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An American myth goes flat 


by Harvey Z. Yazijian 





mericans are being subjected to a massive 
advertising campaign whose purpose is to 
S@mhave us believe a lie. The lie is that the 
MeWerage behind Coca-Cola’s famous red-and- 
| White logo is still the “Real Thing.” It’s not. The 
“Real is no more. America’s beloved Coca- 
Cola, the famed elixir that refreshed a planet, has 
gone the way of innocence and heroes, As we 
et into the 2Ist century, we can only 

- tonclude-that, indeed, nothing is sacred. 
~ . Qn the surface, the Coca-Cola Company’s move 
seemed reasonable enough. It recently announced 
that in the process of researching recipes for Diet 
Coke, company chemists discovered a cola drink 
that tasted better than Coca-Cola. The company 
then decided to scrap the “old” Coke for this new 
brew. “It is Coca-Cola, only better,”> insisted a 
» Coke official. The company made the switch 
$eund like a simple case of one -60-cent taste 
displacing another. Balderdash! What other prod- 
wet would receive national front-page lead-story 
attention for merely changing its taste? Does the 


Coca-Cola Company take us all for mere con- 
sumers? First and foremost we are Americans. And 
as Americans we know that myths are not easily 
replaced. The real Coca-Cola is no ordinary 
product. It’s been the toast of generations, of 
cultures ... of an age. To tamper with it is to 
tamper with our heritage. Next thing you know, 
someone will add another base to baseball. 

There can be no such thing as a “new” Coca- 
Cola. The very phrase is oxymoronic. How can 
tradition be con ary? How can a legend ever 
be new? In a volatile world that values progress for 
its own sake, Coca-Cola was a reliable and 
inviolate constant. Outrageously large amounts of 
money have been spent convincing generations of 
Americans that Coke is timeless. Nothing other 
than the Coca-Cola we know, that our parents 
knew growing up, that their parents knew, can 
ever be the “Real Thing.” 

The Coke of legend first appeared in the boiling 


black cauldron of a Georgia: pharmacist 99 years 
Continued on page 10 





oughly halfway through the 

playoffs, the season that 

counts, the evidence mounts 
that Larry Bird’s light burns so 
brightly it is inadvertently causing 
his teammates to dim theirs. Even 
as they were winning 63 regular- 
season games (one win more than 
last year), the Celtics were growing 
subtly but steadily more dependent 
on Bird. In the: playoffs, this de- 
pendence on the game’s best player 
has been magnified to suich .an 
extent that the Celtics mow show 
themselves’ to” be seriously out of 
balance. 

This imbalance can be seen at a 
glance in the stat sheets for the 
playoffs, In the first nine games — 
through Wednesday night's 
130-123 win over Detroit — as the 
Celtics were getting to 6-3, Bird 
scored fewer. than 30 points four 
times (one of those games, the third 
against the Cavaliers, was a DNP). 


Only one of those games, the 


133-99 first-game blowout of the 
Pistons, in which Bird did not play 
in the fourth quarter, was a Celtic 
victory. In other words, Boston is a 
good bet only if you know Larry is 
going to score more than 30. In the 
first five games of the Detroit series, 
Bird scored higher than 40 twice, 
getting 42 in the second game and 
43 in the fifth (each was a new 
career playoff high). Had Bird 
produced a mere 30 in both games, 
Boston would likely have lost. It is 
axiomatic that just as a team must 
raise its level of performance for the 
playoffs in general, so must it keep 
improving for each succeeding se- 
ries. The evidence suggests that 
Bird may well have to average 40 a 
game, or close to it, for the Celtics 
to advance to — let alone through 
— the championship round. Larry 
Bird has traditionally been Boston's 
scoring leader, but so far in these 
playoffs, his role has changed inte 
something more akin to that of 
Bernard King — bearing the team’s 
scoring burden, which is signifi- 

cantly different. 
The seeds of this growing de- 
pendence were sown in the regular 
Continued on page 6 
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APPROPRIATE 
FORUM? 


The big fuss over the book about lesbian nuns 
continues. It began when the archdiocese of Boston tried 
to keep Rosemary Curb and Nancy Manahan, the 
editors of Lesbian Nuns: Breaking Silence, off a Channel 
4 talk show, which only served to make the publication 
of their book by an obscure feminist press into a national 
story. The attendant publicity turned the book into a 
guaranteed best seller, with Warner Books picking up 
the mass-paperback rights. Then, several women’s 
magazines, including Ms, and Redbook, agreed to print 
excerpts. “We’re.a mouse giving birth to an elephant,” 
says Barbara Grier, owner of the Tallahassee-based 


Naiad Press, which published the book, an account of 51 * 


Roman Catholic women who discovered that they were 
lesbians. 

Now, Penthouse publisher Bob Guccione, who last hit 
the stands with a bang when he published nude photos 
of former Miss America Vanessa Williams, has stepped 
into the picture. He’s published excerpts from the book 
in the June issue of Penthouse’s sister publication, 
Forum, whose cover features a provocative photo of a 
pair of semi-bathing-suited lovers flanked by the 
headline, SEX LIVES OF LESBIAN NUNS 

Feminists reacted to news of the book’s latest 
incarnation with dismay. “The only audience I ever 
imagined was a feminist audience,” Curb said to the Gay 
Community News.‘ The idea of pieces of the book being 
read by men bothers me.” Some of the women whose 

stories appear in the book have made complaints in 
letters to Off Our Backs, a lesbian journal. Such reactions 
are Silly, counters Grier. “There have been a handful of 
lesbian-feminist publications that could have changed 
the world,” she says. “The difference is that this one 
[the Forum with the excerpts] is going to get intodhe 
hands of millions of women who have never heard of 
us or the women’s movement.” 

Forum editor Philip Nobile claims he's miffed by the 

suggestion that the magazine is sexist or exploitative. 

“ Forum is not a pornographic magazine in any sense,” 
he says. “We engage in sexual journalism. We are to sex 
what Yachting is to yachting.”” Never mind that Forum's 
brand of journalism includes such pictorial features as 
CELEBRITY BREASTS and in-depth reports on topics like 
STANDING INTERCOURSE “It kills me when lesbians 
criticize Forum,” Nobile says. “We're on their side.” 


ASIAN MINORS 


There have been vitamins, summer camps, and 
innumerable cloying clones, but the latest Cabbage Patch 
copycats are a little too cute for Bostoh’s Asian-American 
community. They are the Rice Paddy Babies: “chubby . . 
dimpled, moon-faced babies” who “are very anxious to 
leave Hong Kong to start a new life.” It’s a proven pitch 
with a timely twist: whereas Cabbage Patch Kids are 
adopted, Rice Paddy Babies are political refugees. 
According to promotional literature from Genovese 
Direct, a Long Island firm that distributes the dolls for 
Rice Paddy Babies Ltd., a Hong Kong enterprise, “Rice 
Paddy Baby immigration departments must be 
established in selected retail stores throughout the United 
States with the desire to help these babies immigrate.” 
You get the idea: “The Immigration Fee (retail price of 
Baby) must be paid by each sponsor (retail customer). 
Total cost of this humanitarian effort? $39.95. 

“The whole theme of Rice Paddy Babies is based on 
the fact that the British are going to relinquish 
government rule of Hong Kong to China in 1997,” 
explains Genovese marketing manager Carmine 





Sirignano. “Most of the citizens of Hong Kong are ina 
dilemma as to what will happen. Therefore, some people 
are trying to emigrate to some other country. It’s an 
interesting concept.” 

But Peter Kiang, program director of Boston’s Asian- 
American Resource Workshop, an educational and 
watchdog group, has a different view of the concept: 
“disgusting and inappropriate.” “These cute images, 
intended to be funny and harmless, are really damaging, 
really vicious,” Kiang says. He notes that Hong Kong, 
one of the world’s great financial centers, is hardly a rice 
paddy. Yet the doll makers are “profiting on the racist 
stereotypical image of Asians as a yellow horde of 
immigrants.” 

Sirignano, however, predicts a Rice Paddy Baby boom 
among upscale buyers and people who have traveled in 
Asia. Among other products Genovese is introducing in 
the line are Rice Paddy Baby hats and underwear, and 
several types of Oriental dolls, including Shanghai 
Babies, who the brochure lists as “illegal immigrants.” 
Should anyone be offended? “These are adorable moon- 
faced dolls,” answers Sirignano. “The eyes are wide 
open. They’re not like slanty eyes or anything like that.” 


THE SACRED AND 
THE PROFANE 


The latest poison political posters to hit the walls of 
Boston proclaim that the international bad guys are in 
control of the media, the public schools, the FBI, IRS, 
Labor Department, armed forces, the courts, the UN, 
the phone company, organized crime, communism. 

Another anti-Semitic smear campaign? 

No. The villain of this vitriolic vision is the Vatican, 
which, in a superdose of defamation, is also blamed for 
the Holocaust (“Get Catholics Out of Public Office and 
Out of Government Controlling Positions, Immediately, 
Before It’s Too Late and Before the Vatican Brings About 
Another Holocaust as They Did in Nazi Germany”). 
Slapped on buildings from Dallas to downtown Boston, 
the signs have brought “anti-Catholic hatred out of the 
closet and onto the street,” says Michael Schwartz of the 
Catholic League for Religious and Civil Rights, which is 
headquartered in Milwaukee. 

According to Schwartz, the posters are the 
work of Tony Alamo, a country-gospel-singer-cum- 
Fundamentalist Protestant preacher who heads the 
Tony and Susan Alamo Christian Foundation, a 
religious sect based in rural Arkansas. Schwartz says the 
posters reflect the historical anti-Catholic bias of certain 
Furidamentalist Christians, According to Schwartz, 
Alamo launched this particular hate campaign to divert 
attention from problems both practical (the Department 
of Labor won a lawsuit against his foundation for 
nonpayment of wages to volunteers) and spiritual 
(Susan Alamo died of cancer in 1982 and, despite her 
husband's public reassurances that she would be 
resurrected, has not returned to life). 

Schwartz claims that last year a similar poster 
campaign linked to Alamo (which never reached New 
England) was followed.by the vandalization of six 
Catholic churches. Robert Largess, president of the 
Catholic League’s Massachusetts chapter, fears this 
year’s edition may spawn violence in Boston between 
Protestants and Catholics. “The potential is there,”’ he 
says, ‘for an element of anti-Catholicism to become part 
of racial conflicts between lower-income groups.” 





(Thanks this week ta Charles Bloche, Ric Kahn, and 
Dave O'Brian.) 








3 , A ‘a = Ae meth 
#3DX-00049 Shanghai Babies (Illegal Immigrants) 

‘| Assortments, 3 boys, 3 girls. Costumed in replica Red. f 
Guard Uniforms. Babies have Shanghai Hospital Surtity 
Certifi icates as well as Hong ane Spesports. 
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At Bitburg: doing his ceremonial best 


TALKING 


POLITICS 


BY MICHAEL GEE 








battle of the second Reagan term? Remember 

the struggle over the 1986 federal budget, 
which so many observers, including this one, thought 
would dominate the Washington scene for the entire 
year? If you don’t recall the budget fight offhand, that’s 
because it hasn't happened yet. It’s beginning to look as 
if it’s never going to, either, if only because the person 
who was supposed to lead the fight, Ronald Reagan, 
appears to have lost interest in the whole affair. 

The proposed federal budget of some $970 billion, 
depending on which estimates you believe, is going to 
run a deficit of from $180 billion to more than $200 
billion in fiscal 1986, just as it has done in the preceding 
three fiscal years of the Reagan administration. These 
shortfalls are the direct consequences of the actions of 
the administration and Congress in 1981, when they 
slashed federal taxes, especially those of the well-off 
and of corporations, yet maintained and even increased 
the level of federal spending. The vaunted budget cuts of 
the first Reagah term were outweighed by the increases 
in armaments spending, and in any case were aimed at 
the smallest section of the budget, expenditures for 
social programs ranging from food stamps to the 
National Endowment for the Arts. Although those 
responsible for producing the new deficits were 
vehement in denouncing them, in reality, those 
lawmakers reaped enormous political benefit from the 
situation. Few politicians are averse to being associated 
with tax cuts, after all. Ronald Reagan benefitted more 
than anyone. His’fiscal policies may have been 
regressive and unfair, but the enormous stimulus 
provided by the unprecedented level of federal debt 
lifted the economy out of recession just in time for the 
1984 election. During that campaign, the president, 
when he mentioned the deficit at all (which was 
seldom), maintained that it would dissipate as the 
American economy rose to new levels of prosperity. 

Well, the deficits didn't go away when the economy 
grew rapidly in 1983 and ’84, and now, in the first quarter 
of 1985, it is the growth that is slowly disappearing, as 
the boom, like all booms, comes to a halt. It has suddenly 
become an article of faith among politicians of both the 
right and the left that the deficit is what is causing 
economic growth to peter out. Whether this is true (it 
probably is to some extent) is politically irrelevant; what 
matters is that Congress and the administration are 
saying they believe it. But to date, the deficit has not 
been cut, because no one can find a place to cut that 
won't hurt — hurt first the voters, then the politicians 
who must face those voters. Senators and 
representatives, especially Republican ones, now see the 
Reagan budget as something akin to a puppy they gave 
the kids for Christmas in 1981. Four years later, the 
puppy has grown into a drooling, mangy, egg-sucking, 
chicken-killing Saint Bernard. They know they should 
take the damn thing to the pound, but the kids love the 
dog more than ever, and if keeping the mutt is the price 
of family happiness; well. . . 

Reagan, who will never again be at the mercy of the 
voters, proposed a budget for 1986 that called for some 
$42 billion in spending cuts for domestic programs. But 
since it also called for a $30 billion increase in defense 
spending, that budget would have had little effect in 
reducing the deficit. The Republican Senate leadership, 
Continued on page 21 
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F BY GEORGE SCIALABBA 


hat is American foreign policy really about? In 
1977 President Jimmy Carter proclaimed, to 
_ widespread approval, that fostering human 

rights throughout the world was “the soul of our foreign 
policy.” Since then, two studies have appeared — one by 
Michael Klare of the Institute for Policy Studies, the 
other by Noam Chomsky and Edward Herman — that 
examine the relationship between human rights and 
American military and economic aid to noncommunist 
countries in the Third World. Both studies indeed found 
a strong correlation between human rights and 
American aid. But surprisingly — at least to those who 
took Carter’s pronouncement seriously — the 
correlation was a negative one: since World War Il; a 
high level of human-rights violations within a Third 
World country has generally been accompanied by a 
high level of American aid, And more than that, where 
there have been significant changes in the human-rights 
situation, American aid has varied correspondingly. 
Changes in government involving an increase in 
democracy and popular participation have resulted in 
decreaséd American aid; changes of government 
involving increased authoritarianism and state terror 
have resulted in increased American aid. 

How can this be? Chomsky and Herman explain: ‘The 
deterioration in the human rights situation and the 

increase in U.S. aid each correlate, independently, with a 
third and crucial factor: namely, improvement of the 
investment climate. The climate for business operations 
improves as unions and popular organizations are 
destroyed, dissidents are tortured or eliminated, real 
wages are depressed, and the society as a whole is placed 
in the hands of a collection of thugs and gangsters who 
are willing to sell out to the foreigner for a share of the 
loot. And as the climate for business operations 
improves, the society is welcomed into the Free World 
and offered the specific kind of ‘aid’ that will further 
these favorable developments.” The authors go on to list 
other features of unregulated access to natural resources, 
conversion of agriculture to cash crops for export, and 
extreme austerity in social-welfare programs. The 
euphemisms most frequently employed by American 
policy makers (and their academic and journalistic 
apologists) to package these policies for public 
consumption are “stability” and “the national interest.” 
Third World regimes with different policies are labeled 
“communist” and are said to “threaten stability” and 
“adversely affect our national interest”; and they are 
subjected to American hostility; subversion, or even 
invasion. 

All these unpleasant facts add up to one conclusion: 
rhetoric aside, promoting democracy, self- 
determination, and human rights has little to do with 
American foreign policy. This fundamental truth is the 
framework in which current American policy toward 
Nicaragua must be understood. 

Certainly, it is difficult to make sense of that policy 
from any other assumption. The arguments offered by 
the Reagan administration and its supporters are 
impossible to take at face value. The president persists in 
describing Nicaragua as “totalitarian” and claims that 
America’s purpose there is to establish democracy. 
There are indeed grave violations of human 
rights and democratic process in contemporary 
Nicaragua: extensive (though erratic and inept) 
censorship of the press, sporadic harassment of 
opposition parties and labor unions and of the Roman 
Catholic Church, intrusive state-sponsored 
neighborhood committees. But these pale into 
insignificance beside the systematic, unrestrained state 
terror unleashed in El] Salvador, Guatemala, and Chile 
— all staunch American allies — in the last decade. It is 
possible in Nicaragua to make a speech, publish an 
article, give an interview denouncing the government, or 
organize a strike or an oppositional political association. 
Anyone attempting these things in El Salvador or 
Guatemala is routinely murdered. The State Department 
“Human Rights Report” blames the Nicaraguan 
government for the deaths of six political prisoners in 
1984. More than 30,000 civilians have been killed in El 
Salvador by military and paramilitary forces in the last 
decade; the figures for Guatemala are comparable. 

Clearly, a US invasion of Central America on 
humanitarian grounds would be justified — directed not 
against the government of Nicaragua but against those 
of El Salvador and Guatemala. 

The Reagan administration dismissed the November 
1984 elections in Nicaragua as “Soviet-style,” a “sham,” 
and a “farce,” while praising the 1982 and 1984 elections 
in El Salvador as exemplary and citing them as 
vindication of US support for genuine democracy in 
Central America. In the spring 1985 issue of dissent, 
Abraham Brumberg, a scholar and editor of impeccable 
anticommunist credentials, examines the reports of 
international observers and human-rights organizations 
covering the Nicaraguan election. He concludes that by 
Nicaraguan and Central American standards, it was 
exceptionally fair and free. The Sandinistas “made 
numerous concessions to the political opposition with 
regard to the electoral law,” they “clearly made strong 
efforts to reach an agreement with [popular opposition 
candidate Arturo] Cruz” in order to allow his 
participation, and the actual balloting was “eminently 
fair, the conditions for secrecy were scrupulously 
observed, the incidence of irregularities .. . remarkably 
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LETTER 








We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (wed 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





A GERMAN’S 
MEMORIES 


As a young German studying in this 
country, I want to respond to Mr. Biber’s 
article, WHAT REAGAN CAN'T EXPLAIN 
(News, May 7). His piece conveys an 
extremely important message that 
cannot be overlooked by any sensitive 
human being, no matter what his 
nationality: forgetting.serves those who 
were responsible for the systematic 
slaughter of millions of people, and it 
makes it easy for those who consciously 
distort the past to disseminate today the 
same primitive ideas to which the Nazis 
adhered. 

The Bitburg affair illustrates that 
German society until this very day has 
not been able to confront its Nazi past. 
The memories offered to those growing 
up in post-Hitler Germany are very 
selective and one-sided. My personal 
experience demonstrates this. The 
Holocaust was never discussed in my 
family or in my classrooms. 

When | was very young, | heard about 
the invasion of Russia, the siege of 
Moscow, and the Stalingrad offensive 
from an uncle who had served as an 
officer in these campaigns. He never 
mentioned the atrocities committed 
against the Jewish and Slavic 
populations of Eastern Europe. When | 
confront him today with these facts, he 
contends that he was with the army on 
-the front lines and did not know 
anything about the Einsatzgruppen, the 
Mobile Killing Commandos of the SS, 
that followed the German invaders. My 
uncle never spoke of a place like Babi 
Yar, where tens of thousands of 
Ukrainian Jews were put to death within 
a few days in September 1941. I learned 
about Babi Yar only much later through 
the symphony of Shostakovich and the 
poetry of Yevtushenko. 

The memories of my uncle and his 
generation have been shaped by Hitler's 
war, not by the Holocaust and the 
crimes committed against the civilian 
populations of Eastern Europe. My 
father’s experiences of the Nazi period 
are dominated by the last months of the 
war. In 1943 he was recruited into the air 
force. In the final phase of the war, air- 
force personnel were not needed any 
more, and 50,000 of them were forced 
into the Waffen SS. My father avoided 
this by volunteering for the eastern 
front. There he somehow survived the 
defense of Breslau, in Silesia, a city that 
was declared a fortress by Hitler in 
March 1945. In May 1945 my father, 
along with other German soldiers, 


deserted from the SS-dominated army 
under Schoerner in Czechoslovakia, 
which continued to fight even after the 
armistice. He was lucky, he says in 
hindsight, to have been captured by the 
Red Army; many deserters captured 
by the SS were hung immediately. My 
father spent five years in Russian war 
captivity. When the Russians told him 
about the Nazi war crimes, he found 
their stories hard to believe. 

Most Germans who grew up under 
Hitler remember the war years in the 
same way my uncle and my father do. 
The war experience acts like a fagade 
that does not allow any true 
confrontation with the monstrous 
dimensions of Nazism. To many 
Germans Hitler is still a politician with 
good intentions who floundered into the 
war and failed. He did, after all, abolish 
the mass unemployment inherited from 
the Great Depression. He built the 
Autobahn and impressive works of 
architecture. He promoted the arts and 
published the works of Goethe and 
Schiller. 

When I went to high school, in the 
1970s, the curriculum established by the 
German state did not cover the Nazi 
period. History courses ended with the 
collapse of the Weimar Republic, or 
even with German chancellor Bismarck 
and the unification of Germany. There 
were no attempts to correct the 
stereotypes and myths about the Nazi 
period that circulated and-continue to 
circulate in German society. There was 
no discussion of the Nuremberg Laws of 
1935, which made Jews secondary 
citizens, nothing on Reichskristallnacht 
(“Crystal Night’’), the deportations and 
death camps of Poland and the Ukraine. 
Only by coincidence many years later 
did I discover that a synagogue 
destroyed by Nazi mobs in 1938 had 
once stood next to my school. In fact, I 
never knew any Jews until I came to this 
country in 1980. I realized then how 
important it was to talk to Jews. Most 
Germans have never met a Jew; even 
though there are still 28,000 German 
Jews in the country. How can old 
stereotypes be broken if there is no 
dialogue between these groups? 

The Bitburg visit is no coincidence. It 
has to be seen against the background of 
Germany’s psychological condition. 
Bitburg satisfies a widespread adherence 
to self-created fictions and avoidance of 
historical truths. However, one cannot 
ignore, as Mr. Biber unfortunately does, 
the moral forces in German society that 
have continuously attempted to educate 
the younger generations about'the full 
dimensions and implications of Nazism. 
It is true that their voices are hardly 
heard by most Germans. But they are 
there. And since the beginning of the 
Federal Republic, they have ‘not stopped 
confronting Germans with their past. 

In the era of former chancellor Konrad 
Adenauer (1949-1963), when several old 
Nazis assumed leading positions in 
government because they were believed 
to be good cold warriors, the German 
news magazine Der Spiegel and several 
newspapers launched lengthy 
campaigns that eventually led to their 
resignations. In more recent times, the 
writer Rolf Hochhuth, who wrote the 
film script for Andrzej Wajda’‘s film A 
Love in Germany, uncovered the Nazi 
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past of Filbinger, prime minister of the 
federal state Baden-Wu 

during the 1970s. One also has to keep 
in mind the repeated efforts of writers 
such as Heinrich Béll and Giinter Grass 
to criticize the hypocritical self- 
deception of many West Germans. 

If one looks at West Germany today, 
one sees a country deeply divided. There 
is an outspoken minority that does not 
support Helmut Kohl on ates. 
most eminent representative is the 
leader of the Social Democrats, Willy. 
Brandt. Not all Germans have forgotten 
about the Holocaust. There are Germans 
who accept the moral burden they've 
inherited from their Nazi past. 

Georg Michels 
Cambridge 


MISTAKEN 
IDENTITY 


Neil Miller’s article on AIDS (Lifestyle, 
March 26) was a useful and informative 
piece on an extremely important topic. 
Stephen Ansolabehere, the attorney who 
directs GLAD’s AIDS Law Project, was 

“incorrectly identified, however. The 
AIDS Law Project is a project of Gay and 
Lesbian Advocates and Defenders 
(GLAD), New England's nonprofit, 
public-interest; lesbian and gay legal 
organization. In addition to the AIDS 
Law,Project, GLAD does litigation and 
educational work on behalf of lesbian 
and gay civil rights on.a wide range of 
issues, including custody, employment, 
and police harassment and entrapment. 
Kevin Cathcart, Esquire 
Executive Director, GLAD 
Boston 


UNEASY RIDERS 


It's true that bicycling in the city is 
often an unpleasant experience; being in 
an adversarial relationship with both 
cars and pedestrians. But your article 
CONCRETE JUNGLE (Bicycles, April 23), 
belabors the point’at the expense of facts 
and tips which might inform and even 
change the situation. It’s significant, for 
example, that commuting by bicycle has 
been proven faster than commuting by 
car in urban areas for distances of up to 
four miles. It’s also worth reminding 
drivers that bikes have a legal right to all 
but limited-access roads — and worth 
reminding bicyclists that with this right 
come responsibilities of proper conduct. 
But what's the purpose of saying that 
there are only two months of ideal 
cycling weather in Boston? Once could 
just as correctly state that there are 10 
months when biking is practical in 
Boston. 

Although mention is made of bike 
touring groups like the Charles River 
Wheelmen, the Boston Area Bicycling 
Coalition (BABC) is ignored. The BABC 
has been active for years, lobbying state 
and local agencies, maintaining a hotline 
(491-RIDE), producing a bimonthly 
newsletter, and holding an annual Bike 
Day (this year’s to be sponsored by 
General Foods). 

Maybe you didn’t plan for your 
supplement to be a lot of nuts-and-balts 
information. I certaifly thought so when 
I turned to an article on bike accessories, 
hoping to get some practical advice, and 
read: “What fuzzy dice over the 
dashboard were to the 69 V-8, bags and 
bottles and pumps and panniers are to- 
the bicycle.” I was under the impression. 
that ‘69 V-8s came complete with glove 
compartments, trunks, back seats, and 
spare tires, 

Paul Angiolillo 
Cambridge 


As a fellow cyclist of Clara Silverstein 
— though older and more fragile than 
she — I read with sympathy her account 
of the tribulations of urban riders 
(Bicycles, April 23). In my contacts with 
vehicles and pedestrians around the 
world, I have never encountered 
automobilists less competent or more 
ignorant and contemptuous of the law 
than those of Greater Boston. Even 
Belgium, in the bygone days when no 
driver's licenses were required, 
produced only a pale prototype. 

But I felt also impelled to tell Ms. 
Silverstein, “Cyclist, heal thyself.” For if 
Continued on page 28 
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LARRY’S BUR 


Continued from page 1 

season. They were a product not of a 
Celtic team failure but of injuries and 
Bird’s own magnificence. Last year Bird 
was league MVP; this year he has been 
much better. In every regular-season 
statistical category, he has surpassed his 
1983-1984 marks, sometimes by huge 
margins. Even though he appeared in 
one more official game this season — 80 
as opposed to 79 — Bird logged 133 
more minutes, the equivalent of nearly 
three full games. He’s averaged 28.7 


points a game, 4.5 more than last season. 


He’s taken 218 more shots, and made, 
incredibly, 160 more of them. He’s made 
29 more free throws than last year, had 
11 more assists, blocked 29 more shots. 
He led the club in both steals and 
turnovers. It’s safe to conclude that 
Boston let Larry Bird have the ball at 
every available opportunity. 

Which is a reasonable strategy for the 
very best you've got, as long as it’s not 
overdone. Some of those numerical 
increases were a result of the combined 
efforts of Bird, Kevin McHale, and Robert 
Parish to replace the production of 
Cedric Maxwell, who because of injury 
logged more than 1000 fewer minutes of 
playing time this year than last year 
(though of all McHale’s and Parish’s 
statistics, only McHale’s rebounding 
showed a substantial jump from ‘83 to 

‘84). Some of Bird’s increases can be 
attributed to his awe-inspiring capacity 
to improve each season. But I think an 
important part of his purely statistical 
improvement came from the fact that his 
teammates were more willing than ever 
before to let Bird do the scoring, rather 
than set up scoring with his matchless 











by Michael Gee 


passing. It’s not that his ball-handling 
skills have degenerated, either. The 
clinching play of last Wednesday’s game 
was a Bird coast-to-coast drive ending 
with a behind-the-back pass for an easy 
Dennis Johnson jumper. But 11 more 
assists cannot be compared with 208 
more shots. To a dangerous extent 
Boston has come to take Larry’s scoring 
prowess for granted. 

That complacency can’t be 
demonstrated by numbers, nor merely be 
example and anecdote. After Bird's 43- 
point effort last Wednesday, 17 of which 
he got in the fourth quarter (as compared 
with two points in the last stanzas of the 
two previous losses), the other Celtics 
reacted with surprise to his final total. “I 
thought that Larry had played well,” said 
Maxwell (who didn’t). “But I didn’t know 
he had that many points. Larry didn’t 
shoot particularly well, but 43 points is 
hard to do.” And, in truth, Bird’s outside 
shot wasn’t dropping that night, but 
instead of passing off more, he took - 
advantage of the Pistons’ weak inside 
defense and, as he said, “went in for a lot 
of lay-ups.” “I was getting lay-ups. If I 
hadn't been getting lay-ups, I wouldn't 
have taken 33 shots [he made 17].” 
Taking it inside is the oldest and 
soundest basketball strategy, of course, 
but the point is, Bird was the only Celtic 
to do that. Parish, the tallest Celtic, took 
only four shots. McHale, who had had 
the Pistons for lunch this winter (once 
even scoring 56, his career high), went a 
dismal four for 12. It was as if Bird’s gifts 
made his mates a trifle hesitant to assert 
their own. 

That wasn’t always the case, of course. 
When Bird struggled with his outside 





shot, Dennis Johnson went seven for 
Seven in the first quarter and wound up 
with 30 points on 13-for-16 shooting. 
Without his contribution, the Celtics 
would have been undone by the amazing 
Vinnie Johnson, who came off the bench 
in the second quarter to go eight for nine 
and also wound up with 30 points, 
perhaps the first time in NBA history that 
two Johnsons have combined for 60 
points in a single game. (Come to think 
of it, considering the number of Johnsons 
in NBA history, probably not.) “I came 
into the game conscious of pushing the 
ball upcourt on offense,” said D.J. “The 
good shots on the baseline came out of 
working for faster transition.” Johnson 
entered the game thinking of a way to 
create more offensive opportunities for 
Boston, because, as Bird pointed out, 
“with a hot-shooting team like Detgoit, © 
it’s important to get matching baskets 
when they’re on.” But D.J. was also ready 
to take personal advantage of the 
opportunities hed created. Of the Celtics 
who aren't Bird, in the first five games of 
the Piston series only Robert Parish in 
game one showed a sustained burst of 
scoring initiative similar to Johnson’s. 

Then there's the matter of the player of 
the game, who’s announced by the Celtic 
PA man at the close of each home game. 
This may seem trifling, but in each of 
Bird’s 40-point games in the Piston series, 
a different Celt was named the star — 
first Danny Ainge, in game two, then D.]. 
It’s as if the award is meant for the Boston 
player besides Bird who does anything. 
When people take the incredible for 
granted, they are frequently 
disappointed. 

Last year, in their darkest hour — after 











the third-game humiliation in Los 
Angeles — the Celtics reacted with a 
fierce anger at themselves and at the 
world in general. The player who stunk 
the most, Robert Parish, played 
magnificently in game four. This year 
Boston has reacted to setbacks with 
bravado and braggadocio, and frankly, 
those bold declarations of superiority 
don’t ring true. Rather, they carry an air 
of men singing loudly to disguise the fact 
that they're walking through a graveyard 
late on Halloween night. I don’t think it’s 
an accident that McHale and Maxwell — 
the Celtics who were most vehement 
about their squad's superiority between 
games four and five of the Detroit series 
— each turned in totally indifferent 
efforts in the latter contest. 

In no sport can trends switch’as 
quickly as in pro basketball. In 90 
seconds of the fourth game of the finals 
last year, the Celtics went from being the 
inferior team to being the superior one, 
just like that. But if the trends of the first 
two series continue, the Celtics have little 
or no chance of repeating as world 
champs, or even of defeating the 76ers. 
Right now, the 76ers and the Lakers are 
playing championship-caliber 
basketball, something the Celtics, as 
Maxwell admitted, haven't béen doing. 
In order to succeed, Boston can either 
achieve, consistently, the team intensity 
and level of performance required to win 
an NBA championship, or it can hope 
that Larry Bird will continue to improve 
and put on the greatest individual, 
performance in basketball history. It’s 
not that he couldn't do just that, it’s just 
that the former method is a much better 
guarantee of victory. | 0 
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Switching gears 


Economic conversion: 
a new tool for the times 


by Scot Lehigh 


There is nothing whatever in the 
necessities of the new economy 
which compels society to be 
indifferent to the human costs. 
There is no reason whatever why 
some part of the wealth produced 
should not be ... used to insure 
and indemnify human _ beings 
against their personal losses in 
the progress of industry. 
— Walter Lippmann, 
The Good Society. 


n April 29, the city of 
O Quincy got the news that 
the General Dynamics 


shipyard plans to lay off 3100 
shipbuilders. The yard, which 
has not been able to secure the 
additional Navy contracts needed 
to continue operating even at half 
strength, gave less than a week's 
notice before the first wave of 


layoffs. By the end of May, 
General Dynamics intends to 
have chopped at least 800 


employees from its rolls. 

To Quincy, the layoffs will 
come as a severe jolt, but in the 
roller-coaster world of federal 
contracting, such sudden down- 
turns are hardly unusual. In the 
early ‘70s, a far more drastic 
catastrophe befell Seattle, a city 
dependent on Boeing for the 
lion’s share of its employment. 
During the middle and late ‘60s, 
Boeing was deeply involved with 
the government-sponsored effort 
to land a man on the moon and 
return him safely home again, as 
well as with the federally funded 
effort to develop a Super Sonic 
Transort (SST). At its peak, the 
company employed 101,000 peo- 
ple. Then Neil Armstrong took 
his small step, Buzz Aldrin took a 
second, a half doZen others soon 
followed, and America forgot its 
preoccupation with space. A 
diminished NASA budget reflect- 
ed that waning interest. 

Meanwhile, environmentalists, 
budget cutters, and a host of 
others teamed up to pressure 


Congress into killing the US's 
multimillion-dollar SST pro- 
gram. The reduction in federal 
dollars, combined with the re- 
cession of the early ‘70s, devas- 
tated the company. At one point 
during that period, Boeing went 
18 months without a single order 
from a major American airline. 
Boeing eventually cut its payroll 
by some 70,000 — a reduction of 
more than two-thirds. By the 
mid-’70s, the dolorous mood of 
the depressed region was cap- 
tured in a catch phrase scrawled 
on a city billboard near a major 
commuter highway: ‘Will the 
last one out of Seattle please turn 
off the lights?” 

Across the country, similar 
problems were afflicting other 
aerospace centers as NASA 
spending decreased. In Peabody, 
on the North Shore, engineers 
and other scientists, out of work 
as the result of cutbacks at nearby 
GE and AVCO plants, were 
stopping Mayor Nick Mavroules 
(who now represents the 6th 
District in Congress) on the 
street, asking for janitorial jobs in 
city hall. In southern Connecti- 
cut, another important defense- 
contracting region, employment 
at AVCO, Remington, Norden, 
and ‘other defense contractors 
dropped by a total of at least 
25,000. 

In all of these places, canceled 
contracts, shifting federal 
priorities, or simply a general 
spending reduction led to 
massive unemployment. In turn, 
as unemployed workers — many 
with no immediate prospects for 
new jobs — reduced their own 
spending, the recession’s -effects 
reverberated throughout the lo- 
cal, state, and regional econom- 
ies. 

This brief history illustrates the 
most drastic problems that afflict 
regions addicted to federal con- 
tracts when the dose of defense 
dollars is withdrawn. The flip 


PHOTOS BY ERIC A. ROTH 





side of the defense-contracting 
racket is equally insidious. Be- 
cause canceling a weapons sys- 
tem is often the same as canceling 
jobs, Congress hardly ever 
musters the collective will to 
reject even the most egregiously 
unnecessary arms proposal. Wit- 
ness the Lazarus-like resurrection 
of the B-1 bomber, a plane that 
threatens to be technologically 
obsolete before the first one even 
rolls off the production line. Or 
take, for that matter, the nine 
lives of the MX missile, a massive, 
multi-warhead land-based 
behemoth for which no ,ad- 
ministration has been able to 
devise a_ satisfactory siting 
scheme. Because land-based mis- 
siles, even those in hardened 
silos, are no longer immune from 
a first-strike attack, the evil but 


Quincy: to ease the transition when contracts are lost 





ineluctable logic of war-gaming 
means the MX must itself be 
considered a first-strike, and not 
a retaliatory, weapon. That, and 
the fact that each missile carries a 
load of 10 MIRVs (Multiple Inde- 
pendently Targeted Re-entry 
Vehicles), make it an inherently 
destabilizing weapon, something 
most students of nuclear policy 
acknowledge. Yet Congress con- 
tinues to fund the MX. 

It’s crystal clear that we could 
survive, and with no diminution 
in our real or potential power, 
without these two systems — and 
save tens of billions of dollars by 
doing so. Further, we could get 
along just fine without such 
exotic but unreliable or unneces- 
sary weapons as the Harrier jump 
jet, the Viper anti-tank gun, the 
DIVAD air-defense system, and 








at least one of the two new 
Nimitz-class carriers Navy Secre- 
tary John Lehman wants in order 


to round out his 600-vessel 


armada. 

Yet none of these weapons is 
likely to be scrapped under the 
present system of defense con- 
tracting. As Barry Goldwater told 
Newsweek a few years ago, “I 
don’t care what the piece of 
equipment is — or how bad it is 
— if it’s done in his state, the 
senator has to stand up and 
scream for it.” 

That's. exactly what has come 
to pass. Why else would Cali- 
fornia’s Senator Alan Cranston, 
the freeze candidate of the 1984 
Democratic-primary 
sweepstakes, become belligerent 
at the suggestion that we could 
do without the B-1 — which is 
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built mostly in California? We 
can see the same tendencies in 
our own liberal congressional 
delegation. Ted Kennedy, a force- 
ful critic of the president’s arms 
build-up, regularly comes to the 
defense of the Raytheon-built 
Patriot missile. And Tip O'Neill, 
who led the recent, unsuccessful 
charge against the MX, is a 
staunch supporter of the Navy's 
F-18 fighter-bomber, whose en- 
gines are made at General Elec- 
tric’s Lynn plant. Says a state 
economic official, ‘In general, 
clearly when you've got a major 
company that is predicated on 
defense spending, it’s pretty hard 
for anybody to vote nay. If you're 
going to vote for cuts, you're 
going to vote for cuts that occur in 
some other district or state.” 

Or duck the question altogeth- 
er. The Senate's recent resolution 
to tie next year’s defense-spend- 
ing boost to the rate of inflation 
seems laudable at first, but is it 
really? Cutting the rate of spend- 
ing only means that the defense 
department will drag out 
purchasing and procurement 
over a longer period, a delay that 
will inevitably make the final 
weapons cost higher. Really. cut- 
ting defense means eliminating 
weapons systems. But to do that, 
the political system — the very 
rules of the game, if you will — 
must be changed so that a 
congressman can vote against a 
weapon system without putting 
his constituents out of work and 
visiting extreme economic «dis- 
ruption on his district. 

For the last several years, Nick 
Mavroules has been pushing an 
economic-conversion proposal 
that would at least attenuate that 
link. Besides requiring a year's 
notification on base closings and 
contract cancellations, his 
proposal stipulates that, for every 
contract of-$10 million or more 
that is canceled, about 10 percent 
of the contract amount be spent 
to help workers, locai govern- 
ments, and factories adjust. Part 
of the money would go to main- 
taining the salaries of the newly 
unemployed at something akin to 
their old rates (90 percent of the 
first $20,000, and 50 percent of 
the next $5000), for a period of up 
to two years. By removing the 
threat of radically reduced in- 
Come, and increasing the period 
during which an unemployed 
worker could draw this pay, the 
bill would prevent the mass (and 
economically debilitating) migra- 
tion from an area that often 
accompanies defense layoffs 





Mavroules: an antidote to Pentagon addiction 


Other money would go to retrain 
those workers, to retool factories, 
and to develop a new plan for the 
affected plant. 

“A lot of people feel obligated 
to vote for weapons systems 
because of jobs in their district,” 
says Doug Herbert, a legislative 
assistant to Congressman 
Mavroules. “If there’s an eco- 
nomic-conversion bill in place, it 
means workers can remain in 
their communities to look for 
other jobs. And congressmen 
can vote against questionable 
weapons systems. It gives con- 
gressmen and women a chance to 
vote on weapons systems on 
their merits and not because of 
the fact that jobs are involved. 
That’s the bottom line of this 
bill.” 

Another such proposal, also 
before Congress, would require 
that every plant of more than 100 
employees currently doing de- 
fense-contracting business set up 
alternative-use committees to 
formulate a contingency plan, 
including what nonmilitary 
products the plant could produce, 
in the event that the military 
contract is canceled. 

Mavroules has been introduc- 
ing his conversion proposal for a 
number of years without any real 
progress; it’s unlikely the bill will 
pass this year, either, for a 
number of reasons. For one, the 
Defense Department opposes the 
proposal. For another, there's a 
feeling among some that the 
government shouldn't be respon- 
sible for such industrial planning. 
And, finally, it’s not the sexiest of 
issues, particularly in a_ time 
when no major defense layoffs 
are threatened. Still, this year the 
measure has more cosponsors 
— 60 — than ever before, and 
Herbert hopes that a consensus 
might be emerging. “As people 
are starting to see that the presi- 
dent's defense budget is no long- 
er going to be a sacred cow, more 
and more are thinking this might 
be a good idea,” he says. 

Obviously, developing such 
economic-conversion plans 
would be harder to execute in 
some industries than in others 
For instance, it would take more 
extensive retooling and retrain- 
ing to prepare a shipyard and its 
workforce to produce non- 
military products than it would a 
factory that made jet engines. Yet 
economic conversion can work 
In the early and mid-’70s, Boeing, 
scrambling desperately to survive 
in the aftermath of the NASA and 

Continued on page 26 












CORRECTION 


In our March 19th issue, 
Section | page 19, The 


Phoenix ran an ad for the 
Longy School of Music. 
Regrettably, the Director 
Roman Totenberg’s name 
was incorrectly spelled. 








GRAND OPENING 
* Facial, eyelash tinting 
«Wax 
¢ Manicure 
¢ Pedicure 


10% OFF 











)) Magic 


Skincare Clinic 
European Method 





228 Newbury Street 
Boston, MA 02116 « 266-4517 























Now ~" ete 
LOUDNESS 
KEEL 


Sua, May 12 4». 2:00pm 









Guest: KIM MITCHELL 


Attraction: KING KOBRA 


May 24 7:30pm Orpheum Theater 


$13.15 (+35¢ restoration fee) 


am 


Tickets available at box office: Ticketron; Out of Town: Harvard Square, Cambridge, 492-1900: 
and Chargit: 1-800-223-0120 


Presented by TEA PARTY CONCERTS 
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UCP Benetfu 


featunng 


PHOENIX 
VICE 


FOREVER 19 
Thurs., May 16 9:00pm 














JOHN HIATT Wert 
KRISTY ROSE AND THE 


MIDNIGHT WALKERS 
Friday, May 17 8:30pm 

















May 13 7:30pm 


EM 
$14.50 


Loews 


Worcester 


wit 

















FLASH KAHAN 


Mon.,May 20 8:30pm 











2 
GREG KIHN | 











Tues., May 21 8 30pm 




















with Special Guests 





Fairport Convention & 


Renaissance The Acoustic Show 
June 5 2shows 7:30pm & 10:30pm 


Berklee Performance Center 


$12.50 


Tickets available at box office; Ticketron; Out of Town: Harvard Square. 
Cambridge, 492-1900; and Teletron: 1-800-382-8080 (in Boston, call 720-3434) 


Presented by TEA PARTY CONCERTS 


























Now Playing at 
OOOO 0O 
BACK BAY’S 

OLDEST — 
RESTAURANT 
O:O Good 


Dehcious thick Char-Droled steaks 


fresh seafoods Darbequed chicker 


S Salad bar 








NEWBURY’S 
STEAK HOUSE 
94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 
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“Boston's 
BEST 
Comedy Club” 


Tuesday through Sunday ca 








ha’ Ah 


BostonGlobe 


CALENDAR Mag. 1984 


Boston Magazine 1984 f 


ations 254 2054 


for resery 


Available for private parties 


969 Commonwea'th Ave 


Md 














KATRINA AND 


THE WAVES 
Thurs., May 22 8.30pm 











WILLIE ALEXANDER 
SIDE STREETS 


C-STREAT 
Fri, May 24 8 30pm 








bYS 
CORROSION OF 
CONFORMITY 
75% UNCERTAIN 





Sat., June 1 3 








, 
. 


STANLEY CLARKE 














Wed., June 12 8 30pr 








Must be 20 Positive! D. required 


Box office open M-F 12-6, Sat. 3-6 


967 Commonwealth Ave. 254.2052 
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WHEN COKE WAS IT 


by Harvey Z. Yazijian 


Continued from page 1 
ago. The extreme secrecy of its 
formula, with the arcane name of 
7-X, would endow the brew with 
a mystical stature in the years to 
come. With the help of the tem- 
perance movement, Coca-Cola 
quickly captured the taste buds 
of a young nation. It not only 
created the soft-drink industry; it 
also pioneered consumer culture. 
Cheap, mass produced, im- 
mensely profitable — and un- 
essential — Coca-Cola was one 
of America’s first consumer 
products. 

No one ever needs a Coke; 
therefore it became imperative to 
persuade us that we wanted one. 


Harvey Z. Yazijian is the co- 
author, with [.C. Louis, of The 
Cola Wars, which was published 
in 1980 by Everest ‘House. 


Coca-Cola virtually invented 
mass-market advertising. It per- 
fected the use of images to create 
feeling — effectively creating an 
emotional bond between Coke 
and the consumer — thereby 
anticipating by half a century the 
techniques of television advertis- 
ing. The confident “It’s the Real 
Thing,” the optimistic, “Coke 
Adds Life,” and the minimalist 
“Coke Is It!” have become cul- 
tural idioms. Who among us was 
not touched by the warm sen- 
timentality of “The Pause That 
Refreshes”’? Coke refreshed one’s 
soul. Its rewards were transcen- 
dental. 

When the going got rough, 
Coke stood by us. For example, 
during World War II the Coca- 
Cola Company distributed its 
brew to our boys wherever they 
fought. On the beaches, in the 


TS 


“On his first solo tour - 
Guitarist from The Cars” 


Elliot 
Easton 


THE BRISTOLS 
MAY 15 


Ticket price $8.50 


ge 


ay 
= 


LANSDOWNE S1 


ON. 262-2424 


BOST 


trenches, in the air, under the sea, 
Coke was there to remind Gls 
what they were fighting for. 
Aware of the elixir’s effect on 
morale, supreme Allied com- 
mander General Dwight D. 
Eisenhower, ordered that Coke 
plants be constructed near the 
front lines. 

After the war, as the new werld 
order was being. forged, Coca- 
Cola became the calling card of 
American business. Coke’s magic 
worked as well abroad as it did at 
home. The most consumed prod- 
uct in history, it is recognizable to 
almost everyone on_ earth. 
Targeted as the flagship of 
American imperialism during the 
cold war, Coca-Cola stood its 
ground honorably and by the 
1960s was on sale even in many 
communist countries. 

During those turbulent years, 


“Boston's Own" 


‘til tuesday 


aterm 


ee ee 


MAY 16 


Ticket price $10.50 


He wanted to sell the world a Pepsi. 


Coke was perhaps too busy to 


take seriously a new kid on the 
block — Pepsi-Cola. Lean and 
mean, the fledgling soft-drink 
firm hungered for a piece of 
Coke’s action. A big piece. Coke’s 
hubris prevented it from even 


admitting it had competition, and 
this allowed Pepsi, which had a 
few marketing tricks of its own, 
to claw and scratch its way into 
prominence. The more Pepsi got, 
the more it wanted. Fueled by a 

Continued on page 32 
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Spring Sounds at the Coop 








‘“Sondheim Collection’’ 














Ultravox 











20% OFF 











Ultravox on CBS 
RCA RED SEAL CATALOGUE | Fecords & Tapes 
CONTEST GIVEAWAY 
ENTER TO WIN: 


1 of 2 sets of 
1st Prize: condheim series 


Prize: 1 of 2 Sunday in the Park 
ane eg autographed theater cards 


1 of 4 of Sondheim collectors’ albums 
DEADLINE TO ENTER‘S SAT:, MAY 18 





3rd Prize: 

















The Princely Revolution Continues ... 








The long-awaited 
followup album! 





si 











$4.99 prtape 
$42.35 65 
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PRINCE AND THE REVOLUTION 
Purple Rain — Music From The Move 





























$5.69 | ptape 
$4 3.56 cp 


», $25.38 cp 


y ‘ wm a 
. aa . » 
“< 4 \ 
Sy aeh \: 
c , o 
ee 
‘ ama 


Dirty Mind 
$4.99 prtape $4.99 ptape 
$12.35 cp $12.35 5 








HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 

ONE FEDERAL STREET. 
CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 




















Top Name Video Components. 
Guaranteed Lowest Prices: 


Tweeter’s Got Special Prices On Video 
Recorders, Color TV Monitors And F 
Big- Screen TVs —Just In Time For Phi 


ladeelphia. 








You are about to watch what may be one of the best basketball playoff series in history. Celtics vs. Sixers. 


So why not watch the best on the best. Take advantage of Tweeter's guaranteed lowest prices* on top 
name video recorders, color monitors and big-screen TVs. Act now and get the most out of NBA playoffs, 


Stanley Cup action, the Red Sox and Flutie. 





Video Recorders 


NEC VCN-20 beta-style video recorder with 
remote control. Some new, some demos. $299 





Fisher 715 front-loading VHS-style video recorder 
with wireless remote control. $399 


NEC VCN-911 three-head VHS-style 
video recorder with wireless remote. Multi-event 
programmability. $449 


NEC VCN-40 beta-styie video recorder with 
four-head recording system for super special effects. 
Wireless remote. $469 


Fisher 820 VHS-style video recorder with 
Dolby stereo sound—converts your TV to new 
stereo broadcast system. $599 


Fisher 830 VHS-style video recorder. All the 
features of 820 plus 4-head recording system for 
superb special effects. $699 





Mitsubishi VHS-400 VHs-styie video recorder 
with “VHS Hi Fi” super-fidelity stereo sound, wire- 
less remote. $699 


NEC VCN-70 beta-style video recorder with 
“Beta Hi Fi” super-fidelity stereo sound system, 
wireless remote. $799 





NEC VCN-895 full-featured video recorder with 
“VHS Hi Fi” super stereo sound system. “Best VHS 
machine on market’ $995 


(Golo MA Lew leliiielss 





Mitsubishi 1352 13-inch color TV with push- 
button digital tuning, mute button, VCR 
cable input. $299 


NEC 1901 19-inch color monitor TV with 
stereo sound system, multiple inputs & outputs, 
wireless remote. $579 





Tweeter Has A Large 
Selection Of The New 
“Stereo TVs, With The 
“MTS” System Now Used 


By “V66” Soon To Be 
Installed At WGBH. The 
Televisions Of The Future 
Are At Tweeter Today. 








Mitsubishi 1960R 19-inch color monitor 
TV with cable-ready tuner, wireless remote, high 
resolution picture. $599 


Fisher 20-inch flat-screen colot monitor TV with 
built-in stereo sound system, two-way speakers, MTS 


stereo decoder and wireless remote. $599 
Fisher 25-inch flat-screen color monitor TV (same 
as above but larger picture). $799 


NEC 2505 25-inch color monitor TV with built-in 
stereo sound system, digital tuner, wireless remote, 
multiple inputs/outputs. $869 


Our Lowest Proton Prices Ever! 


Proton 600M 19-inch color monitor TV with 
ultra-high resolution picture. Requires optional 
tuner (see 600T) or can connect to your 

VCR's tuner. $539 


Proton 602M 25-inch color monitor TV with - 
ultra-high resolution picture. Spectacular. Requires 
optional tuner (see 600T) or can connect to your 
VCR's tuner. 


Proton 600T component-styie digital TV 
tuner with wireless remote control. Matches 600M 
and 609M. $339 











Proton 690 stereo decoder. Converts 600T to 
stereo reception with new “MTS” system used by 
V66 and soon by WGBH. $99 


Big-ScreenTVs 


Vis res seenas cerns ® ce eee 





Mitsubishi 360R rear-projection color television 
with 36-inch screen. One-piece design takes up 
very little space. Cable ready, wireless remote. 


$1,895 





Kloss NOVABEAM 1A projection color TV 

monitor with 6.5-foot screen, digital tuner, wireless 

remote. The “critic's choice” in big-screen TVs. 
$2,995 


All TV screen sizes measured diagonally. 


*If you buy anything in this ad from Tweeter and 
find the same product cheaper at a local, autho- 
rized dealer within 30 days of purchase —prove it 
and we'll refund the difference. 





You'll find Tweeter stores at these locations: 874 Commonwealth Ave., Boston 738-4411 Harvard Square, Cambridge, 492-4411 
Chestnut Hill Mall 964-4411 Dedham Piaza 329-7300 86 Worcester ROad, Framingham 879-1500 Rt. 9, Shrewsbury 752-9400 
Liberty Tree Mall 777-5100 Burlington Mall 273-2200 Cape Cod Mall, Hyannis 771-2400 Mall of New Hampstire (603) 627-4600 520 
Amherst St., Nashua (603) 880-7300 Fox Run Mall, Newington (603) 431-9700 269 Thayer St, Providence (401) 274-8900 2994 
Pawtucket Ave, East Providence (401) 434-8900 Warwick Mail (401) 739-1900 


Al participating Tweeter stores 

















by Dave O'Brian 


ever mind that Rupert 

Murdoch is shelling out 

better than $2 billion to 
buy Metromedia’s seven TV sta- 
tions. Never mind that he’s then 
turning around and reselling Bos- 
ton’s WCVB-TV, Channel 5 to the 
Hearst Corporation for an as- 
tounding $450 million. And never 
mind, for that matter, that he’s 
planning next to combine this 
ready cash, these TV outlets, and 
his new-found partnership in 
20th Century Fox to create a 
fourth television network. 

All this is certainly big news in 
the media biz, but the mo&st 
startling of the recent Murdoch 
developments is that this ir- 
repressible Australian en- 
trepreneur is planning to become 
a United States citizen. It’s not, of 
course, that Murdoch has sud- 
denly discovered a deep-seated 
patriotism (though his American 
newspapers are shameless flag- 
wavers). It’s simply that the 
Federal Communications Com- 
mission (FCC) prohibits an alien 
— whether it’s Mr. Murdoch or 
Mr. Spock — from owning more 
than 20 percent of a broadcast 
license. Mr. Murdoch plans to 
own six of them. Moreover, he 
plans to-put the Chicago Sun- 
Times and the New York Post on 
the market, because he'll be 
operating TV stations in Chicago 
and New York, and the FCC 
prohibits such cross-ownership. 

Once he’s granted his US 


Murdoch mishegoss: 
the new brand 
of gonzo journalism 












et 


















citizenship, resident-alien Rupert 
will be officially transformed into 
Citizen Murdoch. Which will be 
uncannily appropriate, given that 
he has long since replaced 
Citizen Hearst (let alone Citizen 
Kane) as the most prominent — 


and notorious — figure in the 
American media. 
* * foal 


“Hearst, by the nature of its 
founder, is the best-known name 
in publishing,” said Frank Ben- 
nack, president and chief ex- 
ecutive officer of the Hearst 
Corporation, in a Business Week 
interview five years ago. “My 
goal is to make it the best- 
regarded,” he added. Five years 
later, however, one has to say 
that Murdoch is now the best- 
known name in both publishing 
and broadcasting. Neither Hearst 
nor Murdoch is particularly well 
regarded, of course, but would-be 
Citizen Murdoch clearly seems to 
have outsmarted the heirs of © 
Citizen William Randolph gq 
Hearst. r 

In 1982 Murdoch picked up 
Hearst's failing Boston Herald 
American for the proverbial song 
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($1 million down and maybe 
nothing to be paid later, should 
the paper never turn a profit). At 
the time the paper was losing $11 
million a year, even though its 
editors and overworked, under- 
paid reporters had transformed 
the paper into a tabloid and had 


ould-be Citizen Murdoch 


circulation slide. Hearst simply 
decided nothing more could be 
done. “Hearst did invest in the 
Boston Herald American and its 
predecessor paper, the . Record 
American, for many years,” Ben- 


conference last Monday. Trouble 
was, he went on, the Herald has 
always been the second paper in 
Boston — the Globe has re- 
mained dominant — and the city 
is surrounded by a number of 





papers. “It was with great reluc- 
tance that we left,” he said, 
adding that Hearst's abandon- 
ment of the Hub was “required 
by the realities of the newspaper 
business in Boston.” 














begun to reverse its decade-long nack said at a Channel 5 press smaller, successful suburban Continued on page 14 























WIN A FREE TRIP FOR 2 TO LONDON! | 





LISTEN TO 
104 Ff 
W3C/1 
FOR MORE 
INFORMATION 

















To celebrate the release of two fabulous 
new albums by native Londoners Alison 
Moyet and Paul Young, Columbia Records 
and Virgin Airways will send you and a 
friend to a 5-day bash in swinging London; 
airfare, hotel, meals and spending cash 
included! 

To enter, simply fill out the coupon below 
and register at the location listed. It's that 
simple! 

And in the meantime: warm-up for your 
transatlantic trip with the new album from 
Alison Moyet, “Alf’—and Paul Young's latest 
album, “The Secret Of Association.” 

The perfect soundtrack to the perfect 
London vacation! 





On Columbia Records and Cassettes. 





BRITAIN’S LEADING MALE SINGER PERFORMS THE HIT, “EVERY TIME 
YOU GO AWAY,” AND MORE GREAT SONGS. 





VIRGIN ATLANTIC AIRWAYS. 
OUR FEATURES WILL SEND YOU FLYING. Columbxo, @ ore trademarks of CBS inc € 1985 CBS inc 

















TO ENTER MUST BE 18 YEARS OR OLDER. 
SEND TO: 


YOUNG/MOYET 


ven 


P.O. Box 104 | 
Kenmore Station 
Boston, MA 02215 
| 

J 


4 
PAUL YOUNG/ALISON MOYET 
FREE LONDON TRIP 

NAME: ; 
ADDRESS: | 
| 

| 

AGE: | 
| 

| 

| 

| 
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| 
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POSTMARK NO LATER THAN THURSDAY, MAY 23, 1985 
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Thwarted: Phil Balboni (left) and James Coppersmith tried to buy 


Quote 


Continued from page 13 
Today, under Murdoch’s lead- 
ership, the losses of the Boston 


Herald (no longer American) 
have been drastically reduced, 
the paper's circulation and ad 
linage have rebounded, and it’s 
been recast from a crime-and- 
grime-ridden scandal sheet into 
something of a serious, legitimate 


newspaper. Of all things. 
“They've gotten a little less yel- 
low, thus a little more green,” is 
the way the media buyer for a 
Boston ad agency puts it. (Trans- 
lation: advertisers are more will- 
ing to see their display ads in this 


It's a night to remember 


THE 
at ™ CHA 


with special guests 


LORDS OF ° 
ADVENTUS 


AINGL 25 Necco St., Boston 


“toned-down tab.) 


“Our circulation is up year 
after year. Theirs [the Globe's] is 
flat,” boasts Herald publisher 
Patrick Purcell, “Generally, we're 
the ones that are on the move.” 

- foal * 4 


Now comes Murdoch’s move 
into broadcasting. His purchase 
of the seven TV stations and 
selling of Channel 5 to the Hearst 
Corporation not only bring 
Hearst back to the Hub, they also 

Continued on page 16 

















SAE Soap ee OL eS PE ee oe Te SS RS BA RT te Ope Orme LOL A ER EY EROS TS EE er FO EO. 2S & oe 














THE MOST MUSIG 


Nippon Columbia Co., Lid., No. 14-14, 4-Chome, Akasaka, Minato-Ku, Tokyo'l07, Japan 
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COPY COP 


INA JAM? — 
CALL THE COPS’! 


BOSTON 
Headquarters 
815 Boylston St. 
ite Prudential 

267-9267 


Headquarters. Si: 


12 6 Mom bn? 


4213 C $ St. (near 


HIGH SPEED 
QUALITY 
COPYING 


COMPLETE 
PRINTING 
AND BINDING 
© 9900 Koaae copies ot 
S offset panwag 


Multec ane. instant 


© Automated ( 
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oremng «Cu 


Velo Bineing 


yDesetting 


wes 6 @ Resumes Brets Manuds 
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nveopes ‘vewsielters 


© Enlargements & recuctons Pumpniets 


BOSTON PRECINCTS 


State St.) 367-2738 


#3 85 Franklin St. (near Filene’s) 451-0233 1 


#4 260 Washington St. (near School St.) 367-3370 


#5 One Beacon St. (on Tremont St.) 227-3164 
#6 601 Boylston St. (Copley Sq. at Dartmouth) 267-7448 
Precincts 2-7: Man Thur 8 4 §A8 © Sata 4 


i Wr Sat G ¢ 


BROOKLINE 
Precinct 7 
295 Beacon St. 


(Coolidge Corner) 


731-6775 
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TURING MEMBERS ° 
E LINES, DIGNEY 
EXTREME, CHAINLINK FENCE, BLACKJACKS, THE C 
DREZNIAK, GARY SHANE & THE 
NIG 


25 NECCO ST. BOSTON 451-1905 


THE DRIVE 
PLEASURE POINT 


FREE ADMIS 





SION WITH A 


ROCKWIRE COUPON 


ENTER TO WIN AN 
OCEAN CRUISE ADVENTURE 
TO NOVA SCOTIA 
DRAWING HELD TONIGHT BY 
WBCN’S CARTER ALAN 


- $450 million 





Boston Neighborhood Network 
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| HEALTH WORKS 


MONDAY 
MAY 13 


TUESDAY 
MAY 14 


WEDNESDAY 
MAY 15 


THURSDAY 
MAY 16 


FRIDAY 
MAY 17 





NEIGHBORHOOD 
NETWORK NEWS 
Ted O’Brien 
MARYSON 
Ecumenical 
Puppets 


Cataracts, 
Dr. Hagopian 


MADE IN 
DORCHESTER 
Speakout, Talent 


BOSTON COLLEGE 
FORUM Minority 
Dropout Dilemma 


N.E. WOMEN’S 
NETWORK Women 
And Violence 


STUDIO NO 
Demystifies 
Television 


NEIGHBORHOOD 
NETWORK NEWS 
Ted O'Brien 





TRESPECT FOR 


NEIGHBORHOOD 
NETWORK NEWS 
Ted O’Brien 


NEIGHBORHOOD 
NETWORK NEWS 
Ted O’Brien 


NEIGHBORHOOD 
NETWORK NEWS 
Ted O'Brien 


NEIGHBORHOOD 
NETWORK NEWS 


Eileen Jones 





HEALTH LINE | 
EAST Child Asthma, 
Plus 


LIFE Minister 
Louis Farrakhan 
Discusses 
Contemporary 
Issues 


NEW ENVIRON- 
MENTS For Women 
Teaches Goals 


VISIONES All In 
Spanish, Local 
Series: Mother's Day 
At Villa Victoria 
Housing Compiex 


NEIGHBORHOOD 
NETWORK NEWS 





Ted O'Brien 


—| Of Women Voters. 





PUBLIC POLICY 
FORUMS Produced 
By Mass. League 


PUBLIC ACCESS 
SHOWCASE Orange 
Line & Others 


PAPER TIGER 
Satire On Media 





“Women In Political 
Power,” 
Knowledgeable 
Women Panelists. 
(See Program 
Highlights.) 


SOMERVILLE HIGH 
A Month After: 
Response To 
Channel 5 
Documentary 


NEIGHBORHOOD 
NETWORK NEWS 


RESPECT FOR 
LIFE SPECIAL 
Minister Louis 


ANIMATION 


Short Pieces 





Farrakhan's Address 
At Northeastern U., 
Taped On April 20 
And Produced By 


POLITICS Joe Ryan 
Queries Councillor 
James Kelley — 





Boston Members Of 
Nation Of Islam 


LOCAL YOKELS 





BOOGIE BEFORE 
BEDTIME 
Midlife Women 





NEIGHBORHOOD 
NETWORK NEWS 








Ted O'Brien 


Ted O'Brien 


-—— - + 


INTERNATIONAL 
MUSIC SHOW 





NEIGHBORHOOD 
NETWORK NEWS 
Eileen Jones 





*PROGRAM HIGHLIGHT * 
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BNN TV-Cable Channel-A3_ 


Quote 


Continued from page 14 

give the irrepressible Murdoch an 
astounding amount of cash to 
invest in his new programming 
venture. “If thé Boston station 
had been sold separately the 
proceeds would have to be used 
to pay down Metromedia‘s debt,” 
the Globe quoted a Murdoch 
honcho as saying. (In addition to 
the incredible $2 billion sale price 


of the stations, Murdoch and .. 


company have agreed to assume 
Metromedia’s equally incredible 
$1.3 billion in debts.) “This way 
we keep the money in the 
company to run it,” the honcho 
said. 

And, boy, was Channel 5 
overpriced. this time. At a Chan- 
nel 5 press conference last week, 
Hearst executive Bennack called 
“an appropriate 
value and price for the station.” 
Which shows you what he 
knows. It is far and away “the 
largest single-station broadcast 
transaction in history,” as 
Hearst's press release pointed out 
with apparent pride. It sounded 
like an echo. Back in ‘81 the same 
Channel 5 was sold by its proud 
local owners, Boston  Broad- 
casters Inc. (BBI), to media giant 
Metromedia for a gargantuan 
$220 million. That sum not only 
was far and away the largest ever 
shelled out for a TV station but 
also was said to be roughly three 
times the station’s worth. Such a 
price tag for a local TV outlet 
“will probably never be topped,” 
opined Herald American TV critic 
Monica Collins at the time. “One 
theory said that with the advent 
of cable and satellite television, 
the station never would be worth 
more than it is today,” offered the 
Globe's Jack Thomas at the time. 

Yes, that was oné theory. “Ob- 
viously, those theoriés were in 
error,” says media analyst Bruce 
Thorp of the Washington ‘e- 
search firm Lynch, Jones and 
Ryan. “I-don’t know that there’s 
any real’ explanation,” Thorp 
says. “The new FCC rules allow 
one company to own as many as 
12 stations [as opposed te the 
seven allowed by the old rules], 
and that may be bringing more 
buyers into the market.” Which 
in turn may be bringing media 
prices up. But the more current 
theory has it that media 
takeovers, buy-out hysteria, and, 
consequently, media prices 
peaked with the friendly 
takeover of ABC (a major 
network) by Capitol Cities Broad- 
casting (a chain of minor TV 
independents), the _ hostile 
takeover attempt by stockholders 
of Storer Broadcasting (which 
owns Boston’s Channel 38), and 
the equally hostile bid by would- 
be media magnate Ted Turner to 
take over CBS. 

“The whole media landscape is 
being restructured,” says Ken 
Hartnett, executive editor of 
Channel 5 news and a Phoenix 


contributor (once executive editor 
of the Hearst-owned Herald, he’s 
now about to become a Hearst 
employee again). “The fallout 
from this will be enormous,” says 
Hartnett. “There must be 
enormous pressure to sell over at 
Channel 7. And how long will it 
be before the Taylors get an offer 
to sell the Globe that can’t be 
refused?” 

The sad message here is that 
such astounding price tags tend 
to move TV stations out of the 
financial reach of local” buyers 
with serious commitments to 
their cofnmunities. Channel 7 is 
locally owned as a result of New 
England Television’s 13-year 
FCC battle to wrest the station 
from RKO General, its unfeeling 
absentee landlord. David Mugar, 
chairman of the board of New 
England Television, continues to 
insist that the néw, and sup- 
posedly improved, Channel 7 is 
not for sale, despite persistent 
rumors to the contrary. 

‘ Not long ago, onetime Channel 
5 general manager Robert Ben- 
nett, more recently one of the 
Mefromedia execs who created 


‘the company’s enormous debt, 


was issuing similar denials re- 
garding Channel 5. “Once the 
leverage buy-out took place and 
we took the cortipany private, 
we've been trying to expand into 
both the broadcast and tele- 
communications areas,” Bennett 
says now. The costs of such an 
undertaking proved, quite simp- 
ly, to be overwhelming. So 
Metromedia began concentrating 
on the research and marketing of 
so-called cellular (or wireless) 
telephone systems and mobile 
radio systems. This requires “an 
enormous. amount ‘of money,” 
Bennett says, and it’s such a risky, 
unproved business that banks are 
not willing to back it with mega- 
loans. To cover itself, Metro- 
media decided to unload: its 
profitable, if largely mediocre, TV 
stations. 

“I'm happy to have Channel 5 
sold to the Hearst Corporation, 
people I have-known for years,” 
Bennett said at Monday’s press 
conference. Others, of course, are 
less than pleased. After all, Chan- 
nel 5 had been Boston’s only 
locally owned TV¢ station for 
more than a decade, beginning 
back in 1972, when the local 
investors who'd founded BBI — 
including this very same Robert 
Bennett’ — were awarded the 
station’s broadcast license by the 
FCC, The Herald Traveler Corpo- 
ration, which ‘had previously 
owned Channel 5, lost the sta- 


 tion’s license that year. 


The FCC deliberations. over 
Channel 5’s license took a full 
decade, and part of the ultimate 
decision to give the license to BBI 
had to do with a Herald Traveler 


‘Corporation executive by the 


name of Robert Choate, who'd 
made the fateful mistake of vio- 
lating FCC rules by taking an 
FCC official to lunch — perhaps 


intending to influence the de-. 


cision — during the proceedings. 





Coca Cola and Alan Haymon present 





Wednesday, May 15, at 6 p.m. “Public Policy Forum: Women In Political Power,”’ produced by 
Mass. League of Women Voters. 

Panelists: Carol Doherty, ex-president, Mass. Teachers Assn.; Nancy Korman, Boston Herald 
columnist; Susan Shagr, president, Mass. League Of Women Voters; Janet Wu, State House 
reporter, Ch. 5; State Rep. Barbara Grey of Framingham; Dr. Ethel Klein, Columbia U. political 
scientist. Introduction by Ann Hartner, League’s women's director. League , trained by 
Boston Community Access And Programming Foundation: Lee Carpenter and Lydia Stoughton. 


Berklee Performance Center 
June 8th 7 p.m. 


Boston Community Access & Programming Foundation, Inc. 
Boston Public Library * Box 286 ¢ Boston, MA 02117 ¢ (617) 424-7292 
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“willing to match the astounding 





(Since the station was said to be 
worth $100 million, - Sterling 
Quinlan’s 1974 book about the 
Channel 5 case was titled The 
Hundred Million Dollar Lunch.) 
At the time, however, BBI said it 
was awarded. the Channel.:5 
license because of its “high 


degree of owner management: 


and its freedom from other media 
connections.” ; 

That had been true of Channel 
5 for years, and since BBI had 


promised the FCC it would show - 


a commitment to the community, 
and since its local owners poured 
much of its profits back into local 
programming, the station had, 
indeed, become a quality opera- 
tion. In February 1981 the New 


York Times ran a highly flattering . 


feature on Channel 5 that asked 
the rhetorical question “Is This 
America’s Best TV Station?” It 
may well have been. But even as 
Bob Bennett was being inter- 
viewed by the Times’ Tony 
Schwartz, he was quietly nego- 
tiating with Metromedia presi- 
dent John Kluge to sell the 
station. And Metromedia picked 
up Channel 5 for an astounding 
$220 million a mere three months 
later. (Quinlan’s book ‘ should 
‘-have been called The Two Hun- 
dred Twenty Million Dollar 
Lunch.) Those at Channel 5 
reacted to the purchase with 
dismay, because Metromedia sta- 
tions had a reputation for being 
strictly minor league, for doing 
little if any local programming, 
and for being milked dry by. their 
absentee owners. 

Nonetheless, Channel 5 sur- 
vived nearly intact. Metromedia 
continued the investment in the 
station’s news and public affairs. 
On Saturday night, May 4, Chan- 
nel 5 once again overwhelmed 
the competition at the annual 
New England Emmy Awards 
ceremony, winning 21 of the 50 
awards given out, more. than 
Channels 4 and 7 combined. 
(Still, the upstart, locally owned 
Channel 7 managed somehow to 
bring home its second straight 
regional Emmy for “Outstanding 
News Program.) The otherwise 
boring Emmy-night ceremony 
also featured a bit of amusing 
repartee on the subject of 
Hearst’s imminent takeover of 
Channel 5. Channel 4’s Liz Walk- 
er whimsically introduced Chan- 
nel 5’s Natalie Jacobson as Patty 
Hearst. (And Nat jokingly re- 
ferred to Liz as Angela Davis.) 
And if you:think that’s funny, 
Chet Curtis tried for a few laughs 
of his own a bit later, jokingly 
asking station manager S, James 
Coppersmith, ‘Will Hearst honor 
the current contracts?” There was 
barely a chuckle. 

“There were all kinds of dire 
predictions when Metromedia 
took over,” says Jim Thistle, who 
was the station’s news director at 
the time, “and none of them 
occurred.” But Thistle remains 
one of the many who are dis- 
tressed at the station's escalating 
price tag. “It’s sad,” he says. “The 
multinational concerns just keep 
gobbling each other up, and who 
knows where it will all end?” At 
Channel 5, of course, it’s ended 
with the sale of the station from 
one such concern to another — 
for $450~ million. . (Okay. 
Quinlan’s book should have been 
called The Four Hundred Fifty 
Million Dollar — And €ounting 
— Lunch.) “The figurés have 
gotten so crazy that local own- 
ership is almost impossible,” says 
Thistle. “Like Hearst, you'd have 
to borrow the $450 million just to 
buy it, and you wouldn't have 
that much to play around with. If 
the station loses money, they'll 
put you in jail.” 

Still, not everyone has given up 
trying to retain’ those local ties. 
Roughly two months ago, six 
Channel 5 executives — includ- 
ing Coppersmith, news director 
Phil Balboni, and medical editor 
Dr. Timothy Johnson — put ina 
last-minute bid to buy the station 
from Metromedia and bring it 
back home. They reportedly were 





sale price, but Metromedia’s 
Kluge turned them down, saying 
he'd already given .Hearst the 
first option to buy. As Bennett 
explains it, Kluge had made such 
a verbal commitment back in ‘81, 
when he sold station KMBC-TV, . 
in Kansas City, to Hearst while 
raising money. to buy Channel 5. 
“He’s a man of his word,” 
concludes Bennett: . 

Which is little consolation back 
at the station Bennett has now 
abandoned altogether. “He was 
helpful in the process,” says 
Balboni, “but the process is over 
and we lost.” Balboni also says 
that the financial package he and 
the others had put together was 
sound and that he was deeply 
disappointed at coming so close 
but failing to take control of the 
station he’s been a part.of since 
BBI took control. “I can’t begin to 
describe how deep my feelings . 
went,” Balboni says. “It’s almost 
like seeing the perfect woman, 
the person you've waited for all 
your life, walk off into the mist. 
And you know you'll never see 
her again. It’s like the end of 
Casablanca.” 

This show will have a different 
ending. Channel 5 has once again 
been sold to a conglomerate with 
a reputation for stinginess and 
mediocrity. And once again there 
are corporate assurances that 
nothing will change at the sta- 
tion. “We did not pay $450 
million for a great broadcasting 
organization to make it a dif- 
ferent « broadcasting organiza- 
tion,” said Hearst’s Bennack at 
the press conference. He shied 
away from questions about possi- 
ble budget cuts, but said there 
were no plans to replace anyone 
in the station’s management. 
“The balance between network, 
syndicated, and local program- 
ming at this station is just as it 
should be,” he said. 

He may even mean it. In 
addition to its newspapers (such 
as the failing Baltimore News- 
American and Los Angeles Her- 
ald-Examiner), its magazines (in- 
cluding Cosmopolitan and Popu- 
lar Mechanics), and its book 
publishers (like Arbor House and 
Avon), Hearst owns the follow- 
ing TV outlets: WBAL-TV in 
Baltimore, WDTN-TV in Dayton, 
WISN-TV in Milwaukee, WTAE- 
TV in Pittsburgh, and KMBC-TV 
in Kansas City. And though 
theyre not the best TV stations 
around, they’re far from the 
worst. “You have to understand 
that we don’t have any good TV 
stations in Baltimore,” says 
Phyllis Orrick, media critic for 
Baltimore’s City Paper, who 
points out that WJZ-TV, the 
Westinghouse outlet, is top rated 
but that WMAR-TV (owned by 
the Baltimore Sun) “is so pathetic 
in both its qualitative and quanti- 
tative output that a year or so ago 
CBS switched its affiliation to 
WBAL.” WBAL-TV has “a fairly 
good news operation,” according 
to Orrick. 

Barry Garron, TV critic for the 
Kansas City Times, says we can 
believe the Hearst executives 
when they say they’re not plan- 
ning to make any management 
changes at Channel 5. “Un- 
fortunately, they're, telling the 
truth,” he says, noting that 
Hearst made no changes what- 
soever at KMBC-TV when the 
station was purchased from 
Metromedia (for $79 million) four 
years ago. “But here | think they 
should have,” he says. The 
Hearst outlet in Kansas City 
remains third in the city’s news 
ratings, and even the news direc- 
tor — who became notorious for 
demoting Christine Craft for al- 
legedly sexist reasons — stayed 
on. “But the news product is 
competitive,” Garron says, “and 
Hearst has added money to the 
news budget.” 

In short, Hearst seems like 
another Metromedia. And at 
Channel 5 — wheré one office 
pun about the ownership 
changes goes, “From bad to 
Hearst“. — that.may not be so 
bad. - ; Oo 
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CONTEMPORARY PERFORMANCE SERIES PRESENTS 


From Brazil ... 


‘The Human Race Tour’ 
featuring 


GILBERTO 





“Gil embraces rock, jazz 
reggae, Juju and just about 
anything in-between ... ” 


Saturday, May 25 
at 8 p.m. 

Berklee 
Performance 
Center 


Box Office: 266-7455 
Tickets — $15/$13 


Enclose check/money order and SASE. Also available through 
Ticketron, Teletron (720-3434), Concert Charge (497-1118) and Out 
of Town (Harvard Square) 
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~ SUZANNEVEGA. 


SUZANNEVEGA. 





$499 each LP 


$449 


each cassette 








Stop into our newest Strawberries downstairs in the Harvard 
a ee Square Marketplace in Harvard Square next to 
: ’ Underground Camera. 
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7 Year Bitch/Little Sheila/1 Win, You Lose 
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arvard Patriots Tickets now available 
at all Strawberries Records & Tapes 
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Revere Beach Pkway. * SAUGUS « Rte. | * FRAMINGHAM ¢ Rte. 9 

on Village * CHELMSFORD « Drum Hill Rd. *e WORCESTER * 10 Front St. 
ge St. e LEOMINSTER « Searstown Mall e PEMBROKE « North River Plaza 


tte. 20) * PROVIDENCE, RI « 177 Union St. e WARWICK, RI « Bald Hill Rd. 


ua Mall * PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St: 





TAKE YOUR CASSETTES 
TO THE BEACH WITH 


PRPEDIP a 
EBO I! CC 









24 pack 





$569 each 


Also available: Norelco Cassette Replacement Box - 3 pack 
just 99¢; Compact disc storage case single $3.49; Vidco 
Library storage case 3 pack $3.49 

















Singin’ the blues because 
you can't find a lead vocalist? 


Advertise in The Boston Phoenix Classifieds. 
We reach the kind of person you're searching for. 


Each week The Phoenix Classified section reserves 
subcategories in Music & the Arts such as: Musical 
Instruments and Equipment, Studios, Gigs, Musical 
Instruction, and Musical Services. So whether you are 
searching for a keyboard player or trying to sell your 
baby grand, we've got the perfect spot for your ad 
in a newspaper that reaches over 400,000 people. 


In addition to its newsstand and subscription sales, 
The Boston Phoenix also distributes free papers to 
more than 60 college campuses. What does this 
mean for you? We reach several very reputable mu- 


\ 


sic schools as well as virtually every college in the 
Boston area. 


And because The Phoenix covers the music scene 
from symphony concerts to rock performances, it 
is, quite simply, the most comprehensive Arts & 
Entertainment Section in Boston. 


Sure, competition for an aspiring Betty Carter is 
tough, but advertising in The Phoenix Classifieds is 
proven effective ... and that’s worth singin’ about. 


To place your classified ad, call 267-1234 
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Continued from page 3 
low.” In El Salvador, by contrast, 
dozens of Christian Democratic 
politicians and party workers. 
were murdered in the months’ 
before the 1982 and ’84 elections, 
and it was generally recognized 
that any attempt by leftists to 
campaign in the countryside 
would be tantamount to suicide. 
(The Defense Ministry advised 
the left to participate in the 1982 
electoral campaign via short- 
wave radio.) Voting was com- 
pulsory, nonvoters were threat- 
ened with reprisals, and many 
ballot boxes were transparent 
plastic, with ballots visible and 
government officials standing 
nearby. So much for US support 
for genuine democracy in Cen- 
tral America. 

Conservatives ritually refer to 
the Nicaraguan contras a5~free- 
dom fighters,” and even some 
Phoenix writers seem willing to 
give them the benefit of the 
doubt. (Scot Lehigh, April 30: 
“Surely the Nicaraguan Demo- 
cratic Front’s hypothetical com- 
mitment to dem is more 
real than the falsified proposition 
that was the Sandinistas’ 
pledge.”) But the contras’ past 
affiliations and present blood- 
thirstiness do not inspire much 
confidence elsewhere. Mexican 
author Carlos Fuentes has writ- 
ten in the New York Times: 
“Everyone knows that if the 
rightist counterrevolutionaries 
fighting in the north of Nicaragua 
were to reach Managua, they 
would not create a democratic 
regime. They would first stage a 
bloodbath and then restore the 
former dictatorship.... The 
counterrevolutionaries would re- 
verse the social and juridical 
changes wrought by the Sand- 
inistas — such as the literacy 
campaign, health care programs 
and various provisions necessary 
for holding be ee Si including 
pre’ a cerisus and 
laws protecting political parties. 
Nicaragua would fall once again 
into the pit of world indifference 
and internal oppression of the 
Somoza years [and] would again 
be a*model servant of the United 
States.” 

Reagan's recent executive or- 
der imposing a trade embargo on 
Nicaragua alleged that Sand- 
inista policies “constitute an un- 
usual and extraordinary threat to- 
the national security ... of the 
United States.” The claim that a 
nation of 2.7 million with a per 
capita income of $780 and vir- 
tually no air force can threaten 
the security of the United States 
is simply an expression of con- 
tempt for the intelligence of the 
Américan public. As for 
Nicaragua's representing a threat 
to its neighbors, the reverse is 
true. The United States has been 
holding provocative military ex- 
ercises on Nicaragua’s borders 
and coastline for some time. If the 
Nicaraguan army ever crosses the 
Honduran bordér, even in- 
advertently, in pursuit of contra 
raiders, the US and Honduras are 
poised — American public opin- 
ion permitting — to launch a joint 
“defensive” invasion. 

The Sandinistas’ response to 
this has been, predictably, to seek 
military aid and diplomatic sup- 
port from the Soviet Union. 
Inasmuch as dependence on 
either superpower exacts moral 
costs, this is regrettable. But does 
it justify dark talk of Soviet 
expansionism? Compare 
Nicaragua in the ‘80s with South 
Vietnam in the ‘60s. The 
Nicaraguan government certain- 
ly has more popular support than 
the South Vietnamese govern- 
ment did, and the contras have 
much less popular support than 
did the National Liberation Front 
(Vietcong). It follows that if 
modest Soviet aid to Nicaragua is 
evidence of imperialist designs, 
then the massive American inter- 
vention in Vietnam was a great 


-deal_more so; likewise, if Soviet 
aid to,the NLF infringed South 


. Vietnam's national sovereignty, 


then American aid to the contras 
would even more blatantly vio- 
late Nicaragua’s national sov- 
ereignty. Few politicians, even 
liberal Democrats, have the 
courage to put forth the “Vietnam 
analogy” in this form. 

If, as I've suggested, every 
justification offered for current 
US policy in Central America is a 
cynical deception, what is the.real 
motive of that policy? No doubt 


geopolitical paranoia and infan- | 


tile aggressiveness play a large 
part. But I believe there is a 
“rational” motive as well. It is 
this: the domino theory is true, 
and policy makers know it, | 
don’t mean the silly, superficial 
version of the domino theory, in 
which an NLF victory in Vietnam 
was to be followed by the fall of 
Indonesia and the Philippines, or 
our failure to overthrow the 
Sandinistas is to be followed by 
the fall of Mexico and Brazil. | 
mean the serious version, which 
holds that any Third World coun- 
try that achieves successful self- 
development, independent of 
American economic tutelage, 
may inspire other Third World 
countries to take the same de- 
velopmental path. No hypothesis 
can explain everything, but this 
one makes sense of the United 


States’. implacable hostility 
toward postwar Vietnam, the 
extensive American terrorism 


and sabotage directed against 
Cuba in the 1960s, our current 
obsession with Nicaragua, and 
our simultaneous toleration of 
murderously repressive regimes 
throughout the “free world” with 
barely a whisper of protest. 

Does my view of American 
foreign. policy imply support for 
the Vietnamese/Cuban/ 
Nicaraguan model of centralized, 
state-directed development? No, 
it does not. Clearly, that. model 
involves much inefficiency and 
authoritarianism, which 
Americans should not hesitate to 
criticize. But it's worth remem- 
bering that no country, including 
the United States, has in- 
dustrialized without severe ex- 
ploitation and repression. The 
question of whether a poor Third 
World country can find a hu- 
mane path of development — 
especially in the face of First 
World hostility — is an ex- 
traordinarily complex and dif- 
ficult one. But the question of 
whether the United States has 
the right to impose an inhumane 
model of development on such 
countries merely because it is in 
our alleged national interest to 
do so is a simple one, and the 
answer is no. 

The president and his sup- 
porters insist that the stakes are 
high in ‘Central America. They 
are right, though not for the 
reasons they offer. If each super- 
power habitually intervenes in its 
own “sphere of influence,” they 
may well wind up trying to 
extend these spheres. If they 
extend into the same region at the 
same time, sooner or later a 
military confrontation will result, 
with unpredictable, perhaps uni- 
maginable, consequences. In the: 
long run, our not bullying 
Nicaragua may be a matter not 
only of national honor but also of 
national survival. For Americans, 
restraining the executive branch 
is our patamount “national inter- 
est” in Nicaragua. 0 


Politics 

Continued from page 2 

most notably Bob Dole of Kansas, 
then entered into a protracted 
negotiation to find a “com- 
promise” budget that could com- 
mand a majority vote in the Sen- 
ate. The “compromise” retained 
almost all the spending cuts, but 
it also contained two new fea- 
tures: reducing defense spend- 


Continued on page 24 
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° Saturday. May 25 
Oldies Dance Party Featuring 


J.D., SALLY & KEN 
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CRIMSON 
TRAVEL 


CH WAY ON R/T JET FROM BOSTON 


London ‘212 
‘230 


Paris 
Frankfurt ‘282 


Amsterdam ‘202 


Rates vary with date of departure, & subject to change. 


GET YOUR EURAIL 
PASSES & PASSPORT 
PHOTOS AT CRIMSON 


A SUPER WEEKEND! 


Montreal! 
DEPART BOSTON FRIDAYS 
Includes Round-trip jet, 
Boston/ Montreal trans., 
two nights hotel accom- 
modations 
QUEBEC CITY EXTENSION AVAILABLE 


189 = 


Rates include tax and service. 


SAVE ‘10 


cove. St. Thomas 


COVE 
Savin apply to any one week vacation 
5 esember 12, 1985 
Includes nit hon 7 nights accommodations. 
A euperb ogg _— fabulous ac 
on Sapphire a tropical is 


paradise. The apartment-type accom- 
modations are ideal for 2 couples sharing 


REGULARS = 
Do. %2°100-= 
: ite or tow 















S861 ‘vl AVW “3NO NOILO3S ‘XINSOHd NOLSOS 3H 






























































































WEEKLY FRIDAY DEPARTURES FROM BOSTON 
JUNE 28-AUG. 2, AUG. 16-SEPT. 13 


Includes Round-trip motorcoach Boston / Maine, 2 
nights accom., 4 meals, full day rafting with profes- 
sional guide, and use of equipment} 
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The Boston Phoenix 
& E.U. Wurlitzer @ 
have a cool deal for Hip 
hot musicians! 
Y 
Get yourself a free 
4-line ad in the Music 
& Arts section of the 
Phoenix Classifieds 


a with a purchase of 
A SS pata 


Great sound and 


_ Free. « free publicity, so 0 with the floe! 
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Boston bicycle courier service puts Ly PN 


Kryptonite® Bike Locks through Marathon field test. 


Marathon Messengers, the busiest bicycle 
courier service in Boston, Massachusetts, put our K4 
and K4LS bike locks and Quick-Release™ Carrying 
Brackets on 50 of their bicycles. 

Through five months of city grime, intense ck linide* sonais 
heat and soaking rains, these hard-working riders Gat both ends of 
operated our locks more than 120,000 times without — 

a single mechanical failure. 
Here’s what they had to say about Kryptonite®: 
° Double-Locking Ergo Dynamic Angle™ — 
, . faster and easier to use . 
° Quick-Release™ Carrying Brecliak 
. the best way to carry a lock ever!”’ 
* Ace® II Tubular Locking Mechanism— 
“I’ve never felt so secure about my bike.” 
¢ “During the entire test, not one bike— 
properly secured by a Kryptonite lock — was 
stolen. . . that’s impressive!” — 











Unique Quick-Release™ Carrying Bracket 
provides efficient lock handling 


You don’t have to ride professionally to get the message. When it comes 
to bicycle security . 


KRYPTONITE DELIVERS: | 
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THE DIFFERENCE IS PROTECTION 


KRYPTONITE* BIKE LOCK CORPORATION: 95 Freeport St., Boston, MA02122 (617) 265-4800 


| Golo) m-lale| 
the Gang 


Midnight Starr 
Shalamar 


Vale) 
Klymaxx 


26th, 7 p.m. 


Oar 
Oar: 
CENTER 








Stewart Tabakin, president /owner, Marathon Messengers. 





HORNER — FOX PRODUCTIONS 
presents 


‘“‘Motown Reunion” 


Starring 
THE FOUR 
TEMPTATIONS 


Boston ‘Show 
Thursday, Me-. OUT shows 


Berkl. sou po. Center 


Good Seats Still Available 
Providence Show - Sun., May 19 


Providence Art-Center 
All Seats Reserved — $15.50 $ $17.50 
Tickets available at 
all Ticketron Outlets and 
Box Office (401) 421-ARTS 























Bee Beak 


Swing on out to Boston Pet and feel the 
music of exotic tropical birds. 
Boston's best floor show this side 
of Beacon Hill. 


Boston Pet CENTER 


200 First St., Cambridge 868-3474 
7 Monday-Friday 10-9 + Saturday 10-5 » Sunday 11-5 = 
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Legends shouldn't be secondhand. 


The legendary Fanny Brice. She had a talent to amuse and she Te 
amused millions. Playing “Baby Snooks,” singing “Secondhand Rose” or 
just being herself. 

Unfortunately, there are millions today who only know Fanny 
Brice through hard-to-find film clips, secondhand stories, and movie 
biographies. Much of her talent has disappeared unrecorded. 

Don’t let today’s legends fade away. Capture them 
on Sony Tape. And let the legends live on. 


Sony Tape. The Perfect Blank. 
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BAND IN BOSTON? 


Advertise your club or band 
in the Boston Phoenix 
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Politics 
Continued from page 21 

ing to about an $18 billion 
increase over 1985, and limiting, 
for the first time ever, the social- 
security cost-of-living increase to 
a rate below that of inflation. 
Each of these two provisions was 
promptly scuttled by the Senate, 
and the chief mutineers were 
three senators who owe their 
very presence in that august body 
to Ronald Reagan. 
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(WHEEL CHAIR ACCFSS8BLED 
CO-SPONSORED BY: 


AN ENTERTAINMENT 


Alphonse D’Amato (R-New 
York), Paula Hawkins (R- 
Florida), and Charles Grassley 
(R-lowa), are freshmen senators 
who used to be obscure politi- 
cians. They were swept into 
national office in the Reagan 
landslide of 1980, none by a widé 
margin. All are up for re-election 
in 1986, and though each is a 
loyal Republican, each felt loyal- 
ty stopped well short of support- 
ing the Republican budget. Haw- 
kins and D’Amato, aware of the 
old political maxim that he who 
fucks with the voters’ retirements 
can start planning his, and both 
with many elderly constituents, 
proposed an amendment to 
eliminate the reduction (actually, 
the reduced increase) in social- 
security benefits. It passed easily, 
and the similar limit on federal 
retirement benefits was also re- 
pealed. Grassley, from the 
quintessential farm state, had 
been none too happy with the 
presidential veto of this winter's 
farm bill and returned the favor 
by proposing an amendment that 
would limit defense spending to 
an increase equal to the rate of 
inflation — a virtual freeze. This, 
too, passed, though only by 51 
to 48. The Republican budget was 
DOA, laid low by the Re- 
publicans themselves. Many 
more amendments, most to 
restore the proposed domestic- 
spending cuts, will be voted on 
before the Senate even sends this 
budget to the House, and after 
such a start, it seems that the 
Reagan budget will die the classic 
congressional death from pro- 
longed torture. 

While all this was going on, 
where was the Great Com- 
municator, whose mastery of 
Congress is fabled in song and 
punditry? Well, he was trying 
without success to get Congress 
to agree to spend $14 million, a 
sum that Congress disposes of 
like a single potato chip, on some 
motley Central American rebels. 
Oh, he made one of his nationally 


’ televised speeches calling for 


passage of his budget, but it has 
had, to date, noticeably little 
impact on the public. And when 
he should have been twisting 
senatorial arms and _ stroking 


senatorial egos, Reagan was off in 
Europe, botching, with his Bit- 
burg visit, the ceremonial duties 
at which he had previously ex- 
celled. Reagan was lecturing the 
European Parliament on the 
dangers posed by the Soviet 
Union when he should have been 
lecturing American represen- 
tatives on the dangers of crossing 
him. 

It would be foolish in the 
extreme to assume that Reagan’s 
political skills have atrophied 
overnight. It seems far .more 
likely that his curious detach- 
ment from the budget process is 
because he’s genuinely uninter- 
ested in its consequences. Rea- 
gan’s denunciations of budget 
deficits seem based more on 
theological grounds than on fear 
of their economic effects. After 
four years of denial, it may have 
dawned on him that reducing the 
federal deficit is largely a matter 
of unhappy choices. His dislike of 
unhappiness is well known. 

As for the 22 Republican 
senators and 183 representatives 
up for re-election in 1986, their 
dilemma is far more acute than 
the presiderit’s. Specific cuts in 
specific programs anger specific 
voters — deficit reduction tends 
to win the plaudits of editorial 
writers, not a large electoral bloc. 
And if the doomsayers are right 
and the budget deficit is putting 
the economy on the skids, it’s 
unlikely the voters will blame the 
party out of power for the down- 
turn. After four years of loyally 
backing the president's fiscal fan- 
tasies, the Republicans are in 
search of a little reality, but 
everywhere they look, the reality 
seems quite unpalatable. 

The least immediate of those 
realities is the deficit itself, and 
so, whether Amtrak runs or not, 
that massive minus number will 
continue to be a fact of political 
life. For all its agonizing over the 
subject, Congress has little more 
stomach for dealing with its 
unpleasantness than the presi- 
dent does. As for raising taxes, 
the only real way of bringing the 
budget charade under control, no 
one, neither president, Congress, 
nor the public, has any stomach 
at all. O 
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MassArt summer courses begin June 18, July 1 & July 22. 
Choose from more than eighty credit courses and non- 
credit ae drawing, ——— design, ceramics, 
ustration, poche 
ilmmaking, creative writing, mur: 
animation, sculpture, computer graphics, landscape 
painting in Maine, fibers, one-day 
workshops, metals, art history, art education, two special 
panes for high school students, and independent 
study. 


Open House Sunday, May 19, 1-3pm, in the Tower 
Building, 621 Huntington Avenue. Come and meet 
summer faculty. Sit down and talk to an advisor. Register 
in — Watch demonstrations of Renaissance painting 
and computer graphics. Enjoy refreshments. 





OO Reston Sta cons F rOfessional and Continuing Education 
617) 232-555 Massachusetts College of Art 
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Have it custom framed in just 1 hour during our 
annual diploma special at the Harvard Coop. 
$18 Framed Complete including museum quality 
rag backing and your choice of 3 frame styles. 


PRINT DEPARTMENT 2nd Floor 
SATURDAY, MAY 18 through SUNDAY, JUNE 9 
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available at Harvard Square. Harvard Square store open Mon.-Sat. 9:20 to 5:45, Thurs. 
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Continued from page 9 

SST funding cuts, diversified into 
new housing technology, trolley 
cars, and even farming. As a 
result of the helter-skelter ap- 
proach brought on by economic 
crisis, not all of the ventures were 
well planned, nor all of the 
products well designed. (Boston's 
perennially plagued Green Line 
subway and trolley cars, 
produced by Boeing-Vertol of 
Philadelphia, attest to that.) But 
some were successful. “We 
started a computer subsidiary, and 
developed a lot of computer 





Comment 
Allez-Vous? 





iphy Sing 


Jazz Exe Real Est 


italian ¢ REGISTER NOW FOR SUMMER! isnicies 
wodiensiLeaanckrench (German WAPMHSM once Co 
Medsahian, Russian) atthe Canthridge Genter japan 
Cokkbgosei from ever 200 ophen courses. GaW dagnc 
Tout Pee Ralalngue ne St eGainbridg e abn 


Vid Sp ale 
Financial information Home iene 
Symphony French Yoga Demysti no Bimfurere 


Money : 





expertise,” remembers Harold 
Carr, Boeing’s corporate director 
of public opinion. “Today it’s a 
division that has 10,000 
employees.” 

Massachusetts can learn from 
the entire Boeing experience — 
the company’s sudden fall on 


hard times, its rush to diversify, 
and the failures and success of its 
economic-conversion attempts. 
Michael Dukakis is fond of say- 
ing that the Massachusetts econ- 
omy is the envy of the country, as 
though it were a miracle his 
administration’s new-found ap- 
preciation of business has 
wrought. Actually, much of the 
Massachusetts success, like much 
of California’s, is directly at- 
tributable to a growing high- 
technology sector. And much of 
the last five years’ growth in high 
tech is directly attributable to 
defense contracting. For example, 
during fiscal 1983, the 10 largest 
defense contractors in the state — 
Raytheon, General Electric, GTE, 
General Dynamics, MIT, AVCO 
RCA, Chamberlain National, 
Draper Labs, and Mitre — em- 
ployed some 52,000 people in 
work funded by defense dollars. 
And a February 1984 Bank of 
Boston economic report esti- 
mated that, among the high-tech 


firms, those engaged in direct 
defense work were doing by far 
the most new capital spending. 
Without that defense-related 
high-tech employment, and the 
attendant ripple effects of those 
dollars throughout the state, the 
Massachusetts economy 
wouldn't be the thing that 
gubernatorial boasts are made of. 

All that serves to show how 
dangerously dependent Massa- 
chusetts is on defense dollars. 
And with any number of firms 
and universities champing at the 
bit to get a piece of the president's 
Star Wars proposal — a plan 
whose tremendous cost, overall 
improbability, and shaky scien- 
entific foundation make it a 
prime candidate for future 
cancellation — that federal de- 
pendence can only get worse. 
That's just one more reason the 
state and the nation should for- 
mulate economic-conversion 
plans to help forestall future 
economic crisis. O 
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Introducing Shawmut’s 
Flat-Fee Checking Account. At 
Shawmut, we believe that balancing 
your checkbook shouldn't drive you 
crazy. That's why we're introducing 
our new Flat-Fee Checking Account. 
It’s perfect for those of you who 
might not find minimum balance 
checking accounts suited to your 
particular banking requirements. 

For just $6 a month you can write 
unlimited checks without a minimum 
balance requirement or per transac- 
tion charge. That means balancing 
your checkbook and managing your 
cash flow will be much easier. Plus, 
you get to use our own state-wide net- 
work of electronic tellers, as well as the 
CASH Network automated tellers 
in banks and supermarkets across 
Massachusetts. 

Ask about Shawmut's Flat-Fee 
Checking Account today. You'll 
wonder how you managed without 
it. For more information call 1-800- 
SHAWMUT, or send in our coupon. 


Shawmut Flat-Fee Checking 
Account Features: $6 monthly 
service charge; no minimum balance 
requirement; unlimited transactions; 
access to electronic tellers and other 
Shawmut services. 


I'd like more information on Shawmut's Flat-Fee 
Checking Account. 

Return to: Shawmut Customer Information 
Center, P.O. Box 1365, Framingham, MA 01701. 
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f Look to us for direction. 
BP 5/14 
Members Federal Deposit Insurance Corporation. Equal Housing Lenders 
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The department is now accepting applications for September 1985 ad- 
mission to the program. Full and part-time study available, as well as a 
limited number of teaching assistantships. 


Coursework: Writing, Computer Science, Communications, Graphics, 
Professional Electives 


Requirements: Bachelor's degree in any field, Transcripts, References 
Contact: Department of English 


Northeastern University 
Boston, MA 02115 f 
Phone (617) 437-2512 
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What you learn in our 
summer courses can reall 
change how you 
spend the rest of the year. 


We've helped a lot of people discover 
a whole new career. Choose from dozens 
of courses in Design, Illustration, Fine Arts, 
Photography and Art History. 5-week and 
10-week day and evening classes start June 
10 and July 15. 

Special this summer: Five-day intensives, 
plus Portfolio Preparation for High School 
Students. For catalog call (617) 262-1223 or 
fill in the coupon. 
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ALAN HAYMON AND COCA COLA PRESENT 


Its not what you know... 
its whoyou know. 


We understand the importance of who you know- 
they're our clients. We're Greater Boston’s 
leading permanent placement firm representing 
the area's best companies. 

We assume you're taking care of what you know. 
Good skills mean good jobs. 

If you’re looking for a top secretarial, adminis- 
trative or financial support position, come to 
Franklin-Pierce Associates. 

We'll take care of who you know. 


B.B. KING 
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Strawberries, All Ticketron Outlets, and Teletron, call 





ty 4 


FRANKLIN-PIERCE ASSOCIATES 
75 Federal Street, 19th floor 
Boston, Massachusetts 02110 

(617) 451-2121, ask for Michael Morrison 
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104 gives you a special 
WSC commercial-free , no-repeat 


Mother’s Day Weekend 


]04 }/M 


Tami, Carmelita, and Lisa, WBCN’'s Dream Girls (and tomorrow's mothers-to-be) 
will tell the world ‘‘momma, we're all crazee now!” in a special celebration from 
noon-7 p.m. on Sunday, May 12 on WBCN 104-FM 
The Dream Girls will be followed by every mother's favorite son, Oedipus on 
Nocturnal Emissions (7-10 p.m.) and Mr. Meta! Mother himself, Tony Berardini, on 
Heavy Metal From Hell (10-11 p.m.) 


-WBCN will be’ 
it, you win cash! commercial-free! 


If you hear the same song twice on WBCN during | 


Mother’s Day Weekend, call 931-1600. You could| _ Hear nothing but music all weekend long - 
win $104, $204, $304, or much more! | continuous rock ’n’ roll icelaamial-Ma (ele, @e)m=lel-1ce lal, 
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Special Pre-Mother’s Day Saturday 


Hear your favorite Mother's Little Helpers all day Saturday, May 11... Duane Ingalls 
Glasscock (10 a.m.-3 p.m.), MTV's J.J. Jackson (3-7 p.m.) and Peter Wolf 
(7-midnight)... all live on WBCN 104-FM 


Friday, May 10.unti /OJ/# The Rock 
Sunday, May 12 ., W3C/Z of Boston! 














Letters 


Continued from page 4 
the motorists of the Northeast 
are savages, the cyclists are near- 
ly as ruthless and disorderly. 
Rare are those who respect ordi- 
nances or signs, partly because 
bicycles are no longer licensed 
and their riders are not easily 
identified or prosecuted. The 
laxity of the police in this regard 
is on a par with their indifference 
to the more flagrant offenses of 
motorists. When | stop my velo 
at red lights, other cyclists, when 
they do not curse me for block- 
ing traffic, whirl past or cut in 
front of me with a pitying smile 
for my quaint docility, and 
wamble out among pedestrians 
and oncoming traffic with the 
eternal optimism of the egoist 
who trusts that somehow good 
will be the final outcome of ill. 
On sidewalks, they scatter the 
innocents with obscenities in- 
stead of tinkling bells. In 
Harvard Yard, cycling is for- 
bidden (the result, I am told, of a 
fatal encounter some time back). 
The regulation — a foolish one, | 
think, as if autos were to be ex- 
cluded from any street where an 
accident has occurred — is uni- 
versally disregarded except by 
old codgers too meek and mild 
to flout the summonses of the 
Yard police. And can anyone 
name a one-way street free of 
cyclists barreling along in the 
wrong direction, often on the left 
where they zoom out from be- 
hind parked trucks to their own 
imminent peril and the con- 
sternation of fellow cyclists? 
Picking my way through the 

roaring concrete jungles of Cam- 
bridge and Boston, I long for the 
cycling mores of Scandinavia 
and even France, and for the or- 
derly encounters of Holland, 
where nearly every artery is 
paralleled by a secure bicycle 
path and where the rights of pe- 
destrians and of other cyclists are 
honored with courtesy and en- 
forced with rigor. 

John Bovey 

Cambridge 


MALIGNING 
AND DINING? 


Mr. Robert Nadeau should 
confine himself to reviewing 
restaurants and spare us his 
bigoted little side trips (Lifestyle, 
April 23). 

I refer. to his cheap, vulgar 
wisecrack about the Morton 
Street HoJo serving as a refuge 
‘to which one might flee after a 
Franklin Park mugging.” 

This absolutely unnecessary 
insult maligns a great park and a 
fine neighborhood. | live near 
the Arbor House Restaurant. I’ve 
spent a decade working to im- 
prove Franklin Park. Nadeau 
slapped me when he wrote that 
line. 

The Phoenix would not dare 
permit that type of slander 
toward a Cambridge, Beacon 
Hill, or other white community. 
Yet it feels free to malign where I 
live and work. 

Nadeau’s scurrilous remark 
reinforces a stereotype that peo- 
ple like him refuse to let die. 

I mightily resent Nadeau’s in- 
sult. There was no purpose in his 
writing it or in the Phoenix's 
printing it. 

1 demand a public, in-print 
apology from Mr. Nadeau and 
from the Phoenix. Nadeau 
slandered a fine community. You 
owe us an apology. 

Richard Heath 
Executive Director 
Franklin Park Coalition 
Boston 


Robert Nadeau replies 
The “unnecessary insult” arises 
from an actual incident ] covered 
for the dailv press. A black cou 
ple was mugged in Franklin Park 
(it was one of a series of crimes 
Continued on page 30 
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Letters 


Continued from page 28 
committed by a pair in bizarre 
military gear) and took refuge in 
the Morton Street Howard John- 
son’s. My review repeatedly 
notes that the Arbor House is 
one of the few fully integrated 
restaurants in Boston. 


MOTHER’S 
LOAD 


To Susan Stobaugh: 

I have just read your article 
THE RIGHT TO BEAR (Lifestyle, 
April 9). 

All of the ‘anxieties, fears, and 
problems’ of your friend 
“Daphne” will never be cured by 
a man, or a baby, or both. One’s 
own strength, insight, and self- 
understanding are the only cure 
for one’s troubles. 

You write that “the needs of 
the child-to-be ought to take 
priority over those of the moth- 
er.” This is not a new idea, mor- 
ally (not to mention legally). 
We're all familiar with the image 
of the self-sacrificing mother 
who has given up her own satis- 
factions for those of her children. 
And we're also familiar — if we 
think just for a moment — with 
the results of such a mistaken 
attitude: the frustrated, repressed 
woman who thinks her children 
just don’t respect and appreciate 
her enough, and the children 
themselves who end up with 
feelings of guilt and inadequacy. 
No one human — child or adult 
— is any more important that 
another. The needs of mother 
and child must be considered 
equally. Of course raising a child 
is a serious responsibility — re- 
quiring much patience, love, and 
time — but a mother who hind- 
ers herself for the sake of her 
child is doing both of them 
harm. 

And lastly, your paragraph 
about the documentary film on 
lesbian mothers jis really ir- 
responsible. If you really want to 
know about lesbian mothers and 
their children, why not go talk to 
some? Derivative journalism 
seldom brings one, close to the 
truth. 

You mention that solemn, 
sullen group of children, Why do 
you assume that the cause of 
their solemnity is their mothers’ 
lesbianism? Perhaps they were 
just ‘hot, tired, typically grumpy 
as a result, and wanted to go 
home. It’s not unusual for kids to 
be shy and afraid of cameras, 
questioners, and strangers. Or 
maybe you did have an oblique 
kind of point. Perhaps these kids 
seemed sullen and solemn be- 
cause they’ve had to develop a 
protective attitude, shielding 
themselves from the insensitive, 
prejudiced world that persecutes 
and rejects the mothers they 
love. Maybe that little boy who 
threw down his toy has heard 
the word “gay” used as an insult 
and a taunt one time too many. 

Think a little more about those 
other “mixed” couples you men- 
tion. Kids from any group or 
family perceived as different, 
strange, not normal, or inferior 
are going to suffer some. That's 
how life works. But it certainly is 
not a reason for women from 
those groups not to have babies. 

You and | both know that a 
journalist, speaking as she does 
to such a large audience, is in a 
position of responsibility and 
power. You ought to inform 
yourself more thoroughly on 
these issues before offering your 
opinion. 

Emily Leivan 
Brookline 
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If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don’t spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by over 
400,000 readers every week — readers who may be looking to buy what you are selling. 


Best of all, when you run your ad for two weeks, if you don’t sell it, we'll keep running your ad 
FREE until you do. 
The Boston Phoenix-Classifieds. One of the few guarantees in life. 
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apply to all categories in classifieds. 


To place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted. 
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Coke 


Continued from page 10 
huge inferiority complex, it was a 
cola possessed. By the ‘60s it 
began to think the unthinkable 
— of displacing Coke as Ameri- 
ca’s premier soft drink. 

But any showdown with Coke 
would require political help. 
Coke had long been a darling of 
the political establishment. After 
all, it was a wholesome product 
with a_ global-distribution 
network and lots of, money to 
spend on candidates of its choos- 
ing. Coke was particularly close 
to the heart of the Democratic 
Party because its Southern roots 
ran through an area where the 
party had been traditionally 
strong. Thus, Pepsi had to turn to 
the Republican Party for friends. 

Shortly after World War II, 
Pepsi hooked up with former 
senator Joseph McCarthy, the 
hysterical - anticommunist. 
McCarthy fought so viciously for 
sugar legislation. favorable to 
Pepsi he was tagged the “Pepsi- 
Cola Kid” by his peers on Capitol 
Hill. But McCarthy's political 
standing was not particularly 
stable, and Pepsi had to search 
elsewhere for political clout. With 
help from Coca-Cola, Pepsi 
found it. 

In 1959, as the cold war was 
thawing, Coca-Cola was invited 
to attend a unique trade fair in 
Moscow displaying American 
consumer goods. Coke, long ex- 
coriated by the communists as a | 
bastion of capitalist evil, refused 
to attend. Pepsi, however, 
jumped at the opportunity and 
made an arrangement with then 
vice-president Richard Nixon, 
the senior American official at the 
fair, to steer Russian premier 
Nikita Khrushchev to Pepsi's 
booth. Not only did Nixon de- 
liver Khrushchev to the booth, he 
also prodded him to down sev- 
eral glasses of Pepsi. The image 
of the feisty Russian with a 
Capitalist soft drink in hand was a 
stunning public-relations coup. 

A bond between Pepsi and 
Nixon had been forged. The two 
were similar not only in stature 
— each was a renegade underdog 
— but in temperament as well. 
Both were relentless, contentious, 
wildly ambitious, and equally 
insecure. Although many viewed 
Nixon as a political loser when he 
lost the presidential bid in 1960 
and California's gubernatorial 
election in 1962, Pepsi remained 
bullish on him and hired him to 
be a lawyer for the company. 
During the mid-’60s Nixon trav- 
eled around the world represent- 
ing Pepsi and keeping it in the 
public eye. Pepsi had invested 
cheaply — and wisely, it turned 
out — in a man whose stock 
would rise. 

In 1968 Coke was traumatized 
by two very improbable events. 
First, Nixon was elected president 


-of the United States, and conse- 


quently the Coke machines in the 
White House were ousted in 
favor of Pepsi machines. Mighty 
Coca-Cola was no longer Ameyi- 
ca’s official cola. Pepsi, reaping 
the rewards of presidential back- 
ing, became the first American 
consumer product for sale in the 
Soviet Union. 

Any other company would 
have been crushed by such set- 
backs, but not Coca-Cola. 
Wounded but not defeated, it was 
hell-bent on recapturing what it 
considered its birthright. For the 
quest, it tapped a regional polliti- 
cian from its own Georgia 
backyard, Jimmy Carter, and 
helped transform him into a 
national figure. Coke executives 
introduced Carter to Wall Street 
money, flew him around the 
country in company planes, and 
presented him, courtesy of local 
bottlers, to local dignitaries. 
Carter sailed to Washington in a 
sea of Coca-Cola and overthrew 
the Pepsi-drinking Republican 
infidels. The spoils were well 
worth the fight. When China 

Continued on page 34 
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decided to tell the world its 
xenophobic days were over, it 
invited in our favorite son, Coca- 
Cola. 


After 99 years of heroic service, 
however, Coke is being done in 
by its makers for the lowliest of 
reasons .— marketing consider- 
ations. Its downfail appears to 
have been its failure to rise to the 
“Pepsi Challenge.” Some years 
ago Pepsi-Cola officials realized 
that Pepsi, because it contained 


more sugar, could edge out Coke 
in taste tests. Consumers, when 
offered sips of each, gravitated 


_toward the sweeter of the two. In 


1972 Pepsi began heralding its 
taste-test supremacy in an 
advertising campaign called the 
“Pepsi Challenge” and began 
steadily chipping away at Coke’s 


once-dominant share of the mar- 
ket. In 1984 Coke had 21.7 
percent of the market; Pepsi was 
close behind with 18.8 percent. In 
places where consumers have a 
choice, such as supermarkets), 
Pepsi actually began to outsell», 
Coke. Apparently, the Coca-Cola 
Company, felt Coke could no 
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longer cut the ice. 

Dramatic change for the Coca- 
Cola Company had been in the 
wind for five years. With the 
ascension of Roberto Goizueta to 
the helm of the conservative 
company in 1981, Coca-Cola em- 
Barked on what was for it a 
radical course. The once-staid 
Coca-Cola Company entered 
Hollywood's crap shoot, buying 
Columbia Pictures. With hits 
such as Ghostbusters and The 
Karate Kid, the move was 
enormously successful. Then the 
company bastardized its precious 
trademark with the manufacture 
of a Coke clone called Diet Coke. 
Associating the name “Coke” 
with anything other than the 
“Real Thing” struck many as 
heresy, but Diet Coke's critics 
were silenced when the drink 
became one of the most success- 
ful new products ever in- 
troduced. Coke was on a roll, 
and industry analysts wondered 
where it would strike next. Some 
smart money speculated it might 
buy CBS or get into cable tele- 
vision. Certainly no one ex- 
pected it would cash in the taste 
that for nearly a century it had 
touted as next to godliness. - 

In substance and consumer 
orientation, the new Coke is 
similar to -its competitor. Like 
Pepsi, it is sweeter than its 
forerunner and thus stands up 
well in taste tests. Goizueta calls 
the flavor “smoother, rounder, 
yet bolder,” as if he were describ- 
ing a $500 bottle of wine. And, 
like Pepsi, the new Coke is 
targeted at the burgeoning youth 
market. Pepsi has positioned 
itself as a sassy nonconformist, 
and using celebrities such as 
Michael Jackson and Geraldine 
Ferraro, it’s threatening to create 
a new “Pepsi Generation.” Coke 
badly wants the sweet-toothed 
kids, particularly now that its 
less-caloric- kin, Diet Coke, is 
refreshing yuppies. In what has 
turned out to be a monumental 
irony, the once-proud Coca-Cola 
has been remade in Pepsi-Cola’s 
image. 

The irony has not been lost on 
Pepsi. The sweet news was a 
cause for rejoicing. It is not often 
that one brings a legendary com- 
petitor to its knees. “After 87 
years of going at it eyeball to 
eyeball, the other guy just 
blinked,” wrote Pepsi president 
Roger Enrico, in a vainglorious 
communiqué to his bottlers. 
Hastily assembled ads will insist 
that Coca-Cola is imitating Pepsi 
because Pepsi tastes better. If you 
want the ... ahem ... the real 
thing, the ads will imply, try 
Pepsi.. “You don’t fix what's 
right,” cooed one Pepsi loyalist. 
The reformulation provides 
Pepsi, as Enrico noted in the 
Reagan idiom, with “a window of 
opportunity.” 

Did the Coca-Cola Company 
anticipate this marketing night- 
mare when it decided to pull the 
plug? The predicament also 
challenges the credibility of Coke 
spokesman, Bill Cosby. One 
week he’s telling us Coke tastes 
better than Pepsi because it’s less 
sweet. The next he’s bragging 
about how the new Coke is 
sweeter than the old. One week 
he’s pooh-poohing Pepsi's taste 
tests. The next he’s exclaiming 
how Coke’s taste tests prove it’s 
better than Pepsi. Such about- 
faces are usually the byproduct of 
desperation. Is this any kind of 
ending for the once-noble Coke? 
To be succeeded by a drink bereft 
of internal logic? ? 

So don’t believe all those ads 
you'll see touting the new Coke. 
Behind the familiar jingles and 
images, behind the famous logo 
lies just another soft drink vying 
for your change. Neither 
advertising nor alchemy can dis- 
guise the fact that it’s a pretender. 
Coke used to represent the es- 
sence of everything decent in 
America: of Main Street, mom, 
apple pie. It conjured up images 
of simpler times, of times that can 
never be again. The new drink 
better be good. Damn good. O 
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The Fenway’s Just Good Food 


COOPER’S 
TOWNE DINER 


Perhaps Gerald Cooper decided to name 
his new Fenway restaurant Just Good 
Food because he couldn't think of a 
fancier way to describe fare. “We're still 


~ 


trying to establish the menu,” he 
explains. “I want it to be somewhat 
unusual, somewhat home style — we're 
trying new dishes all the time.” The 
dishes offered currently are hearty and 
respectably prepared. And though Just 
Good Pood probably won't set off a panic 
at Maison Robert, it's still a welcome 
neighborhood spot — a kitschy little 
diner with just good food, just good 
people, and just great prices. 


As it stands, Cooper's restaurant 
already appears to be a big hit with the 
Fenway crowd, with its full sandwich 
board, chili, salads, omelets, and hot 
specials for $4 or less. The restaurant's 
second-biggest plus, after its prices, is its 
setting — a sunny, roomy, and pleasant 
corner storefront furnished with an 
amalgam of authentic chairs and 
knickknacks from the ‘50s. And the 
tables — all of which stand at different 


- 


heights, and are surrounded by 
mismatched painted wooden chairs — 
are set in a colorful array of the era’s 
campy hues — powder blues, sea greens, 
and mustard yellows. The service is 
pleasant, the atmosphere laid-back. 

Just Good Food, which is located at 100 
Kilmarnock Street, in Boston, is open 
Monday through Friday from 6 a.m. to 8 
p-m., and on Friday and Saturday until 3 
a.m. 











ARUN FOR 
YOUR MONEY 


Ironically, in the early years of the jogging boom the 
appeal of running as an amateur sport was its simplicity: 
a pair of rubber-soled shoes and your own two legs were 
all you needed. But today, if we are to believe big 
business, this is no longer true. Therma-controlled 
jogging suits and high-tech sneakers were only the 
beginning; now, makers of sporting goods are working 
hard to convince consumers that any athlete worth his 
salt ought to sprint right into the computer age. Diets 
and aerobic computer programs are only moderately 
shocking compared with Puma USA’s recently 
announced techno-forward sneaker, the RS Computer 
Shoe. Step into a pair of these babies, and you can say 
goodbye to all that pesky data-keeping we all know is an 
integral part of any exercise program. These shoes do 
just about everything short of running by themselves. 

The shoe-software package, scheduled for retail 
release next year, pairs what Puma product manager 
Paul Oparowski calls ‘the best shoe we've yet 
produced” with a small electronic attachment on the 
shoe's heel that logs the distance you've jogged, the time 
it took you to do so, and the calories you burned on the 
run. When you hook up the device to an Apple Ile or 
Commodore 64 computer, that data is fed into a software 
program that includes bar graphs comparing actual 
results with pre-set goals. You can even program the 
shoe to beep at,you when you've run a specific distance 
— Get Smart fans take notice. 

Interestingly, Puma’s targeted market is the amateur 
rather than the professional running crowd. “We're 
looking at a running market of from 20 million to 40 
million people,” says Oparowski, “and about four 
million computers already in place. The crossover is 
significant.” 

The Puma RS Computer Shoe will be on the retail 
market in early 1986 for about $200, which includes the 
price of the software package. For more information 
write to Puma USA, 492 Old Connecticut Path, 
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LOVE IS 
EVERY HARE 


In the comic-strip universe of Binky the 
rabbit, life is hell. A man — or bunny — 
is born, he fails, he dies. “Quit 
squirming,” cartoonist Matt Groenig 
advises the newborn Binky, “you'll never 
make it.” The sardonic fatalism that 
continually flattens Binky Groenig’s 
“Life in Hell” comic strip, currently 
carried by a number of alternative 
weeklies across the country charges 
about with sharpened hooves in 
Groenig’s new book, Love is Hell. 

The buck-toothed protagonist 
bumbles his way through a series of love 
relationships as Groenig answers 
enduring questions like “What is love?” 
and “How do you keep from getting sick 
and tired of your true undying eternal 
love?” and “What shouldn’t you say 
during moments of intimacy?’(“Have 
you gained some weight?”, for example). 


Love is hell, all right, but Binky dazedly 
emerges from each preposterous 
experience ready to try again. Despite the 
cartoon’s sharp humor, love in the world 
according to Groenig is a necessary 
humiliation. 

Tangles of captions, headings, 
subheads, and sidebars crowd every 
page of Love is Hell, making it a rather 
ungainly read, but through the mess of 
prose comes a dose of embarrassingly 
plain truth. Even in Groenig’s primitive 
style, the simply drawn rabbits are 
expressive characters — appropriately 
idiotic as they stare gaga into one 
another's eyes, or pathetically slack- 
jawed, as when Binky’s mate glumly 
displays her sandwich-board 
announcement: “I am 30 years old and 
want to have a baby now.” If you can 
make it through the labyrinthian 
graphics, you'll be rewarded with painful 
little jabs of déja vu, the funnier precisely 
because you've been there before. 

Love is Hell is available at bookstores 
for $6.95. 
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GIVE IT 
A WHIRL 


This summer, when you're hot and tired 
of trying to find yourself and your towel 
a place in the sun, you might want to rise 
above it all in a helicopter. With its 
whirlybird tours of the city, Boston 
Skyview can take you so far from the 
madding crowds on the Charles River 
Esplanade that all those elbow-to-elbow 
body beautifuls will end up looking like 
mere speckles in the grass. Although 
you'll have to suffer through an inch-by 
inch crawl on the Southeast Expressway 
to the Skyview’s launching pad in 
Quincy, once you arrive, heaven is yours 
The pilot can whisk you at 100 miles an 
hour up the North Shore to Marblehead 
or spin you over Boston, Cambridge, and 
the Harbor Islands. 

My tour of Boston and Cambridge took 
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place 500 feet above the hubbub at a 
level where the logjam of cars on the 
expressway looked like a string of 
colored baubles, the pond in the Public 
Garden shrank to the size of a mud 
puddle, and the State House dome was 
reduced to a flat gold coin. The pilot, who 
had a more down-to-earth view of 
things, pointed out landmarks such as 
Fort Point Channel, the Bunker Hill 
monument, and Harvard. The whole ride 
lasted about 15 minutes, and the 
helicopter flight was much less choppy 
than that on an average small plane 

Boston Skyview tours cost between 
$25 and $76 per person, depending on 
the length of the trip. Flights are 
currently offered only on weekends, but 
a daily schedule will go into effect after 
Memorial Day. To make a reservation 
(not required), call 770-4770 or visit the 
heliport at 542 East Squantum Road 
Marina Bay, Quincy 

— Clara Silverstein 
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edge of my bed, the hands 
clutching my sheets. Yet I found 
no bloodstains there this 
morning.” 


— Siegfried Sassoon, 
The Diaries 1915-18 


he incubus, the spirit, the 
: night fiend, the darkness- 
shrouded visitor that 
settles on the sleeper’s chest or 
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stomach and brings with it the 
feeling of paralysis, suffocation, 
and a hint of sexual violation. 
These are the ‘‘classical” 
explanations of the nightmare: 
the bad dream is the result of an 
outside force, one that is almost 
always supernatural in nature. 

Welsh rarebit, pasta with 
tomato sauce topped off by ice 
cream, pickles after 10 p.m. Less 
diabolical than the supernatural, 
but believed equally culpable in 
disturbing the sleep. These are 
the gastrointestional 











explanations for the nightmare: 
“the raw-head and bloody-bones 
nightmare,”’ wrote Robert Louis 
Stevenson, is “rumoured to be 
the child of toasted cheese.” 

With the acceptance of 
psychological concepts (and with 
the onslaught of nouvelle 
cuisine), nightmares are viewed 
today as phenomena whose 
origin is inside the mind, not 
some spirit resting on the chest or 
a late-night dinner churling 
around the gastrointestinal tract. 
Freud regarded nightmares as 
wish-fufillment dreams 
indicating a desire for 
punishment. The distinguished 
psychoanalyst (and Freud 
biographer) Ernest Jones saw 
nightmares as the result of the 
clash between repressed sexual 
desires and the fear of those 
desires. Others have viewed 
nightmares as just another 
species of dream to be examined 
and analyzed, different from 
“ordinary” dreams only in 
intensity. 

Exactly what is a nightmare? 
Ernest Hartmann, MD, director of 
the Sleep Research Laboratory at 
Boston’s Lemuel Shattuck 
Hospital and the author of the 
| controversial new book The 

Nightmare (Basic Books, 1984) 
defines the nightmare as ‘a long, 
frightening dream which 
awakers the sleeper.” In 
Hartmann’s view, to be a true 
nightmare, and not just a simple 
anxiety dream, the episode must 
scare the person out of sleep. 
Another primary characteristic of 
this kind of dream, Hartmann 
contends, is a feeling of 
helplessness on the part of the 
sleeper. Gayle Delaney, PhD, a 
San Francisco dream analyst who 
is president of the Associaton for 
the Study of Dreams and the 
author of Living Your Dreams 
(Harper and Row, 1981), agrees 
with Hartmann that feelings of 
helplessness are at the core of 
nightmares. But she doesn’t think 
a dream has to awaken you to be 
considered a nightmare. 
Hartmann also distinguishes 








between two types of unpleasant 
dream experiences that are 
frequently confused, namely, the 
night terror and the nightmare. 
According to Hartmann, those 
who suffer from night terrors 
wake up screaming but are 
usually not able to remember 
much about what frightened 
them, save an occasional single 
terrifying image. “There is no 


dream, no story,” says Hartmann. 


“There is nothing that seems to 
be going on that is interrupted by 
the night terror. The night terror 
itself is an arousal.”” Hartmann’s 
research has demonstrated that 
night terrors usually occur during 
the early stages of sleep, a time 
when little dreaming is taking 
place. 

Nightmares, on the other hand 
occur later in sleep, during the 
stage of Rapid Eye Movement 
(REM), Hartmann says. They last 
anywhere from 10 to 20 minutes, 
and afterward, the person is 
usually able to describe the 
dream in great detail. Although 
some people, survivors of 
traumatic events, such as 
wartime combat for example, 
may have startling nighttime 
experiences that have qualities 
of both night terrors and 
nightmares, Hartmann argues 
that in general the two types of 


| experiences are unrelated. “People 
| with frequent nightmares don’t 


have night terrors and vice 
versa,” he says. “It isn’t that 
when nightmares get worse they 
develop into night terrors.” 

The distinctions between night 
terrors and nightmares are 
widely, though not universally, 








by Neil Miller 


accepted among those who study 
the subject. In a review critical of 


Hartmann’s book that appeared ~ 


in the March 28, 1985, issue of the 
New York Review of Books, the 
English psychoanalyst Charles 
Rycroft questioned whether 
night terrors and nightmares are 
so different after all. “These 
images [that night-terror 
sufferers sometimes recall] all 
sound suspiciously like the tail 
ends of classical nightmares that 
were too terrifying to be 
remembered in detail,” Rycroft 
writes. 

No one knows the prevalence 
of nightmares in the general 
population, as people rarely go to 
their physician complaining 
specifically of bad dreams. In 
fact, in recruiting subjects for his 
studies on nightmares, Hartmann 
had to rely on newspaper 
advertisements. A 1979 study of 
1000 adults in a large US 
metropolitan area showed five 
percent indicating nightmares as 
a “current problem.” A 1982 
study of college students found 
that 10 percent reported having a 
nightmare at least once a month. 
Hartmann himself suggests that 
approximately 30 to 50 percent of 
adults remember at least an 
occasional nightmare, about one 
a year, with the average 
incidence in the adult population 
reaching one or two per year. 

According to Hartmann, night 
terrors in adults are relatively 
rare, but he estimates that 10 
percent of small children 
experience them, adding that 50 
percent of children, if not more, 
have nightmares. These occur 
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IN THE SLEEP 





primarily in children between the 
ages of three and six, but they 
may begin even earlier. John E. 
Mack; MD, a Brookline 
psychiatrist and the author of the 
book Nightmares and Human 
Conflict (Little, Brown & 
Company, 1970), suggests that 
children have nightmares 
because of “various 
immaturities” such as the ego’s 
inability to contain threatening 
thoughts and feelings, and the 
“young” nervous system's 
inability to regulate the sleep 
cycle. In addition, during those 
nightmare-prone ages of three to 
six, the “early conflicts of 
childhood are just being 
negotiated,” he says. 
* ~ od 
A young man goes off to 
college and several times a week 
over a six-month period he 
dreams of a rat scurrying across 
his chest and brushing against 
his face. Just as suddenly as it 
began, the nightmare vanishes. 
A young woman quits her job 
and contemplates a career 
change. Even though she left 
college 10 years ago, she begins 
to have anxious dreams about 
sitting down to take exams she 
forgot to study for and having to 
hand in papers she never wrote. 
Explaining adult nightmares is 
very complicated, because they 
assume so many different forms. 
There can be a sudden onset of 
bad dreams that last a short 
period of time; a recurrent 
nightmare that goes on for 
months or even years; post- 
trauma nightmares; and frequent, 
but not recurrent, nightmares 





that began in childhood and 
never stopped. Then, there are 
the simple occasional nightmares 
that almost everyone experiences 
from time to time. “It is okay to 
be functional and have an 
occasional nightmare once in a 
while,” emphasizes Quentin 
Regestein, MD, director of the 
Sleep Clinic at Boston’s Brigham 
and Women’s Hospital. “They 
are not some dark, evil aspect of 
your soul.” 

A sudden onset of nightmares, 
says Hartmann, can be a sign of 
various problems, ranging from a 
simple reaction to medication to 
the very serious beginnings of 
psychosis. But most often they 
appear during an anxious or 
stressful period, “particularly if 
the stress reminds you of 
childhood helplessness,” he says. 
Those “examination dreams,” 
which are so common doctors 
have made them a category in 
themselves, “come up when you 

‘are facing something that would 
remind you of a examination,” 
says Hartmann. He adds that 
some psychoanalysts have noted 
that people who suffer from 
repeated examination dreams 
usually did well on their school 
exams. In spite of their anxious 
quality, the function of such 
dreams, he suspects, is to 
reassure the dreamer that things 
will come out all right, just as 
they did in the past. 

Other cases in which the same 
dream recurs over a long period 
of time, however, may indicate 
some psychological conflict that 
is not being dealt with. “A 
nightmare that recurs is very 
much like a broken record,” says 
dream analyst Delaney. “A part 
of your life will be on hold until 
you solve that problem.” Delaney 
argues that nightmares can 
provide “x-ray vision of what is 
going on in your life, a more 
succinct statement [about what is 
bothering you] than you can 
make in your waking hours.” 
Delaney tells the story of a man 
who had a nightmare that kept 
returning over a 22-year period. 
In the dream the man was 
present at a wake at which the 
corpse, not quite dead, would sit 
up and stare at him with glassy 
eyes. As much as he tried, the 
dreamer was unable to evade that 
eerie gaze. And each time the 
dream occurred, he would wake 
up in a cold sweat. 

After intensive questioning, 
Delaney discovered that around 
the time the troubling dreams 
began, the man had given up his 
aspirations for a musical career. 
Bowing to his parents’ wishes, he 
had begun studies to become an 
engineer; he never played a 
musical instrument again, never 
even went to a concert. As a 
result, according to Delaney, the 
man was haunted by a part of 
himself he had tried to destroy 
but never could — that half-dead 
corpse of his creative self that 
showed up in the dream’s wake. 
After dream analysis, she says, he 
began to go to concerts again and, 
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though it was too late for him to 
change careers, he stopped 
having the nightmare. Delaney 
believes that such analysis of 
nightmares can bring about 
psychological insight and 
change. It could be argued, 
however, that the simple, more 
commonplace nightmares — 
being chased by a monster or 
having a rat crawling over your 
chest, for example — might be 
less responsive to this kind of 
examination. 

For those who don’t have one 
recurrent nightmare but instead 
are prone to a variety of 
nightmares, analyzing one dream 
probably won’t make much of a 
difference or stop the nightmares. 
In order to study people who fall 
into this category, Hartmann 
placed advertisements in the 
classified pages of various Boston 
newspapers. He also advertised 
to find subjects for two control 
groups — individuals who had 
“vivid” dreams but not 
nightmares and individuals who 
had neither vivid dreams nor 
nightmares. He found 50-people 
who had had at least one 
nightmare a week for the 
previous six months, questioned 
them, and put them through a 
battery of tests. He then did the 
same with those in the control 
groups. 

Hartmann’s study revealed 
that most of his nightmare 
subjects had had bad dreams 
since they were children; most 
common among those dreams 
were scenes of being chased and 
pursued. But though the theme of 
being pursued remained the 
same over time, the context of the 
dreams usually reflected what 
was happening at a particular 
point in the dreamer’s waking 
life. Few if any of these 
nightmares were repetitive in 
nature, nor were they replays of 
an actual experience. 





In the dream the man was present at a wake 
at which the corpse, not quite dead, would sit up 
and stare at him with glassy eyes. As much as he 
tried, the dreamer was unable to evade the eerie 
gaze. And each time the dream occurred, he 
would wake up in a cold sweat. 





Illustrations by Gregory Kwater 


Perhaps Hartmann’s most 
intriguing finding, however, was 
the personality profile that 
emerged of the long-term 
nightmare sufferer. Contrary to 
what many might expect, such 
people were not especially 
aggressive or repressed and had 
never experienced serious 
trauma. Instead, they turned out 
to be open, sensitive individuals 
with a proclivity for the arts and, 
according to the psychological 
tests, a vulnerability to 
schizophrenia. None of them had 
ordinary white- or blue-collar 
jobs, and a number of them were 
musicians, painters, poets, 
writers, teachers, and therapists. 
They also had what Hartmann 
described as “thin or permeable 
boundaries,” meaning they were 
highly receptive to experience, 
both positive and negative. As 
Hartmann put it in his book, 
“They did not keep things 
pigeonholed between rigid 
partitions; they ‘let things 
through,’ ” including sexual and 
aggressive material that 
individuals with “thicker” 
boundaries {and few nightmares) 
were able to keep out. In the case 
of the nightmare sufferers, the 
sexual and aggressive material 
tended to show up in their 
dreams. (Although Hartmann 
has interviewed fewer adults 
who suffer from night terrors 
than from nightmares, he 
suspects many night-terror 
sufferers, by contrast, may be 
rigid, controlled people who hold 
in a tremendous amount and 
“explode at night.”’) 

In his New York Review of 
Books critique, psychoanalyst 
Rycroft took issue with 
Hartmann’s identification of a 
“sensitive, open,” nightmare- 
prone population. He criticized 
Hartmann’s methods, 
questioning whether Hartmann 
had collected a group of 








nightmare sufferers who were 
“representative of Americans as a 
whole.” Rycroft suggested that 
Hartmann’s nightmare-prone 
profile might be more a reflection 
of the kinds of people who 
answer newspaper 
advertisements than anything 
else. “What he [Hartmann] says 
about them, about their 
vulnerability to schizophrenia, 
their openness, their 
defenselessness, their sensitivity, 
and their thin and permeable ego 
boundaries, must, it seems to me, 
be an account of the psychology 
of a particular dropout group,” 
writes Rycroft. “His thesis would 
have been more convincing if his 
sample of subjects had included 
even one factory worker, 
lumberjack, or longshoreman.” 
For his part, Hartmann argues 
that Rycroft’s criticism might 
have been valid if the study had 
not used control groups taken 
from exactly the same “pool” of 
subjects as the nightmare 
sufferers — those who respond to. 
newspaper advertisements. * 
Because the “vivid” dreamers 
and the “non-dreamers” gleaned 
from those ads had such very 
different personality 
characteristics from the 
nightmare group, Hartmann 
says, “I can say that thin 
boundaries are not just 
characteristics of people who 
answer newspaper ads.” 
* - * 

Trauma, of course, does not 
distinguish between sensitive 
artistic souls with “thin 
boundaries” and the rest of the 
human race, and it is common for 
people who undergo traumatic 
experiences to have nightmares 
afterward; in many cases the 
dreams are exact replays of the 
frightening event. Usually these 
nightmares fade away over time, 
gradually becoming combined 
with dream material taken from 





the person's daily life. This 
process has led many 
psychologists to speculate that 
the nightmare somehow plays a 
role in “integrating” traumatic 
material into one’s 
consciousness. 

Wartime combat is, of course, 
among the most common (and 
some of the most studied) 
settings for trauma. Bessel van 
der Kolk, MD, who has worked 
with Vietnam veterans at 
Boston’s Court Street Veterans 
Administration Clinic, says that 
though psychological reactions to 
combat have changed 
throughout the century — from 
the “hysterical” shell-shock 
associated with World War I and 
the psychosomatic reactions of 
many World War II vets to the 
anger and aggression seen in 
Vietnam veterans — one has 
remained constant: nightmares. 
The “haunted nights,” the 
“dreams that drip with murder” 
of English poet Siegfried 
Sassoon’s World War I soldiers 

‘have been experienced by 
numbers of Vietnam vets as well. 
And often these dreams persist 
throughout a vet's life, raising 
doubt about the thesis that 
nightmares help integrate 
trauma. Says van der Kolk, 
“When the world is falling apart 
around you, it is pretty hard to 
integrate that experience.” He 
believes that in many postcombat 
situations, nightmare material 
remains walled off from the rest 
of consciousness. 

Van der Kolk has attempted to 
find out why some veterans have 
chronic post-trauma nightmares 
and others don't. In a study done 
at the Court Street VA clinic that 
compared Vietnam veterans who 
had postcombat nightmares once 
a month with vets who didn’t 
have nightmares, van der Kolk 
discovered that the vets who had 
the recurrent dreams tended to be 








younger (they were teenagers 
when they were in the service) 
than those who did not; he also 
found that the nightmares 
showed up among those who had 
had a particularly close 
relationship with a fellow soldier 
who was killed. It was that death 
that entered their dream life, says 
van der Kolk, causing them to 
“fixate” on the event. “The older 
Gls [those who did not have 
nightmares] did not seem to get 
as close to people,” he says. As 
late adolescents, the group with 
nightmares identified closely 
with others and were thus very 
vulnerable, he says. 

Whether nightmares are really 
successful in integrating 
traumatic experiences into one’s 
unconscious has been thrown 
into doubt by a study carried out 
by Milton Kramer, MD, director of 
the Sleep Disorders Clinic at 
Cincinnati's Bethesda-Oak 
Hospital. Kramer studied 
Vietnam veterans who suddenly 
began to be troubled with 
nightmares years after their war 
experience. All of them had had 
some nightmares when they first 
came home, but these bad 
dreams had stopped. Some time 
later in their lives, however, 
usually while in the midst of a 
divorce, the old nightmares 
returned. (These dreams, unlike 
those of the Gls studied by van 
der Kolk, usually did not involve 
the death of a close friend.) 
Kramer found that these vets had 
suddenly become 
hyperconscious of any noise in 
their bedrooms during the night, 
causing them to awaken 
frightened, but they were not 
sure what they were frightened 
about. “In Vietnam,” says 
Kramer, “these people had been 
in situations where sleeping was 
not such a red-hot idea. If you 
slept you got killed, so you 

Continued on page 14 
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Studies say bulimia is widespread 


by Kathleen Hirsch 


probably affects, to varying degrees, at least 25 

percent of all young adult women. After a decade 
of similar estimates, and the subsequent recanting of 
health professionals, the news is that eating disorders in 
late-adolescent women are probably more pervasive 
than we'd thought. For women, all is far from well in the 
land of self-image and dietary habits. 

Clinically diagnosed bulimics, say early reports from 
two prestigious studies on the subject, constitute no 
more than four to eight percent of the population. 
However, eaters who engage in less extreme variations 
on the characteristic binge-eating and compensatory 
purging theme constitute a much larger, unanalyzed 
group. A 1982 study conducted at Harvard-Radcliffe 
found that, although only about eight percent of the 907 
female respondents could be diagnosed as clinically 
bulimic, almost a quarter of the sample, otherwise 
diagnosed as ‘‘normal,” engaged in binge eating at least 
one a week. 

The most positive development is that, while studies 
continue to improve the professionals’ grasp of the 
problem, young women themselves are taking the 
initiative in forming support groups, modeled after 
groups like Alcoholics Anonymous, for their peers with 
eating problems. 

The typical bulimic is likely to be a loner. She will eat 
a modest salad for dinner and, later, in the anonymity of 
a nearby fast-food restaurant, or alone in her room, she 
will gorge herself on an entire pizza and several milk 
shakes. She binges alone, and her resulting self- 
contempt reinforces her withdrawal from normal social 
patterns and her gradual addiction to her suicidal 
(psychologically, if not physically) behavior. “I eat to 
escape from my life,” attests one bulimic. “It numbs me 
to my problems. When I'm eating, I don’t think about 
anything, not even what I’m putting in my mouth.” 

Says another, “Binging gives me such a sense of 
security. It feels good. But after the food is gone I just sit 
in my room and get really depressed.” Some sufferers 
compensate for these binges by fasting; others force 
themselves to vomit what they have consumed. Still 
others take laxatives or diuretics. 

Until very recently, this was all that anyone knew 
about the problem — that is, they only knew bulimia in 
its most extreme form. But the authors of the Radcliffe 
study, Diana M. Zuckerman, Anne Colby, and Norma C. 

have perceived subtler trends. 

‘spondents to the Radcliffe study were asked 
tions designed to identify the desire for thinness, 
rfectionism, fears about maturity, and levels of 
personal trust. They were asked to rank, on a five- 
ale, their attitudes toward such statements as: “I 

vuld return to the security of childhood,” “I feel 


R= research shows that bulimic behavior 


Uv are 


extremely guilty about overeating,” and “Only outstand- 
ing performance is good enough for my family.” 

On the basis of the answers, the report concluded, 
“The results of the current study also suggest that eating 
disorders among college students should be concep- 
tualized as a range, or continuum, of behavior and 
attitudes, rather than in terms of the number of clinical 
cases of bulimia or anorexia that can be identified in any 
given sample.” 

This conclusion became the hypothesis for the current 
phase of that study, and for a similar study in progress at 
Wellesley College. Now that researchers think they have 
pinned down the prevalence of ‘eating disorders, the 
Radcliffe study is attempting to establish behavioral 
“correlates” of bulimia, which, in time, will provide a 
composite psychological profile of the young woman 
susceptible to eating disorders. 

The Wellesley study, which, like the Radcliffe study, 
finds comparatively few cases of extreme eating 
disorders, has already contributed a significant first to 
the literature even though its complete findings aren't 
yet in. The study has arrived at the first scale, with 
specified guidelines, for dividing those with eating 
disorders into categories, such as “extreme,” “‘moder- 
ate,” or “borderline” bulimics. 

“Women at this age are concerned with weight and 
dieting,” says study director Bernadette Nelson, of the 
college’s Stone Center. “Our aim is going to be to 
compare the normative patterns and varying degrees of 
eating disorders.” It is hoped that this refinement will 
allow health-care professionals and counselors to give 
women suffering from eating disorders more effective 
treatment. 

According to the Wellesely scale, an extreme bulimic 
regularly binges (weekly, or more often) on an average 
of 5000 to 10,000 calories. For example, a binge of this 
sort might include: one pint of Baskin Robbins ice cream, 
20 cookies, a large pizza, six donuts, and a large bag of 
potato chips. A moderate binge might include: one Sara 
Lee coffee cake, a half-pound bag of M&Ms, an eight- 
ounce jar of dry-roasted peanuts, and a Coke (with 
sugar). A borderline binge may be far more modest — 
say, four or five donuts, two cartons of yogurt, and a 
Coke. 

“The next step,” says Nelson, “is to come up with less 
stringent criteria [than we use for diagnosing bulimia] 
and identify what we would call disturbed eating 
patterns.” She estimates that about 20 percent of her 
sample (80 percent of all four college classes) falls into 
this category, and says “We're more interested in the 
large numbers of people who have disturbed eating 


patterns.” 
Neither Wellesley’s Nelson nor Radcliffe’s Ware feels 


re xtrapolate numbers from the current 
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findings for the female population as a whole, because 
both studies’ pools comprised highly educated and 
aggressive college women. “I don’t think we know much 
about the population at large,” Ware says. “This 
happens to be the way today’s generation of college 
students finds expression for their stress. In another 
generation it might have had another manifestation.” 

Students suffering from eating disorders have begun 
to act on their own to.come-to terms with this elusive 
disease. A unique support organization, Eating Problems 
Outreach, was established at Radcliffe a year ago, by two 
undergraduates. The group’s 24-hour hotline, and a rap 
group, held Sunday through Wednesday evenings from 
8 to 11 p.m., has met with such positive response from 
other students that the organization has begun an active 
educational component, sponsoring films, lectures, and 
theater events relating to the issues of eating disorders. 

“The response has been very positive,” says Dean of 
Students Philypa Bovet. “People are using [the group] 
more and more, for themselves, if they have a problem, 
and also for information: ‘My roommate has a problem, 
how do I deal with it?’ ” Gradually, Dean Bovet says, 
awareness is spreading that “this isn’t a clear-cut 
condition. There are many degrees of eating disorders, 
varying stages that, if not recognized, can go out of 
control.” ; 

Everyone involved in treating the problem agrees that 
it begins with society's daunting, and often crippling, 
expectations and projections of the ideal body. “What 
the media does to women in terms of projecting and 
expecting impossible images ...,’’ says Dean Bovet. “It 
does upset some’ of our social mores, and explains our 
reluctance to recognize that this is a disease.” 

The researchers point out that, although stress and the 
competitive environment of a college like Wellesley 
might reinforce obsessive eating tendencies, they all 
agree with Bovet about the influence of social pressures 
and expectations. The latent obsession with thinness 
among all women is revealed in the findings of the 
Wellesley and Radcliffe studies, and in those of a more 
recent study completed at the University of Pennsylva- 
nia. The majority of women in the Wellesley study, for 
instance, fall to within 15 percent of their ideal weight, 
but more than 30 percent of them admitted to worrying 
obsessively that they weren't “ideal.” Likewise, in the 
Radcliffe-Harvard sample, 40 percent of the women 
stated that they were “often” preoccupied with being 
thinner. A full 50 percent of this group, when asked to 
evaluate their current weight,,placed themselves in the 
“overweight” category, in contrast to 13 percent of the 
men who were asked the same. 

The University of Pennsylvania study, which inter- 
viewed 500 college-aged men and women, reported 
similar findings. The women saw themselves as heavier 
than they should be, (although men’s ideal woman is 
usually heavier than women’s); furthermore, although 
men considered themselves, by and large, to be in fine 
shape, the women thought the men were too fat. 

Definitive solutions to the problems of eating 
disorders are a long way off, it seems, but, according to 
Bovet, “We're handling it better than alcoholism, but 
anorexia, for example, is one of if not the hardest things 
to treat as a therapist, and I think one of the things that 
gives peer groups more chance of being a success is that 
the women have been there and are better able to 
understand.” 0 
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Judy Chicago delivers The Birth Project 


by Leah Rosch 


or both women, it began serendipitously. Each 
F caught mention of it in an article — one saw it in 

House and Garden, the other in Marin County's 
Pacific Sun — soliciting needleworkers to volunteer 
their creativity to a new project by feminist artist Judy 
Chicago. Both responded, and today, more than four 
years later, their contributions are part of The Birth 
Project, an 80-plus piece exhibition currently traveling to 
galleries and museums across the country. The women 
are also featured in Chicago’s book of the same title, 
which chronicles the project and profiles the partici- 
pants. The two have never met, even though they are the 
only women from Massachusetts involved. One won- 
ders what these two women would think of each other if 
they were to come face to face, because Jacquelyn Moore 
and Mary Burke have little in common. 

It is the contrast of their lives, however, that so 
poignantly underscores an important message of Chi- 
cago’s work: that women’s lives are diverse and 
complex; that their experiences are as deserving of 
attention as those of men. 

Moore, a quilter, homemaker, and the mother of three, 
and Burke, an embroiderer, nurse, and single mother of 
one, are among some 150 women and a few men from 
the US, Canada, and New Zealand who between them 
donated thousands of hours to help Chicago give The 
Birth Project life. This monumental work, which was 
executed through many types of needlework, comprises 
realistic images that explore the theme of birth as a 
metaphor for universal creation. Chicago’s images of 
woman as mother/creator are symbols for the potential 
in each woman. The work celebrates woman; the child, 
contrary to the opinion of Right-to-Lifers, is merely the 
by-product of the birth process. 

Chicago, who has chosen not to have children, 
became interested in the subject of birth while she was a 
graduate art student at UCLA. Her fascination grew 
when a radical nun helped her rewrite the Book of 
Genesis in a feminist voice. At the time, Chicago was 





working on her previous project, The Dinner Party. 
When she began researching the new subject, however, 
the 45-year-old artist was disturbed to learn there was a 
dearth of imagery in Western culture (including feminist 
art) relating to birth, a realization that inspired The Birth 
Project. According to Chicago, the exclusion of such 
imagery only emphasizes society's disregard for 
women’s experiences. 

Chicago says she came to the Project with no 
preconceived notions of childbirth. “I had no idea what 
giving birth was like. Really, none. Zero. Zilch. | felt I 
had to view a birth and to educate myself on the subject 
at every level.” She immersed herself in the study of 
creation myths from a variety of cultures, she witnessed 
and sketched a friend’s childbirth, she listened to the 
experiences of other women, all in an attempt to 
crystallize the imagery in her mind. 

In spring 1980, she began sketching. As with The 
Dinner Party, her work on The Birth Project evolved 
over time. “I was learning,” says Chicago, “that giving 
birth, like any full life experience, absolutely runs the 
gamut of emotions. It is. painful, joyous, ecstatic, 
agonizing, horrendous, difficult, wonderful. And, for 
every woman on the planet, it’s a different experience. 
Initially, | was finding it a struggle to create images that 
would represent these experiences as well as sketching 
something that could then be executed through 
needlework.” Her decision to employ needlework — a 
traditional interpretive craft of women — was largely 
because her images were powerfully graphic and, often 
horrific. “It's a harsh subject matter, and I wanted a 
technique that would soften it,” she says. 

It was around the time that Chicago began sketching 
that Jackie Moore answered the request for 
needleworkers she had seen in House and Garden. After 
several months — during which she did a series of trials 
for Chicago — Moore received a phone call from 
Benecia, California, homebase of Chicago’s non-profit 
corporation, Through the Flower, under whose auspices 





the Project was being done. 

At final count, Moore had executed two enormous 
Birth Project pieces by herself and had done quilting and 
tacking on three smaller works begun by other stitchers. 
“Almost continually, I had a piece of The Birth Project in 
my house for four years.” 

Her first piece, “The Crowning,” consists of four 
panels with the same semi-abstract image of a woman 
giving birth. Its colors are purple and orange. The 
woman’s head is practically obliterated; her vagina is the 
focal point. Moore did each panel in reverse applique 
and quilting and then joined the 56'2-by-89 inch piece. 

Moore, who has been quilting for about six years, 
estimates that it took her 200 hours to complete “The 
Crowning.” “Once it arrived, there was a real sense of its 
presence in the house,” she says. “And once I opened it, 
it became my work. I worked on it a minimum of two 
hours, usually about six hours a day, Monday through 
Friday. I gave up things — invitations to go shopping 

with my mother or friends — in order to work on it. I 
called it ‘Milady.’ She was so beautiful.” 

The next large work Moore received was “Earth 
Birth,” a piece measuring 63 by 135 inches. In her book, 
Chicago says that for this piece (one of her personal 
favorites) she wanted to create an image in which the 
female form and the landscape were merged, “woman, 
nature, and power and fused.” 

“She was absolutely overwhelming,” says Moore of 
“Earth Birth.” “I called it ‘Her’ and ‘She’ in capital letters. 
Because She was a painted image, | couldn't easily put 
Her on my lap, so | had Her spread out on the kitchen 
table. We didn’t eat on that table for four months,” she 
Says, laughing. “And everyone knew not to disturb 
Her.” 

While Moore was working on “Earth Birth,” Mary 
Burke met for the first time with Chicago, bringing along 
her trial piece —‘an embroidered rendition of the fetus 
sampler. Chicago was unimpressed. Then, Burke 
produced what Chicago describes in her book as “an 
amazing embroidery — an image covered with countless 
stitches, intricately wrought and brightly colored ... | 

. knew she could carry out a Birth Project work if | 
could conceive something appropriate to her gorgeously 
personal style.” 

Chicago designed a birth-garment image for Burke, 
entitled “Fingered by Nature.” Its yoke and arm sections 
depict reaching finger forms to convey the idea that, as a 
single mother struggling to raise a child, Burke had been 
“fingered” by an accident of nature: having been born 
female, she had to carry the species’ dual burden of birth 
and child-rearing. 

The vibrant multi-colored embroidery, which 
employs four kinds of stitches (satin, chain, French knot, 
and backhand), is both innocent and provocative. Burke 
worked alone for eight months to complete the yoke and 
arm inserts, and estimates that the entire project took 
about a year and a half. Meanwhile, she had moved from 
California back to her native state, Massachusetts. 

“I didn’t feel I had made that significant a contribu- 
tion,” says Burke, who learned embroidery from an 
older woman she worked with on the night shift at a 
hospital 12 years ago. “I was very surprised to see that I 
was given a whole page in the book. Mine’s a very 
innocent little item, really. I was greatly moved by the 
other images I saw of Judy’s that were being worked on 
in her studio. They were very powerful. Mine is kind of 
sweet.” 

Burke comes from a traditional middle-class family, 
but feels she’s a feminist. She was married for a short 
time and divorced more than 10 years ago; now, she 
says, she doesn’t think she would want to marry again. 
“I'm just not convinced that I even know how to involve 
someone else in my life. I think I’m afraid it would be too 
restrictive for me.” 

By contrast, the 47-year-old Moore lives in a 
comfortable suburban home in Hopedale with her 
husband — a retired naval officer now attending law 
school — and her two daughters, Jen, a 23-year-old, and 
Jessica, a high school senior. Moore also has a 26-year- 
old son who is married and lives in Virginia Beach. She 
describes herself as a traditional woman (“I like 
domesticity. My reality is taking care of my family and 
my home’), but a feminist, nonetheless. “! strongly 
believe that women should be able to do anything they 
want with their lives,” she says. “And I've tried to instill 
that in my girls. Actually, I’d call myself a transitionalist 
feminist. | married in the ‘50s, had three kids before | 
was 30. I dress like the Junior League type. I’m a classic 
example of the woman the women’s movement hasn't 
paid enough attention to. I, and women like me, have 
had to bridge two gaps. I communicate well with very 
tradtional women like my mother and my 90-year-old 
grandmother, yet I also communicate well with ‘80s 
females, like my daughters.” 

Now that their work with The Birth Project is on 
display, both women look back on the experience 
fondly. For Burke, her association with Chicago has 
rekindled her creative energies. She continues to 
embroider — for the most part, creating her own designs 
— and is considering pursuing watercolors. “Working 
with Judy made me feel good about my own creativity,” 
says Burke. “I had wanted to explore what I could do, 
but I had no direction. Working with her gave me 
direction.” 

Moore has a similar reaction. “Receiving Judy's 
respect and acceptance was affirmation enough to me 
that my work is of professional caliber.” Her goal now is 
to promote herself and eventually to do quilting projects 
on commission 

As for Chicago, she is understandably pleased with 
the favorable response to The Birth Project. For now, 
however, her work with large-scale participatory art 
projects is over. “My ideas now,” she says, “are not 
things that lend themselves to other's hands. | need to 
work by myself for a while.” 0 
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by Ken Hartnett 


Next to Commentary, the New 
York Times Magazine is now the 
most reliably neoconservative 
publication in the country. 

— Fred Barnes, 
writing in the. May 6 
New Republic 


En route to Nicaragua, I made a 
stop in Venezuela, where a friend 
expressed his amazement. “You? 
In Managua? That place is prac- 
tically another Cuba. With your 
reputation as a_ right-winger, 
things could go. badly for you. Be 
careful.” (For reasons that elude 
me, anyone defending freedom 
of expression, free elections and 
political pluralism in _ Latin 
America is known as a right- 
winger among the area’s intellec- 
tuals.) 

— Mario Vargas Llosa, 


N simple story 


Toward an undetstanding of Nicaragua 


f the right nourished positive 
expectations at the prospect 
of a Vargas Llosa journey to 
Nicaragua, they were dashed 
on Sunday, April 28, in the 
New York Times Magazine. 
The Peruvian novelist found 
traces of a nasty little police 
state taking hold. in Managua, 
all right, and he got it all down: 
the gradual suppression of op- 
position media, the large 
number of political prisoners, 
the clamps placed on the pri- 
vate sector, the attempted ma- 
nipulation of the church, the 
forced conscription of youth. 
All the warts. are there, plain 
enough for everyone to see. But 
he found positive things, too, 
human things, things that make 
Nicaragua different from a 
Stalinist state. 


I 





that’s the beauty of the Vargas 
Llosa report. Latin America and 
the Nicaraguan revolution are 
too complicated for the ready- 
made labels outsiders are so 
eager to slap on them and on 
situations like the one in Manag- 
ua. The knee-jerk reaction makes 
it so easy to maintain our own 
tried and true politics, be they of 
the right or the left. We are used 
to a world defined in terms of the 
Struggle between the  super- 
powers. But there is more to 
reality, says Vargas Llosa with 
the; gentlest of insistence, than 


* Marxist and capitalism, more 


than Moscow and Washington, 
DC. For example, there is Mexico 
City. 

Vargas Llosa has written an 
extraordinary report, by far the 
most persuasive I have yet read 
on the Nicaragua situation. Its 


degree from the novelist’s meth- 
od. He recognizes and respects 
and recounts the grand passions 
being expressed in the Nicaragua 
drama. He gives each side its due, 
summing up grievances with the 
sensitivity of a fine and fair judge. 
Yet, he doesn’t blame or point a 
finger or despair. His message 
seems to be a simple one: wait, 
just wait. 

If we want a democratic solu- 
tion in Nicaragua (and why in the 
world. would we not?) it is 
essential that we be patient and 
nonthreatening. The Nicara- 
guans have concrete restraints on 
their political - options. Writes 
Vargas Llosa: 

“A North American invasion is 
not the solution if one is trying to 
preserve democratic options in 
Nicaragua. The kind of massive 
and bjoody military intervention 
that’will be needed to overthrow 
the Sandinistas will not result in a 
democracy: Only a dictatorship 
can impose order in a country 
devastated by terrorism and civil 
war. To maintain the existing 
fragile freedoms under the pre- 
sent regime, the only choice for 
the opposition is to reach some 
kind of an agreement with the 
Sandinistas. Although the regime 
has traveled far down the road 
toward totalitarianism, the 


challenges and difficulties it faces . 


are an inducement to com- 
promise. Because the opposition 
parties do not recognize this, they 
have become marginal to the 
central political realities of 
Nicaragua.” 

But the ruling regime is also at 
fault. “Unfortunately,” he writes, 
“they are loyal to an old Latin 
American tradition, one that they 
share with a good number of 
their adversaries. They believe, 
although they don’t admit it, that 
real legitimacy resides in the 
weapons that enable you to take 
power, and that once you have 
power, there is no reason to share 
it. That is why it is so difficult for 
the regime to reach an under- 
standing with an opposition that 
tends to back itself into an all or 
nothing position. And yet the 
survival of the Sandinista revolu- 
tion depends on _ negotiation, 
agreement — or at least accom- 
modation — with its opponents.” 






faith is rooted in his 
culture. He quotes a conservative 
political analyst in Managua who 
predicts that the all-powerful 
Latin culture will swallow up 
even the Nicaraguan revolution. 
“T think to myself that is exactly 
what Rubén Dario did, that ob- 
scure Nicaraguan who started out 
imitating the French symbolists 
at the end of the 19th century and 
ended up revolutionizing poetry 
in the Spanish language. Will 
Latin American culture swallow 
up the impatient Marxism of the 
Sandinistas and turn it into some- 
thing else, something better? The 
circumstances are auspicious.” 

The article marked the re- 
appearance of the Peruvian nov- 
elist in the Times’s magazine. A 
year ago he re-created the cir- 
cumstances leading to the slaugh- 
ter of a group of Peruvian re- 
porters by stone-age Indians high 
in the Andes. The Indians ‘ap- 
parently took the reporters for 
Shining Path guerrillas. That the 
reporters themselves were oper- 
ating on assumptions as remote 
from reality as those that drove 
the Indians to massacre them was 
the underlying irony of the arti- 
cle. 

* * * 

A postcript: Howie Carr and 
Boston Magazine won some long 
overdue recognition recently, 
capturing the magazine in- 
dustry’s equivalent of a Pulitzer 
Prize for Carr's political columns. 
I have been reluctant to comment 
in this space on Boston Magazine 
because any comment must come 
with the revelation that editor 
Don Forst is a close personal 
friend and former associate. Sub- 
jectivity aside, he is also the best 
editor in town and has been since 
the day he arrived to take over 


the old MHerald-American, in 
1979. 
Carr was cited for his 


“elegance” in writing about Som- 
erville pols and Beacon Hill pols. 
“Elegance” is a surprising word 
to apply in the.case of a writer 
cold-blooded enough, as a col- 
league once pointed out, to slit a 
rat's throat. Carr, by the way, is 
back at his old stand at the 
Boston Herald. In case you live in 
Cambridge, that’s the “other” 
paper in town, the one with the 
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Sit On, Sleep On, Futon Furniture 


A totally new design in convertible furniture changes this solid 
hardwood frame/futon from sofa to bed, in seconds, to give 
you a blissfully comfortable night’s sleep. Experience it! 
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Equal wrifes 
I’m OK, I'm OK 


The columnist is certified healthy 


by Susan Stobaugh 


ome on, admit it. You 
{ wonder whether you're 
really in good shape or 
not, whether you exercise 
enough, or eat too much fat or too 
little fiber. What about your 
cholesterol? Or your calcium in- 
take? I'll admit it — I worry. In 
the morning I read cereal boxes 
instead of the newspaper. Red 
meat and white bread rarely 
touchthese lips; I've been known 
'to drive my friends and family 
nuts (luckily, nuts, although high 
in calories, are also high in 
protein and unsaturated oils). 
But I always felt I had reason to 
worry. After all, | grew up in a 


family in which daily eggs were - 


mandatory, vegetables were fried 
in bacon fat (and then boiled for 
an hour just to guarantee that no 
nutrients had survived), and 
neither lunch nor supper ever 
ended without a truly yummy 
dessert. (Fruit for dessert? Are 
you kidding?) 

Despite my worries, despite 
my ambitious nutritional goals, 
the fact is, even now I talk a 
better game than I play. After all, 
how righteous can an ice-cream 
addict be? (Addict, according to 
Webster, is “one who has de- 
voted or surrendered himself to 
something habitually or ex- 
cessively.” That's me.) Jane Brody 
would not approve of me, nor 
would Jim Fixx have. Although 
circumstances sometimes force 
me to walk, I never run, except 
when chasing a tennis ball. Who 
knows whether it’s the presence 
of ice cream in my life or the 
absence of serious exercise that 
accounts for the extra 10 pounds | 
carry around. 

So when I saw an ad for the 
Boston University Fitness Center 
(“If you are interested in know- 
ing more about your level of 
physical fitness and would like 
suggestions on how to improve it 
...”), | figured it was time to face 
the music, find out exactly how 
rotten my condition really is, and 
establish a plan for improving it. 

Before going in for my appoint- 
ment, I had to write down 
everything I ate for three days, I 
tried not to be daunted by the 
thought that a nutritionist and 
her computer would see this list, 
but fear of censure probably did 
stop me at five Girl Scout choc- 
olate mint cookies, rather than 
the dozen I craved. Of course, 


any computer worth its electric 
bill ought to have a fudge factor 
figured in. 

Several meals later, F-Day 
dawned. Once in the clutches of 
the Fitness Center, my height, 
weight, and blood pressure were 
recorded and a blood sample was 
taken. To determine my _per- 
centage of body fat, a technician 
used large metal pincers to meas- 
ure the folds of fat she found on 
the side and back of my arm, 
underneath my shoulder blades, 
and just above my hip. The last of 
the preliminaries was an EKG 
(electrocardiogram). Then on to 
what was euphemistically called 
a “graded exercise test.” I figured 
a treadmill was involved some- 
how, but fool that I was, | had no 
idea of the true horror in store. 
This machine was_ evidently 
handed down to us by the same 
people who brought us the 
Spanish Inquisition, because this 
was no ordinary treadmill. Al- 
though it started off temperately, 
at a walking pace on a level 
grade, the speed and slope were 
increased every three minutes. At 
nine minutes, I was running fast 
up a steep hill until — and here’s 
the real killer — until / collapsed. 
In short, the test is designed to 
test one’s exhaustion point. It’s 
really not ordinary running, 
either, because even though | was 
concentrating on keeping my 
balance on this contraption, my 
blood pressure was being taken 
every three minutes and a 
cardiologist spent a good part of 
the time adjusting the electrodes 
afixed to my bod. There is 
something a bit off-putting, too, 
about running, sweating, and 
expiring within five feet of an 
attentive cardiologist and two 
physical therapists. 

End of session one. Luckily, 
session two wasn’t for another 
week, and by then | could 
breathe and navigate stairs with- 
out discomfort. Although the 
pain may have eased, the embar- 
rassment was about to intensify. 
You see, it turns out that I’m 
perfectly healthy. The chart says 
that a woman of my age is fit if 
she lasts on the treadmill for 10 to 
11 minutes. I made it for 11.5. My 
aerobic capacity is 42.5 
mi/kg/min; anything better than 
40 is considered good. My 
cholesterol was 163, and the 
normal range is 140 to 260. 





Triglycerides (fat. content of 
blood) were 43, normal is 30 to 
175. 

As for diet, my idea of pigging 
out and theirs were different. No 
one snarled over the chocolate 
cupcake, and | was positively 
applauded for the angel food 
cake, which is low in fat. Despite 
the cakes and the Girl Scout 
cookies, my diet for those three 
days was within the recommend- 
ed range: protein 12 to 15 percent 
of caloric intake, fat less than 30 
percent, carbohydrates 50 to 53 
percent. 

Which brings me to body fat. 
The percentage of body fat rec- 
ommended for a woman is 20 to 
25 percent, mine was 22 percent. 
The nutritionist began to suggest 
ways in which | could easily 
increase my caloric intake. (She 
unfortunately didn’t suggest 
more chocolate cupcakes). The 
current view among doctors is 
that women ought not to have 
body fat of less than 20 percent 
because such women are 
statistically more likely to get sick 
and less likely to recover from a 
serious illness, Although cookies 
are full of empty calories, they‘re 
not actively harmful, and the 
nutritionist concluded that | 
needed more calories than were 
necessary to satify my nutritional 
requirements. When [| pointed 
out that bathing-suit season was 
approaching and that a skirted 
suit from Talbot's was more 
appropriate for me than one of 
the jazzy numbers in Sports 
Illustrated | really coveted, she 
replied that being model-thin 
isn’t healthy. 

In addition to making hash of 
my diet, their omniscient com- 
puter was also able to predict that 
the probability of my developing 
coronary’ heart disease within 
eight years is 66 percent lower 
than for other women of my age. 
Wow, isn’t that good news. Until 
you consider that the average 
probability is only .9 percent. In 
other words, fewer than 1 in 100 
women of my age will develop 
heart disease within the next 
eight years, a negligible risk. 
Nonetheless, | was surprised and 
thrilled. Until further reflection 
led me to consider that the only 
surprise was my warped view of 
health. I had progressed to the 
point where I believed that to be 

Continued on page 14 
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Restaurants 


Kawa 


One-man show 





227 Harrison Avenue, Boston Chinatown, 338-7229. Open Monday 
through Thursday from 11 a.m. to 3 p.m and from 5 to 10 p.m., and on 
Friday from 11 a.m. to 3 p.m. and from 5 to 11 p.m. Open on Saturday 
from 11 a.m. to 11 p.m. Beer and wine only. Major credit cards. Access 
seven steps below sidewalk level; bathroom is up a full flight of stairs. 





by Robert Nadeau 


‘m always happy to report 
I good food, but I worry when 

our party is the only one in 
the restaurant and the service is 
slow — an hour between courses, 
and then the entrées come out 
one at a time. No mystery, really 
— one main waiter, one main 
chef, same guy. This may prevent 
arguments among the staff, but it 
makes you wonder. If business 
picks up, will he hire another 
chef or another waiter? Or open 
another restaurant first? 

The best dishes at Kawa, for 
both lunch and dinner, were 
sushi, those labor-intensive rice 
canapés trimmed with raw 
seafood. Although -one skilled 
person can run a sushi bar, 
Kawa’s menu also includes tem- 
pura, sukiyaki, teriyaki, deep- 
fried katsu dishes, soups, salads, 
and a full page of appetizers. 
Something’s got to give, and 
what gave on a lonely Saturday 
evening was the service. The 
non-sushi food was consistent, 
though seldom brilliant, through- 
out the menu, so the fellow ought 
to begin by hiring another waiter, 
or training the woman who 
assisted him at times to wait on 
tables. 

To make sushi as good as that 
at Kawa, one needs the very 
freshest raw fish. Not only does 
Kawa have it, but the waiter 
points out what species are 
freshest before taking your order. 
This is a unique and valuable 
service; moreover, he was correct 
in his evaluation. 

Sushi is sold by the piece at the 


sushi bar — the uncertain may 
want a combination plate. At 
lunch one can combine six pieces 
for $4.25, or 12 for $6.25. The 
latter is an outstanding bargain: 
you get six tekka maki, which are 
raw, red tuna meat, wrapped in a 
cylinder of vinegared rice and 
bound in seaweed paper. Then, 
on long patties of rice, come slices 
of tuna, shrimp, salmon, sea bass, 
an unidentifiable white fish, and 
octopus. It’s unusual for every- 
thing in such an assortment to be 
equally fresh, and I was especial- 
ly impressed by the quality of the 
octopus. The whole is served 
classically, with green horse- 
radish (actually a horseradish- 
flavored mustard called wasabe) 
and pink pickled ginger. You 
mash a tiny bit of the mustard 
and some of the ginger into some 
soy sauce (from the tiny teapot), 
then dip the sushi into this 
concoction the effect is 
heavenly. 

At dinner, raw seafood comes 
without rice, as a sashimi ap- 
petizer ($4.75) and as a combina- 
tion sushi entrée in two sizes 
($9.50 and $14). There are also 
entrées of particular rice-and- 
raw-fish combinations. 

We hit the appetizer sashimi, 
and again everything was equally 
and perfectly fresh. A census 
showed four slicés of tuna, two of 
octopus, two of a white fish, two 
of sea bass, and two of 
kamaboko, a kind of fish sausage 
that is sliced into a thin semicircle 
with a pink layer in the shape of 
a rainbow. Add to this a pile of 


daikon radish cut into spaghetti 
for the luncheon sushi garnishes. 

Tuna sushi were being touted 

by the waiter/chef, and were 
offered plentifully on his com- 
bination plates, so we also tested 
his tekka maki entrée ($9.50). 
This turned up six larger 
cylinders, and three of the finger- 
shaped sushi (all tuna). He also 
chose to use some sweet omelette 
trapezoids as a garnish. Since 
tuna is expensive, as well as 
delicious, this abundance of tuna 
dishes was generous of the chef. 
And he was right to recommend 
it; this was some of the darkest 
and finest tekka I’ve had in many 
years of sushi madness.. Kawa’s 
are not the most visually amazing 
sushi ever, but the flavor is as 
good as any in Boston. 

Beyond sushi, we were most 
tempted by the tempura, but 
Kawa’s tempura is not perfect. As 
tempura goes, Kawa’s is a little bit 
on the bready -side, and rather 
greasy. The flavors of the vege- 
tables are, as always, nicely 
brought out by low-temperature 
frying but, both at lunch ($6.75, 
vegetarian $4.95) and at dinner 
($14), these tempura rest heavily 
in the stomach. The shrimp count 
was only average (two at lunch, 
five at dinner), but Kawa makes 
up for it with lots of well-handled 
vegetables, a handsome basket- 
load in the dinner version. 

If tempura shrimp are impor- 
tant to you, the trick is to order 
the agemono jumbo shrimp 
($8.75). I expected a heavier, 
crispier fry batter, like a tonkatsu 
usually has. But these were the 
same as tempura, except that the 
dish consisted only of shrimp — 
eight large ones. 

Appetizers are a tough decision 
when the service is still in the 
process of being organized. You 
can take the view that you'll need 
something to hold yourselves 
over, or you can figure that it’s 
going to be‘a long evening, 
anyway (on folded knees if you 
choose the tatami room), so best 
skip the.appetizers. In support of 
the lattér course of action are the 
complimentary appetizers served 
with sake ($2): slices of pickled 
radish and unusual savory 
crackers, like Japanese bridge 
mix. But taking the appetizers- 
for-survival side are such treats 
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as kushiyaki ($3.25), broiled 
slices of beef — beautifully 
skewered between lengths of 
scallion. Neutral in the fray are 
ebisu ($3.95), three medium 
shrimp in a vinegar sauce, and 
yu-dofu ($3.95), a diamond of 
boiled tofu in a subtly fish- 
flavored broth. 

Since many readers ask about 
sukiyaki ($13.50 here), I will start 
ordering it again. I’ve been off of 
that popular dish for a while, so I 
can’t judge the sukiyaki at Kawa 
relatively. It struck me as a little 
bland, sauce-wise. Since the dish 
depends on tableside cooking, 
our service problems may have 
compromised it. Our waiter/chef 
lit the portable butane stove, and 
left. Either I overcooked the beef 
slices or they had _ been 
precooked. The tofu, vegetables, 
and noodles were good enough, 
but needed a livelier sauce. I was 
left with an unshelled egg in a 
dish; I know that you're sup- 
posed to crack the raw egg, 
scramble it, and use it to dip the 
beef. But will all customers know 
this without instruction? 

If you are going to have a 
cooked dish in a sushi bar, you 
may as well have fish. Broiled 
seasonal fish ($8) was quite 
flavorful teriyaki; it may even 
have been a fillet of sea bass. 
Pork teriyaki ($9.50) was good 
too, though just overdone. Both 
came with a nice side order of 


stir-fried vegetables. 
Served with all dinners is a 
typical salad of iceberg, 


cucumber, and freightcar tomato, 
but this salad is dressed with real 
sesame oil and Japanese vinegar. 








Soup is available a la carte only; a 
big mug of Chinese lychge black 
tea is served at the end of the 
meal. Lunches bring a salad only. 

The atmosphere at-Kawa is a 
bit of a guess. Ancient-sounding 
Japanese string music emanates 
from two little speakers framing 
an aquarium in the back dining 
room. The space used to be Tai 
Tung, which was one of my 
favorite Chinese restaurants 
before its decline. Tai Tung’s 
order pads are still in use, and | 
was offered Peking ravioli as an 
off-the-menu appetizer 
substitute (they were excellent, 
but not like Tai Tung’s used to 
be). The new owners have 
replastered amateurishly and 
added plain pine tables and 
chairs. Between some stucco-like 
booths are octagonal holes 
crossed with pine bars — it could 
be a monastery; it could be a jail. 
There is one tatami area, with 
two tables, for eating on the floor. 
You have to be serious about this, 
since they have not included the 
Well under the table that allows 
occidentals with bad backs or bad 
knees to cheat. 

Let it be said that our lone 
waiter was a good one. He 
explained dishes, he brought and 
refilled our water, and he was 
pleasant and kind, as was his 
lunchtime counterpart. But he 
will not build up dinner business 
in this out-of-the-way location 
without offering faster meals to 
theater-goers. He has already 
mastered the hard part — sushi 
— and now he need only work 
on the service and temperature of 
frying. 0 
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Nightmares 


Continued from page 5 

always half slept. It wasn’t safe.” 
Years later, during a time of 
personal stress, he says, the 
nightmares returned, in a sense 
leaving the vets “lying in the 
bushes” at home. 

Kramer has administered a 
variety of treatments to his vets: 
flooding them with pictures of 
Vietnam in an attempt to -de- 
sensitize them to the war ex- 
perience; giving them anti-anxie- 
ty and anti-depressant drugs; 
using - behavior-modification 
techniques. Nothing, he says, has 
been systematically effective. 
Van der Kolk, on the other hand, 
says that for his patients, whose 
nightmares began shortly after 
the traumatic combat experience, 
anti-depressant medication has 
been quite effective. The only 
problem with this treatment, he 
says, is that many of the vets just 
stopped taking the medication 
after a while. Some have told him 
they stopped because they want- 
ed to preserve the memory of an 
experience they were afraid 
would otherwise be lost. Van der 
Kolk suspects they have deeper 
reasons. “People get attached to 
the nightmare, addicted to the 
terror,” he observes. ‘“‘The more 
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says Delaney, was the kind of 
liquor the woman's father — an 
alcoholic with whom she had had 
a stormy relationship — used to 
drink. Through redirecting the 
dream, the significance of the 
nightmare, which had previously 
appeared so baffling, became 
clear. 

Delaney stresses that the 
purpose of her approactr is not to 
try to obliterate or defeat: what- 
ever or whoever is chasing you in 
the dream. That, Delaney ‘says, 
would merely repress the con- 
flict, which would then come out 
in another way. Had that woman 
attempted to kill the dream ‘fig- 
ure, says “Delaney,, she would 
never have come to understood 
how the dream. was her way-of 
trying work out conflicts with her 
father. By. bringing the figure 
“into the light” ‘and enabling it to 


horror you sustain, the more you 
may want to relive it. Nightmares 
may be a way of re-creating that 
state of high excitement [of the 
war experience].”” 

* *” * 

One unconventional approach 
to “treating” nightmares comes 
from dream analyst Delaney, 
who teaches her patients to re- 
direct and revise their nightmares 
— in effect, to take control of 
them. Delaney believes that the 
waking state and the sleeping 
state are not totally separate; 
often, she notes, in the middle of 
a dream people can tell them- 
selves, “This is only a dream.” 
She suggests that by day you can 
practice changing the form of 
your nightmare and then, once 
asleep, challenge the person, 
animal, or monster who might be 
harassing you by demanding, 


“What do you want? What is the transform” itself, she learned 
meaning of this?” something about what the dream 
To show how this approach _ was trying’to tell her. 


Delaney admits that this kind 
of intervention may take several 
weeks of practice before it car be 
effective and adds that it may not 
workin every situation. She is 
convinced, however, that you can 
change the pattern of your night- 
mares if you are willing to 
explore them. “Dreams,” she 


might work, Delaney offers the 
example. of a patient who 
dreamed of being chased by a 
man with a knife in a dark place. 
During the day the woman prac- 
ticed taking her pursuer out of 
the dark and into the light to try 
to find out who he was and what 
he wanted. When she actually 
did this in her dream, the pursuer 
promptly turned into a bottle of 
Hennessey cognac. Hennessey, 


says, “don’t have: to be so ex- 
treme, if you are more open to 
them. The more closed you are, 


the less willing to look at a 
problem in your life, the louder 
the dreams will have to scream at 


” 


you. 
*” * * 

It is not fully understood why 
we have bad dreams, what, exact- 
ly, the psychic function of night- 
mares is. Mack says that the 
nightmare seems to be an attempt 
to limit the expression of emo- 
tional distress to the nighttime 
hours, but he is reluctant to say 
the nightmare’s job is to “handle” 
this distress in some way. 
Hartmann goes a little further, 
but not much. He suggests that 
dreaming serves to “make con- 
nections, tie up loose ends; knit 
up the unraveled sleeve of care.” 
A nightmare, he says, “may have 
some of that function.” 

But if the function of dreams is 
to “tie up. loose ends,” some 
argue, a nightmare is really a 
“failed dream.” Because the 
dreamer wakes up, goes this line 
of thinking, the dream cannot do 
its work of integrating material or 
suppressing ‘unpleasant issues. 
Delaney takeS issue with that 
view, Saying, “Waking up in a 
cold sweat from a_ terrifying 
dream can be the most thera- 
peutic thing that could happen to 
you. The most successful dream 
you could have is the one that 
wakes you up and tells you there 
is something drastically wrong, 
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aS opposed to a vaguely un- 
pleasant dream you forget when 
you wake up in the morning.” 
She says a nightmare can be “a 
very successful dream” — but its 
value depends on whether it is 
“used well or not used well.” 
That means;in Delany's view, 
whether it is analyzed or not. 

In the end, the sense of terror 
and dread nightmares express 
may itself provide a clue as to 
why we: shave them. “Fear of 
death,” says Brigham and 
Women’s Regestein, is “repressed 
in our culture, but it is 
in our un- 
conscious.” And this, the greatest 
of all fears, he suggests, may be 
what we are confronting in the 
highly charged, symbolic, fright- 
ening, and mysterious reece 
of the nightmare. 


Healthy 


Continued from page 10 
healthy, one had to lead the 


perfect life — none of that bad 


stuff, ever. In fact, a moderate 
diet with moderate amounts of 
exercise is sufficient. © 

To uncover this startling truth, 
I consumed $400 worth of medi- 
cal services. (I didn’t pay that, but 
that is their estimate of its market 
value). And just think of the 
billion-dollar exercise industry 
we've got going now, Well, forget 
it, you don’t need rowing ma- 
chines and bicycles and tram- 
polines. A little enjoyable, relax- 
ing exercise is enough — you 
remember walking, swimming, 
that kind of stuff. As the 
cardiologist said to me, “Exercis- 
ing more may make you feel 
better, but it isn’t going to make © 
you live any longer.” 

As for diet, one can appreciate 
the fact that supermarkets stock 
canned soups without added salt, 
that our consumption of red meat 
has declined, and that my mother 


























= 1900 Massachusetts Ave. Guid published is no longer frying her vegetables 
Cambridge (Porter Square) © monthly in bacon fat (except on special 
F fi Phoenix ie oe At rg — —_ 
eaturin ne ~ there’s no need to feel guilty 
Indian regi sine 100 Mass. Ave.. Boston = about every empty calorie that 
slides deliciously down one’s 
I gullet. And I’ve decided that 
ndian delights: Thurs, & Sat, “Dixieland Jazz” sithoush "i 
" gh at least 15 poorly dis 
Lamb Specialties; Lamb Nargassi Bias Hp ee tributed pounds separate me 
Seafood Dishes — Madras duck Pel. fs an, “aie from Cheryl Tiegs, I'm going to 
Chicken Specialties — Chicken Tandoori WEEPING WILLIE’S Ta 44. stop torturing myself over my 
Rice Specialties — Nizami Biryani BLUES BAND nonexistent weight problem. It's 
Thurs, Fri. & Sat.9 p.m.-2a.m. hard to keep in mind that Sports 
a la carte menu also available full dessert selection Sun.’ p.m. - 1 pam 3 Illustrated models are.a freakish, 
luncheon specials from $3.50 DINE « DANCE- SINALONG WE DELIVER unhealthy aberration, but I’m 
going to try. 
lunch: Monday-Saturd ay 11:30-3 pm = JACOB WIRTH co. It’s reassuring that I’m not 
dinner: Monday-Sunday 5-11 pm Established 1868 247-3666 going to die of heart disease. 
497-6113 (7) 33-37 Stuart Street Boston 7 days 6:00 p.m. - 9:30 p.m. Now all I have to worry about is 
338-8586 Bair $1.50 within 2 miles cancer. Oo 
T PEDO 
RESTAURANT 
Lunch 11:30:230 pm. | 23 Huncingeon Ave. Bost 
on Ave. on 
E BOCA gE = 

§:00-10:30 Dinner 1 MC, Visa, Diners Club 

Sun. 5:00-10:30 _ TRY OUR FAMOUS SUSHI 








AU AKU | 


Boston location temporarily closed. i 





) 


Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 


Luncheon Served Daily. 
Ample free parking. 


Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 
\ 792-1124 





\\ 


a 











Now proudly serving luncheon 
Daily A la Carte specials 


“Boston's Best” 
¢ Boston Magazine Bon Appetit 
¢ Chaine de Restaurants de France Award 


reservations recommended 
Mon.-Fri. 11:30am - 2:30pm 
Mon.-Sat. 6pm-11pm 





featuring fine French Cuisine and 
a selected liquor and wine list 


72 Bigelow Avenue, Watertown 
923-1210 




















[oHe Neko Ke} 


Now Playing at 
©): O 


BACK BAY’S 
OLDEST 
RESTAURANT 
OOO0OO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitiess salad bar 
featuring imported beers & wines 
and starring modest prices — 
Luncheons from $3.50 & dinners 

from $6. 
Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


ROCCO 












































































| BNN TV-Cable Ch 1-A 
Tell them. you saw it in ae : -Cabie annel-A3 
- egie 
Phoenix. Boston Neighborhood Network 
vogeat ee 
1 MONDAY TUESDAY WEDNESDAY | THURSDAY /| FRIDAY 
4 MAY 13 SARS MAY 14 Lue MAY 15 tee MAY 16 > MAY 17 
: 5:30 | NEIGHBORHOOD | NEIGHBORHOOD | NEIGHBORHOOD | NEIGHBORHOOD | NEIGHBORHOOD 
NETWORK NEWS | NETWORK NEWS | NETWORK NEWS | NETWORK NEWS | NETWORK NEWS 
g Pm | Ted O'Brien Ted O'Brien Ted O'Brien Ted O'Brien Eileen Jones 
"6:00. | MARYSON HEALTH LINE PUBLIC POLICY | PUBLIC ACCESS | PAPER TIGER 
5 Ecumenical EAST Child Asthma, | FORUMS Produced | SHOWCASE Orange | Satire On Media 
We've d evelo d g PM | Puppets Pus By Mass. League | Line & Others 
pe ' 6:30 | HEALTH WORKS | RESPECT FOR poh ey tn Poltiea: | RESPECT FOR ANIMATION 
° ' Cataracts. LIFE Minister Pate wg LIFE SPECIAL Short Pieces 
art-time | q on Dr. Hagopian Louis Farrakhan Knowledgeable Minister Louis 
p 4 re we Discusses Women Panelists. Farrakhan's Address POLITICS. R 
g 7:00 MADE SaTER Contemporary (See Program ‘ wamnnstan AS pete a 
ith : li So a Speakout, Talent es. P Highlights.) haa Pratone te James Kelley 
WI -time Ves. : 7:30 | BOSTON COLLEGE | NEW ENVIRON. Boson embers OF T LOCAL YOKELS 
We'll help you reach your professional goals a: Ws PRs. Iteackes Gas rind oes 
with more than 25 courses in Documentary, Commer- a aE pena wae 
: ; iy Apacs .E. WOMEN’ R BOOG 
cial and Fine Arts Photography, and an individualized : “my NETWORK Women Spanish. Local” A Month Aer: now BEOTME 
program designed to fit your demanding schedule. t And Violence agra a Day yo near To |Midlite Women 
For information call (617) 262-2844 (day pro- f g:30 | STUDIO NO Secale oreahéa:.: Wbomanaenery INTERNATIONAL 
grams), 262-1223 (continuing education programs) or : pa. ene ee a 
fill in the coupon. SE EEE — 
a a ON RRR 26° A 5 : 9:00 | NEIGHBORHOOD | NEIGHBORHOOD | NEIGHBORHOOD | NEIGHBORHOOD | NEIGHBORHOOD 
Please send information about: Day School (J pm NETWORK NEWS |NETWORK NEWS | NETWORK NEWS | NETWORK NEWS | NETWORK NEWS 
Evenings and Saturdays _) Summer School C) January Option 1 | ; hab ev nna ee thence Se eke nectccons 
— : *PROGRAM HIGHLIGHT* 
Street 4 
= i Wednesday, May 15, at 6 p.m. “Public Policy Forum: Women In Political Power,” produced by 
City State Zip § Mass. League of Women Voters. 
i Panelists: Carol Doherty, ex-president, Mass. Teachers Assn.; Nancy Korman, Boston Herald 
i columnist; Susan Shaer, president, Mass. League Of Women Voters; Janet Wu, State House 
§ reporter, Ch. 5; State Rep. Barbara Grey of Framingham; Dr. Ethel Klein; Columbia U. political 
Al. § scientist. Introduction by Ann Hartner, League’s women's director. League producers, trained by 
- Boston Community Access And Programming Foundation: Lee Carpenter and Lydia Stoughton. 
i 
i 
a 
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FRBOSTON aR Boston Public Library ¢ Box 286 ¢ Boston, MA 
Boston, MA 02215 
Well put your creativity to work. 
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701.7 EM PRESENTS 


& 
x 
* 
x 
x 
© 
x 
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Saturday, June 1 7pm 
at the Manning Bowl, Lynn 


featuring 
Kerry Von Erich vs. The One Man Gang 


TITLE BOUT: Midnight Express vs. Fantastics 
(with Little John in the corner) 
Kevin Von Erich vs. Chris Adams 
AND: The Great Kabuki — Cowboy Scott Casey 
— Gino Hernandez —Rip Oliver — Sunshine — and more! 


A G.A.M.I. presentation 


Dover News, Lynn or call 284-7644. 


Watch Channel 25 Saturdays at 11am 
or listen to 101.7 FM for further details 














ROCK THE BOAT RADIO IOL7FM WANK 


Boston Phoenix Radio 


yh. oo. oo. &, 2.2.2. 2.2. 0.0.o. 0.9.0.0. 0.0,0.0.0.2.0.0,0.0.5 


WORLD CLASS 
WRESTLING 


2.2. 0.0.o.o.&.&.&.o.0.8.0.0.0.0.0.0.0.0.0.0.0.0.0.9.8.8.8.! 





ath. @.&.0.0.9.0.o.& 4 


Tickets on sale now at Ticketron « Telecharge « Strawberries Records & Tapes 
Out of Town « Charge-it * Ryan’s Travel, Central Sq., Camb. « Lynn City Hall Box Office 













































Harvard 


Celebrate MAYFAIR cambrionc’Common 





es See eo 





















Just back from 
TIBET 


and Points East! 


* Handmade jewelry 
¢ Exotic dresses 
¢ Woven shawls 


Look for us under 
the peacock umbrella! 


P.O. Box 441174 
W. Sommerville 02144 





Neville Bros. 
% Shows 7:30 & 10:30 p.m. 
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This Tuesday & 
Wednesday only 
May 14 & 15 
















The Best of Harvard Square 
.. All Under One Roof 


Janus Cinema ¢ Journeyman « Oriental Tours and 
Travel + Stockpot Restaurant * Scandanavian 
Design « Haagen Dazs « The Kitchen « Pappagallo 
Boston Music Company « Sasha Skin Care * Alpha 
Omega Jewelers « Leather World « Diego at the Loft 








¢ Cambridge T-Shirt Museum 











57 John F. Kennedy Street Cambridge 








Cardell’s 


Restaurant 


Buddy’s 


Sirloi 


Kohinoor 
of India 
Restaurant 


39 Brattle Street 
Harvard Square 
Cambridge 
Breakfast ¢ Lunch 
Dinner 


864-4470 













Thinking about 
Selling? 


© Get the highest possible price in 
the shortest amount of time! 
® No obligation Market Analysis 


© if we dont sell your home, 
WE'LL BUY IT! 



















AAA-Realty Center, Inc. 
497-4300 


CONDOS/HOUSES 
SALES/RENTALS/MANAGEMENT 
INCOME PROPERTY 
























“There really is a difference in 
Real Estate Companies!” 


1770 Massachusetts Avenue, Camibridge, MA 02140 





















































Foreign travel often means converting 
Franzus converters and plugs 


876-6760 











currency and current. 
oversees your vacation needs with electricity converters for small 
§ for practically every socket in the world. Rugged, com- 
7 pact and lightweight. For a static free vacation, take a trip to Dickson's. 


Dickson Bros. Co. - 26 srattie st. cambridge - (TF) SG—= 


















HARVARD SQUARE’S 
INTERNATIONAL 
SPRING FESTIVAL 









Mother’s Day 
Sunday, May 12, 1985 
on the 
CAMBRIDGE 
COMMON 
noon ‘til dusk 


} -Tolod iol -i-lole le (- a be. 
FREE Live io f 
iMabisdacesbabeat=yani GPs 


Ky 


fg 


. The New Lions 

me Ob +AC- mle} dolevam. meal. 4-11 
mec) d-1-). 1-300 a Blo tater) e- 

. Little Frankie & The Premiers 
. Fat City Band 


bb at- me otto talon -1-)0h me Olebalet-)¢- Mm -1-]-) a Clotdel-san 
Flowers, Exotic Foods, Amusements & Rides 
Sponsored by 






104} 


W3C/1 


















Also available 
the #1 album 
“We are the World” 
USA for Africa 












Brand new 
“EURYTHMICS” 











THE COOP’S TOP ALBUMS 
AVAILABLE AT " SUPER PRICE 




















=. 
. 






$B 69 


LP/TAPE 











til tuesday 
VOICES CARRY 


Looking Over My Shoulder 
Winning War /Love in A Vacuum 






























Stop by our booth 
and see our 


SWEATERS 
& STUFF 


located near the beer garden 
































































a wine BIJOU 
bar café has. Visit our booth at Mayfair 

for handcrafted sterling 

silver, 14k gold filled & e 
one hand —— 




















% A HAS MOVED ITS 
OREO esse eI _ HARVARD SQUARE LOCATION 


@PLYMPTON STREET, CAMBRIDGE MA 02138 AS | 




















WE’RE NOW IN THE 
da HARVARD SQUARE MARKETPLACE 
AVVENTURA sigts Dna tee 





formerly Tech Hi-Fi 





























The only place at 
i icky: 
a Featurin 
pe a Expanded inventory iinchiadling records, 
36 JFK St. (in The Garage) cassettes, compact discs, 
491-5311 __ § extensive line of 
see * elassical, jazz & show tunes. 
a RITTER And widest selection of cassettes 
Discover Another Worldin ¢ in Harvard Square 


| a Harvard Square 








Winter Clearance 3 
20 — 70% off All Merchandise al NE W LOCATION 
steetnaibie ues Caaioe (c y 38 J. F. K. St. Downstairs 


* Sheep’s Wool and Alpaca Wool 3 
se ote big — & Women = Next to Underground Camera 
« Bags in every color and style 2) 
. Asch Fur Vests, Hats, Rugs, and more =< former ly Tech Hi-Fi 
The Garage + 36 JFK St. + 491-8685 = 
Parking validated ai University Place 124 Mt. Auburn St. 






















See us! WE OFFER LOWER THAN LOW 

@ FARES TO EUROPE, INCLUDING: 
London ron 199.50 Rome rom 299.00 
Paris om 239.00 Amsterdam ... 199.00 
Frankfurt a 299.00 All prices each way based on round trip plus tax. 
STARTING POINT TRAVEL, INC. 





Kendall Harvard 
FREE Polaroid Amigo 620 with the 5 Cambridge Center 12 Mifflin Place 

1 Block from the Kendali@® 1 Block from the Harvard® 
purchase of a European Vacation for 2. Cambridge 354-7500 Cambridge 354-7300 


Supphes Limited 
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The Puzzle .... 


#445 Charades 


First, we'll act out the category (song title, quote, book title, 
etc.); then the number of words in the phrase; the word we’re 
working on (first, second, etc.); the number of syllables in that 
word; and the syllable we’re working on (if necessary). If a word 
sounds like another word that is easier to act out we'll use the 
familiar ‘‘sounds like’’ gesture. You remember. 

Is everybody ready? Okay, start the clock. 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #445, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


> ft ENF 


Name 
Address 
City/Zip 
T-shirt size 














Solution #443 


Hardwhere was easy. In fact, nearly all of the more than 80 
people who played were correct. 

To solve the puzzle, you videotaped the radio (1) with the video 
camera (2), then played that tape on the VCR (3), through the 
monitor (4), which you miked (5) and taped onto the Walkman (6). 
You played that tape on the blaster (7) and recorded the output 
with the mike (8), onto the reel-to-reel recorder (9), which you 
played through the speaker (10). You then videotaped the speaker 
with the videocamera (11), played the tape on the VCR (12), 
through the monitor (13), and taped that with the videocamera 
(14), through the VCR (15), onto the monitor (16). You used the 
mike (17) to record the output on the cassette recorder (18), and 
recorded that with another mike (19) onto the boom box. 

Sounds like the following folks will receive T-shirts: 

1) Kim English, Boston 
2) G. Andrew Maness, Boston (Strange.) 


3) Harold Washburn, Cambridge 

4) James Purdie, Sudbury s 

5) Cyndi Norman, Roxbury is — & 
eo > 

2 3 8 

5 coup 

= (2 BH fe 

17 16 9 10 


6) Chris Taylor, Lynn 
7) Edward Pytiak, Nahant 
18 15 14 u 
= Gee (2) eee 
19 20 13 2 





8) Jason Mark, Arlington 
9) Ed Franklin, Dorchester 
10) Terry Youssef, Newton 








ROGER JONES 


2 AAD ye eile SEDI Se ee 







































































































































































267-1234 


CHARGE YOUR f oomNTAL Raleigh Bicycles 
PHOENIX CLASSIFIED : wel Anyutere Am 
L: : CEDARVILLE 


























High fashion eyewear 
at old fashioned prices. 


Today, high fashion eyewear often means high priced eyewear. 
| a that's not the case at Cambridge Eye 

ind's largest famity of eye doctors, Yor lenge veheme 

‘0 offer you unmatched savings on leading name-brand, 


designer eyewear 
Prices start at just $59.95 for frames and lenses 


complete. And 
you can choose from a ee ee oe en 
Christian Dior, Bill Blass, Opty Stetson, Zele, Anne Klein, Charmant 


meenables models,“ 


and Metzler. Faceted frame designs by SRO, Anne Klein and 
Associates. As New Rodenstock pod wb no pg There are 


no discontinued 
lemons” - just t ihe most popular styles at the 


oanuiny By fd check out the selection of hgh tashion ramen 
lashioned price tags at Cambridge Eye Associates, New 
England's largest famity of eye doctors. 


COMPARE OUR EVERY DAY LOW PRICES. 
$25. Comprehensive eye exam. Glaucoma test. cataract check & slit lamp evaluation 
$59.95. Single vision deity weer soft contacts. 
Bausch & Lomb, American Hydron, Ciba 
$119. Tinted soft contacts. 
SoltColors by Ciba, NATURAL TINT by B8L 
$129. Extended weer soft contacts. 
Permaiens, Permafiex. Bausch & Lomb 


$29.95 & up. Single vision eyeglasses. 
$49.95 & up. Bifocal eyeglasses. 
$119.95 & up. Progressive, no - line 
bifocal eyeglasses. 

$59.95 & up. Designer eyewear. 
Christian Dior, Opty! Bill Blass. 

Zele, Anne Klein, Metzier, 8 Charmant 
$29.95 & up. Reye a. 


All eyeglass prices inch frames end lenses. 





Contect prices include fitting by eye doctor, 


no - obligation in - office trial & 15 day refund. 


The Eye Doctors 








Cambridge | 


Eye Kael 





_ Associates ‘ 





Cambridge Brookline 
Harvard Square 289 Harvard SI 
1174 Mass Ave Dr Bruce Rakusin 
Or David Hauser 739-2707 
547-6080 

Bitterice - 867 04A1 Dedham 3290511 
Mr Pau! OiStetano TM Joseph Wadosh: 
Brockton - 587-9700 

Or Steven Stroy 
Denvers - 777.4700 
Or C Roger Armstrong 


Also in North Dartmouth © Seekonk © Springfield © Westlield © Worcester 


Somerville 

The Mall at Assembly Sa 
113 Middieses Ave 

Or. Charles McKervey 
623-3150 


Newton - 969.0460 
Or Thomas 


Cassidy 
Pembroke - 626-5117 
Or c een 
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Quincy - 773-1 
Or Puchard C Enckson 








CYCLES 
Bicycle Sales, Service 
& Rentals 


Just 2 miles north of 
Sagamore Bridge — Route 3A 


888-5160 














URETHANE 
FOAM 
Wholesale-Retail 
benches, vend, sofes, seat 


Station wagons, boats, 

campers. Any shape or size 

cut while you wait — NO 

CHARGE. 

Stitching service available 
| Re 6 

Bench 24x75 11.70 18.80 28.80 











Cot 30x75 12.75 23.50 35.25 





Twin 30x75 15.10 30.55 45.65 





M 48x75 20.25 37.80 56.40 





Full 54x75 24.15 42.50 63.50 





Queen 61x81 286.85 51.70 75.55 











thickness available 


NATIONAL FOAM 
rfc alt 


Boston Mass 
42-7982 




















INDEX | 
Bold classifications 
are eligible for 

















ADVERTISING 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


CATEGORY CLASSIFIED LATE ADS | 


LATE AD 





POLICIES 





LATE ADS--THE MOST 








THE 
GUARANTEE 
Purchase a guaranteed advertisement for two consecutive 


WIDELY READ CLASSIFIED 
CATEGORY IN ALL OF 
NORTH AMERICA. 





“ Sailor sailboat for 
sale Cyclone racer 

w/ trailer, sails, 
ropes. life jackets, etc 
$1995 or b/o 284-8073 





























BOX MAIL 
TICE 


Only bona fide 
replies to an ad 

































































HELP WAN TED F “49 Answering Svcs. weeks in advance (thdse Categories that are guaranteed are | *™ nix is not required 
ous. Danone Guemese vcs. listed in bold type in the Classifieds index) and we will keep | MOMINS, SALE 2 SLEEP | 10 hold. Gat = 
mployment re, ering running the same ad free as long as you call each week on } me i al ats, Sat other unsolicited 
Situations = : Dating Monday, Tuesday or ‘by noon Wednesday to renew the ad. | 769-4348 matter. 
' ” ivery Missing a week voids the guarantee. To. begin renewing your ad, | Kenwood DENNARD Gum 
ne arate Health & Counseling li 267-1234 during the week of the ad's second appearance. | S0%a."'tnssasy, Mar 16 JONES HILL-2 ode aval 
AUTOMOTIVE \ vw heriors CLAIMS FOR ERRORS AND OMISSIONS 7-Opm. Tickets $4.50. P\ck T ww crpt parking 283-6390 
" Carpen : « St., Boston. 
Domestic a, Construction The Boston Phoenix accepts no liability for its failure, for any otaas tt on 
pt Painters reason, to print an advertisement and shall be under no liability to Aig 31 y tre baroom 0 S20-Fo0s me 72h 0018 are, 
- Vans & Trucks Miscellaneous whatsoever for any error for which it may be responsible beyond] $5 sperm. apt 
- mo utits inci. Fanny @rum 
Cycles Legal Services liability to give the advertiser credit for so much of the linage| 449-6266 day 596-5474 eve = clinic at E.U. Wurlitzer in 
Yooe alg occupied by the advertisement as is materially affected by the] Ant sede Fon Pomt  7-0pm. Tickets $450. Pics: 
Services ma Piano Tuning es provided — = Phoenix is notified by the advertiser of 2 ee’ . 2 ae 8 rey 
REAL ESTATE 21 Rides such error in an advertisement within seven days of publication. 7 nights Wa NISSAN SENTRA 
Apartments Miscellaneous COPY REGULATIONS MEET SOMEONE NEW = S0"*0. Sul et ter eel. 
ts. Wanted ATAFE P. 787 , 
ests Space FOR SALE 27 | The forwarding of an ad is construed as an acceptance of all the] icoa’ vse ne rea 
Condominiums Ant. & Flea Mkts. rates and conditions under which advertising space is at the time] The best way to meet some- 
one special. Main Attr R 
Houses for Rent nces sold by The Boston Phoenix. Parties 965-4209, 969-6030 noe By 
Houses for Sale The Phoenix reserves. the right: WM 29 Prof Journist sks 
Housemates Boats T 4 taining objecti ble ph warm sincere F for Pos rel EACH WEEK 
Cc * To revise copy containing iona rases reply P.O. 348 Newtown BR WITH A 
~ —. Fuels & Firewood + To reject in its sole discretion, any advertisement on ac- eee 
Parking Spaces’ Furniture count of its text or illustrations scminunn tanh dom, tren Phoenix 
Roommates Stereo/Components * To determine correct category placement. ah my now Help Wanted 
Rooms to Rent _Odds & Ends No advertisement containing a phone number and/or address | p'°' (i!) $350 rd AD 
Seasonal Rentals ee will be accepted in the Personal or Person to Person columns. | 926-1 : 
a. Sas papa ad TV apes Only Phoenix box numbers or Post Office box numbers may Call 267-1234 
ideo ve be used. Feminist non smkr F wid to 
Yard Sales share 2 BR apt W/ &2 
MISCELLANY 25 All advertisements must be accompanied by a full name, cote hd a. porch; ya $30 TO PLACE 
Barter Basket MUSIC & THE ARTS 27 | address and telephone number. 625-9826 ‘eves & winds YOUR AD 
yo we. Gecciainn ADVERTISEMENTS WHICH MUST BE VERIFIED 
Lost & Found Auditions Telephone numbers will be printed in the People Section in 
Occult Dance commercial advertisements only. These telephone numbers 
Pets Gigs must be verified weekly (before 6:00 PM Thursday) by the 
Skii aeosay o> ieee advertiser. If a line ad is not verified, it will not appear in the 
Wanted Musical : Seldoce” paper. Failure to verify a display ad will result in automatic 
Studios assignment of a Phoenix box number. 
EDUCATION 25 *BOX NUMBERS 
PEOPLE , j 
a ae Services 23 Advertisers may pick up box number replies at the Phoenix For Box # Ss with no | 
Language Messages Classified Office between 9 a.m. and 5 p.m. Monday through} Other adress, r eplies 
Martial Arts Person to Person Friday. Replies are held for 4 weeks after the last insertion of the should be S t t ° 
Meditation Personals advertisement. There is an $11.00 box charge per advertise- ent to: 
Aen simul or ment. There is also a 4-time weekly mail-out service available for 
ports Services $17.50. Th Bo t Ph 
Escort & The Phoenix is expressly authorized, but not required to open 
Box 
SERVICES 26 Massage Opps. and inspect any or all material directed to a Phoenix box number Te 
Academic Services and to discard, or otherwise dispose of, any flyers, unsolicited 367 Ne treet 
advertisements, and the like. wbury Ss 
Telephone inquiries will only be accepted between 11:00 AM and Boston, MA 021 15 
2:00 PM at 267-4437 
Use this form to fill out your Classified Advertisement. 
PRICING YOUR AD INSERTION DATE CATEGORY __ pene 
non-commercial Print one letter in each block. Leave a space between words and a seperate space for punctuation. 


Lines $3.00 each (minimum 4) 


Lines ‘Personals’ $3.50 (minimum 4) 
Each 7 Point Light Headline 
Each 7 Point Bold Headline 
Each 9 Point Bold H 
Each Capitalized Word 


Box Numbers (weekly) 


Telephone Verification* 


commercial 
$4.75 (minimum 3) 


$5.00 $6.50 
_ $7.25 $10.25 
eadline $8.50 $11.00 
$.60 $.60 

$11.00 pickup 


$17.50 4-time mail out 


$7.00 


"Applies to line advertiserténts in Massage and Escort section 


Cost: per week —_ 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


TOTAL ___ 


We cannot print your advertisement without the following information 


Phone # 





Name: 





Address 





City: 


State: 


Zip: 





To place an advertisement using 


please fill out this section 


or call 267-1234. 
Card # 


ez 
cdl 





Bank 





Exp. Date 








Signature 


MAIL TO 


Ht BUSION 


CLASSIFIED DEPT. 
367 NEWBURY STREET 
BOSTON, MA. 02115 


HEADLINES 


Regular Rate 
7 pt. light $5.00 


7 pt bold $7.25 


9 pt. bold $8.50 
123456789 10 11 


Commercial Rate 


$6.50 7 pt. light 


$10.25 7 pt. bold 


$11.00 § pt. 


12 13 14 15 


123 4 5 6 7 8B 9 10 1112 13 1415 16 17 18 19 20 21 22 23 24 


bold 


8 The Boston Phoenix 
reserves the right 
to reject or edit 
any advertisement 


6L 





$861 ‘vl AVI ‘OM NOILOZS ‘XINSZOHd NOLSO@ 3HL 





CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelied ads. Advertising space credit will be issued for ads 
cancelled before 4 p.m. Tuesdays. Changes in advertisements 
will be ed until 4 PM Tuesdays. 

GUARANTEED Advertisements: There are no cancellations or 
copy changes accepted on a guaranteed advertisement. 


BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS. 


DEADLINES 
Copy for Advertisements 
which must be verified 
Copy for all other Advertisements 
Guarantee renewais 
Telephone verifications 
Changes and cancellations 


Wednesday. 12 noon 
Thursday, 4 p.m 
Wednesday 12 noon 
Thursday. 6 p.m 
Tuesday, 4 p.m 
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HELP 
WANTED 


Se ee ae 
BUSINESS 
OPPORTUNITY 








The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational qualifi- 
cation is stated. 











MARTIAL ARTS 
Students to help publish 
monthly newsletter. Write 
Box 3056 Woburn MA 01888 


NAME YOUR OWN 
INCOME 
FREE FACTS 
No selling. Work home. Grow 
big fast. New book reveals 
secrets, tells how. Free de- 

tails, write now. 
LITTLE FLOWERS CO. 
P.O. Box 477, dept. B 
Hewlett, N.Y. 11557 


ae 
EMPLOYMENT 
OPPORTUNITY 
$4.00 per hrplus comm. 


Make great money, retail 
sales; beautiful jewelry line. 
Part or Full time . Call 641 
2060. 








$500 PER WEEK 
send SASE to FMJ 318 
Harvard Str. 

189 Brookiline Ma 02146 


ABIGAL’S 


RESTAURANT 
Pastry Chef, Rounds Cook 
and Bartender need for 3* 
Cape restaurant. Experience 
necessary. Call 540-8682 


ASST. MANAGER 

For Production Copy Dept. 
Right for serious individual 
who is looking for responsi- 
ble position. Experience on 
Xerox/Kodak copiers pre- 
ferred. Excellent opportunity 
for the person who wants a 
challenge of growing with a 
fast moving hard working 
company. Call Mr. Lay 
492-6300 


Bookkeeper needed for co- 
op foed store, 10-15 hrs per 
week, times flexible. Book- 
keeping experience re- 
quired. Call Mark 648-3663 
1-5PM 


BREAD AND 
CIRCUS 


NEEDED Part time deli 
counter person, part time 
grocery stocker, part time 
cashiers, full time beer and 
wine person and part time 
maintenance 492-0070. 


Carpenters & helpers full pt 
time day & eve. work Call 
641-2273 


CLEAN CAMBRIDGE 
CINEMAS. Sat-Sun 
7:30-10:30 AM $5/hr. Call 
before 9PM 576-3061 


COLLEGE STUDENTS 
See Clean Water Action Pro- 


ject Ad in Emply Opps. 
227-1020 


























Copy Center sales. im- 
mediate openings in counter 
sales for busy Harvard 
Square copy center. Ex- 
perience preferred but will 
train right individual. oo 
person, at 

1230 Mass. Ave Gpeaae 
or call Arthur at 864-1856 


SUDS 'N TRIM the growing 
grooming franchise is now 
hiring pet groomers for our 
10 locations throughout 
Mass. Earn $15-20,000 & 
more, call Brad now at 
872-2100 








COMM. FOR A SANE 
NUCLEAR POLCY 
Is looking for socially con- 
scious people to fight RAY- 
GUN'S military build up and 
Central American policy. 
Summer and permanet post- 


ing experience helpful. 
Professional mg ty ya 
erences a must. Fun job for 
students. Call ae at In- 
flatible Boat enter. 
65-4692 





ions 
yr + ceperteniten. 


225 Call 
SANE 10-4pm : 354-2160 


COMPLIMENTARY 
HAIRCUTS 
John Dellaria seeks models 
for complimentary haircuts 
at advanced train semi- 
nar, Monday May 20. Call 
266-8255 for appointment. 





INTERIOR 


PLANTSCAPING 
Foliaire/Boston skng reliable 


Salary negot with good 
benefits. 357-5255 


Kitchen/Dishwashing help 
needed day and night shifts 
bie. Apply in person 








DYNAMIC 
Telecommunications firm 
seeks an intelligent, ag- 
gressive individual for ex- 
panding Telemarketing 
division. Flexible hours, 
salary + commission. 
Outstanding opportunity for 
right person. Cali Mike Lake 
738-6000 11am-3pm and 
sell yourself! 


only. Monday-Friday 2-4pm 
Bel Canto Restaurant 928 
Mass Ave. Cambridge. 


Kodak operators needed for 
busy copy center. Ex- 
perience on Koday 150 or 
250 helpful but will train right 
individual. For appointment 
call Donna at Masco Copy 
Center 732-2340 221 Long- 
wood Avenue Boston. 








Editorial Assistant for pres- 
tigious publication. Must 
type 50 WPM and want to 
learn aspects of publishing 
and non-profit foundation 
work. 965-5913 

or 332-1298. 


Female model wanted by 
amateur photographer for 
var ous work. 787-2174 


FULL TIME COOK-Smail 
non-profit retirement home 
which provides home- 
cooked meais is looking for a 
cook. 40 hours, flexible 
scheduling. Experience with 
institutional cooking unnec- 
essary. Pleasant working 
conditions, highest com- 
petitive salaries. Cali week- 
days between 7am & 5pm. 
522-7600 








LEARN TOBEA 
PRO WITH THE 
NEW YORK TIMES 


At $5/hour plus com- 
missions, you'll work eve- 
nings, 5:30-9:00 pm selling 
home subscriptions over the 
phone for THE NEW YORK 
TIMES at our comfortable, 
a/c Commonwealth Avenue 
Brighton office on the Bos- 
ton College Green Line. We'll 
train you to be the best! Call: 
787-2060 between 
3:30-8pm. Ask for the Phone 
Room. 





NIGHT MANAGER COOK. 
Wanted for small Cambridge 
restaurant. Must be flexible, 
organized, experienced, re- 

ible and warm. Salary 





FUN JOB Il! 
We're expanding!! Fantasy 
Phone Service needs resp. F 
operators immed. Long-dist 
welcome. Rita 923-9629 
keep tryirig. 

GOOD SUMMER JOB 
In friendly office with pleas- 
ant working condition no 
typing must be good w/ fig- 
ures 542-9542 


GREENPEACE 


organization seeks dedi- 











position, medical insurance 
available. Apply to: Diannne 
Giese, Tentimento. 344 
Huron Av. between 9-3 M-F. 


Part-time production typist. 
Flexible hours. No smoking. 
80 WPM+ and accurate. 
References required. Call 
566-0334 


PERMANENT 
Position with small contact 
lens lab. Will train. Tech 
bkgrnd nec. $200 start. Call 
Chris 10-2 731-0174 











cated articulate individ 
to represent our work on en- 
dangered species, toxic 
dumping, nuclear testing 
one marine environment is- 
ues. Hours 2:30-9pm 
$175.245 per week Call Paul 
576-1655 EEOP 


HORTICULTURALISTS 
Jnique opportunity with In- 
terior Planting Co. As horti- 
cultural trainee in 
professional business en- 
viron. Greater Boston area, 
full time M-F car may be re- 
quired. Mileage reimbrsd. 
Career devel. and benefits 
avail. 533-4391 


BOUGH HAUS INC. 








HELP 
Us get the orders out! Need 
Hdwkg, motivated person to 
join our crew. Good pay and 
senefits. M-F 9-5:30. Some 
‘ifting nec. call Peter at 
JNITECH 864-8324 





MARATHON 
MESSENGERS 
Has immediate openings for 
bicycle couriers to work 


mer. 
and backpack in per- 
son Monday thr Thurs- 





MESSENGERS 
Needed to do deliveries on 
bicycle or moped in Boston. 
Flexible hours Great summer 
job. Call 5-6pm 350-8622 


Movers, part time, choose 
your own hours.$7.00/per 
hour 327-9532 





PLACEMENT 
COORDINATOR SUPER- 
VISOR in Homemaker Serv- 
ices Department, will be re- 
sponsible for placement and 
supervision of 75-85 home- 
makers and 10-15 home heip 
aides in South Boston, East 
Boston, West End, North 
End and Dorchester areas. 
Requires Human 


Women’s Educational & in- 
dustrial Union, 356 Boylston 
St, Boston 02116 


Portrait photographer 
wanted. Training able. 
Must have reliable transpor- 
tation. Call 438-4766. 

Ask for Rose. 


Public Service Broadcast In- 
ternship. Aa etna Choice 











thinking, taking action, 
creativity, sense of fun. Must 
enjoy celebrities. Unpayed. 
Call 965-5913. 





ADMIN. ASS’T 
Busy, friendly downtown 


Boston Architecture firm. 
Answering phones good 


advance quickly, to 
visory pgsition. 
. iom/ 


-SECRETARY/TYPIRT, 
tion in Watertown ad agency 


full time possible. Good 
salary. 923-0983 


Secretary wanted to work at 
Picture frame co. 





VOLUNTEERS 
you 
Place House is 


looking for volunteers who 
like adolescents. 
House 





vention counseling and 





skills necesary. 
367-9130 leave messag 
Fp ange te 


$ DISC JOCKEY 

oe = an exciting early 
ever Monday. 
prsaw~ By Must have strong 
inhouse terre back- 
ground capable of getting 
audience participation 
Salary al 

call Rick at 821-0130 








part 
time positions. 227- 1020° 
STEVES 





at Faneuil Hall. No exp nec. 
Apply in person ask for Alex 


STOP MAKING CENTS 
fighting 





Make BIG change 

toxic waste  elapnee 
MASSPIRG, the states larg- 
est consumer and -en- 
virmonmental lobby seeks 
committed college students 
and others for our C: 

To Clean Up Hazardous 
Waste. Learn the tools of 
grass roots lobbying, win leg- 
islative victories. Earn 
$190-250/week. Trvi & 
advncmt opp'tys. Will train. 
Boston cali Tina 8:30-5 
wkdays423-4787. Newton 
call Lee 10-5 332-2212. 


TEACHER/ MILIEU 


.COUNSELOR 

Yr round residential schi for 
12 ED adolescents in Cam- 
bridge. incl. teaching, 
counseling, milieu therapy. 
Training oppys. Some eves, 
wkends. Related B.A. req, 
some exper. Entry ievel 
$11,700. Mod. Sp. Needs 
Certif. teacher $13,700. Re- 
sume (w/ time to reach you) 
to R. Recchi, 298 Harvard St. 
Camb. 02139 


Waitresses, ve and — 
A in person ai 
Play it Again Sams 1314 


Comm. Ave., Allston Tues- 
Thursdays 1-5pm no phone 
calls please. 











WANTED. Bike mechanic 
and sales person. Ex pref call 
Paul 783-5636. 


Wanted; temporary secretar- 
ial help, typing, filing, 
$8/hour. 497-6973 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Live in or out & salary. 
Call 536-6155 anytime and 
keep trying. 


Woodworker - 
meticulous M or F 











expcd, 
who can 


super: 
Smalt 


“Hrdwd furniture shop. Dan at 
526-4755 


XEROX OPERATOR 
Full or part time preferred 
experience on Xerox/Kodak 
machines. But will train. Ex- 
cellent opprtunity for hay 
in hightly technical field. Cail 
Mr. Lay 492-6300. 














typing, gen’} sec’t, word letters, theses, term papers. 
processing a plus. Cali 99 Mt. Auburn St., 

-0303 — Call 492-7767 
Recorded tour sales at the 
Museum of Science, Quicty& expert prepared. 
6/2-12/1. Enthusiastic full or AccuType, 26 
part time people, no exp nec 
$4.35/hr 625-7877 lv mssg NEED TO GETIN 
Sooveteriol (6 position TUNE? 

1 

cone cna pportunity CHECK THE GIG 
flexible hours call 964-3235 SECTION 


o run- 
away youths aged 13-17. We 
will provide training super- 
vision and 


+ 
supportive environment. 
Please call after 6pm 
536-4181 

neu ABETICS 
prying nage Aa sl 
for 


needed 
patient) on insulin nose spray 
will be reim- 





. f interested please 
call 247-5054 Mon-Fri 


AUTOMOTIVE 








well, body 
ated $2500. (603) 883-1171 


1961 OLDS 


DYNAMIC 88 
Needs work but restorable. 
A real 1960's beauty. Make 
an offer. 876-7134 6-9pm 


1974 PLYMOUTH 
DUSTER 
very dependable 68k yond 
miles owner 
Many new parts $1095 B/C B/O 
Michael 262-7244 277-1875 


1976 DODGE ASPEN SPEC 
€D 54,000’ mi,-exc condition, 
$1800 894-1041 or 738-6849 

















IT RUNS 
‘TIL IT WORKS 














77 CAMARO w/sunroof, 80K 
am/tm stereo, new tires, 
clutch, brakes, shocks, 
$3300, must see 599-4706 
78 fog nen pa nn gg 
am/fm stereo cassette 


power 
$2000 Runs excellent 
332-0174 











AMC AMBASSADOR station 
wagon 1973 runs $150 or 
best offer days 542-0100 
x251 eves 926-1999 


AMC AMBASSADOR station 
wagon 1973 ‘runs $150 or 
best o' 542-0100 
x251 eves 926-1999 


CHEVETTE 78 4 door. 
cond. Air, rear defog, 
rustproofed, must sell. Call 
593-5044 after 7 Make an 
offer 


CHEVY CITATION 1980 4 
door hatchback 4 

$2500 
497-91 
DODGE Dart 75 good mech 
condition, air, power steer- 
‘ing, rebuilt carb, needs body 
work $1200 or best offer 
277-3304 eves 


ESCORT L wagon 81 perfect 




















1976 PONTIAL 


VENTURA 
Mechanically sou $300 
call Francis 661- 9786 or 
277-0982 


1978 CADILLAC SEVILLE 
loaded, metallic pewter, 
black padded roof, good 
ee & body, very 

$5900, orig owner 
1- $088- 1697 


1979 FORD MUSTANG 
Coop. Green AM/FM stereo. 
Good condition, good en- 
gine. Call Mike 784-7534 











CHEVETTE 
htchbk sdt trans w/ 
a/c. owner, service re- 
cord avail, $1400. Frank | 
861-3371 days. 


1980 CHEVY CITATION V6. 
Auto tran, four or sun 
roof, am/fm casst, 


pe A ae Ew condition. ‘$ea00 


1980 PLYMOUTH 
HorizonTC3 sporty model 
45K auto tr am/fm hatch- 
back exc cond garaged 
$2950 or BO call 57 


1981 TRANS AM-needs 
minor beat the IRS 
and cut a deal with owner 
John 265-1490 eves. 


2dr 

















em teen tre teem 
SELLING YOUR CAR? 
Advertise in the Phoenix 
Classifieds. It's guaranteed. 


tn ee tet em oe 








73 CHEVY Malibu ps/pb, 
new brakes, exh., runs well, 
recent sticker. Must sell 
$500/b.0. 492-3433 


74 CAPRI 4 cyl runs but 
needs work BO call 
6pm-1ipm 623-7644 must 
sell soon! 


76 PINTO WAGON 








egy teering, re- 
cent wasup. 4 up, 4 spd $3600 
evenings after 8:30 522-6293 


FORD ESCORT WAGON 
1981 Exceliant condition. 
AM/FM radio, 4 speed. 
80,000 miles but 
—— only 28,000. 
369-9336 call eves. 








FORD MUSTANG 1984 LX 


741-1169 D.G. Productions 


JEEP CJ7 84 Renegade 

package 11K easy miles, 

am/fm stereo, must sell 
500 or B.O. 646-0779 


LIKE NEW 
Escort 








Ford 1962. 


low \ 
99: . Call Rudi 
746-6392 after 6:00 pm. 
c> MUSIC => 

@ AND & 

c> THE = 





musical services, 
studios 





Best Offer 


492-3292 5-10pm 


ae CONVERTIBLE 
Good running con- 

Gition. Needs some work 

Make an offer. 887-5047 


74 GOLD PLYMOUTH 
DUSTER Excellent conditon, 








front brakes, original owner 
$1200 or B.0. Call after 6pm 
646-4761 





RED oat 


MA 
1977 V6 engine, 66K miles, 
mounted snow tires, NO 
RUST! Am/tm radio. Power 
ponte. power brakes. 
$1800. Call Mark after 5pm 


PLYMOUTH VOLARE 76 
auto 4 door 6 cy! brown good 
condition in/out eves call 
254-4587 $1200 or b/o 


TOYOTA COROLLA 1975 2 
door 102k. Runs well- 











serious 
5-3981 leave message 
~alaieg MIDGET 
ties bod + ankgees | 
no rot new parts 
clutch $1400 BO 267-3085 


Please Address 
Replies to: 





new rad 


The Boston Phoenix 
Classifieds 
Box No, 
367 St. 
Boston, MA 02115 
1975 DATSUN B210 5-speed 
dealer rebuilt me- 


chanical/body me Bree yen 

buy at $1500 3: aft 6 
1976 HONDA ACCORD 5spd 
1 owner low mi 7K on rebit 


= ‘Kleber radials 
1O MUST SELL NOW Greg 
251-2396; 527-1690 iv msg 


1976 VW SCIROCCO = 4- 
speed 








BO 


1977 DATSUN B210 AM/FM 
radio, standard shift, good 
engine, new parts $680. Vio- 
leta 491-2417, 253-4140 


1978 DATSUN 200SX new 
brakes, new 

many others $1500 or b.0. 
493-2230 day 232-9150 eve. 


1979 RENAULT LE CAR-35 
mpg, 60k mi, sunroof, am- 
fm, hatchback, new radials, 
brakes, transmission, clutch, 
battery, $2000 or bo 
924-0291 eves & wknds 
Michael 


1979 VW Rabbit new eng, 














excel cond, AM-FM 
cassette, $2450 or b/o, 
Watertown 924-8561 





1980 DATSUN 310GX- 
am/fm cass stereo htchbk 














CLASSIFIEDS: 
WE GUARANTEE 
RESULTS 
73 VOLKSWAGEN Beetle, 
excellant condition $750 or 
b/o 328-4139 or 321-9469 


74 DATSUN 710 wagon ex 
mech cond, Michelins, 


rear dfrst, 5 
$575 or BO, Andy 641-4212 


Fun SPORSCHE 914 


Tome roof, AM/FM Dolby 
cassette* presents, 20 watt 
extras, 





ale 








74 VOLKSWAGEN DASHER 

hee front wheel drive radial 
ra miles $725 ask for 

Howard 227-2300 





runs needs paint, muf- 
254-2876 aft 6PM 
75 jg t+ As 
eng rec rebit v good 
trans nds work good deal 
esp. if u have Saab trans ask 
$750 Mike 491-2609 


= B ena pov age stan- 
lard, cassette re- 
jiable, $900 or b.0. 623-6082 
77 TOYOTA Wagn 80K 1 
own AM/FM, ex ~ ag 
mech/body $2250 Or bo, Iv 
name, no. Bos 735-8322, 
wkdays 
77 Mert Wi 
own AM/FM, gee cone 
$22 bo, lv 
name, no. Bos 735-8322 
wkdays 

















78 TOYOTA CORONA-re- 
liable, 98K miles, new heater, 
a/c, tires. $800 244-6174 
leave message 





78 VW RABBIT diesel, 4dr 


45mpg, am/fm/cass ster, 
sunrf, exc cond $2200 
Dave 8 





Lu HONDA eon y 
‘ed; sunroof, am/fm, $3500 
254-5192 eves 


79 White Ford Must: a/c 
auto v g condition $2200 
Marsha 923-0903 


80 RABBIT-C, 4 door, 4spd, 
A/C, Jensen AM/FM 
cassette with 4 ers, 2 
new radiais, 75k but wv 
good condition, original 
owner. $2500 or best offer. 
566-2872 


81 VW GTI exc cond, new 
bat, brakes, muff, tires. Lots 
of extras. Must see, $3500 or 
BO 332-0006 

83 HONDA ay wae 























exc per running cond 
te7-0140 or e4o-se01-cn mes. $5000. 73i-8600 

mete tad ALFA ROMEO BERLINA 
1980 VW Diese! Rabbit, std., 1975-$3300 after 
4dr, tan, 73k mi, (20k on new 8pm, 782-8224 
odmitr). Runs exc, body 
paar pw Fog 3 m4 DATSUN 310 GX 1981 good 
steering box, . sitees than tyr condition, stereo, 56k mi, 
old $2700. Call Carl $3500 or best offer, nights 
924-0521 eves or wknds. 646-0425 
1981 Toyota Starlit exc FIAT BRAVA 
cond, 46K, am/fm, chapman 1981, 4dr, 46k miles, new 


, Silver, 
$3600/bo 592-0493 
1982 HONDA CIVIC-4 
condition, 1 

, Ziebart rust 
oofing. $3650 or best of- 

S. Call 631-6125 evenings 


1984 HONDA Accord LX 
5spd, htchbk, A/C, AM/FM 
cass, dk gray ext, velour in- 
terior. Mint cond, 18000 mi, 
$8200 964-6329 


1984 VOLKSWAGEN GTI 
exc cond biack w/red int snrf 


ag nay he Por gay 
very cin $6250 453-5816 





speed, ex: 
pee = AM/ 








gine, $3400.00 or B.O. ‘0. Cal 
Jay, 267-9838 days, 
471-0280 evenings. 





room. Call in evening 
26 


267-67 
80 RABBIT-C,A/C 4 door, 
runs Jensen 





4spd, great, 
AM/FM cassette with 4 
ener, 2 new radials, All 
pies 2 —S One 
fun car! Price 
slashed $2 566-2872 











New Hampshire inn 
Full time restaurant 
mgr. & assist. mgr. 
and cook needed. 
Also summer help. 
Manager must be 
capable of gourmet 
cooking. Salary com- 
mensurate with ex- 
perience, includes 
room & board & full 
use of all recreational 
facilities. 
(617) 372-7461 

(Haverhill, MA anytime) 





-OWN YOUR OWN- 
jean-sportswear, ladies 
apparel, children’s, large 
size, combination, west- 
ern store, accessories. 
——_ Chic, Lee, Levi, 


Tomboy, Calvin Klein, 

Sergio Valiente, Evan 

Picone, Liz Claiborne, 
bers b - 

ly Grown, Healthtex, over 

1000 others. $7,900 to 

. etc. Can open 15 
Mr 


; . Loughlin 
(612) 688-6555 














STEREO/VIDEO 
SALES 


A fine position with 
management potential 
awaits an educated, 
aggressive hardworking 

and k 
individual willing to learn 
the challenging and 
enjoyable job of selling 
quality audio and video 
systems. 
We have a national 








Unique 


Lori Merrill 


100 Mas 





NATIONAL SALES 
COORDINATOR/RECEPTIONIST 
position 
coordinator/receptionist to provide 
support to National Sales Supervisor 
and Administration Department 
quires superb Communication skills, ac- 
curate typing and a desire to grow and 
advance quickly in a diversified situ- 
ation. includes evening hours 
Send resume or apply in person, Mon- 
day, May 13 from 8:30 a.m. to noon, to 


ENTRY LEVEL SALES 
Well organized and sales oriented in- 
dividuals needed to fill positions in tele- 
phone sales. Although entry level, these 
positions offer tremendous growth op- 
portunity within the newspaper and ra- 
dio station for career oriented persons. 
Apply in person, Monday, May 13 be- 
tween 8:30 a.m.-12 p.m., or send re- 
sume to Neil Kosak. 


Po] Ht BOSIOW 


sachusetts Ave 
Boston, MA 02115 
EOE/ MF 


for 


Re- 








the best in this region. We 
will professionally train the 
right person. Guaranteed 
pay & good benefits. For 
consideration please call: 


Nantucket Sound 
736 Commonwealth Ave 
734-0700 


or Seiya 
North Shore Shopping Ctr 
Peabody” ° 


532-5777 











‘|great experience. 





in Boston? 


Learn the business 
in the most exciting 
internship in town. 
Flexibie hours, 


Interviewing now. 


Call 
262-2885 
262-2883 














REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 
Pheenix 
Help Wanted 


AD 


Call 267-1234 
TO PLACE 
YOUR AD 








P-TC s 
UNIVERSITY 
OF MASS. 

The center for sui 
research at UMAS 
has openings for 
coders. Must be avail- 
able immediately. 
Minimum of 20 
hours/wk. $5-10 per 
hour. Ex 
necessary 
sirable. Some college 
background preferred. 
Affirmative ac- 
tion/Equal Opportuni- 
ty employer. Cali 
9:30-1:00 pm Mon- 
day-Thurs. 5/13-5/16 
956-1153 




















PASSIM 














Kitchen manager and 
prep people needed 
WAITRE 
for growing 7 os ss ge ine 
business day & Sat. Noon - 5 more 
Cambridge. hours possible. Apply 
Ask for Ann Tuesday May 14 & 
491-2224 May 15 after 2:30 pm 
FOR can TO 
OMMERCIAL 
Classified ADVERTISERS: 
Recent Federal ns es 


cent telephone com 
municat' with any per- 
son under 18 or with any 

















* Neen nes ownnnes ¥ 
; ~ \. GRAPHIC ART SUPPLY 


Expansion of mail order operation and 


several promotions have created the 


following openings fer full ime employ ment 


ss) SWASANa 


ASA NANe 





SAAN oe 





TELEPHONE ORDER TAKERS 
ORDER PACKERS 
COUNTER SALES CLERK 





and benefits package 


SSS wea 


pe Ow ane 


We offer competative starting pay 
Convenient green Ime 


location, Nonmsmokers preferred 


OPPORTUNITY FOR ADVANCEMENT 


Call Sandra 232-8562 for further information 


AAS Tina 


ass wes 





was 








RESUMES 
TYPESET 


$25.00 


per page 


Phoenix 


Typography 


Fast & 
Accurate 
Business 
Cards and 
letterheads too 


Call 536-5390 
ext. 293 











TELEPHONE 
INTERVIEWING 


START AT 
$5.50 PER HOUR 





We are looking for 
articulate, intelligent. 
outgoing to help us 
conduct market research 
and pots} 
on a continu PART- 
TIME . is done} 
t 


by telephone from our 
new facility in ALLSTON. 
Convenient to public 
a No ex- 


perience is ed 
jt a pleasant 
cealerved, Goan aban $5.50) 


per hour. Many earn much 
more. Flexible schedule. 


i 



































forward flyers or 
other unsolicited 


other person without his 
536-5390 or her consent 
FEMALE |/|,_.PNe Stuy 
Healthy men and women 
ages 20-45 yrs. are 
OPERATORS needed to participate in a 
short term study. We are 
FANTASY PHONE Sanikaed? ‘orensnaen 
COMPANY medicatrons alledt 
atom. mebone and functional 
OPE performance 
Call Nina 
Talk to 
Regs neccnman” | ||  Wonbdgy aternoen 
Excl. = bed Lig Clinical 
-777 Unit, Tufts New 
BOX MAIL 
NOTICE ALWAYS ON 
SUNDAY AT 
Only bona fide COPY COP 
replies to an ad 
should be directed Poa eee p 615 
to a Phoenix box Prudential) is now open 
number. The Phoe- Sundays 12-8. 











material 











binding. ‘color copies, 
farge copies.  on-e 
cibachrome. Mon-F 
7:30-90. Sat. 9-6. 


128. Gat" ine. Cope. et 
267-9267. 





























EMPLOYMENT OPPORTUNITIES 


LZ 












Marketing & 
Promotions 
interns 
Wanted 


We're looking for energetic, de- 
tail-oriented, eager-to-learn people 
inour extremely active Marketing 
and Promotions Department. 

The ideal candidates will be sen- 
iors at a local college, majoring in 
business, advertising, marketing, or 
communications. You must be albe 
to get college credit and work fif- 
teen hours each week. 

in return for your efforts, you'll 
learn how to develop and imple- 
ment promotions for The Boston 
Phoenix and Boston’s most in- 
novative new music station, 
WFNX-FM. Plus you'll work in a 
fast-paced exciting environment 
with interesting people and many 
fringe benefits. 

Please send a letter and resume 
to: Marketing and 


No phone cali, please. 











POLITICS, SUN 
AND FUN 


Earn $200 - $275 
Per Week 


Jobs in Boston and on 
Cape Cod. Work on voter 
registration, toxic waste, 
and on consumer isses. 


MASS FAIR 
SHARE 


The largest statewide 
citizens’ organization is 
looking for articulate, 
outgoing people for its 
community outreach and 
fundraising staff. Summer 
and permanent positions 
available. Training and 
benefits provided. College 
credit available. Hrs. 2 - 10 
p.m. Call 654-9000 for in- 
terview. Equal opportunity 
employer. 





RESIDENTIAL 
WORKERS 


private non profit human 
service agency offering 
programs for troubled 
adolescents, currently has 
openings for residential 
workers in Somerville. Re- 
sponsibilities include 
direct supervision of 
youth. A valid drivers 
license and car are re- 
quired. Must be willing to 
work flexible hours. We 
provide training and an 
excellent benefit package. 
Send resume to: 


Residential Workers 
The Key Program Inc. 
5 Cameron St. 
Somerville, MA. 02144 
Attention Janet Jenkins 


An Affirmative Action/Equal 











Opportunity Employer. M/F/H/V 


S861 “2 AVW ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


The Key Program inc. a 

















CONSUMER 
CONTROL 


of Health Cost, Auto 
Insurance, and utility 
rates is our goal 
MASS FAIR SHARE 
will train you to fund- 
raise/ educate for the 
public interest from 
our Boston office 
evenings 5:30 - 9:30. 
Salary starts at 
$5/Hr. Merit raises 
to $12/Hr. with ca- 
reer options. Must be 
bright, lively and sin- 
cere. Call Ms. Davies 


654-9000 














ENVIRONMENTAL 
ACTIVISTS 





IT'S A JOB... 


THE POLLUTERS. 


IT COULD BE 
YOUR JOB 


Career, summer and part- 
time work. Advancement, 
training and travel op- 
portunities. Help change 
the course of environmen- 
tal politics. 
Work with 
Clean Water 
Action Project 
227-1020 


EOE M/F 








Advertising 
Account 
Executive 


eS 


ATTENTION! 


We need four good 
phone people to set reser- 
vations for our New Eng- 
land resorts. Work in ex- 
citing surroundings Sun- 
day-Thursday 5pm-9pm 
and Saturday 9am-lpm. 
$4.00 per hour, excellent 
commissions and bonuses 
Call Joeanna for an inter- 
view. 


329-6260 


SA ee 
ARRAN ALE LAR AOC TET CIES 


Be part of the growth of New England's largest weekly newspaper 


and Boston Phoenix Radio. 


The Boston Phoenix has openings for two experienced, motivated 
Sales Executives in its expanding Sales Dept. Minimum of one year 


outside sales experience required. 


You will be working with other highly motivated individals who, like 
you, are mainly interested in the personal and financial rewards that 
come from selling this unusual media mix to many divergent in- 


dustries. 


In addition to excellent growth opportunities, these positions offer a 
salary and bonus program and a comprehensive benefits package. 


Send resume in complete confidence to Barry Morris, Senior Vice 


President. 


oe THE BOSTON @@ 


100 Massachusetts Avenue, Boston, MA 02115 


















































opportunity now. 


agrees to hire Boston residents. 


Come Grow With Us, 

Cablevision of Boston, one of the 
largest cable outfits in the Boston 
area, presently has employment 
opportunities available. Potential 
candidates should have ex- 
perience in the following areas. 


¢ Service & Installation Techs 

« Sales Representatives 

¢ Telemarketing Representatives 

e Customer Service Representatives 


Competitive wages and good benefits. Take advantage of this 


Qualified applicants should send resume and cover letter to: 


Cablevision of Boston 
28 Travis St. 
Boston, MA 02134 


Cablevision of Boston is an equal opportunity affirmative action employment who 


CABLEVISION OF BOSTON 





“WAITERS) 






WAITRESSES 
Full-Part Time 
Shifts Available 


“| Call Kathy 536-0184 





NEWBURY 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 
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aecveenenatsrin sus 
: | 
Le , ‘ a 
ee 
=: oilver Lake Dodge's = 
2 
| t a 
= Silver Anniversary Sale! = 
ze ae 
j a ‘ 
«= |t'sour 20th anniversary 
aa se 
ee 
=. butyougetthe present. = 
ae ae 
ae ' oe 
=  Youwil = 
es : ae 
ea 
ie receive a an 
Bw he a8 
s= $5,000 or $10,000 municipal bond. on, 
; WHEN YOU BUY OR LEASE ANY NEW 
ag ORUSED CAR OR TRUCK IN STOCK, IN gg} 
-_ ADDITION TO SLD’S SUPER sn 
a6 DISCOUNTED PRICES! an 
* 
‘s ae nd 
oF i) Se 
| | ae 
ae ae 
| ee 
aa ee 
rT ee 
an ae 
ae ef 
Ls ex | 
@= ONLY ON VEHICLES PURCHASED & DELIVERED 38 
=a =" BETWEEN MAY 10TH THRU MAY 31ST 1985. 8 
le Which have been purchased through a an, 
aa registered Mass. brokerage firm as 
as Zero coupon bond subject to Mass. and federal income tax. * 
@ MH $5000 value on maturity date (10/1/2019). Value — 4/9/83 — $121.75. Vaue— a 
Be 10,000 value on maturity date (10/16/2025), Value 10/25/64 — $112.80 Value as [a 
ee of 4/24/85 — $150 at 10.655% F.H.R. insured. 
a@ Every vehicle in stock will be marked with appropriate bond eS 
a a amount given with that vehicle. a 
ae e 
se ” 
r vos . 
o. THANK YOU ea “" 
= NEW ENGLAND = = se 
: FOR MAKING US # 1 : ae . ie “en = 
‘ FOR THE 6TH Bc, oe 
eg STRAIGHT YEAR “ 
; NAR TO DATE. ue 
a a wh 
«« Silver Lake Dodge offers: == 
sa ° No down payment leasing on both new & used ag 
sa cars & trucks. am 
sa ° Low monthly payments. Pay for only what you as 
as use when you lease. ae 
ae ° High trade-in allowances. au 
ga ¢ Availability — over 700 new and 200 used ae 
ma scars & trucks available for immediate delivery. ®# 
=” - Free oil changes as long as youownorlease &* 
#2 your Silver Lake Dodge vehicle. — 
as ee 
ue ae 
AND fue 
m Silver Lake Dodge i's 
28 


LLJ 234 WORCESTER ST.-WELLESLEY 


— ON ROUTE 9 - /2 MILE WEST OF ROUTE 128 
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Please Address 
Replies to: 
The Boston Phoenix 


Classifieds 
Box No. 



























367 Newbury St., 
Boston, MA 02115 











HONDA, ACCORD, 1981 
beige, door, 


tondit powat sowing ee, eaten 


HONDA ACCORD 5 spd 
1978 mint cond inside + out 





$2400 be 804-52 16 


HONDA ACCORD ‘84-Grey 
wll Le a/c, AM/FM 


centri, it 
cone. $0500/b.0. 547-0625 
HONDA CIVIC 62 4dr auto 
am/tm low mi showroom 
offer, 828-3932 or 








cond best 
961-1725 
HONDA PRELUDE 1979 
Black/red inter! 5 
stereo 








LOTUS Europa 1973 twin 
cam, bik w/ bik int, 4spd, vry 
gd cond, low mi. Woon, Ri 
(401) 766-2673 


MAZDA RX7GS ‘80-ex cond, 
new shocks, clutch, air, 


















































panna ir pont 4 1983 PUCH MAGNUM 2 
cellular and more. 
Eves 277-9171, best offer. Less than 400 miles. $850 or 
MERCEDES 424-9274 eves best. 
cg ge sa 7349 miles, good condtion. 
elec sr, , alarm, f 5 
cond. must Sel, 401-8706 ~ Diack, $1100 nrm, 
D 494-2065 E 628-0650 
MERCEDES 1978 82 HONDA CM 450 custom, 
sees 2.5k mi, extras, $1200, 
elec sr, > ag call 731-5157 before 10PM, 
cond, must sot oot, 49187 leave message 
MGB 1972 runs excellent, For Sale 83 Honda CM450E 
body great with new paint. 2646 Orig Mile- mint Cond 
, Burnt Never dumped/ comp 
orange, black top. Road  servrecord/ $1250 
ready. $1895 497-7322 Call Call 232-5582 
—— HONDA CM250 1982. Black. 
MGB 1977-conv. white w/ low mil. Moving must sell. 
striping, FM stereo, $800 or B.0. Call Robin 
luggage rack, two — = 893-7732. 
cond, always garaged, 
Se 650cc 1000 
mi, $2995, ——— great great condition ars 
MGB 77 green, Calif car, no Bout 1 aged 
rust, new tires, very fun, 995-0694. 
wae days, > 78 k2650 28k 





MITSUBISHI Monrero 4X4 





PEUGEOT 504 sedan, 1976- 
gas , stereo, p.s., 

stndrd, sunroof, ee 
$1100 or b/o 545-511 


PEUGOT 504D sedan 1976- 

















mi, runs well but needs carb 
work, all service receipts, 
$550 or b.o. 491-0484 
NORTON MK3 75 Excellent 
ition, electric start, elec- 
works — $1400 or B.O. 








a RD350, 
oat 3800 o — mites, 


1 ia 
of 





























w/ 78 diesel, 34: , Stereo, Morte 20a 
sunroof, stndrd, 70K mi, 
$1900 or b/o 545-5114 
RENAULT LE CAR 1981 Gd 
aay aoe are 
& exhaust. A! 
cassette. 39,000 mi. $2100 
884-5296 after 5:30pm ESTATE 
ey 72 rbit eng no dent 30 
new sks ex bres otc APARTMENTS 
$900 bre. 354-1005 (Camb) 
SAA carer Stu gtu S8VEET be baah, 
for parts. Cali for more de- Now, 6/1, a 
taits. Also parts. RestnvoIn RE 277-0034 
ss BACK BAY 
90d ier et Sard ioe mu, _ WON’TLAST 
Ac, AM/FM Casset, power Comm Ave spacious sunny 1 
window's. $8500 or B.O beautiful views $675 htd 
437-0602 eves. 267-6191 247-2354 
joy ea 80K 2 dr. PR in MISSION HILL 
cint body mech. New room apartments within 
$1200 seeeas "0 & hospitals $600-$700 : 
1 
SUPER GUO) 73 aN mal DOME REALTY 232-8251 
on 
rbt eng stereo am/fm tape BOSTON Nr Hvd Med. & T ig 
whitewalis snows roof rack 1 1rm, 4br, porch. Poss shrt 
$625 Jim aft 6 321-6540 term $725+ 522-7908 
TOYOTA COROLA DELUXE 
1978 gray, 8 spd, AM/PM BOSTON SO END 
ter Cass, 75 K Trouble Free 
Mi. radials, snows. Exccond,  PARIC AREA lectures hao 
TOYOTA CORROLLA 1980 drm duplex. Extra large liv- 
iftbkspt cp 5 speed sun roof }-. cig Save working 
ps pb excellent condition bop aye ia gm brick, 
$3700 449-1664 or 785-1202 Back yard off kitch, d&d, 
TOYOTA TERCEL 1981 SRS by side wash/dryer 


43k excellent condition 
or best offer 923-0072 


VOLVO 1966 122S 146K 


miles. ue 2 
ae SS $1500 on BO. Mics 


VW BUG 73 exc body, runs 
t, new tires 4, mvf, carb 

120K miles, $1500 b/o 

623-6735 497-9629 


VW KARMANN GHIA 1 
Exc. cond. inside and out 

Last year Ghias were made. 
w/ heater and rear 











731-2331. Ledve message. 


VW RABBIT 84 white biue 
interior excellent condition 
$5900 967-3706 787-1020 


VW RABBIT 84 white biue 

interior excellent condition 

$5900 967-3706 787-1020 

V.W.RABBIT DIESEL 1980. 
4spd 














VW Rabbit 75 std, 88kmi 
runs well, new fr brakes good 
body needs alterntr reason- 
able Newtn 


vw ty tg ate 73 —_ 
pad shocks, 

a 931108700 
ones eat- 1043 am & eves 


VANS & 
TRUCKS 


w/cap, ‘sp, 62k 


w/equalizer, new 
clutch, 31850 965-2058 aner 
9, weekends 


1979 FORD E-150 Cargo 
Van Auto. ps, pb, new 
brakes,tires, Excint cond. 
High miles. or 8.0. 
Rick 5-7PM 245-6173 or 
662-0091 Iv msg 








towards purchase $560+ 


CONCORD SQ. delight! 

Glamour 2bdrm 2 bath 

duplex w/ the finest ro 
menities, master bdrm w. 

al bath, 2nd bdrm w/ 7 
deck. Gourmet kitch, work. 

ing fireplace, laundry 

ups closets like you've never 

seen $1050 


Master card and Visa 
accepted 


%& months fee on most apts 
BETTY GIBSON 
ASSOCIATES 
558 TREMONT ST 
426-6900 


BRIGHTON off Comm Ave 
Extra ig ibdrm new! 
painted sanded floors $450 








ee beaut 2br encid 
porch, mod kit, hdwd firs, 
laundry, pkng, nr T, $900 
htd, no fee, June 1 by owner 
783-4263 

BRIGHTON nr T A | 
heated 2bd i pk aval avail 
for 6/1, 7/1 Soudent ok 
RESERVOIR RE 277-0034 


BRIGHTON off Comm Ave 
rg 2 bdrm mod kitch + bath, 
heated 
































. rge . 
alcove. Quiet $325./mo 
+ util erio't obi-oeee 


BRKLNE-BRI 


grows 

















$640 10% mae ‘Avail Mer: 


GuERRGEEORT 6 rooms, 
. big kitch, mod bath. 
700 unheated 965-1605 RE 


| ayy ram ate age _ First 


























WATERTOWN-Spacious 3 
fir 5 bdrm 2 bth bsmt off st 

2, min to T quiet st. 
$950+ Jun-Sept/Oct 
926-1757 





floor 3bdrm apt in 
~ ah in. the worth. 

onarea. Sept 1/85-June 
se. Cal 617-864-7079 


CHELSEA ER ppt. 4r 
$325; 3rms, $3 





both mod, 
clean, nice anbend. near 
bus line, avail 6/1 unheated, 
bra = Call Bill 
246-11 


DORCH JONES HIbL-view of 
in classical 3 dkr, 3br, 





firs, 2 porches, new 
app! $495+ 288-7662 


DORCH Jones H. near St. 
Marg Hosp Beaut 6 rm apt 
hdwd firs good nghbrd $575 
no fee Avail 6/1 391-3214 


DORCH-Mtg Hse Hill 7rm 
apt in quiet owner-occ 
house. Short to T. 


people maximum. $450+ 
utils. 282-2706 7pm- 10pm 











F 
Spectacular 2 bd condo very 
sunny. A must see 
$850 247-2354 267-6191 





days 232-8225 eves. No fee. 


GREAT 2 BEDS | 
Marlboro St 
condo Riverview $50 
heated its o.k. 
St great loc elev sun deck 
supt nr everything $995 
267-6191 247-2354 








MEDFORD: HOUSEBOAT 
sale by owner. Beautiful, 





JAMAICA PLAIN 2 go 
MBTA, pet?, hrdwd fir, 
fee, $42 Pinhtd 965-1605 RE 


JAMAICA PL PLAIN | 


ie ry iuitohon tah 
$850 htd RE 566-2000 








A , 
uel TERTOWN IN SO, 64 


fined hi) ht) 924-5169 after 6pm 


_ Se RR ROR 
APTS. WANTED 
3BR APT 


Needed for 9/1. 
Brookline/Boston/Copley 
area. Up to and around $900. 
Please call 247-3061 or 
782-5977 


HOUSE WANTED 
po Serine: Woah in ne 
w. Acoriening 


Park area; $700-$ 1000; 
Ted at 327-0951; 
message 








Sotto 
with old seeks to share 
in suburban Boston 


July-References. 

collect Tues or Thurs 

after 7PM 1-{716) 225-8372 
week nights onty. 





prof.. needs 
| oan pgm = gp 
Boston, clean, b 
1-413-549-7559 eves 
The Boston Phoenix 
Classifieds - 
Boston's Marketplace 
for just about everything. 
Sublet wntd 7/1 - 9/30 
nonprisni wrkg cpl. excint 
retrnces 925-3927 early AM 
or evngs 


paca aa mer 
COMMERCIAL 
SPACE 











HARVARD SOQ office, now to 

t , ideal for 
architect or writer. 
$200/month util inc 
66 1-6566 day Bob Goodman 











JAMAICA PLAIN near Forest 11 ft. Brand New $350 per 
Hills oS canted Oa: aoe month. includes utilities & 
painted sanded pre cleaning. A oy Call 
Indry $625 htd 794-4200 to set up an ap- 

JAMAICA PLAIN r 
Lge mod nr T + shops DO. 
ige k a/c laundry $650 CON Ss 
heated BCR 566-2000 LL sun 

large studio, 1bdrm 

~~ PLAIN near Forest Hills po hoors tile bath. 


sanded , porch, 
unheated 734-4200 RE 
JP 2 of 3 bdrm Phil 














tk 
i 
§ 
3 





* 
it 


| 





ey 





Wa . 3 
Renovated, D/W, Deck 
$530+ uti, 2 BR + 


RALPH LEONARD 
ASSOC 
922-0252 


4- house 
eat-in kitchen tile bath 
barbeque pit 
$1300+ 232-0963 
CHARLESTOWN-twnhse, 


2-3 bdrms, eat-in kitch, 
hrdwd firs, exp brick 




















| 















NEWTON. 4bdrm 





WILMINGTON 2 bdrm Colo- 
nial farm house d - 
excint location on 1 
$550 no pets 767-3564 
from $1 (U repair). Also de- 
tax Call 


7-6000 Ext G-1983 
information. 








EXCEPTIONAL 
NEEDHAM 
HOME 
FOR SALE 

on over an 
acre of spectacular 
Charles River prop- 
erty, this gracious 
Center Entrance Gar- 
rison Colonial is a rare 


opportunity for the 
discriminating home 
buyer. 


Located. in the highly 
sought after South 
Street area, this 3BR 
(2F, 2-% Bath) home 





has comfortably large 
rooms i eat- 
in-kitch., Liv. R. 


w/Fplic., Din. R., fine 
wood paneled Den, 
enclosed porch 


glass 
w/very Ig deck, 
finished Basement 


w/Fpic., 2 car 
Also: harauned Spurs 
throughout, central 
A/C, new alarm sys- 














inc h/hw 254-6477 
ALLSTON-2 rms, 1 avi now, 








1 
ALLSTON F 26+ for large 3 
bedroom house near T 
Prot/grad student. No 
smoke/pets. Must be A 
quiet, resp $110+ util. Avail 
6/1 782-0623 eves 


ALLSTON-veg coop needs 


i 





2F, nonsm, near trans 
Sewer. $150+ friendly musi- 





ANDOVER-Mature lady to 
share 4bdrm house & pool 





! 
1@) tng 


FORA 
| ROOMMATE? 


| TRY THE 
ORIGINAL!!! 


Spee naa aay 











o> 


nniversary 
elebration 
Register now 
for summer 
& falll! 





iit 


Sat 9 am-5 pm 


! 
| Mon-Fri 9 am-8 pm 
J Sun tt. am-5 pm i 








omen 
BOSTON. ibdrm avail in 
2bdrm liv- 


ing/dining room, eat-in- 
a L. + , 
Ben sde-7078. 





BRAINTREE/HOLBROOK 
GWM carpenter foams for 
resp rmmt $250 767. 




























































































































































































HARVARD SQ area. Person 16 M 29 sk NO. FRAMINGHAM prof F to 
wanted for 3-person 3-story  4M/F for 150+ = share 3 br, a/c, tri-level, 1" 
house. Profnis & activists in 86C° Mo ~pete hice ~—_ batts: frpic: ne so 
30's. $350 inc heat & place/safe 483-1265 Tom pets. conv to pike and stores 
_. amenities: a, darkrm, 9-11am ‘ $350 + 356-2872 tv mssg 
Glen 62 wash/dryer, piano. — icther 40 and 9 REVERE 
You cannet be denied seek egnamival “hente. near T. Boston. beach 
because of race, JP: 1M 2F seek M 26+ forirg mate to locate and share  $200/month including all 
Color. creed. sex, na- rm in beaut ind hse on house 20 miles radius of 289-3224 
. age marital canaded tot ort: Hania ao Boston Tel 927-7299 eves rae 
Status. A 1 171+ ROS + to share beaut 
Equal opportunity and San-ecks _— NEW CTR 3 prot W seek 4th rm tarmhs near Arb. with 
fair laws guaran- for 4br duplex con- Wom 32 @rms 
tee your to consider J.P 2F, 2M, sks 1F 23+ to genial hsehid sg ve! Dovide 327-336 
any home or apartment share irg, 5 bdrm, quiet st. nr +utit 
that is publicaly offered house on quiet st near T, 964-9541 Single Mom & child & single 
y og ey ees sai etn Satyr tecmine 
Rept a lags Oe eee NEWTON CENTER. Prof y a 
your side... | JP 2M-1F looking torF 26-35 non-smoker to share large same. 6/1 Lets talk Diane 
24 tenes! treet for independent househoid newnper da yoy bg 288-0256 
Qs {8 nr Green/ Orange T. Call bdrm avail. Walk to T. w/dr. 
522-7471 eves dishwasher. fireplace. $335 SOM. 4 Prof ages 26-37 
_—— Pals Wau es. eee heehee 
near ; 
NEWTON CRNR nr T; rent $170, sec $230; NEWTON CENTER 2 W + util avail 6/1. Cail 
big. sunny, furnished room seeking 2 W for Co-Op hse 666-0355 
rent fee $125: 524-1000 w/ sensitivity to ¥P , 
house near T avail 5/1 SOM apt H on T older W 
Gov esis taal” eater or 6/1 969-3 pa ene oe shee 
joing — about mutual benefits 
rspnsbie $200+ utils NEWTON CNTR-4 people sk 623-3372 
14 must our dog M 28+ to live in coop house. 
Near T, no no more SOM/MEDFORD. 3M2F 
J.P. Beautiful pond side pets. Avail 5/1 793 24-32 seek F for large co-op 
w/ 3F looking for 4th F ——— house near Tufts. Fire place, 
quiet, considerate over 25. Rt for yard, near T. We are friendly, 
No smoking, pets, musicians r in beautiful Spirited. $225/mo 
$150 per mo + utils Avail 3 Victorian. Porch, 2733. 
June 1524-2695 patio, 
dent semi veg. $310 inc util SOM-M sks 2 roomts M/F to 
5 share 2nd flr 3bdrm 
. Rent /mo+ 
NEWTON CORNER-M/F So5-sosSnoste 
A PLAIN small 
F. wid room w cpl in large friendly 6 person SOMRVL-rm avail in nice 4 
ee er ye lite- | ape apt ot cae w/ 
trndshp household, $150 call " /month + utils. option. Davis 
— meant 304-6718 Sq T, $187 + utils, 623-3512 
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VNMMMPMMMNMMPPiPie 


PIANOS 


Sales Service 


+ Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 
Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 
| prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10 to 10 


J.D. FURST 


‘and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 
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sun deck, hdwd firs in quiet 

$275/mo inci ht/hw 
Avi 5/15 or 6/1 W/ FALL OP 
TION . no pets. 787-9680 





ALLSTON-F 20's ezgoing 
inc heat conv to T & bus 
254-2655 


Allston F nemkr to share 
2br+livrm w/ 1M grad stu. nr 


(een eae oe 1$275 
beauty! 7863-3172 

















nr T, bus, laundry 250 inc 
utilities. Avail 6/1-9/1. Call 
Chris 787-3825 

ALLSTON roommate 25+ 
needed for 3 Bdr 








ANDOVER-Protf GWM32 sk 
BIGM for 2bd apt $263+sec 
inc mM, . tennis, rural nr 
128-22m to Bstn avail 7/1 
not a sex ad-p.m.475-7547 


ARL 2W sk 2W for 








ARL-3M 1F seek 1 for in- 
depd apt share chores no 
meals $140+ sorry no pets 
smoke or punk 648-3435 


ARLINGTON 1F2Msk 1F to 






















































































Brookline 02146 
| Coolidge Corner 





LQQKING 
FORA 
! ROOMMATE? 
TRY THE 
ORIGINALL! 


MATCHING 
ROOM-MATES, 
INC. 


WS 
“71 


251 Harvard St. 


S86l ‘vL AVW ‘OM NOILO3S ‘XINZOHd NOLSOSG 3HL 


AMATCHIS A 
PHONE CALL AWAY! 


$7.00 OFF 
20th 
Anniversary 
Celebration 
ere 
| or 
734-6484 


Mon 
Sat ¥ 


Sun tlam 





Fn GQam-8Bpm 
Spm 
5pm 


Jam 


a 











BACK BAY/SYMPH 2F seek 
1F 28+ nonsmkr, employed, 
gd communication skills 
Huge 3bdr apt Park avi $320 
inc Nt dep 267-3460 


BEACON HILL Fortra 6/1 
firep! bdrm in 2 bdrm dup 
turn/except bdrm near Tf 
$350-w/heat 1st + last mo 
Sunny! Chery! 227-6729 
(share liberal politics) 


HILL-M 25 sks 
2br 
$295 inci 














BELMONT/CAMB 
3rd rmmt needed 
avail 6/1-9/1 or 
longer nr T prkng wt+d non 
smkr $190 + 489-4227 


BELMONT 
F 28+ to share beautiful 
apartment with same 5 
rooms, large modern kitchen 
and bath, 2 porches, off- 


tine 








Street parking. $315+. call 
484-2566 anytime 

BEVERLY Prof M 
nonsmoker to share ex- 


Large 2 bedroom 
apt. in modern complex off 
rte 126 $265 + uti 927-1215 
Bock bay Fons GWAR SD str 
sks gay black male 20-35 to 


share tar 2 bedroom 
$250/mo }- 2693 


Bik t intel & sens. with 
excel refs atten higher educ 









































































































































er. Bus to Boston, BRI-F nsmkr to shr lovely 5br 
+ 475-1420 hse w/ 5 M/F & cat. Frpice, motsto indy house in sho to five im Brock, Camb, 
ne orhoo: ca 
ARL-1F, 2M seeking iF, 26+ ao CAMBRIDGE Looking for lrg JP FOREST HILLS Next to NEWTON/Corer M/F 25+ SOMERVILLE-room open dss-a0se ” — =O 
to share our supportive, room in house/apt. Arnoid Arboretum & T sta- bdrm w/d near june rm . 
playful, and —_ oriented BRIGHTON-2F for 6bdrm other(s}27+ nonsmoker Prof tio non emoking, leg, Spiri- tus no pete even 6/1 $285+ of space & amenities, off- ARLINGTON 2 F sk prot F BOSTON 1 M/F 23+ share w 
household. it location, house. Fi w/ porches, F 34yrs, resp/sports, music. tual $225+ 492-4082 964-41 Dawe nT 5 ome. as fp for _ on on 1M+ 1F —— reapen No 
No-smok: b pkng. near days Sally Davis > + 666- st near . Nonsmkr 5 's +P. 
$2a8i. 641-3107. este Fe2°6 187 kp trying 8 28 JP-F rmmt for feminist hsenr = NEWTON CTR 2M, 1F seek - $235+ 926-1875 mod kit & bath $300 +uti 
CAMBRIDGE. M/F 25+ non- and T semi-veg 1F to share 4bdrm, coopera- SOM.PORTER SQ Avaii June 15, Call Patti 
AR 2 prof M seek 2 profF BRIGHTON-2F seek 3rd to smoker needed for quiet  frpic piano 7 yr old $130+ ‘Women,dop.cat,seek ARLINGTON CENTERSM/F = 442.4839 
26+ for house 4 bdr, yard, nr , Sunny apt semi soe house. Near min child care & utils | w/ back yrd, prkng, near T on F nam to share (0° Spacious 6 bedroom 
a0 542-8008 days saan —— wae anee soe tte emote, 0 BUN, SSS slccsas heme O/15 Gr G/1 «© Dena Gaceauy Cheestet tomcat te che Ber oaah 
+ sunroom, convenient . mo +. old jo non . to . av 
iM 10 to T. Furnished room & 491-5641. JP-home seeking woman to and 7 eves 625-2686 $167/mo June ist call 6/1 near BU NE $320/mo 
hse, yd, pkg, semi-coop, ven yous CAMBRIDGE Semi-veg house, near pond, T,on quiet | ‘TemberindhsehidnearTsk = WALTHAM M/F 
quiet st nr T, no cigs, no pets, Coop sks 2 M 27+. — Gead end st. Garden, porch M 21+, no car,no SMOke,NO — wanted to share 3 bedroom ARLINGTON. F seeks F to BOSTON-1 or 2 rmates for 
$177+ 641-1708 BRIGHTON-3W Ikgfor IMto Conv. to T. Frpi, W/D, no  $175+ } More pets pis, 160+, avail house $250 + utilities share 2bdrm 6rm apt. Near = mod 2br, w/w. a/c, dshwshr 
ARUCAMB-IM ake 2F in share Ig sunny 2fir apt. Must smoke or pets pis. Good ppg ie VL, wen 6/1 964-1017 893-3257 T, non smoker, must like mod kitch/bath, avail June 1 
, , rent. 547-6069 : cats. $200+ util. Avail 6/1 267-2967 
May 1M In June gredetdnt §=—23+._ $187/mo, eali CAME temporary Tv rm © «JP.Prot_M/F 25+ share- NEWTON indep M/E 20) for WATERTOWN-3M 22 28-29 Call 646-0425 BOSTON-2F seek 3rd for 3br 
10 min to Harv Sq. inteliec- 783-2071, avi June 1. euite for F 25% resp con- Pg gn OE me oe ARLINGTON. F wanted 6/1 apt near T Must be a vegpie. 
5 rm os or 
we nana Sona, ORNs tpn, Meese” cetumcomena gm § aaeeieeesioy Sesame cae Sam's aE? kel Sis Moy 
641-3255 chores. No pets, smoke $250+ util 5240029 SEWTON EAS S7 + have WATERTOWN-beaut furn call 646-4611 garden 445-6024 
ARLE 30r 8 TE $185-$225 mo + utils. Call APECOD/FALMOUTH Vic hee witrpl. Weer pixe. |. —homeonquist st awaitsquiet §= See Ton prot F seeks BOSTON borderline F room. 
lo join 3 F + cat David days 879-0511 X 4985 housemate wanted JP Sublet & Perm space avail No pets. $333 m 30+ non-smkr/pets/drugs 
in ig 4 bdrm veg coop; easy- Mem Day-Lab Day + in Ig mixed house near pond 332-4319 PM, wknd $365 inc! ht utils 926-2696 same (25-35) to share spac = ate needed for 3 bedroom 
resp non-smkr; May1; 5th 25+ for 1 1 2bdrm apt. $270+ util. 6/1 apt. Room avail now. Pis call 
yy BRKLN 4F seek $100 sec, 1-800-322-1238 & T. Non Smoking June 23 
250+ 497-3428-d -coop house on quiet st. x6000 D. English, vname & $210 inci utils. 522-1272 parle eg (d) 495-5805, (n) 646-6615 Sherry 232-1156 
641-3314-d ore near Cool Cor. Share chores, - os By WATRTWN/BELMNT BOSTON-oreat loc 4 bike t 
tf : . : LEXINGTON-Prof M/F 35+ commited to this iifesyie. M/F prot/grad mid 20s DORCH. ASHMONT -grea sto 
ARL hsemt 28+ wanted for Pot, ined: 10 Pets. amon, ~«— CONCORD 2M/1F, 25-30 toshare food & respone w/4 | Couples, Families, weekend © 017) ral/Ornd Mul ts felt Gag’ 26 sks rmmt for two Prv share lux 2br wd fre exp 
oer and pond share toca, Avail 6/1 232-3426 seek M/F for Independent others. in_ beaut contemp fe eoply noe 20+ mena W/IM/IF & Icat (no more) Bdrm apt. close to T (3 min) Oot Soon non smkr ‘call 
. ut friendly household, house. Friendly & indpndnt pr er likes cats 
meals nonsmkr 643-6951 BROOKLINE- 1 BR Avail Jun er $245+ Elec Avail Pool, ig yrd, no T cat © women non smoker a must. 7.1 "" Hvd Sq. shops June BLO in val 6/1 266-3646 
a) 5 pets, 1-$260+ utils call after 6pm 
ARLINGTON &. windy, oO) Siem Secanen | tases now. Rent & utils $320/mo eneeh ‘Bie tatoo Gren, 924-7546 call Glenn 625-7212 oF (W) BOSTON vy neat _nemkr 
feminist F seek 31d, semi — rking $275 Jim 734-0843 ES BEACH pte tn House with 2 fireplaces 8 @ = WEST MEDFORD gorgeous Sub ae sam aby or 
Sores Geek alae > F/M Soe Beton on T no Lex profM, son, 16skM/For cat. Large 2room suite avall- sunny Vict M or F or couple © BACK BAY. 1F seek Froom- = ' ™O Ul. Guay Prung, 
min t Merverd 8216 66+ FRSC SNEISOOLIOSS parking. $200/mo+ 9g! par & ch 30+. 21m clean able Rent $385 965-0938 wanted for summer poss fait Mate for large studio apt on 
avai immed 646-1295 incase Prot F with 2 chit; util 356-7216 leave # & will quiet wa. stv. Avail §/1 400+ a occ Jai or Steve 483-2221 Comm. Ave. Eatin-kitchen. — BAGHTN F24 ake F247 0 
° L call . 4 shr 2bdrm apt in hse. nr T, 
350 + util to Indep hsehold seeks room- | WESTWOOD-M/F for coun- —_ $262.50/mo alll util incl. Avail i. 7 
ARLINGTON HEIGHTS Prot ous 8 room apt. Dedham proigrad M/F 25+ LINC/LEX. 1M socks 1m a © ndep neenold. com. try home. Frpl, deck, w/d, immediately. Call 536-0569. DUS ve ogts unnug $175 min 
women bey baby a 30's 2 family house. Call Alice — nsmking to 3bd house =1F. Active, well r '  fortable home in nice woods, dogs. No smk, pets BACK BAY-F to share safe pre! 
for 3 store Viet pon 7 quiet nborhood,near 126 » mid 20's to find & + non smoker $275+ 461-1562 Avail Jun 1 ata aaa & uae 
yard, trpice, wid. $360+ BROOKLINE critically 104+ call eves 326-7043 panna Daal me bast, of RP -5078 Sox Siet A indi grt loction igrme Ont oF sk MIF vy ty Ag 
. wid. 62.50 + 
646-0959 876-9180 aclaimed Coop of 3M, 2W, 1 to join = NEWTONVILLE-indepen- WILM! near T & bus Indry poo! one : a 611 787-8574 
ARLINGTON Prof F 35 sks  foen_ seeks 7t —plafesoreaoks grad student 2M/1F in country home. New friendly M Looking tor INGTON inci all June 1 536-2082 4 
aoe ae toys, pret 30 nonemoker ot Profman to share 12m = SSeS CaGets Sense of 16 w 2007 ben-e1e 20-98 to chare large BSACKBAY-GWM 26 reg guy fe ano ON Fro! 30M seeks 
bdrm, porches, garden, = ¢56 4 ti 731-0014 = Dorchester = humor a must. No pets vor teuas an t-sar0 $250 sk stable pro M/F to shr nce ot 21am ex loc. Spac 2bdrm, 
frpic, swimming nearby $23 Cari SMoke/pets $355+ call NEWTONVILLE M/F Plus half utilities 767 3564 2br apt $325 inci ht dw frpc barking $325+ util. Eric 
Rt 2. $3 n Con CAMB IM RBM large, Ces ssee (847-7313 Nonamkr, 25+ Prot.toshare = WiNCHESTER-3 Prot M/F Serious only 266-2074 at 
it ae 00+ util. Ca 1 i. oie vi. <A evening. Avail semi-co-op, Quasi-veg. for spac semi- Back Bay - pro! M to share SiUaNAMN GONGLE 
sublet w/ option fornxt yrfor * Newton share laughs [ooking tor a GIG? 2M/2F $220+ coop, Vetrian, 26-34, mr ux, secure, 2 br/2ba condo mate sought for 1 By -y 
ARL-rmmts wanted, 22+ resp indive. $237.50 mo +  meel® song dance frpl. in tor musician? See Uti. Cal Pht 068-7024 Felis, T, Rt 93, dw, w/d.NO = on Comm Avnr Kenmore Sq idem apt nr T. $170+ util 
Vict big yard, 2prcns. iw Tull 576-2960 Mark ap Me ae &. 2S in Music & the Arts. = W NEWTON-1-2 to shr Smoke pets or children. $500 no smokers 536-3795 Cali 427-8395 
hse, $200+ per avail prots btw 27-34 no smk Cail department. d4bdrm 1% bath vem dinrem From $340 inc ht for 2rms 
ashes 58 Shr ‘ —— M31 Gependabie ar «= KC Strg yO pkg $050+ ute : 4... BOSTON BRIGHTON-2F seek 3rd to 
25-58) sks mmbr. FRAMINGHAM w/ mother and share beautiful. sunny apt 
he ber ean, eee meals. no smoke/pets FRAMINGHAM 2 man. | tor house Ride (eae) -0208 Iv mag. . NEWT’ 7/1-9/1. Porch, lawn. fire- 
com hehid in nice sect 876-1750 24-34 non smoker to share a eS aeTERTORIGUNL. tan Pep oioe ove tee ROOMMATE sunroom, convenient 
- ‘ 5 be T 
of town. Shr food, chores, 1 CAMB sk F/M Jewish 22-35 ois county howe S855 6 ae t, a of partine, con ea anion, eons EXCHANGE - B Lawanes room 8 
mae pe wok. Men wipere® = Sar eeerageate ws month 877-6509 WALDEN ‘Prot. 26; 0 $200+, $e0-0548 $300/mo. Cait 694-1262 782-7066 
666-8726 al and 1 cat semi-veg fy, ‘tk- ROK aie oe  O/W/DIsp. Froic, Pring. BOSTON W ROXBURY 25+ for 4 Save Time-Save $ SRIGHTON 2M IF seek F 
BEDFORD-Iincredible 4bdrm rent $170 5/1 emko flex oe home. Wallto Wall. Near T, 93. NI bdrm ig duplex, nice Use our network tor 4bdrm apt 
2bth house, yrd, pond 953-2642/ev 661-0322 Sind chores & ne SSeS PHOENIX quiet i hg 327-0117, to locate the Near ¥, Clev Ci. $237 + utl 
: : > +. eves. . no more 7 
woods, frpice, sunny, quiet, CAMB nr Harv Male 28+ to Pets. Atop hill, beau vue, CLASSIFIEDS: sw a oa ve 
cote, aay 8/108, Sab0+ 6/1 shre 3 bdrm 2 bth, parking, Sunny. roomy. posh, grdn. MARTHS V, Vit. Shr hy now WE GUARANTEE W. Som ©, 8 sock 1 6+ | OF kving situ BRIGHTON. 4bdrm house 
$400 pets ta 947-5450 Pat, park Ned aro WU. MFA. — Seean trm $1300/pren. Call RESULTS. T_No smoke Semi-veg Sate oPersoneized close 10. aval Sune # 
BEL-Sprof sk M/F 28+prot Jim 5-9pm 442-5349 693-1503 or 201-246-8006. ROSLINDALE Seek new neignnerneed $167 + util «Convement + util. Call 783-1726. 
emnivore home garden dog CAMB-Porter Sq. room in ig MEDFORD 30) M/F desred member of " Family” M/F 1360 «Confidential BRIGHTON-6/1 or 7/1 
Gigicel tere tan 404-8008 os incl utils SS call we ET®... for roomy Vic house. Share 39+ to share ro; W SOM-wntd clean, resp, M *$25 fee Saft te nr G0 tne whee 
628-5468 8AM-OPM let it ing in home sks 2 rms meals + equity. Beaut yard, Co-op $247 stdin type for ig apt nr T & 510 Commonweaith Ave owner. EZ pkg. nr T. pets ok 
BOS- Milton country home + newe, near T & lake. $190 util nw Trans. Sorry MO = Tufts. dogmatists Kenmore $375 inct utits 
. No smk or drugs = ne. pan A swere — month. No smoke 483-1796 pets. Call 332-3901,  pisase. $215/mo+ uts cal 
30-45, clean-resp. The Phoenix Classifieds get — Pe0Ple, no cats, $550 max, Led ’ after 5/12 627-5174 ae + sy - Kv pay 
$185 + util. 361-3919. => the results you need. beg. Jn/ My 646-2002 7 ED01S Cer Com cap-eeet 266-6172 days, 783-4336 eves 
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SOMERVILLE-room open 


tin 
ace & " of 
street parking, , Or 
Davis 





prof F & cat 


"BROOKLINE 2 prof F & cat" 
te Socd — in 
near Wash. Sq: 





'75/month 739-8398 





es 


Lisa 277-9025 


re = 












































Sq. T 666-1158 
CAMB-6/15-9/2 attrac art- oteny cecstd tage bag COOLIDGE COR- — yp-2 eee NO. END quiet nonsmkr to 
ist’s loft nr MIT, (Pine St) baths, dis- | NER-ibdrm in 2bdrm condo, share elegant mansion. shr sm 2 bdrm apt 162.50 + 
bright breezy quiet. d/w. hi must small safe laundry, storage, master bedroom util. June 1 742-4813 til 9pm 
/mo+ util 491-7156 be quiet. clean, non- weet month. Call overlooking Jamaica F pref. 
BRIGHTON CAMBRIDGE, smoker refer working 2 327-1341 $450, 52: evenings 
BROOKLINE...Considerate - ja eI $250. Call DAVIS SQ-F 27+ to share Ig J A PLAIN ROOMMATES 
resp. Prof. F Fr sunny apt poh ets og Cpl. ees! suite w cpl WANTED 
wanted to look for apt.with = BROOKLINE/BRI line-1M to porch, near T, nonsmkr, = in non-emkg, musical. NORTH 1F seeks 2 
same & 2 small cats please share 3 bdrm apt w/ 2 $2501 utils, 776-3119 household, old. $285" call SP. nonsmoking prot Fs to 
call 495-2991(day) before others. On st. pkng. $275, 524-8613 Sbdrm apt near 
1:30 pm pref 783-2567 Jack 277-3137 after 10pm DORCH 2 WM sk resp M/F $233/mo 354-8704 eve 
(wkends) to shr attr. ig 3 bdrm apt. w/ JP indpt house M/F nosmkg 973-9700 ext 564 day 
ae female wanted = Indry. NicenghbrdnrT/UM- — veg pref near T pond Arb 
BRIGHTON large room in 5 share 3 bedroom apt. ass. Av now $250/mo. inc pool health fd, $225 inc avail NORTH END-M grad student 
bedroom house $145+ util $245 a month. Call eves, util. 282-6459 6/1 call 522-4470 seeks M/F 20+ to share 2 
available immediately tel. 734-7331 bdrm apt $250+ avail 6/1 
call 350-6035 eves/wkends 


782-2889 


BRIGHTON. M/F 27+ to 
share 3bdrm hse. Near bus & 
Pike. No pets. $250+ avail 
imed. 254-0208 eves. 








BROOKLINE HIGHTS. Safe 
convenient over looking har- 
bor and city. Couple seeks 
prot M/F. $500/mo Call 
617-536-1096. Avail June 1. 





BRIGHTON M/F 30+ to 
share ig 3br 6/1-9/7 w/opt. 
Smkng ok $350 inci util. 
782-9546 eves 

BRIGHTON near Brookline 
roommate wanted for 6/1 
near T Call evenings 
782-8070 


BRIGHTON-prof F 
indep 








apt w/d nr Bus /mo 
incl ht 782-0947 aftSpm 


BRIGHTON-rmate wntd to 
share apt on Comm Ave, din- 
ingrm & prch, spacious, 
clean & on T, must be 
nonsmkr & like music & cats, 
$220 mo. htd + utils 
277-6495 leave name & # 


BRI M&F sk 3rd, mature, 
quiet, nnsmkr 4 spacious 
3bdrm apt w/ yrd & porches, 
on bus line, no pets, avail 6/1 
$200+ 783-5117 


BRI Oak Sq 3M 27+ seek 
irrmt 4bdrm tp fir 2 fam hse 
212.50+ 1 mo sec fam 
ngbrhd 787-1109 immed occ 
BAKL-2 ig sunny, safe, quiet 
rms; pvt bath; shr ig kit. Nr A 
conveniences. No smk 
pets. F pref. $400 incl ht & 
util 739-2049. 


BRKL-Friendly, . resp M28+ 
to share comfortable apt on 

St. with 2W 1M $208 
htd avi 7/1 731-4595 


BRKLINE 1 nonsmoker 
wanted to shr Ig 2br apt nr 
Beacon w/ M 5 


music fan pref. $375 incl 
277-6847 


BRKLN-Need grad stu non- 
smkr shr ig kosher apt 
Coolidge Corner w/ father & 
pt time family. 327-1136 




















BROOKLINE. Large 2bdrm 
with fireplace, new 
kitchen/bath, first floor of 
house. $350/mo + util. Avail 
6/1. 738-9218 leave 
message. 





BROOKLINE male room- 
por ayy pate + room stu- 

BTA avail- 
Sa ine. 232-6489 Parking. 


BROOKLINE. Prof. F24+ to 
share Kosher beautiful 
2bdrm Cool. 3 + ut 
avail 6/1. Call day 273-6269 
eves 731-9298. 

BROOKLINE pro m/f for 4br; 
no smoker, hrdwd fir, frpic, 
porch, 924-2319 


BROOKLNE-F rmmte 
——— to shr 3br vic hse 

indep resp, sense/humor. 
Mid 20-30's $240/w/utils 6/1 
232-3570 eves 


CAMB br apt to shr/subi 
$235/$470mo0 M/F no 
smk/pets nr Harv Law, Sq, T, 
buses 864-2308. 
CAMB-1M/1F sk M/F 25+ 
nsmkr smail sunny room in 
apt in house nr Port+ Hvd 
Sqs $205 inc util 5/20 
876-6319 


CAMB 2bdrm in 3bdrm 
Hi 




















354-8251 





CAMB,BEL | lal F 
sks F 30+ to shr sunny 2nd 
fir of 2 fam hse 6/1. 


Pkg/T. $287+. 489-4677 


nonsmok' 

$130+ 876-1076 

DORCH 3rd fir apt. apt. Lrg rm. 
Prog 30+. No booz 

pi of pets. 
studious atmos. $211 covers 
all 265-8504 








DORCH-apt to share nr T, 
w/GWM. 250+ % utilities 
Mature, responsible adult M 
or F pref Call Ron 
288-1457 eves, 267-3700 
days 


DORCHESTER Melville 
Park, GM, mid 20's seeks 
non-smoking prof. M/F to 

2bdrm apt, 
$225/mo + util, call after 
5PM May 6, 282-4953 


DORCHESTER room in 
spacious ment. Eat in 
kitchen, washer/dryer. Near 
T and U mass call 436-2459 
eves or 244-7135 days $200 
a month plus utilities 


DOR ideal for UMASS stndt 
2 room savail June 15 min to 
Red line $175 ea M or F non 
smoke 436-2136 











6 al rmmt wntd to shr 
Ph oan T lines shr 








NORTH READING non 
ble 


M sk 
at4 
evi 





Sota ona ae F or Mfor 


~2-edem apt w/ M, 30, coop, 
nosmk, hdwd firs, 


semi-veg, no 
bkyd, grdn, prch, bsmt 
$275+ 253-8883 (w) 
492-4522 (h-9pm) Henry ive 
mseg 





SOM RMT. ~. cin, mature, 
ufts, Davis w 2 

6-1 $225/m 

628-7288 eves + wknds 





























E BOSTON-Clean, neat, 
non-smoking female to 
share 1 bdrm apt. 
Call Wed-Sat mornings 
567-2885 





E. CAMB.- v. conv. summer 
cone L., rmmts nd for 4 bd 
avail. now $145 

= ‘Vevel 6-1 $175 mo incl 
is. Dep. + refs reqd. Rent 

ti rey Call 876-5995 


DORCHESTER” ASHMONT 
Seeking 3rd person M/F for 
Kosher apt. Nice house safe 

area, 3 min. to T. avail 6/1 
$158/mo. 288-0256 





CAMB Cent. Sq. Hse sks F 
lc/ orient. indiv. 

w/ M. nr MBTA $275/mo 

avail now 876-7626 eves 


= CTRL SQ. F and GM 
seek responsi 





ible & aware 
for 6/1. New 





BRKLN $218 + parking 1 big 
bdrm aval in 4 bdrm apt best 
location F nonsmkr no lease 
po el after 6 or early morn 
739-6333 





BRKLN 2F sk 3rd nonsmkng 
F over 25. Spacious apt. 
Firepic, porch, conv. to T 
277% 3494 or 738-7498 


BRKLN 2 Rms + Priv bth hte 
4 one F in irg apt. share kit 
near T $300+ util no smkng, 
prkng pets. Call to 4 or after 
10 738-6981 

BRKLN-BRI-2 prof non-smk 
F sk F for ig apt. Must be cin 
& resp. Chieps need not ap- 
ply $300/mo 739-0546 


BRKLN/BAI-Nr 3 T & bus F 
pies 1 br in 8rm 4br May 23 w 
opt $237 very large 
758- 6199 or 734-6554 











roomie an d GM need thir 
roommate for 7/1. $250+ util 
each. Sorry no pets, smoke 
or drugs. 868-5342 


CAMB-M/F 27+ shr lovely 
2bdrm apt w/F 35 porch nr 
Oxford no pets/cigs 
$300/mo inci ht 492-3384 


CAMB-M/F to share beau- 
tiful 2bdrm apt very near Hvd 
Sq with considerate M grad 
student. $437/mo avi mid 

June. A/C, dw, w/d. Call 
Craig 497-4979 non-smkr 


CAMB M seeks literate M 
22+ to share ig 2br apt nr 
Harv sq $250 inc heat and 
pkng call Les 876-6724 


CAMB nr Kendall/Central T. 
2F sk feminist [25+ $200 inci 
ht no cigs/pets avail June 1 
eves 491-7919 

















KLE 

COoLIBEE Son tt seeks 
F rmmte 24-30 years to 
share 3 bdrm apt w/ 2F 
quiet, clean, non-smoker, no 
pets 2 min to T $230/mo incl 
heat, avail 6/1 or after. Call 
Sheryl 731-2277 


MID-CAMB 
M sks very clean, quiet, re- 
sponsible non-smok. M/F to 
share furn. 2br apt. Possi- 
bility of sublet. Deposit re- 
quired. 547-5503 


pe erat gt F 30-45 








BRKLNE 2 prof F 27+ sk 
same to shr 3bdrm apt no 
smok/pet $200~+ util 6/1 call 
btwn 7-10pm 277-7676 


BRKLN F 24+ shr new 2 bd 
Indry porch on B&C lines 
prkg heated $327 each 
Nsmk 6/1 Fall option 
738-1291 


BRKLN-F roomie to share 
large lux 2bdr apt on T. Ez to 
BU, BC, shop. $300/mo 6/1, 
no smkg. Debra 254-3673 


BRKLN-F to share 5Sbr apt, 
Ig, sunny, $216 inc ht&hw, 
asap, 277-3063 or 734-6575 


BRKLN/LNGWD-ikng for 2 
resp, nonsmkng Fs to shr 
sunny 9 rm apt in restored 
Vict hse, nr T $325 & $250 
incl ht. Must like Baroque 
music & cat. 6/1, 232-0773 


BRKLN mature GWM rmt for 
quiet, neat 2 bdr condo $350 
~ Tel ~ ‘2 elec. sincere calis 
738-0656 keep trying 


BRKLN-rmte for Ig apt in priv 
hse. $275 inci all utils & pkng 
Summer only would cost 
$175. Call Rick 232-1568 


BRKLN Vil area nr evythng 2 
br apt pond view extras 
rmate $400 pays ail- 2 br apt 
$700 ~- util 277-9822 


BRKLN VILLAGE looking for 
2F share mod K&B in 3rd fir 
near T&Bus $280 include 
H&W 277-8318 965-4565 


BRKL/Wash Sq-2F sk prof F 
30~ no smk for 3 bdr apt nr T 
refs req $300 w pkg 
739-0223 eves 


BRLN rmte for 2bd apt, quiet 
nghbrhd, irg rm, nice lvngrm, 
util inclu, nsmkr, no pets 
June 1 738-1203, $305/mo 


BROKLINE/ALLSTON line 
sublet 6/1 to 8/31 1 bdr in 
large 2bdr apt. w/ BIWM 2 
blocks from T $325 incl utils 
739-9129 


BROOKLINE. 1bdrm avail in 
4borm apt. Near T, d/d, 2 
fireplaces, large bdrm. Avaii 
1/6. 566-7078 


BROOKLINE 2F seek prof 
quiet clean 27-F for 3br no 
pet non-smoke nr T $200- 
avail 5/16 731-6019 


BRIGHTON-2 F seek 3rd to 
share beautiful, sunny apt 
7/1-9/1. Porch, lawn, fire- 
place, sunroom, convenient 
to T. Furnished room & 
study. $290-. Call Fred at 
782-7066 












































share apt. 
Harvard St. yr room. Own 
bath. $450/400. 
Furn/ynfurn+ elec, dep. 
With Woman, daughter 
home on Vac 253-4415 day/ 
876-6450 


CAMBRIDGE/HARVARD 
SQ. Mature women for 
spacious room, lovly 
$250/mo. Call 547-4616 
CAMBRIDGE Harvard Sq 
area F seeks same for beau- 
tifully furnished t. oa 
yard. Washer dryer 

month all utils inc. 576-3176 
call between 10am-3pm 


CAMBRIDGE near MIT/ 
Central Sq. Small bdrm in 
sunny 3 bdrm apt. Must like 
dogs, more pets considered 
Prefer no tobacoo. $266 + 
876-9768 eves/wknds 











DORCHESTER. F35 seeks 
te share. 4bdem. 


F26+ 

apt in Fids Cor. ated 

eS w/dr, microwave, porch. 
pets, pref non smkr. 

Si7s util. Call 436-8282. 

Avail imed. 








evin after 6:00 536-2157 
FENWAY F artist seek 
musician 4 





student 
247-3175 eves 
FENWAY-GWM seeks quiet, 


roommate to share 
apt $250 includes all, call Joe 
262-6375, serious calls only 


MALDEN-F to shr apt 7-1, 
lux 2bdrm 2bth $435/mo call 
720-4530 eves incid all pool 
hith club 24hr security 








73 I 





















































MARBLEHEAD-M/F to 
share 2bdrm house on water 
in historic area. W/d, frplace, 
prune. on private road $425 
639-1263 


MARLBOROUGH ST Jun- 
Aug 1 of 3 brms. 340/mo. 
Lge bedrm w/frpic, - 
, for summ only. Near 
liners, Copley, etc. Call 
206-1194. (no pets) 


MEDFORD BiWM 25-30 
wanted to share sunny apt 
also like pets call 8am-12pm 
483-3353 








png dy anny, 4 






























































person to fill ind apt ig = parking, etc. No pets, avail 
bedroom, —— w/firpic Hees Oy 

$195+ 666-2475 (413) 549-3616 
SOM/CAMB 1M 27 seeks ALTHAM. Prof F seeks 
one M/F to share 6rm apt loc po me same 25+ to share 








SOM DAVIS SQ. F, kosher or 
for 2 





GWM, 29, just finished MBA, 
new job in Boston. Seeks 
sublet and or roommate 
Starting in June. Call 
608-257-8565, (Wis.) Will call 
back. Prefer Pri or 
Grad Student 


GWM 30 pleasant en 
needs understanding rmmt. 
Close to Bos. Kidney prob, 
nighttime incontinent, w/d 
pref. Am a smkr. PO Box 66, 
W. Somerville 02144 


GWM looking for LF or GM 
18-35 for 2 bedroom apt. 
324-8594 anytime 


GWM to share lux apt SE 
near Copley 2 br fp rf/dk w/w 
June 1 465.00 not a sex ad 
pise call 536-1111 


HARVARD SQ-M/F 25-35 
for sunny rm in spacious, 
friendly 3br apt. $285 inc ht, 
576-6790 


Having trouble dieting or 
quitting smoking? See our 
ad under Hypnosis in the 
Health and Counseling Dis- 
play page. 




















CAMBRIDGEPORT 1 M/F to 
share w/2M 3 br apt. Yard 
parking quiet area lease 
$233+ util 876-6223 eves 


HRVRD SQ-F rmate, 
nonsmoker to share 2br apt 
near T. $250 inci ht, avail 
5/26, 492-7177 





CAMBRIDGE 
Prof F 28+ wntd to share 
sunny 7 room Fresh Pond 
apt with same. Quiet, con- 
genial, indep, resp, $350+ 
for a great Location. avail 
6/1. 891-6250 X214 days, 
354-7124 eves 6-10 


CAMBRIDGE. Rmte for ige 2 
BR apt w/garden space nr 
Porter Sq T $200+ call Kris 
492-7143 /277-4194. 


Camb. sk F 28~ to live w/ 1F 
2M (early 30's) semi-ind 
hshid between Hrv/Cntri Sq. 
Porch, friendly dog co-op at- 
mos., humor. $210mo inc. ht. 
No Smkng. No other pets 
661-9632 aft 6pm 


CHARLESTOWN roommate 
to share modern 2bdrm apt 
in historic Navy yard. Ocean 
view, pool, indoor racquet- 
ball, garag prkng avail, pref 
easygoing prof M nonsmkr 
$450/month 242-9218 











HYANNIS CAPE 
Roommates needed to share 
house. Monthly and Season- 
ally. Call evenings 244-8880 


INMAN SQ quiet, prof rmmte 
to share 2bdrm, 2bath 4th fir 
apt, cenral air, no pets, $425 
+ “ util 625-7814 


JAMAICA PLAIN skng F 24+ 
nonsmkr for rm in ig sunny 4 
BR pondside apt. Nr T. No 
pets. $240+ util. Avail 6/1 
522-5176 


JAMAICA PLAIN M or F for 
small foom in apt w/M 33+ 2 
cats. $150 or $200 ht in- 
cluded. 524-1947 


JAMAICA PLAIN-1M 32 sks 
lor2 conscientious, person- 
able M/F nonsmokers for 
bright, spacious apt near or- 
ange & green T, Forest Hills, 
& Arboretum. Available 6/1. 
Call Arne 














$142-213+ util. 
524-1167 





CHESTNUT HILL-prof M sks 
non-smkr to shr 2bdrm mod 
apt a/c ht/hw incl $350/mo 
avail immed 325-2093 


JAM PL F to shr 4-Bdrm apt 
in Irg Victorian. nr T, pkg, 
nt/hw included. $250 
522-6104 must see! 





CH HILL-Sk 1M/F for 2br 
apt. eat-in kit, w/w, sunny, ig 
rms, nr T,9,mali $275 comp, 
nosmk, 5/1 Paul 325-6210 


JONES HILL 2 bdrm avail 
6/1, new house, very quiet nr 
T, w/w crpt, prkng 282-8330 
$175+, no roaches 





TRAVELLING? 
Selling your plane tickets, 
need a road partner? 
Advertise in the 
Phoenix Classifieds 
We're proven effective 


A> wow E> S&S 


JP 2 F 24+ for 3 bedroom in 
Victorian House. Close to T 
$216+ 522-8856 


The Boston Phoenix 
Classifieds - 
Boston's 
Marketplace 
for just about everything. 





MEDFORD-Nr Tufts 1 room- 
mate in 3bdrm apt $200/mo 
heat inci avail 6/1 hurry up 
call Zahir 391-2361 


MEDFORD-seek responsible 
- quiet M or F to rent room 

spacious 6% rm apt. 
$268/mo: ht/hw inci Cail 





bedroom apt near T. $205+ 
628-7469 (keep trying) 


SOMERVILLE 10 minutes to 
Porter Sq; 1F to share 5 





room apt fi of house 
w 1F looking for friendly re- 
per- 





MEDFORD/SOMAVL-F sks 
- M/F to shr sunny renov 

duplex, own 2 rooms, 
p mad pkg $350+ avi 5/1 or 
6/1 742-515 1X5320 Gerry 
pay pt M sks straight 

Male er to shr 
orm 2bdrm apt $200+ ‘eutils 
698-0612 


MIT Area sks M to share 2 
Bdrm Cin, nwly rmdied Quiet 
apt in gd area 280 M 
547-7402 aft 7 Robert 


NATICK M/F hsemate for 3 
bdrm hse. Convnt. to all 
Trans. Parking, W/D. Mod- 
ern Conv. Avail now. $290+ 
utils 653-1580 


N. CAMBBRIDGE M or F 25 
+ roomate above avgerage 2 
br Camb apt $211 include nt 
354-8247 














SOMERVILLE-2F, 3M seek 
F/M for small room in lovely 
2 tr , $150 + util, 
628-604: 

SOMERVILLE DAVIS SQ. 2 
Bedroom. $237+ util. Avail 
6/1. 625-9364 





2brm . No smk/pets. A 

6/1 40/mo. inc. ht/hw 
Diane 861-7580 ext 516, 
899-6977 eves & weekends. 
WALTHAM/W.NEWTON nr 
128. Prof F. seeks Female 
25+ to share sunny 2bdrm 
pkg avail No om. nonsmker 
pref. $200+ util. 899-0896. 

WAT 2M looking for M/F 
28+ no smoke/pets. 7 rms in 
2/tam. Storage, parking. 
$242+ avail 5/1 926-8956 


WAT-2 prof F sk M/F 25+ for 


poet Peng hy M.-F 
+, avi 
Brive 160 


WATERTOWN 2 prof F seek 
same non smoking 25+ to 
share sunny apt $185 + 
926-3992 


WATERTOWN-4th room- 
mate wanted June 1 & Sept 1 
nice 3 story duplex $150+ 
924-0291 




















SOMERVILLE-Davis Square 
2Fs seek 3rd to sublet 
(6/1-8/31) room in 3bdrm 
apt 22+ no smoke or pets 
225+ 776-4277 keep trying 


SOMERVILLE: F, 31, seeks 
oe. friendly F prof, 25-35 
for spacious, convenient 2 br 
apt. $275 per month + % 
utils. Call 625-5733 eves. 
SOMERVILLE. Indep house- 
hold sks F roommate. Must 
be tidy and resp. $195 +. 
Avail 6/1. 628-7326 or 











New Hampshire, Nanch 1 hr 
to Bstn/ nr 193 want prof F 
nonsmkr 2 shr res home yard 
+ porch (603) 669-8118 


pape 1F, 1M sk pref. F 
© share 3 bdrm, apt. in 
house. $284 inc Avail 6/1 T 

pe nd 965-2122, 965-7965 


NEWTON 2 prof M/F to 
share modern 3 bdrm apt in 
2 family house. $230 + utils. 
244-1658 9am-9pm 


NEWTON CH HILL-1 prof str 
M seeks same 28-40 for mod 
2br w/w laun 325/mo inci ht 
NO smkng/drgs/pets 
327-8721 


NEWTON CRNA-Prof M 25+ 
nosmkr for 2bd apt $265/mo 
inc ht nr bus & pike 965-3288 
329-7550(wrk) Jacob C. 


NEWTON HIGHLANDS-2 
profs seeking 3rd for comty 
home. Prof M/F 25+ pre- 
ferred, evenings 965-2539 


NEWTON-Upper Falis-5 
rooms irmt M/F needed prof 
pref $270/mo inci heat + pkg 
244-4137 


NEWTONVILLE. 2F 1M look- 
ing for 1 rmt for 6/1. Large 
front bdrm house, 2 baths, 
fire place, w/dr, off street 
parking. $225 +. Call 
527-3911 eves. 























SOMERVILLE-M/F for 4br 
June 1 nice sunny hdwd firs 
big porch furn mod appis 
summer poss perm 
623-5893 keep trying 
SOMERVILLE Near Tufts, 2F 
seek 1F 27+ Lg sunny apt. 
Rent $250+ W/D, Good 
neighborhood Near T. 
628-4197 








SOMERVILLE-Near orange 
line, busses. Nonsmoker to 
share 


option. , w/d. Avail 
June 1 é2i-de6s 


SOMERVILLE Winter Hill 
prof F share 





WATERTOWN. Male 30-45 
for friendly 5 person house. 
195+ util. Pkg, Fplc, 4D. 
June 1 or 15. Call 926-8933. 
WATERTOWN-Near Sq., ig 





avail now 926-8857 


WATERTOWN prof M 32 
seeks stable M/F to shr 
lovely 2br townhouse. 





6/1-poss earlier 926-5491 


WATERTOWN quiet /F 

+ for sny 2bdrm apt 
$265+ util Pkng $30 mo in 
wintr. No smk pets 6/1 An- 
Grea 576-2114 

















re Koewe x 
6/1 $262.50/ntd 524-1460 GM Tmt av ioe Nome ye «24 seeks F to share Thru on T Clean furn. rms from 
JP-M seeks IM/F for nice Only. Brandy 664-4 Aug. With ‘option for Fall. $80 /week some w/priv bath 
ae Sa Sete Tabor 
up F 
close to orange & lin@ same 21-30 for 3br in hse apt ron GM ord rets a must RE 277-6622 
ono ok $200+ call very roomy & prkng. 29, seeks gs a 
See anytime Nr 93 & T. We like music & SP 80--Surny . |  BRKLNE 3 rooms avail in 
5P near pond, T need rmmi intel conv $180 + uti. Gai ISP. W/D $350+ 423-2885 Victorian house. $500/mo & 
for beaut ig 5 bedrm no- no pets av immed tert ar near T, avail 6/1 
smokers or cat-haters avail © PORTER Sq-2 females 1 | W.SOM-Seek F 25-35 quiet, 
June 1 $215, $190 ht inci male for room in 4 consid, ind, to shr 3rd fir apt CAMB. SHORT TERM share 
524-6502 bdrm apt $215 inc! all & laun- wi pol cea DOR OTE AT sunny, specious furn 8 rm 
JP-nrT share lrg Sbdrm apt dry 628-3047 6/1 by T Tufts 625-7406 apt near Hvd. Sq. 868-3018 
w/ 2 gay men, /mo.inc — Prof F36 +older cat sk rm in THREE’ PANY MEDFORD 2M-1F sk M/F to 
util avail 6/1, call 522-2651 frdly, stable hse or ig apt call © Debbie hye seeking rent irmin 4bdrm 7rmhse on 
ip 3 panes ager nn phon iad Hef d = drwy 243/m+ 
M sks same to share L tor a voommese? Poet create new see 
household We're 26, 28 prot 
Zem aot w ow bd rm 8 w/d Try the Phoenix Classifieds. Let's find nice house or apt pierre bday mye hg 
wknds 524-7705 Not sex ad  BROOKLINE-Prof F onT Thanks Box 1422 music, theatre, etc. DT Bos 
mate to share with 4 F in 482-4553 
J Som rmmt for specious 5 br apt. $220+ utll- BOSTON 
be resp, clean, & consider- _—‘tes. Call 232- 437 PHOENIX pong pay ay Son ote. 
ate. $225+. Call Katie/ Peter male, practical, easy go- CLASSIFIEDS: cable TV, W&D. near 
after 6PM 522-8622 ing, 26, Iks classical music, WE GUARANTEE Marx, walk to rests, bus, 
LEXINGTON Mass AveonT 20 cultural activities, sks stores. Small area 
M/F to jase Ave inc roommates, to then find an RESULTS $100/wk, 4wk min 7496 
share house $300 apmt in — y aes Aliston T 
ALLOTON-Lkng for 1 QUINCY SWM,30, for Bill. M or F roommates Newton fovey Howes Shia 
scones eatin ATT Paige 
now thru 8/31 Call 762-8862 Super aot near T+ sway Uptos Mor Frmmtsingreat $20 per nite Call £27-0204 
‘ookline apt. Rent 
# + . + 
Houee nar 4 Victorian pay 1 a sec. /1.9/1 near T Washington SEASONAL 
128. Util incl $1200/mo 
prefer adults 361-8420 Eg rg el WAKEFIELD-M/F tor sunny RENTALS 
MALDEN 1 block to T, M 4bdrm duplex, M's seeking ne taxe 
Ot great apt $192 4 omk M/F $247-50/mo + uti, wit: dist to T $260+ smkg ok rot wants to join/torm sum- 
ok, no more . Kathy Pking, aT, no | 8=—eren mer beach rental, Gary 
324-7903 nt, 726-0018 days. pets 641-1864 WALTHAM 2F sk 1F 23+to 267-7088 eves. 
bright 
MALDEN-2prot_ M, “early Roommate to share 2 BR — faarS.nPC 8 3 a CAPE CO0-4 housemates 
ped eee fing remem ch Near T Dish/Wash, disp, poli os ar cation on near bay & 
Conv to T, ‘ W/D, Avail Now $325. gi ocean $750 season 
Conv ie tl, 7, pekng. $275/mo we 861-0165 X 2724 522-2973 
- WALTHAM-2M ok 1 for 3bd. 
MALDEN Look female . ROSLINDALE Prot F27 seek ME. Secluded 
roommate —-_ same to shr Ig sunny apt pk eae er iens abe bey ane house on tidal waters. Prima- 
apartment $200/month. | nonsmk w/w carpet dshwr 2 a , 2 . 
— bee job oweie co cation Avaliable une and 
MALDEN-M 31 Ik for F 25+ , Sent eden haa or $650/mo 
neat, for SINGLE MOM & 2 yo son sk "Call (212 a7 7-288 
sunny rm near T stores $1 open folks & kids & Neer 1202. Sask Prot whi — 
all inc! 321-5605 AY shr by 6/1. no cigs $335 No smoke, fae Aye patenncee rel 
MALDEN. Non-emok veg os ho. drugs or pets. beach yacht aval F w/ 
same ti nice 
Ks same to share nice apt SICAL. INSTRUMENTS OR WAL at 
. Availiable June 1. Call eer ence © Or Se een ine Polen -& 
321-8060 ’ department , seeks same singles 20's, 30's to share 
share 2 bdrm town house in house for summer $425 





LAKE 

4 

PRIVATE. 4 bedrooms. 10 
to Gunstock i 


N.H. 7 








person, 
487-4291 eves aft 7 


WINTER 
STORAGE | 


for winter. 244-4 


Tr etneesaeee al 
SUBLETS 


sq 
ortet studio, oon kit, bath, 
near T, off-st parking, 
6/7-9/1 569-6585 


6wk sublet May 18-June 30 
brite quiet 5rm apt Camb nr 
Harvard Sq reas rent call am 
or eve 576-0634 


ALLSTON-1 furn bdrm smr 
sbit avi June 1-Aug 31, in 
a/c, fully furn 2bdrm apt w/ 
pool club. $310+ utils, 
783-5116 or 924-5553 


ALLSTON-2 bdrms available 
spac sunny 3bdrm apt June- 
Sept fall option. $270 inci 
ht/hw 254-4973 

















WATERTOWN 
M/F Young Prof to share 6 
rm apt in 2 family house on 
Quiet St. Seeking neat re- 
+ 


sponsible nonsmok 
Call 926-8271. Aft 6 PM 


WAT F23+ ene ey ome | 
4br apt, nr Laundry, groc 
bus non smk, no 

June 1 $150+ util 926-1524 


WAT M sks quiet friendly 
M/F for 2 BR apt in Vict. Hse. 
Sky Lite, Sun deck. Avail 6/1 
$300 + 924-7979 








ALLSTON-2F for 2bdrms in 
3bdrm ig sunny apt vy loc 
prch hdwd firs 6/1-8/31 opt 
to renew $230 Je7-2488 


ALLSTON/BRI 
bdrm in 2bdrm apt to sbit 
5/1 of 6/1-8/31. 2min walk 


to T. Nonsmkng F 
$286.50/mo w/ util 254-6028 
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267-213 


in 
: 
8 
3/ 





339385 
sceedpele 
Wane 
Hie 


Bu, mo 
Avail. 6/1-8/30 or neg 
266-6439 day/eve 





BACK BAY avail 6/1-9/1 1 
bdr furn condo a/c hrdwd 
firs, frpice, deck. $650 
437-9018 


BACK BAY Mariborough St. 
furnished studio near 





garden June or July- 
ept 1 $500/month 
_ on 9-11pm 





apt av . anekeaie aun 1 
option of Sept 
lease Call 262-1557 


BEACON HILL-1F rmmt to 
shr small apt $250+ safe and 
convenient 

6pm 742-2431 

BEACON HILL 2bdrm look- 
ing for 1 nonsmoking F 
roommate $312 per month 
6/1 - 8/1 742-2816 
BOSTON apt sublet avail- 
able 6/1/85- 8/31/85 clean 2 
bedroom, good location, 
near Prudential, low rent call 
262-7394 

BOSTON-North End sunny 
p almigt  ag Spend ard 


avail 6/1 
742-4665 aft 7 
BOSTON on E line 
bdrm house ki 
and dining rooms 2 


baths 
$900 mo includes utils 
738-7273 


BRI- 1bdrm in 4 bdrm condo, 
carta aundry. sre, al 
conv to store, 
731-0856 (option 


A te 
sublet 5/1 or 6/1 - ae 
. Nonsmok 


























BRI/ALLSTON 1bdrm in 
3bdrm apt to sublet for sum- 
mer, convenient to T, 
$183/mo 782-9264 


BRIGHTON-2 bdrm condo 
furn $750/ 


month 
near T Clov Gir 277-2788 


early morn or eves. 
poten BS Layee 








782-71 

BRIGHTON 6/1-8/31 irg 4br 
apt, porch, near T, 
$1000/month. Home 
739-6705, work 732-1335 


BRIGHTON CENTER Quiet 











BRIGHTON-Comm Ave & 
ibdrm in 4 


$300, 6/1 8/3 9 

3 to 1 w/ 

Jim 734-1693/7. "420820 

earthy Ar or art 

furnished 2 T, $550 per 
month. res ose? 

BRKL/ BRI 1 bedroom | in 3 

BR Cleve apt. 3 

avail 5/28- 3/28 

. 232-3153 








stores, 
$200/mo. 





nigh 2 bdrm fully 
furnished. en re -8/31 
$755/mo. ne utils, 1 block 
from T. Call 566-5408 





a ay I ny sublet 
/ oe apt, 
Cool Cor, w/ 1F 30. 


Nsmkr, : een M/F, 
must have references. $350, 
731-2418 


BRKLN avail 6/15 - 8/31 opt 
to renew in Sept. Seek 3rd 





$242/mo call 725-5927 day 
739-6221 eve no fee 


BRKLN/BOS-Smr sbit, nr 
BU Ig mod 2br apt, hen furn, 
eat-in kitch w/ ap- 
pliances, 738-5408 1-9/1 


BRKLNE/BRI extra lar, 
2 firs, 


» parquet , 
avail, avail 6/1-8/31 
700 (flex) 739-8323 











evi Wt on in BRI 1SUB 


FB nat 
stu/prot "pra $375 mo inct 
call 254-; 














WELLESLEY. Resp, indept 
t wanted to 


ALLSTON-F to share kosher 
or veg, nonsmkg, ig 2bdrm 


apt on omm Ave; 
6/16-8/31, $500 total 
566-6148 or 739-1410 





w/adv 
irg 2bdrm dup apt nr 128 & 
Pike. $187.50 + ‘utils avail 
6/15 332-0287 


WINTHROP BEACH M/F 
prof 25+ to share aon 5rm 
apt on bus line. $250 + avail 
6/1, 846-1842 eves 

WINTHROP-F 22-30 to share 











oni wa tee +f 
for 4 bdrm Vict. 
house.Prkng, near T. 
$200/mo. + heat. Call after 
7. 244-4014 


a +, $250 
(e)776-7535 (d)232- 1958 





The Phoenix Classifieds get 
results. 


The Phoenix Classifieds - 
we're proven effective. 


3bdrm in quiet bidg steps to 
beach 846-6101 





W. MEDFORD-F 28, M 28, + 





ALLSTON - Lg furn rm in 
nice apt. July, <a pie 
Jun 15-30 free. Util 
back yd, porch. 08 mi to 
HSQ 762-6507 eves, Sun 
ALLSTON sibt 6/1-8/31 
w/opt huge sunny 3 bdrm nr 
T 2 porches pkng $760 
w/heat, a deal 566-5247 pm 
(> GET © 
7 EDUCATED = 


Want to learn a lan- 
guage, how to draw, to 
write screenplay 








brkine/cool corn seek 1 M/F 
for furn room irg apt w/2 
cats. Near everything. 
3717 
eves June 1- Sept 1 sublet 
longer Kosher fr ag. rm 
ye § hn 
pe na apt, $265 inc nt&hw, 
aval mid-May 568-6808" 








BROOKLINE/ALLSTON line 
Sublet 6/1 to 8/31. tbdr 
avail in large 2bdr apt. 2 
blocks from Comm Ave and 
T, furn, street prkng, $325 
inci utils. Tom 739-9129 


BROOKLINE. Large bdrm in 
beautiful spacious 


apt. hardwood 
floors, On C/D tine 
very close to B. Near park w/ 
tennis courts. Option to 
lease. Must be seen. $275 
. Rob 731-1662. 
BROOKLINE-M/F 25+ to shr 
ig sunny condo. Full 
-9/1. Nr T, no 
cigs, $260+ 738-4446 
The Phoenix Guaranteed Re- 
Nnewal - the best deal in town. 




















ae RENT A tino 
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$350/mo. 
~ 973- 


‘ mre ne ee 
<P Mw pita qoit 
me wa O00 8 cfr 44 

2eS0-IeT i 1ase-CE 
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BROOKLINE near T. 2 bdrm, 

2 bath, furnished, A/C 24 

hour security. Laundry. 

gree avail. 5/20-8/30 
mo. 739-9096 





BROOKLINE. Subiet M/F 


23+. No smoking, semi-' 
creative/friendly. $206/mo 
avail June 1. Call 731-3149. 
BROOKLINE ~iheeee 
6/1-8/31 furnished 

plush! pao. 282-869 > nove, 
$690+ 

CAMB 1 bd in furn sunny 











ois Whe eret WL OF 
USD extorm on een 6 Qa 
event 63°e-50@ te Did 


¥ .42 (NOR © fe 2 ome 
We WD 71D 2 ‘ow TOS 
Qt F.2 yt oe 
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SUMMER SUBLET 1 
furnished room 


room. Newton Apt. 
near Green Line, 126 & Mass 
Pike. eves. 969-5359 


Sunny Spacious 1 Bed apt. 
Just outside Kenmore $475 
per month. June 1 to Sept 1 
Full time Lease Possible Call 
536-3039 








SWM seeks summer subiet 
share mid June - ? 
Gta) $00-4088 batore 

30 om or sher @:30 om 








homes. 734-3468 
ee 
TICKETS 
TOM PETTY 
(1ST5 ROWS) 


PHIL COLLINS--HART- 
FORD---MADONNA---VAN 
MORRISON---KISS 108 
PARTY---CELTICS---RED 


SOx 
TICKETCHARGE 





gl “wie UW ee Ss “~\ 

> recy heed «1a oon tet “T> 99 wen BR 
Ww 8G OV of SEI? ord Oh ee Yor & . 
OSC A en . “oa 7» Oo ator 


. Ni- 
tyananda institute Cam- 
|. 497-6263 








Raja-Yoga meditation. 

Ram Chandra Mission 

No fees 662-2624. 

CAMBRIDGE ZEN Conran 
Meditation. 


tensive retreats. Onerme tank 
Thursday 6pm Cali 
576-3229. 






































DOHARMADHATU BUD- 
IST TION AND 


Newton 
617-965-2827 








Edgar Study Groups 
Doug 497-5539 Leave 


SPORTS 

3 and . 
Ride indoors . late. Pep- 
per M 
lic instruc 877-3726 


LunchDates 





“we - Ver i~w Vee 

of Geta fee at Nee 

Pree eee we, ee Te 
shin 


wha *<-* 








The nation's larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 





- anew 

On +26. 30°30 a apes Pg 
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Charlies River Movers. 

















back 
ACME Movers stili only 
$15/nhr. Expedient, ex- 
Sex: Hesith Centers perienced. Cail 782-6015 
(since 1975) 266-3444 BaF 
BREAK-UP | ,..MOVERS.__, 
COUNSELING 
Senators cones 0 tae | i Siise Seen hee vos 
a. ieee tae New Jersey, P or oor 
ness and enjoyment. True vic: 











or couples. No Q 
S. Wissinger 628-8442 
For procrastination, type A 
stress, depression. creative 
block. worry about 
sex & addictions. 
566-0646 





Tom 








Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Marblehead 631-6460 
Worcester 853-1057 
in New Call: 

Nashua  (603)882-8732 
Salem 893-9293 


Manchester 624-4552 
Portsmith 436-3906 











| 

















spac 2 bd apt on griread WATERTOWN 6/1-8/31 ige 914-359-8336 
tne. Avah G/1-8/31 $250/mo LDS Aa's tam hao no Kew 108 party achat 18m 
—— 676-1058 child/pets $575 923-4179 row center floor; or 2 
room in eign haan w 3 prot WEST NEWTON-M/F 25+  Seansoe goa 
& cat. Friendly but indep, for summer sublet 6/1-8/31 
$150/mo 6/1-9/1, 661-3216 8 beaut 2bdrm apt$200+ Wanted 3 adjoining 
or 253-2526 phone 964-7615 Madonna tickets June 
WESTON-M/F share beau- Coranem, Oc ber 
CAMBRIDGE 1 BR in 3 Br thtzbr house on Pond, near Noket $29-4480 Sam-Spm 
Avail 6/5-8/31 Rt 9, 20, 30, 128, & Mass Wil buy at ticks for playorte, 
neg $250/mo. 547-6484 Fike, $360/mo + util Eric or special events 
eves — days, 235-0491 689-6257, “piso selling! 
Christown 2bdrm level y 
dpix summer sublet $725  Whereit'satis.P.émonths TRAVEL 
wary ince ogee Siocon’ tteercom 
Near monument oriccul ous house. M/F Call eves 3 A. 
days 4 14 eve -7824 sontsh © join me on @ bike 
241-0727 trip. West to East. Leave 
CLEVELAND CIRCLE ibarm © WAC ATION oint. Cok uneg o! 908-6063. 
in 2bdrm w/option for fall HOMES : 
$340 Per month oF Dest Off6F HEADING TO LA 
ac, furnished, wash/dryer, MAINE BEACH WM, 34, looking for aig 
no smoking avail 6/15 ee & easy-going 
734-8732 HO OUSE chore driving & exponeee tor 
for rent, Bidderford ee xcueey: Will be teaving 
, COOLIOGE IGE CORNER | aren, Avalanes a $ ne Boston aos the 3rd 
—- im getind a # June. interested call 
2 yan apt with mod 4 341-1671 
k&b. Great pana view & terr. private each $650/wk. Cal 
Lindry in bidg. Avail (617) 254-8004, ) 
5/15-8/ 15 $350/mo Call any- . x 
time 7701 ihe the 7 ’ Pe 
keke 
T NYE APT Phoenix Classifieds | 
Nr Columbia Exchange . & 
eubionsan. Cple+ ont we Shining Star of Want ads we 
rms k&b $275 mo RC ikng 4 Wet e&k 4 ic 
same or comp apt in RS kkk Yr. 
Bos/Camb frm 9/1 Up to = 
2yrs Mark 212-864-7316 
eves. 
Oo Oo°UO 97 9S 
° JAMAICA rien es 
Big 4B8drm apt near T and = ang 
Pond. $200 each Avail now comprehensive 
anon Pam cote aUsiC AND THE 
F to share 2br apt furnished, s 
aval, on ’ 
fo, 822"1108 Elaine c a 3 
JP-2 bdrms in 4bdrm house +f 
off Centre by T. june 1-Aug 9x YX YY we ye yy yk e 
= 











MALDEN-F wanted by same 
for May- 
Sept all utils, Call 
Judith 321-6547 


MANHATTAN tt 
Washington. Heights 20min 
midtown NY 2 bedr 


June 1-Aug 31 $375/mo. Call 
(212) 








MANHATTAN’'S UPPER 
EAST SIDE tbedr. June 1- 


Aug 31 aircond. Loft bed 
$420 @ month (212) 
269-62 








NEWTON 1 for 3 bdrm ap’ 
avail 6/1 thru a/31. 
$250/mo. no utils. 
Free park. 332-0185 


NYC. Sunny Studio in lower 
Sik Manhattan 


avail 
6/1 8/31 $500/mo. Cail 
212-677-2722 








. Lou §78-3150 day 
277-7699 eve. 





SO END-sublet. Share 2br 
apt 6/1 to 9/1 option for fall. 
$330+ util. No or 
pets GWM 30+. 


SOM 3F sk M/F 'ge rm in 
sunny apr $225 +. yg 
no smk/pets 15min t 

witall opt 628-2872 6/1 


SOMERVILLE-1 bdrm 
apt-sunny. Avail 6/1-8/31. 
$300 per mo, util inc, by T 
628-1432 before 3PM 


SOMERVILLE/ CAM- 
BRIDGE Line. Summer 
sublet 1 bedroom.Fully 











2 
min. from 
Sq. Avail 


3833. Eves 868-3110 
SOMERVILLE -nr Davis 

bs . non smkr 
for nice 1 B 6/1-8/1. 
$350/mo. & cat care 
623-6 168 








Le cngrenty ta 600 


sqft, Free park. 
Avail 6/15. Sar sms. $225 
incl all 623-0271 





SOM-room to rent $260/mo 
June-Aug, 8 mins to Hvd Sq 
fr mrkt,indry mod bth kitch 
dw ivrm, crptd panel rm 
628-2440 am/pm 


SOMVL-sbit w/option till 
Nov 2F sk M/F for 3 bdrm 
apt, furniture optional wash, 





pk 
near T & Tufts avail 5/15 
$170 623-5488 


Sublet-huge furn studio, "9 
sep kit, mod bath, cin 
quiet, 3 min to Red line, idry 
in bidg, 6/1-9/1 $325/mo 
825-1148 keeptry 

SUMMER SBLT-1bdrm in 2 
bdrm apt live w prof F on 

line near bus to Hrvd 

mo 783-5239 

SUMMER SUBLET-sunny 
2bdrm Harv & Porter 


btwn 
Sqs fully fufn $650/mo 


6/ 1-8/31 547-2242 
SUMMER SUBLET $600 p 














e2aoaaanaa 
e2aaoaca 





RR eRe: 
MISCELLANY 


PRINCE SHEILA E. 
PICTURES FROM THE 
CENTRUM $1.00 EACH 
15 FOR $10. SASE TO 
PO BOX 7545 NASHUA 
N.H. 03060 


LLETINS 
GET A VISA 
Been 





sumer Card Acct.& 
$29 Total Fee . We are 
an Exclusive Authorized 

for Federal 


Box 2488 Columbia, 
21045 (301) 995-0525 


Wot Litter Kiney 








BLACK MOLE 


WHITE MOLE 





BLACK CLEAR 








S&S 0 > & ¢ 


Biacn ¢ CAP 





MINI WH: 


THICK OR Tne BLUE CLEAR 


vectow. CAP 


LEGAL BODY ~~ 


STIMULANTS 


BUY NOW AND 
SAVE 


%* ALL DISTRIBUTORS WELCOME! 

* QUANTITY DISCOUNTS 

% CALL OR WRITE FOR PRICES 

*% SMALL & LARGE QTY. ORDERS 
AVAILABLE 

%* ALL ORDERS SHIPPED WITHIN 
24 HOURS! 

%* SLEEP AIDS & MANY MORE 
AVAILABLE 

%* 1,000 LOT BOTTLES AVAILABLE 
AT $35.00-$4.50 ON LARGE 
ORDERS 

* 100 LOTS AVAILABLE 














CALL NOW: (402) 346-4929 





MIDWEST 
PHARMACEUTICAL 
P.O. Box 3544 








SMALL 
BLUE CAP 


ONO 160 


*O30S N3ZuD 





02/02 3LIMM 


LUEVSH Nid 
INI 


40308 30718 NO 
318 ONOTEOD 






































GREEN TORTOISE ON 
100 Ib. of Litter weetnted tee b 
$14.00 plus tax on Sone 
Home of Badlands, Colorado — 
Cat and Dog Calit $199, Gregor & Wash- 
CALL 298-1800 | Coin and Cook-out, swim, 
hike, hot springs, enjoy. 
Adventure-4 wks RT 
OCCULT from Calif $650, See Mt 
a ny incl. (800) 
inci. 
victor Rents host ba7-4¥66. 
on NWZDC 903 90.3 FM on Wee's 
5-6PM. Holistic and occult 
topics. Info 625-2758 
a oe HOLLYWOOD 
PETS here | comel GWM, 23, look- 
AKO Cocker puppies; bunt Inf (ce Sommuone (prefer. 
not ey gay) ae share > 
; , ture of driving X-country. 
excellent temperament 
Camb 547-7929 Sou » Ay gt 
Black Labrador pups. Cham- BON DONS avn June 
Cee neg 8°” head to NY. interested, call 
~ Brian (617) 641-1864 
BOSTON WALKIES HY, t 
Downtown "s best ipun, house. bond $1.50 to 
dog-walking service. Ex-  Scribal Waves, PO 
Muay? Cal us on an . — 4 Marblehead, MA 
Scows DELIGHT Looking for someone driving 
a truck, to California willing 
properly "ca Lee ¥. to move 1 room 


get bored or de- 
structive. Reasonable rates. 
ae fn ne na 


ences our 
new #. 282- 7152 


PUG PUPS AKC rare biack 
meee bloodline 
269-3 








Very affectionate cat 4 yr old 
nases Snen iene payee: 


call 
between 8 &10pm at 


PHOTOGRAPHY 


us 


il 


HEADSHOTS 


e Any quantity 

¢ Free limited 
retouching 

Names typeset 

« 2 Days service 


PROB aW 
Photo Lab 


46 Waltham St. 
(South End) 
Boston, MA 02118 


426-3255 




















plus post 
iat to: Box 8392, 


reading 
Boston, 02114 


EDUCATION 


sdacaitinemis 
SERVICES 





TERME oR 
ACADEMIC 
SERVICES pe ree 
DISSERTATION who attract you through our 
COUN ae exclusive video interview 

Grad students 's: Dis- library 

can be traumatic. is 

rge membership of 

. . po ow single career people 
ue Gon mee Fivate social events 
Teger, Ph.D. 527-0798. venient locations 





Resumes-Papers-Reports 
All word processing and 
267 ; ‘a 


Typing-Dicta. Rush. Vol. dis- 
counts. Pkup/del 522-7044. 


HOME OWNER 
WORKSHOPS 
DO-IT-YOURSELF 
Learn about wails, 


ceilings, painting, 
bg contracting 


Call 262-6900 


WRITING/EDITING Services 
research let- 


as seen on Evening 
Magaz: 












































. . LOW 
ters memos 731-6627 —se Free 
suSiNESS pafioue inc 
SERVICES 437 Boyiston 

Cc ston 0211 

w Pivoeeseng 
on specialty lultiple tet- 
S Soe beens a 
492-7767 yy 
ERIE SWEAT 
DAYCARE oS 

HILD CARE TO SHARE 
Excalent enid care person | Lumch Couples 


available for one child ( age 
1-3 yrs) June 24-Aug 22. 
Mon, Tues & Thurs. Contact 
Lavinia Halli 661-9021 or 
495-1684 


Hate to write? We do “Dear 
John", Thank You, Love & 
Hate letters & much more 


Special offer free with new 
and renewal member- 
ships. 250 page guide 
book Where to go and 
what to do when you are 
single and living in and 
around Boston 


Meet someone special at 











HEALTH Writer's Block 522-2571 @ relaxed tunch or early 
Did you know? Twenty-four evening cocktail date 
LEARN THE percent of Boston Phoenix + ever 2000 members 
SECRETS readers intend to purchase growing 
OF SELF-HYPNOSIS an automobile in the coming + inexpensive 
A training cassette helps you year. Advertise in the Phoe- + all age groupe 
use hypnosis to control and nix Classifieds. Cali 367-9529 
a kkk Weekdays 10.30 - 6:00 
r LITTLE FLOWERS Co Seturdays 10 - 199 
P.O. Box 477, dept S e=zm 















(413) 77-7644 
WH. 


(603) 436-5589 


, WL. 
(603) 472-2225 
7 Years of quality service 
26 Offices throughout 
the Northeast 
Run and owned by 
licensed social workers 








Trainor PnD. 


Olfers a body & mind 
approach to sexual 
problems of 
* meapenence 
*prem ejac 
empotence 
female ther aprst 
Private sessions 











care net wore, therapy 


You are not 
Group for: . Call Francis 





HYPNOSIS 
Stop smoking. Loose 
improve mental and 
abilities. Overcome 


problems, fears, etc 
call Bob Pilato 776-7976 





feng ge mad og 
J. Pilato 776-7976. 
Overcome oy ctor shy- 
gh Problems 
inst. Rational Living 
794-0623 Hypnosie Therapy 
Tired Of Short Term Results 
from short term therapy? 
Before you throw in the 
towel, see us. Initial interview 
of therapist without charge. 


Analytic Associates 
ot 
924-0336 











SELF-AWARENESS GROUP 
FOR SINGLES, men and 








Specialists in: 
* Sex Counseling 
* Couples Counseling 

* TS-TV-TG Counseling 


Since 1975 
New Engiand’s Major 
Sex Therapy Facility 


Sexual Health 
Centers 


imernational inc 


Health insurance accepted 








266-3444 


The Phoenix Classifieds get 
the results you need 


HOME 
SERVICES 


1 . available 
6/65-8/85. Dependabie, 
clen, honest -7394 





home. Menu 
Phil 522-2571 


CARPENTERS 


ATTENTION 
ARCHITECTS & 
CONTRACTORS 


Please call KABINET 
KORNER INC, 666-9111, 
561 Windsor St., Somerville 
MA 02143 in 
Medical and Dental 

cabinetry. European style 
kitchens, library, and high 
} gd furniture systems, etc 








BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 am.-2 p.m. 
daily. Box mail may be 
picked up between 9 
a.m.-5 p.m. Mon.-Fri. 








HEALTH & 

COUNSELING 
ADVENTURES 
RELAXATION 


Reduce stress before exams. 
interviews, dating, sleeping, 
etc.. Send self addressed 
stamped envelope & your 
_ for further information 


* uTTLe cr Co 
P.O. Box 477 
Hewlett, NY 11557 








AEROBICS with JOY. Wed 
6P Sat 9:45 at 110 Comm 


Ave 


Copley Sq AFAA 


open classes $3 


738-6584. 


ive pricing, ex- 
cellent workmanship and 
prompt 


MISCELLANEOUS 


MAKE MONEY HERE! 
FREE FACTS-WRITE 








Make money in your spare 
time. FREE DETAILS! Send 
name & address to 
LITTLE FLOWERS Co 
PO Box 477, dept. M 
Hewlett, NY 11557 


MOVERS 





MARATHON MOVERS 
1-6 men, 2 vans, 24 truck 
local or Lh dist, pianos 
office. 524-1000 











& 
distance. Dean 254. 7170 





movers trom 
$20 hr local & distance any- 
time/place 646-0268 





GENTLE GIANT 
Professional work 





S86l ‘vl AVW ‘OMI NOILO3S *XINZOHd NOLSOG 3HL 


From ‘18/hr. 


© MAK! VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DEL IWERY 
SERV 




















You can trust us 
thousands have 
Lic. & ins 
Ask about our springtime 








off-peak discount rates. 
Mongoose Movers. The best 
Cait us for all your moving 


needs. 492-1241 


Motion Movers 9 yrs exp re- 
liable Courteous local or long 
distance 277-0525 








“4 
“ f t a 
BOSTON 
FREIGHT 
TERMINALS INC, 


OVERSEAS 
SHIPPING 


Packing of personal 
elfects and house 
hold goods for inter- 
national shipment 
Specialists in student 
and faculty reloca 
tion 


482-6222 


MOVERS W/15 FT 

















JAMES R. 
WALKER MC MOVER 
poo office, Indust 
bie rates 
in plano moving 
Free estimates 
738-0388 


& hoisting 
(617) 








MOVING AND 
STORAGE INC. 
Low rates - 
days, nights. 
or weekends 
Professional 
and reliable staff 
household - offices | 





DP U License 

















PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 


566-5901 
MOPU 2022 
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Cigarettes? 
An amazing new method developed by “Michelle Dyan” 


can help you control “All” Bad Habits & Relieve Stress! 
To make an appointment or To find out more call 


232-8056 
Michelle Dyan Hypnosis Studios 


R Chocolate? 2 
m ot ot Junk Food? ‘aG Lot 
Starches? 
oot ye Alcohol? Stray. in 4 
nyt 


1415 Beacon St., Brookline 





ka 
a 























21G6Y* 


19th Street, Suite 600, Arlington, VA 22209. 





(703) 528-8200 


FeeL GooD 
ABouT YoURSEeLF.. 
....GiVe BlooD 


SOMOS 


Blood donations are needed every day to save lives. 


Contact your local hospital or community blood bank today to ensure 
that blood will be there tomorrow for those who need it. 


A message of the American Association of Blood Banks, 1117 North 








8 THE ORIGINAL DEEP NONVERBAL THERAPY IMAGERY AND nseling Services/ 
wired}! 4 CAMBRIDGE WOMEN'S Boston’s BEST MASSAGE CHUA’KA PAST LIFE THERAPY cry ng 
it cocaine has you wired, and you HEALTH CARE ASSOCIATES ai Energy and | | 1, ambridge 
hing about it, Health Care for women by women immune System waduuee auess & toxins magery is the language of the soul. individual, couple, 
want to Bong cannes eS hed + 3 yrs. exp. fitting cervical caps from Body/Mind. Also amazing new Problems like phobias, griefs; anger, group & family. 
pa ay Ko * gualiy women sreatncarein personal | | | Glcenary Healing as seen on TV. & Boston | | | psychosomatic, etc. are readily Counseling & Psychotherapy, Ex 
Call 617-384-7941 ; cures smoking, wt. loss, negative feelings & available for resolution. Introductory herapists, sliding scale. 
799-9000 ecnsend due. ab Oernns Gennes ee ee workshops are also offered. Free promt ss & referrals. 
(617) 220 Sontag vim 536-6336 Gustavo M. Okrassa,MD 862-3229 Harvard Square 576-0889 
Psychotherapy Referral 1 Se 
Network PERSONAL rem ot a Sark nige tiated 
DO YOU AN Ln Noe ABORTION WOMEN’S Bill Bair Riferral for; ; 
Greater Bontn's Finat Prychologat, CARE HEALTH WY ABORTION 
ocia. orke le 
Gia ioe tiis | || sexzasas—= | llarmareammencemee|| [5° emcee 
( ) zm warm, supportive setting *Abortions to 22 weeks by D&E 
+ quality medical services’ fy@_| || with laminaria (from $ 160.00) 673 Boylston St. BOSTON, MA YO, TESTING 
782-7600 * Birth Control M-Sat 9-5 , PRENATAL CARE 
(—__NeworAnnuat | || mee Crittenton | ||- 72" Ligation prance 95 aR STERILIZATION 
i PREGN Sars : 
Te eer logy Le =p TESTING clinic _278 Eim St., Somerville Boston Pubsic Liprary EDUCA TIONAL 
counseling when you show your student |.D A small, fully licensed 7 = Ie Bee’ “The Best Blunt WORKSHOPS 
sae pe asad geod reproductive health care center. A Counseling on 536-2511 
Birth Control . . -saeay gag 
4842 ae of Parking on own private grounds. — boon Gebe Strictly Confidential Porenas Ad 
10 Perthshire Rd., Boston MA 02135 
738-6210 : 





Gay? Lesbian? Considering Counseling? 
Seeking New Kinds of Relationships? 


GLCS Gay and Lesbian 


Counseling Services 


Currently offered at the Gay and Lesbian 
Counseling Services (GLCS): 


Married Men's Group 

A supportive group for gay and bisexual men 
who are currently in or have been in - 
heterosexual marriages or relationships. 


Please call Alan Tweedy, L.1.C.S.W. at GLCS 
for more information. 


GLCS is a licensed mental health clinic which 
has been serving the community since 1971. 


88 * Sliding Fee * GLCS is a non-profit 
542-51 Scale/insurance _ £orBoration 

Accept ial Funding fo 
Confidertial Services M+ Noone ‘denied services for * oe related counseling 
Convenient Downtown inability to pay 





Location “All insurance claims filed under CSI 
a rr 














Do You Have 
High Blood Pressure? 


lf you are UNDER 75 and have mild to moderate hyper- 
tension, you might be eligible to receive treatment as part of 
a research study we are conducting. Excellent medical care, 
compensation, and flexible hours can be arranged. For more 


info call 522-2546 between 9 a.m. & 5 p.m. 





Take A Break 


If you are a male age 60 or over, you can earn $150.00 for a 
2 day live-in study testing new diuretic. Free chest X-ray, 
blood and urine analysis and physical examination. 


Call 
522-0303 


Medical and Technical Research 


Conveniently located in JP on the Green Line. 








GYNECARE 


Our Tenth Year of Caring 


437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 
FIRST TRIMESTER ABORTION 


Counseling and Family Planning Services 
ae & Evening 
Hours Available 
Strictly Confidential 
GYNECOLOGY BY APPT. 
PRIVATE DOCTOR'S OFFICE 
“Quality care needn't be costly”’ 

















Get Acquainted with Us 
Before You Get Acquainted 
z—~ with Each Other 


A private practice devoted 
to reproductive medicine. 
Because with some matters 
it's privacy that counts. 

+ Free Pregnancy Testing 

- Pregnancy Termination 

- Birth Control 

Giving private care for less 
than clinic care. Don’t you 
deserve the best? 








Reasonable tees. Evening & weekend hours. VISA & MasterCard. 
Ottices in Brookline (at Coolidge Corner) & Framingham. 


731-0060 REPR 











PRO 














RS PR 0 oy 

















Stone Pony~ 
cExpeeee 


* Reasonable & Reliable 
* Large and Small 
Equipped. Licensed & 
Insured 


MDPU 24429 
CALL Randall 497-5361 


SHORT NOTICE MOVERS 
Prompt, exper'd. Local or 
long dist MC VISA 321-1017. 


Sener 
PARTY 
A&J ENTERPRISES 
STRIPOGRAMS 
BELLYGRAMS 
FOR ALL FORA S us. 
MALE AND BODY- 
BUILDERS AVAILABLE. 
Birthday parties, bachelor 
parties, retirements. 
389-6115 


Disk Jockey for a great time 
poh all kinds of mu- 




















MARILYN MONROE 
u 2 
For panes Seeeal 06- 
cassions “Make your next 
event marveleous with 
Marilyn!” Other look-a-likes 
also available 662-9459 or 











Party Services 
MAKE 
YOUR PARTY 
AN EVENT! 


Hire Boston’s most 


ry at 491-4176. 

















WHO'S 
COMING 
TO BOSTON? 


Get the latest 
accurate concert 
information by 
calling the WFNX 
Concert Line at 
595-7021. 











a mt KUN 


Classifieds 
are having a 
PARTY 

















for winter. 244-6456 


FOR SALE 


Chickering Upright Piano 
1885 Completely rebuilt. Re- 
finished rosewood case 
$2950 Dave 227-0155 


ANTIQUES & 
FLEA MARKETS 


Antq. Dijar Tug (w/hole) Ox 12 
rd, floral ptrn on royal blue 
$7000 or 


fid- Best 
367-2170 
MOTHER'S DAY 


IMPORTED ITALIAN 


CHANDELIER 
For your mother!!!!--24 inch 








ama ARB 
APPLIANCES 


1 

Reports top of 
line Excellent cond. $400 
firm. 367-1039 





Gas Heater 35,000 BTU $95 
-Fibergias shower base 
32"'x32" $35. Peter 
889-3535 eve 569-2347 


Old singie-speed bienders 
working or not $5- 
$10 Jackie day 542-3444 








juick wheels, 23 
ibs.$350 firm. Call eves. 
783-0 185. 


For sale 1984 Univega 
12speed Mixti good cond. 
plus acc. $250 call days 
227-5020 ext. 5589. 

FUJI-TEAM FUJI, 61cm, 
many new parts, perfect con- 
dition, $250, sell, mov- 
ing, 783-3661 Chris aft 6pm 


























i 





j 
if if; 


Hi 
, 
: 

















L size sleep 
sofa $700 also formal 

table & 4 arm chairs 
Call 742-8660 days 
267-7057 nights 





Medium firm king sized 
SEALY bed, complete, ex- 
cellent condition, $200 or 
best offer, must go. 
782-5879 after 8:30 pm 


Moving Sale-twin bed, sofa, 
rocking chair, dining table & 


chairs, desk & -< Call 
547-9090 or 739-221 


PACKAGE DEAL dbie 
mat/box spr, bureau w/mir, 
hd. brd., 2 drw nt &Tel tbi, 
dsk + fi imp. M must 
sell $850 firm 899-3381 Jon 
or Steve, iv message 

QUEEN SOFA & LOVE SEAT 
Navy chintz $250 will sell 
separately. Also World Book 
Encyclopedia near mint con- 
dition. $200 745-7178 


Rug and pad 9X12, excellent 
condition. $75 moving, must 
sell, call 731-6828 after 8pm 


Sleep sofa, chair, coffee 
d A 




















Teak tables $35 & $98, 
lamps $28 & $63, up- 
tered couch $295, chair 


$89. 492-5392 aft 6:30 PM 




















pedestal $325 or best offer 
247-1756 



























































GOLD, SILVER 
Heirloom & Antique 


Pocket Watches 


European & Oriental 
Gold Items 











Hewlett-Packard HP41C 
hand-held computer 
w/extended memory, 
HP82 143A printer, HP! 
card reader, Financial 


sions soft ware, all manuals. 
Mint cond. $675 compiete. 
Ross 283-0354 eve-wknds 








Matt 
47-1344 Good Con- 





Moving west, must sell Sealy 
Posturepedic xtra firm 
double bed $1 





camera 
w/ F2. 50mm, F2.8 135mm, 
617-536-7780x275 





Wood frame couch (day bed) 
sleeps 2, in good condition 
$125 call 232-6842 


WTRSO. OAK DESK 
Qn size witrbd cmpit $115 or 
b/o. Lrg oak desk & chr, 7 
drawer, ex cond $250 or b/o. 
Bill 323-2369 





MAIAYA SEKOR 
400mm 





Pentax 6X7; 90mm leaf shut- 
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_ebeemencmer 
AUDITIONS 














i 


T GB band 
gigs. Bk/vocais, 
ba ty Call oh 
on a 
332-4886. Leave message. 


i 





i 
3 


complete PT S. Shore-based 











creat 
25-35 for appointments 
491-8166. 





AUDITION FOR MOVEMENT 
Theatre 


527-7792 


Auditions * Tues May 14 for 
anew “WHODUNNIT” To be 

in Newton on the 
industrial level 3M & 3F 
salaried actors improv skills 
required by appt. Day or eve- 
ning 332-1217 for appt info. 


Auditions for Hackmatack 
SMR seas: Paj Game; Life w 
FAther; Godspell; Sher 








pic 
to: C. Guptill Hackmatack 
. Rte 9 Berwick ME 
03901 1% hrs Boston 
207-698-1807 





3 











good pay 
Cali Tim Before six 285-5330 





ing or near wking band, 
gd att. Greg 755-8946 


Bass singer wanted for work- 








AUDITIONS 
Flash seeks diverse 
actors w/ st voices + 
i ~y | a 
few work for Edinburgh 


ary’ 
Festival, Scotiand. Call 
1 for det 








joy the oldies. Part-time job 
7862-6238 


BASS WANTED 
Halen tribute seeks 














IMPROVISATION woh 
beg. May 21. STAND-UP 
COMEDY with Rion Lynch. 
Start Jun 6. Reg now-timited 


space avail. For info 
492- 





ing of R&B ballad. Will per. 
Auditions 5/18 call b 
236-4568 sightreading a 
plus. 


New look for ce- 
labs Yook e-mes 662 59 
or 9195 

Newt Opera Wkshp 2 weeks 
beg. July 19 evngs. info: H. 
Myers Wm Merril 527-3320 


Prot modern dancers work 
w/ Rozann Kraus. Open 


auditions 30 May 2pm 
625-5223 or 492-7578 














Promotonar photographs on 


location-studio shots. Winter 
Street Boston 





gss orn Mut Kys 

w/ vocil, a must for 
UXB orig! pwr pop rck w/pro 
atit equip call Jim 





Christian Musician/ Artists 
seek those involved in Music, 











creative piano player 








“game room-iow 





w/ a good sense of rates 
sa” Sata and 186 Brookline Ave., 
‘ 267-4079 or 566-5901 
Call 576-2306. 














studio. No metal. Transp a 
must. 491-3823, 492-4722 


Drums and keyboards wntd 
for new orig band, knidge of 
electronics a plus. Call An- 
drew-Jay 497-1762 

Elvis-oldies show. Ld guitar. 
must sing id, experienced 
eet ee 
10AM-9PM 773-5 

EXCEPTIONAL bass needed 


a 


Exc exp into U2 
Minds seeks 
voc/writer 4 tape & 
oe ee to 
explode call 

Exper drummer and 
synth/guiter 
ee an oe 

new original band 

738-0143 








3 
| 
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Light person needed immed 
for top notch Boston act 
Good pay and steady work 
must have transportation 
cali 580-1349 

“Under Cover” looking for 
Grummer to portray Charies 
Watts style. Must be Gepen- 
dable and into Stones travel 





@ must. Work assured call 
(617) 665-6538 John 


Multi-keyboardist wanted for 
Top 40 rock band. Full time 
position. Band has PA light 
show and work. Call Rick 
603-472-5503 














singer pros only (Pretenders, 
Motels) call Paul days 
586-2117 eves 588-5434 





Orig. unit w/maj tabi int. 
needs 2nd synth-versatile 
guit-bass w/some keybrd 
ability-drums w/some elec. 
+ F.B.U. Voc. infi: N. 

L. Anderson-T. Heads- 
Eurythmics. 723-9419 





P J PRODUC 
Talented bass & keys 
needed nal 








Work onty. 
471- 

Si R WANTED 
Female wanted to join 
esta keys to join 














ti 
ic 
Hf 
Hf 


H 
: 
: 





i 
i 
i 


i 


uf 
i 








and bands 

call March Music Mass 
Ave. 437-0905 

Guiti time 





Seeks fab or GB Band for 


steady gig Ld & bu vox trans 
all sty serious calls 
922-2611 ex 26 74 


Guitarist With Lead Segre 
voice seeks Working Top 
GB Band Mike 626-4768 


Guitarist w/strong lead vo- 
cals needed immediately for 
established _— cover 








band. Ful time $. Call 
731-6384 29-0452 
666-3785 





Guit/voc. sks bass to form 
band. Orig hard pop 
w/currents of soul & psy- 
chedelia. Herb 547-8398 


GUTR LKG FOR BD 
infil. fripp belew reggae rei 
equip. Own trans. Call Hank 
aft. SPM 664-6880 











looking for a top 100 market- 
able sound that will seli itself 
& a creative flexible 
elatinship. Call (401 
72-8532 Leave message 


n= 























ii? 


ndrs/Duran. No st 
603-772-5262/778- 1368 





WRTRS 
Need heip with your 
demo/audition tape? We 
provide musicians tae 2 
Btrk rec time packages from 
$75/ Cali Ivory Music 
776-9108 MC/VISA 


THE END 
is looking for a 
GUITARIST, MUST 


BE COMMITTED! 
No hard core/metal 





Gigs! Recording! Call Nich 
days 578-8660 or Bryin 
684-5764 eves/wkends 


THE FRONT 








ct now! Mary 522-8621 
John Lennon 





Audi ig bass, with vo- 
cals. Must have strong siap 
style. New music. Recor 


and gigs Contact Da 
(266-2345 days) 437-7958 


TRAD CW & R&B GTR 
Voc & exp nec org & cov for 4 
pc band working & record- 
ing. 628-9032, -7587 








looking for Beatie type musi- 
cians to start revival band 
Jim 927-0594 


KEYBOARD PLAYERS 
Touche, Boston's best Top 
40 Rock Cover band seeks 

















LEAD VOCALISTS 
original band looking for 
lead vocalist and keyboard 
pl with vocais WE'RE 
SERIOUS! Call 741-1699 or 
744-2945 





Unique energy 
rock band just into town 
needs bass, keys, no 
Cali 277-5244, 242-7614 
Vers multi kybd player 
needed for steady p/t . 
We have eqpt, space, chops; 
for ex-ft player call 
, 626-8239 b4 10 





i 
: 








£22 
it 


tor 
922-6856 or George 
322-1586 





When you want up- 
to-the-minute 
accurate concert 
info, call the WFNX 
Concert Line at 
595-7021 











full- 
AGE MANAGER | WANTED — PIANIST REHEARSAL | fineSousomen We have 
, iMPROVBOSTON SPACE system, cand 5. pene wove 
COMEDY TROUPE Sound proot-24 hrs.- | [al Rob 617-479-7022 or Al 
seeks versatile, security-loading dock 


Wanted for estab art rock 
band. strong vocalist w 
guitar anc or keys M/F 
strong presence & exp We 
have space gigs. tape & first 
class material Cali Dev at 
522-1461 

WANTED GUITARIST 
Southern NH based band 
looking for serious musician 
tor Cover Original Pop/rock 
act Have renersal space 
PA... tull road crew Promo 
material, & pro attitude 
Some vocais a must Writing 
@ plus Contact Jon at 
603-673-6823 or leave 
message 








WANTEO 

Lead vocal for 140 rock 
band So Shore area must 
have trans eq 353-1413 
277-2349 


SRE ont 
4 k 

w/ Avil case for $2100 its 
MSQ 700 Sequencer for 
ae mini-doc tor 
FOSTEX 3010 PATCH BAY 
for $100 

Catt 473-7 162. 

Creative voice lessons, Prot 
singer-teacher. retaxat'n etc 
Free 1st lesson. 721-1355 


au Myles cand levels 
Bachelor of Music NE Con- 


servatory Rick Frank 
579-1121. 











FORMER TEACHER AT 





COMING BACK? 


When you want up- 
to-the-minute, 
accurate concert 
info, call the WFNX 
Concert Line at 
595-7021 











TOM 


BOSS 
PIANO 


Jazz, Pop, 
Classical 


277-1527 














Guitar lessons former stu- 
dent if Banacos, Scofield 
Towner, Berkiee, NEC etc 
Now accepting students first 
lesson free! Gordon 
O'Connell 491-8913 


LEARN TO PLAY 
Guitar, bass, drums, piano 
pro 





. voice. All toe 
teachers. CAMBRIOGE 
MUSIC CENTER. 491-5433 


SOUND & MUSIC 
WORKSHOPS 
Otters an intenswe Course in 
24-track recording at one 


of Boston's top 24-track 
Studios. * @ hands ap 
proach + sma 25925 « st 

Gent projects + reasonable 


tuition «© instructors recog. 
mized in heid * discount for 
early registration Licensed 
by the Comm { Mass 
Dept. of Educator 

Call 232-7710 








SCHOOL OF 
CONTEMPORARY 
MUSIC 


Private instruction 
in all instruments, 
voice, theory & 
Highest quality 
profesional 
Day & Evening 
Classes 
Specialized courses in 














eves/wkend 547-5703 
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The Phoenix Classifieds - 
we're proven effective. 





MUSIC AND TECH- 
NOLOGY CONSULTING 
Lessons, Electronics, Busi- 


ness, personal t. 
MIT/BERKLEE Alumnus. 
437-9254 By Appointment 
Only. MC/VISA. 


Piano Lessons: Biues, Jazz, 
Classical, Pop. All levels. 
666-2 166 


RICK BERLIN 
Voice Lessons. Avoid Vocal 
Blowout. Increase range and 
technique. Call afternoons 
524-2412 


Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231. 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


1 Crown PSA-2-$ 1000: 4 
scoop bass bins w 18” JBL's 
$550 ea; 2SFW 90° w 2482 
JBL & 2SFW 90° 1” w 
EVi560, all cased $1800; 
266-1139 or 926-0552 


2UBL 4663-3way PA speaker 
ali JBL components freq 
renge 45HZ 21KHZ only use 
4 mo $1500 Dana 224-4411 


2 JBL Cabaret monitor 
speakers. Like new 
567-7140 or 894-8571 


A/DA FLANGER; Symetrix 
stereo parametric EQ; 
Ibanez AD202 analog delay; 
Boss stereo chorus ensem- 
ble; Ashly compressor- 
limiter; Calzone 7 space road 
case; Moog Taurus pedais 
w/case; Peavey bass cab 
w/2-15” spkrs. CAI Alan for 
prices aft 5, 665-2979. 


Alembic bass guitar 8 yrs old 
gd cond best sound, best ac- 
tion, best looks nds strings 
rag $1300 hate to sell 
nd 


























ALL PA4 MONTHS OLD 
Biamp 1642 stereo rec mix- 


$200 ea, 1 pr PV MF 1X horns 

$200 ea. All B 

27 band eq $195. Stereo 20 

channel eq $150, 100 ft 19 

channel Wirlwind Snake 
, Bi amp cross over 

and monitors. 447-6766 


Ampeg Bass Cab. with 2 15” 
speakers. and Sound City 
Amp. $150. each or $250 for 








HOTROD CLAVINET 
D6 w/mxr , touch-wah N- 
gate & AC bilt-in! Efx alone 
worth $200+ Exc for funk & 
rock- ask $350 b/o. Crumar 
multikys stand -xtra Xbars 
$150 879-4329 

I MUST LEAVE 

TOWN 
| must sell all of these items 
for INCREDIBLY low prices 
so | can leave town . 
Yamaha CE 20-Oberheim 
DSY-Prophet 5-Propet 5- 
Prophet Remote-Roland HP 
300-Roland HP 400-Arp 
Quadra-Kawai Psd Cab- 
Hohner D6 Clav-Kustom 88- 
Sequential Sequencer-Arp 
Little Brother-Arp Quartet- 
Casio 202-Casio 7000-Korg 
80S-MT! Auto Orchestra- 
Sonic 15” Cab-Tascam Re- 
verb-OB8-OB DMX-Kawai 
SX210-4 Rhodes-Yamaha 
Volume Pedals-Moog 
Source-Yamaha Auto 
Chord-Piano Plus 70-Kor 
RK100-Kawai Spinot-M 
202-360 Systems. 


JERRY 437-1815 


KAWAIPIANO _ 
42" console, nice action, big 
sound, beautiful cond, must 
sell $1450 522-4234 











Keyboards Korg Poly 6 synth 
$550, Korg CX3 organ $450, 
Call Nick M-F 9-6 876-4300 


KEYBOARDS Prophet 600; 
Mi 


joog 
memory; ADA Flanger; DOD 
stereo chorus: SM58 mic. 
Call 588-1870 for prices. 


KEYBOARDS 
Yamaha CP 70 Electric Baby 
grand piano, Yamaha 100 


5 Crumar Or- 
Crumar T1 
, Lestie Cab 
Keyboard Rack & road 
cases. All in excellent con- 
dition will sell indiviuaily or 
package deal. Call Paul 
851-6573 








Profit 
chestrator, 
ortable 





Kramer Voyager Guitar 
BC Warlock 


black Ridge 
Bass black Conn Strobe 
Guitar Tuner SVT et 




















Beautiful apt size Grand pi- 
ano, call for details 
266-1139, $2500 firm, don't 
Pass this up! 

Biamp 16X2 board $750 
Kelsy 16X3 snake $225 
Biamp x-over $100. 
395-1346 Siaid. Leave 
message. 











Jacobus Stainer copy. Beau- 
tiful tone. $1500 bag. 
Bow availabie $75 Cail 
783-4377 after 8pm or 
437-1815 days ask for Brian. 








DO YOU OWN AN 
MS 


Q 7007 

Step and real time program- 
ming from originals to pop 
cover drum machine pro- 
gramming also over 150 pop 
tunes in stock Call Jerry 
days-437-1815 or 625-0009 
till 11pm 


DRUMMERS 
Black Imperial Star Tama kit. 
brand new. Must sell. $900 
Call 436-2459 anytime 


Fender Rhodes elec piano 73 
key like new perfect tune. 
Nice action best offer. Peter 
625-3923 


Fender 
baick/beautiful 
Yamaha guitar 
723-8231 738-1456 


Fine hand-crafted viola by 
well-known local maker- 
$2300. Serious inquiries only 
491-3021 


For sale Gibson J 100 
acoustic vry gd cond ask 
$500 early 70's model call 
Matt 527-0912 


Fostex A8 multitrack re- 
corder and 8 channel mixing 
board w/ remote control 
$2000 536-5974 


German Acoustic Bass 
Bought $3000 sell $2000 
firm. PV M-3000 Power Amp 
$95, Robin 232-4861 


G&L S 500 black guitar, ma- 

ple neck & finger board, very 
ood condition, Vib. arm 
375 Call Mark 782-9765 


HELPINSTILL 88 
Elec/accous piano - sounds 
fantastic! ARP AX/ Quartet 
2 PEV. sp1 pa cabs. Congas 
CROWN DC- 150 Best offer 
964-4215 











Stratacaster 
tone, 
amp 


























4ohner Clavinet E7 with 
Izone road case, $550 

Morley Wah/Volume $50 

401-723-8831 


ae calent condition ‘Gell TOm 
it ti 

Bass amp-Sunn B200 w/ 2 599-8404 

15” in cab. Grt 60's sound- open Sere 

mint! Casio synth-full kybd Moog source mono synth. 16 

cheap! ARIA PRO It bass-vg Ss, 2 sequencers 1 

cond, othr stuff/cym stands. month old, hv waranty book, 

Call 524-7367 * pkg. $400 267-7006 

Bass equip Lab series 100 

watt head 2 youre oid wide OBERHEIM DMX 

tonal range Peavey DRUM MACHINE 

cabinet with 2 15" JVL For sale. Brand new, 

speakers very full sound loaded. Custom chips. Will 

$500 eve Cliff 322-8115 = for $1875 826-6882 

anyti 





OBERHEIM OB8 with midi 
extra programs, brand new 
cond $2300.00 ROLAND 
JUPITER 6 with Anvil flight 
case and loads of program 
dates. $1800 or for 
both Call 738-4604 


PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 














CABBAGE 
PATCH 
PIANO 











CHARLESTOWN 550 sq ft 
ideal for wood work ut 





2000, . Ne 
Sq MBTA. 242-2536 days 
969-7722 eves 


























OFT SPACE ing : 
Available in South End. ing, dancing. Write Box 1638 

Grands SALE colungs, 300-000 sah ba 
Uprights per sq ft. 232-9110 What = — or 
Spinets Free authentic] THESOUNDLOFT awkwardness of frst moet 
Cabbage patch] Sidiovoters an ntrotunery with each other and found it 
$99 & up dolls with each] rate of $25/nr. We have ex. @88y to be open with each 
sale. tensive outboard other? Is that to much to 
wide of mikes, and a “hope for? Perhaps, but why 
Lowest great live room sound. peer erence hy 
Prices pace 300. tle north of mn > 
Highest Quality JD Furst work mune, mediation 
ID & Son PEOPLE Berience, "| feel ‘realy 
iano t but would not 
ome Company DATIN Sos tanata © tomate hand 
FURST SERVICES was ts te base 

a Box 1740 
& SON 186 Brookline Ave.|  Grotessionais, 40%" house | OWE 41 attr, In arta, Aun and 
Boston party May 18 323-1149 SWM 35+ open to rel. suc- 
186 Brookline Ave., } (ess reas. happy. Box 1631 
Boston 267-4079 MESSAGES DWF Late 30's warm, at 
ex loving, enjoys dancing, 
267-4079 Open 8 to 8 Sur Monee “Haat more seeking OWM or SW 
and seven days Lounge. 1277 Comm. Ave. 41-50 who enjoys the same 
566-5901 Sunday brunch, or more. South Shore Area 
J a week lunch. kids a plus Box 1673 

















Buy 1 Call Get 10 Free 
LIVE PHONE SEX 


@ Live not a recording @ Visa / Mastercard accepted @ Call 
anytime, day or night @ No personal questions asked @ Talk as 
long as you want @ No hassle, high satisfaction 


617) 536-190 











Ovation balladeer acoustic 
biond finish dimond shape 
inlays on neck peghead prof 

plays, sounds 
$250 Cliff 322-8115 


Parametric stereo eq. 
(Audiarts) . JB 








y 
762-5929/ 727-8793 


Piano Jewett Upright with 
tvory keys solid front $350 or 
Best Offer 617-758-3774 be- 
tween 8-5 


REVOX A77 IV ‘% trk rec 
exc $675 AMPEG cab, 4-12' 
MARSHALL celestions $275 
Vntg Supro amp $100 Cstm 
white GIBSON SG $375 BO 
Will bargain! 965-4392 




















Hi \ 
ROLAND-JX-3P synth. WIRELESS MIC all ccleee Une 0 tant F or “esa 
Raramce rape C2 SPTCCeera" Sets, Stee p's. Sor se Seetucnesges Ga 
. 50 to . P.O. 

cond includes Anvil bs 1500 ft. range. | Cambridge 02238 weaving, x-c . and 
case Both $950 643-1610 Mint . A perk ! cooking as in her MD career 
dream. Must sacrifice $1100 KEY NUMBER 2 seeks , 

pom an pelea oe 488-7682 Praha optimistic M 35-48 n Boston 
theory area similar interests 

he ere YAMAHA oo 8 wil gt yon Grow and a sense of humor who 
message 16 channe!l professional your —. and happy can take risks, nom, gon, 

mixer w/ the fact that ond to watang to get 





SPINET ORGAN 
Thomas Californian model 
284 in top condition 
wi two 44-note 


keyboards, 13 pedais 
w/sustain, stereo tremolo, 
reverb, 


Nashua call 603/888-2004 


String bass- German. With 
new canvas cover, French 
bow. Excellent sound. Make 
an offer. 435-4330 








Rhodes 73 electric piano 
with vibes, harpsichord and 
piano voices, case. Brand 
new $1000 or best offer 
With Bassman 20 amp 
$1200. 720-2654 eves 


Rhodes 73 Key Stage piano 
$475. Acoustic 271 Amp 
$375. Peavey Deuce 120 wts 
2 Chns $200. 254-6537 


Rhodes 73 Stage Piano 
w/Roland Jazz Chorus 120w 
amp many extras best offer 
236-8622 day 872-5088 eves 


Rhodes 88 stage piano $500. 
Sunn cnert id amp $100, 
Insng cab w 2 12° JBL's $200, 
or bo's Jim 969-7908 


RHODES MARK I! 1'% yr old 
like new $300. Korg Lambda 
ex strings brass chorus etc 
$350. # 353-1029. 


GUITARS FOR 
SALE 


Les Paul Gold Top -1968, 
Les Paul Spec.- 1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-String 
Strats, Teles etc. 899-2930 
267-6077 


Early 1900s Steinway ex- 
cellent cond, solid 
mahogany days 350-8850 
eve 262-5305 $2000 


Speakers 1 pair Klipsch in- 
dustrial LaScalas $1200 or 
best offer. Chris 492-1376 


























Spectrum light show 12 
par64 500wt, 3 packs, efc 
frames, gels, all cables, 3 ul- 
timate trees, $3650 list; sac 4 
2350 used on 3 gigs 
899-8924 


TAMA TS500 electronic 
drums plus stand and board, 
brand new $995 call Tom 
245-4285 


TASCAM Mode! 15 studio 
recording board. 18 imputs 8 
vusses 16 track monitoring 
Extremely quiet, used only in 
the studio. $3500 or Best of- 
fer. MCM Recording 
755-5643 


Teac 3340 4 TRK synch R to 
R $450. Fender Rhoades 
MK2 $400. Carvin X100 tube 
amp $300. Pre Dash CBS 
Fender Vibro Lux $150 all 
excint cond. 492-5904 
before 10 P 


TEAC 34-40 4-track. Ex con- 
dition. $700 b.o. PEAVEY 
Marck lil guitar amp. Ex con- 
dition. $500 b.o. 266-6517. 


Technics RS1500US mint 
cond 2trak 151PS master 
$800 Biamp 6838 ideal small 
PA or KBD mixer $250 JBL 
K145 15° spkre $125 ea 
Steve 354-1262 anytime iv 
message 

The following have been 
stolen: Gibson Les Paul cus- 
tom, wine red = 173109638. 
Aiwa AD3500U 3 

tape deck #130829307 
Sansui 3900Z receiver info 
about these write PO Box 
173 Boston 02112 


Two Acoustic bass speakers 
excellent condition 
$150/pair 1 Beyer M600 mic 
$175 Randy 387-2169 


WASHBURN 840 bass 
guitar, active electronics, 
sunburst, 1 yr old $525 inc 
h/shell case Dev 522-1461 























quality 

road case model MQ 1602, 
built in 9-band ho 
$2295.00, sell for $1395.00. 
Also 2 Yamaha duty 
paadery bpp speakers 
mode! S5115HT, each w/ 15- 
inch bass, mid-horn, 
tweeter; was $1395.00 each, 
sell both for $1375.00 Above 
used only 9 months. In 
Nashua Call 603/888-2004 


YAMAHA CP-30 Electric Pi- 
ano. Great condition 

Call Larry at 236-7821 after 6 
pm 








YAMAHA PIANO 
6 foot ebony grand in perfect 
condition owned by musician 
$6500 or best offer 244-8775 


MUSICAL 
SERVICES 
SOUNDP 

studios, rehearsal rooms, 

designed/built. 469-4692 
Any style of recorded music 
transcribed into sheet music. 
787-0688 








GUITARIST WNT 
2 Team up with asp. 

writer. U must be able to 
write lyrics. Confidence + 
energy a must. Male or 
Female. SASE 2 Jim One 
High St. Medford, Ma. 02155 


MUSIC/TECHNOLOGY 


LTING 
Electronics, 





c 
Instruction, 
Business, personal 
ment. MIT/BERKLEE Alum- 
nus. 437-9254 By Appoint- 
ment Only. MC/VISA 


PA RENTAL 
16 channel 3-way system 
Jbi, Crown, Ev, Gauss, Rane. 
Only $125 delivered with en- 
gineer. Cali 528-1943 


Top $$$ paid for your re- 
cords andtapes. Private D.J 
or review collections. Will 
pick-up. 527-5532 


aman 
STUDIOS 


Artist studio sub let liv in Fort 
Point 3-6 mo Jun 1 1800 sqft 
482-5920 500 mo flex 


Artist studio for rent near 
Porter Sq 450 sq ft call Beth 
354-0561 or Josh 354-2742 

















PHIL COLLINS 

us see Phil in H or 
WCTR. Please call 598-5272 
or 631-3270. No Jacket re- 
quired. 








EX HIPPIE GONE 
STRAIGHT 
Non Macho Cute WM avail 
For 1st time in 8 yrs No hang- 
ups or dependents. hair 
eyes, 30's 5°10 170. Own 
Lakeside Home, Canoe, 
M je, Jeep. Smoke + 





PSSSSST 
What's the best kept secret 
in Central Square? THE 
CANTAB LOUNGE 738 
Mass. Ave. Live music up- 
stairs. Disco downstairs. 


SELECT DATING seeks laid 
back gay & bi men from Mn., 
Vt., rural MA, upstate NY, 
outwest down So.731-0332 


1 INSPIRATION 
i 


avid, 
U CONTROL my fantasy 
“Don't wanna be lonely” 
233 LINDA 


TERRY 33 u ans Box 1498 
call 653-9033 after 7 pm or 
PO 524 Fram MA 01701 


PERSON 
TO PERSON 


4 WP's attr varied career 


planning dinner. Males reply 
for potluck! Box 1725 


AREA WOMAN 
Extremely attractive man 
30's seeks independent- 
minded attractive female in 
20's or 30's for mutual fun 
and adventure. Desire a 
counterpart who is socially, 
politically progressive. Have 
wide range of interests 
Please , PO Bx 
902 Islington, MA 02090 


OWM. 45, 6'3 gd physical 
shpe, prof. some trvi. 
Creative sensuous honest 
romantic, enjoy music wik 
movies. theatre sks fem 
35-50 her head in the clouds 
and her feet almost touching 
the ground who has found 
her sensuality. Race. rei, nat 
not impt. Box 1661 




















drink sociably. Seeks inde- 
pendent Femine Adven 


Straight, Lesbians, 
Gay & Bi. Singles, 
Couples & Three- 
somes. 


Serving all New 
England. 

Personal attention, 
unlimited introduc- 
Sone. Reasonable 


















































































ton true. PO Box 106 
Camb 
Gdlooking male 30 seeks 
love friendship with woman 
oa eciaees nae’ eae 
MA 02215 a el ease with 
rm > ectomorph. 
GWM 26 str act/; in 
Reuaindesiat arma oe 
health and fitness. Please be g's 
honest + sincere. Not a sex to str or PO 
ad. Thanks Box 1719 Box 8974 Boston 02/1 
Harv succ prof with Spirited, en 
a hoe ora ay uinak camaninhes aoe 
F of quality 35-55 for Jole De Sage yo" Glan tack (Dah. 
po Pa Box 733 Boston chance to see what the fu- 
ture holds. Box 1723 
Hi, SWM 30, intel, attr, sens, Successful prof WM 
_ Ba nwies aek, Woaah shapely F with a sense of 
pow we Boag humor, athletic ability, en- 
a bye peng bye Ge ender’ Oe enn 
ts, affct enjoy quiet times as well as 
teelings, — 16 Box fun times. Box 1664. 
1 
FUN 
I'm divdad 40+ 510" 188 swid So ent tate ine 
caring bra a waged WF 18-30 for beach trips 
tall funny. 1am succ profMM(3 - Cookous and other fo 
fields) am gittetc preter summer bend ft ; 
expns 50/50 Box 1717 Box 9204 
is there a black out SWF 36 seks park, hry man 
there? 50-60, with enough mideast-type good looks; 
adventure in his soul to an- —Kind, pg sense 
swer this ad? I'd like to hear © humor, intignt, well endowed 
froma bright & sensitiveman for love & lust, successful 
who Is open to share new would be ideall! Box 583 
experiences. Box 1722 lorcester MA 01602 
SO SHRE/CAPE SWM22 LOOKING 
wce WHEE AEs exc DWE | Susemuins cotnne Coston | 
20's for frndshp. Please no am sensitive, very sensual, 
drugs or games, be and love to have fun. if you're 
soa, ben, Sepee. | om PO in good _ oa 
~ ee 
write. Ed. 
BOX MAIL | Posse, wre: Sincorey 
NOTICE 24 warm, attractive, in- 


Only bona fide 
replies to an ad 
ed 


forward flyers or 
other unsolicited 
erial 











fy 
3385352 
agit 
taiiit 


; 
i 
i 











, Practical applica- 
tions, seeks intel. Prof. WM 


mutual support. Show me tis 
side of the Atlantic, I'll show 
you the the old World. Box 
451, Andover 01810 


GWM 28 5°10 155 Ibs brn 
hair, brn eys, romantic, 
understanding, passionate, 
and a little crazy. Have to be 
to get 
Goodlooking? Well thats up 
to you. The mirror is stilt in 
one piece! Love the out- 
doors, beach, movies, 

out, and all that good 4 
What do | need? | bet you 
could have a gd time with 
that question guys? Se- 
riousty! I'd like to meet 
someone between 18-26 
that isn't afraid of a commit- 
ment. Who isn't afraid to fall 
in love. Let's go Lets 
see what we can do! Noth'n 
to lose right? Ya | know- 22 
cents and 15 minits. Just 
kid'n! We may have a lot to 
gain. It isn’t what you know, 
or what you do, that counts 
with me. it's what you are 
that matters. Hope to hear 
from you soon. PO 533 Re- 
vere. Ma. 02151 My best 





poss 
tionship. Tell me who you 
are. Box 1012 Cambridge 
MA 02238 


Single (not for ) JM prof 
36, very goodiooking, seeks 
an attr sensual WF 28-34 for 
a loving committed rela- 
interests i 


tionship. R 
hiking, politics and being ro- 
mantic. Let's h 





nae 
ui 

Lg 
Ht 


i 
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; 





e 
is 


aq 
l 
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earth empthtc brght tall in- 
dep sks 
char exp emot matr & avail fr 
cls shrng rel&fun 1630 


SWM 29-38 w sim 








photos PO Box 258 New 
Town Branch Boston MA 
02258 





VINTAGE 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 
267-4079 

















and valves for 
and adventures. Box 1509. 


commitments. Seeks: very 
bright, trim, free spirit 
woman 25+ 


with similar joys 
lite 





Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box, 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 





BOX MAIL 
NOTICE 








WM 40 w successful busi- 
ness seels oriental F 26-32 
tor dinner, friendship, possi- 
ble marriage Box 1709 




































































































































































































































pon ey 
= . TO PLACE YOUR PRIVATE PRIVATE MAILBOX 
sje Sr go at moni Phoenix amare PRIVATE MAKLBOXES PRIVATE F seatad vem 
nates partes. No preeure . -onmaen ee eet cae MAILBOXES | | *.o8 2534.8 monn 
Neomnnthe Ma getee Classified SECURITY MAIL cotabuahed i 1971 can mest Kenmore Sq., ea Train” stop in 
Appr SWM sks attr BiFs 4 BY MAIL, SEAVICE ahem 645 Beacon St., Waketietd 
Jems & more, inci ws. No | PLEASE SEE THE tamben tote ae to rant a private maudor Convenient 8 40 Tutthe Street 
b/d, 8/m. Prefer interracial ‘AD FORM ON Boston, MA 247-9141 from Faneuil “anl/Guiney Fell ate Weketield, MA 
bevaties & milkmaids. THE FIRST PAGE “ yarns = 7 Day Atcess 
: Jason Box 39 OF Next to Steve's ice Cream sae For info. calt 247-1091 245-8199 
L  # ine Ave Boston |_OF CLASSIFIEDS. _| ee n 
Answering. 
DWM-40’s XDresser Bi seek MAILBOXES MALE 
Ate well fon ter hana ike becees MATURE WOMEN mailboxes 7 days a son FY, ios brn hr 
gentie. Seeks sim a Fem for Perm Box 640 v wenn _ week. W. Newton area. Cali blue eye vry looking 
endwd ' tte or Everett 02149 ion, ight shred mined 965- Would te to mat F 18-23 who 
bionde 40+ Yor sxi_ affairs. ENJOY! Ae 31 years old 5°11” Tall, § MBIF 27 sks BIWF fr frnd/fun yp Ay prety yan 
Please write to Tony P.O ~s Single-Married-Divorced —_siender build. very clean, die- be 25030 attr + clean Hus- —88.| do. | live alone and am 
Box 3387 Fram ma. 01701 po yy Nw ting We have the man you want. _creet & gentiemen like. Well band aiso int if you are penn eer 4 Roman — 
Disc. assuréd No pros Send = hng seeks foor short period, ph/phto hipfi Worc area Bx 
oo, tore SASE or number to Women 30-45, who ap- 194 Leic. Ma. 01524 Sen 162, 201 Huntington 
poem ne tg Omen grestahe @ te, No s0- Ave Boston 02115 
it help anyway you Ww of being am ! party! Looking for number TRN-ON SPNKNG 
want i Interested pease provide a Unique service to esey00ng 0 like eal pg Ha Fag ren wed Single and Warm WM sks WF 4 
write ‘Bax 458 Fram- release tension lunch Straight, hng discrete. !have 02130. No way outs e so 
ingham Ma. 01701 hour or after work twill spnk = Contacts Box 1711 Selective? harsh try it POB 375 Stone- 
Awractive MWM. 46. 6 Sox twened at your offs BETWEEN FRIENDS eee 
f ? motel or of 
fn cans iegen oa pa teliget co aie peer a Sp mn ee | BOX MAIL extends an invitation a 
adventurous. Let's. share bat Rasy "FO na write Box 135. 2 Vernon st BOX NOTICE to discover the great 
Box 1721 . EXHBNST MEN INQUIRIES Only bona fide new way of meeting 
WM 36, never-married prot At guy 25 56 160 quiet =. ane ee st replies to an ad other singles in your 
be :in-  P@N enjoy travel nature in neh For box malt inquiries should be directed 
prac eet figs -roong bird. PLE. temp por wnacione tight/feane, hort short phone. 267-4437 be-| |to a Phoenix box pn 
=i oa saps Lae caeantneC haty 19 bery cutoffs on the T at the mali. | tween 11 a.m.-2 p.m. number. The Phoe- BETWEEN FRIENDS 
fii dining cut ete, Looking Heights Plymouth MA nude at home in car etc. No | daily. Box mali may be! | nis" is not required Professional YUMMY’S BAKERY 
po ee ey Le ne Attr MWC seek clean & dis- it Box 1692 waned up betecen 8 to hold, deliver or personalized poe ty ts 
growth. Prefer non-enahet oe a nay tg Faithful Oriental Wives yers or introduction service 
w/o children. Am sensitive, 4472 MA 02360 Cherry Blossoms 1 other unsolicited (603) 880-7515 
liberal and non-re- PX Honokaa, Hawaii terial send SASE 
ious (100) Box 86 104 Att MWCpi she 25 bi he 30 sk Lmat ADULT CAKES 
St Boston, MA _ other bi F’s ist ad phone Erotic, artistic design done 
02114 number appreciated and pic good taste. Let us make 
if pos. Box 1690. FE IFT Ce won cues aouign te 
occasion! 
START YOUR | rainctionacertin, 18+ ? te 
COLLEC for heavy labor outside. Prt- West Meadow Plaza 
TODAY! time = pay. ae ankd, Wesboro, MA 01581 
Box’ 833 Providence Fi 
atWroete Pm | ESCORTS Reka 
B&D S&M : e 
2 NEW FILMS F este. he . great out 
WEEKLY Sssistance with SubM. WF or WC if she 
(Beta or VHS) ‘aie both Subm. Michael POB 
2 TAPES SPECIAL Box 27 Aliston 02134 Saag Pewoten. ma. 
plus 
shipping and handling HILL VCTR 
call GWM a0 ska Gita Yo-or oat Immediate and BiWM ab igeks Seen hen Mt 
1-800-332-1238 lety me at after 20-30 4 gd hd just lay back 
Ext work in Gov Ctr. Box 132 f dl 8 and fiex Box 78 Beverly 
Monday - Frida Cochituate 01778 rien service o1015 
8AM-6PM Beautiful Leather Clad Ger- M will treat pre-op like e lady 
man Blond. Dom Mistrss 
~ from eautiful in long-term relshonen. 1 
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WELL ENDWD WF 
Sought 6y Ivy SWM 30's 
New to N.E. Tali caring who 
has .rewarding career. if 
you're a nice woman un- 

well endwd and has 

















BWM CROSSDRESSER 
| wear heels hose panty ect.- 
Lets Have fun. | will make 
you happy Phone e must 
-Hurry Box 1715 









Male & 


Female. 


That’s what puts 


the best ahead of the rest. 


Discretion assured. 


All calls verified. Now serving all of Massachusetts. 


24-Hour service. 


731-5572 


and charming 


escorts. 














real personal q 
write me. Box ‘1597 











WM 44 5'6 trim, goodiook- 
ing, athletic, very successful, 
seeks int older WF for 




















FANTASIES DO COME 


TRUE 
Do you have a fantasy you 
would like to turn into re- 


Gd tkg BiWM 35 seeks cute 
Bi or GM xdresser for sexy 
daytime meets ur place cin 
and discrt phone and photo 
heiptul sincere Box 1703 


Gdikg SWW, 37 sks trim, in- 
tell. SWF, 30-40, to talk to 








to Lacy Box 1705 
FEMALE OF COLOR 
F 

MW tee eoceee b4 

seeks mors w/BF ‘ur journey 

to esctasy. Clean, sane, succ 

seapeeyy Respond to PO 

141 Newton BR, Bostan 
02258 











FSLV 
Dom white 38, seeking 











male, 
02117 Couples meet couples attractive F live-in siv. Will 
Singles meet couples train beginners. Frank letter 
WOULD JUAN, THE Couples meet singles & phone for fast reply. Box 
young yw Student, a AT TWO’S COMPANY 1678 
age, write again to the 40yr 617) 775-4838 Goy/®, Wreating Contax! 
it oe retnoem kee Person to Person NYWC, 59 W. IOTH, NYC 
would like to reach you. Box PrrYrTTrTitiTititit 10011" : , 
1697 
Young Man, 26, seeking Couples, mid 20's looking for Seeeeeenetenerer 
friendships. other white couples or single Gays meet 
ruin ? bo. a —— or yee (16) Lesbians meet lesbians 
invest time lence ‘o . Must 
those soul-fulfilling in- attr. SASE + tel. Box 1108 ATHONESTY COUNTS 
tangibles. Box 1708 Sturbridge Ma 01566 ($17) 776-4003 
DEUX PLUS DEUX/TWO in person to person 


MODELING 


Nude female art model 
wanted, call Joe 542-5260. 


blue 





soned, straightieg 
jeans. One session, excellent 
fee. Picture or letter to A/V, 
Bedford Ma. 





Vernon St. Framingham Ma 
01701 Fantasy + 








PLUS TWO. Unique country 
estate. DISCERNING COU- 
PLES ONLY. Dedicated to 

art, music & cul- 
inary art. Nr. Woodstock 
Brochure (914) 586-3182 


Q: Why haven't 
you met the right 
people? 

A: Because you 


haven't called 
BUDDY’S! 


for the New England 
Area. 


(603) 


880-7625 


OWM Prof, 49 6 Athi bid 
attr, caring, sinc, non-smkr 
int in atr, dining out, theater 
& more. Sks sim F who is 
warm, intel, attr. secure & in 
shape (photo?) Box 1712 











column 
Seeeeeeeeaaezaeee 





ti 
petite edu giving JWF 
POB266 Stoneham MA 
02180 


GM? CREATIVE? 
Want to say the most the 
best for the least? Then you 
want ManHunt, New Eng- 
land's gay personal ad club. 
info: Box 265A, 89 Mass. 
Ave. Boston, MA 02115 


GWM mid- seeks young 
186+ G or BiMale for friend- 
ship PO Box 3148 Fram- 
ingham MA 01701 








Goodiooking italian M21, 
seeks clean pretty woman 
for an affaire d'amour PJD 
Bx 6698 Boston 02102 

GWM 25, 5'9, 240 ibs, br/bi. 
I'm . Shy, inexp. & 











CONNECTIONS 
946-1579 


CPLS SINGLE F's 
STRGHT >< BI 
3SMS ~ GAY 
Sincere clean. triendly coupies 
& singles tooking for adult 
pleasure (No pros 


hon assured) 


P.O. Box 3596 
Station 
Brockton, MA 
02403 








GWM 40's siv seeks mstr 
into W/S, B/D, D/S, Gis PO 
Box 563 Boston, Ma. 02146 








BOSTON’S 


Sexy Phone Affairs 














HT ladies want to 
share your wildest 
fantasies. Let's 
turn each other on 
.. . Call SHARON 


(617) 
266-9302 


MC/VISAonly 24hours 





STRIP TEASE 





“The Stripper” 
TELEGRAMS 
Male & Female 
BELL YGRAMS (G) 
SINGING GRAMS 
BALLOON GRAMS 
Birthday, Bachelor, 
Bachelorette Parties, 
etc 


Tele Tease Telegrams 
354-5000 
Cambridge 








doesn't begin in a bar. Enjoy 
weekend trips outdoors 
k shape music 
talks+ more. Let's 
soon. Box 1714 


no. Hurry Box 1716 





HY BUT OMY 
SWM, 25, seeks similar F, 
Let's explore our 





their is no 

Att SF-MF 46-60. Me att 
SWM 41 1706 ft. Will reply to 
ali, No distance is to far. Box 
1713 

LYNN-1M 25 sks F 18+ to 
share lonely 3bdrm house for 
200 amonth and 








1p ip and hing 
me the proper ways to treat a 
lady. Box 1726 








GWM 34 5'7 130 st act/ap 
pena Bm Penny F 
indp sks sim or G/BiF 


Looking for a roommate? 
Try the Phoenix Classifieds. 


balls 


QUALITY FANTASY 
PHONE 


”~ 
2G 
“t/ 


7 






Come on 
let us drive you 
wild! 

We re 

waiting for you 
(G17) 988-9629 








(G17) 888-5878 
17) 628-5808 



















| DIAL 
-A- 
HUNK 


New England's 
leading 
PHONE 
FANTASY 






















Frankiin St. Boston MA 


02110 
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ti 
iv 
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a8 
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sf 
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£25399 523 
a 
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PRIVATE 
MAILBOXES 


Open 24 hours 
per day 
7 days per week. 
24-hour security. 


Answering Service 
Available. 


Reasonabie rates. 
186 Brookline Ave 
Boston 


267-4079 














MWM 38, Attract, Tall, Trim 
seeks attract MWF 30's For 
Gscret affaw. | seek triend- 
stip, warmth, gentie srmuies 


MWM 47 sks F for daytime 
trysts also lunch. chess, con- 
versation. scrabble. Tired of 
smiling at one another at the 

? Me too/ iet's 
meet for real PO Bx 2008 
Boston MA 02106 








PHONE 
LOVER 


FOR YOUR 
PLEASURABLE 
DELIGHTS 


Talk to me 
(401) 941-5694 


MC/VISA ONLY 











NEED HARD TV 
BIWMM cin vy attr sub sk to 
srv dom TV-TS am into b/d 
xdr g/s not 8/m how can | srv 
you? Box 7716 


New York man. 58. would 
like to write to nice lady. Tail 
6'1, 165 Ibs, /irish, 
college, divorced & respect- 
able. Po Box 478, Brooklyn, 
NY 11209 


out Wi wal Gwe relat to 
fermates with feelings & 


olher problems through 
proven method of spnk ther- 














FANTASIE 
LA intersted in a 
ing with atte thin male 23 











. description and 
contact. Box 1546 Send Tei “as oe Box 685 
Neednh 192 
MWM 30's attr = MWF 
daytimes will please & fulfil! OPL OIC 
your desires P.O. Box 56? utes tod 
Woburn ma, 01801 choice 
Straight gay lesbian 8: 
i singles threesomes 
couples 
REACH 390,900 disc. assured No pros. Send 
PROSPECTS SASE oF phone number to 
PO Box 1226 
EACH WEEK oa 
WITH A 


Help Wanted 


AD 


TO PLACE 
YOUR AD 














MWM 34 in terrible mar- 


. great 
. grandmothers 
friends. Age & ap- 
pearance no factor. Avail- 
able days, weekend eves 
Can travel city, suburbs 
days. Write if interested & 
explore one real nice guy. PO 
Box 137, Wakefield 01880 


MWM 36 6° 165, vry attract 
vry trim, educatd, caring. 
sensitive, affectionate, seeks 
attract MWF 30's. Perhaps, 
like me, you're committed, 
lack the attention, emotions. 
the excitement and warmth 


H 





very sensual and uninhib- 
ited. if this is .-x to 
you let's meet for o . 
lunch or dinner. Letter, de- 


scription, and way to con- 
tact. Box 1655 





CALL THE 
TIGRESS 


Mistress Hildegarde. The 
very name strikes fear into 
the heart of men. But 
watch out! This Beauty 
can turn on you like a wild 
cat. Mistress 's 
Fantasy Phone vice 
RIGHT NOW 


718-520-0085 


















‘ 


SEEKING GIRLS 
TO WRESTLE 
Private film collector 
seeks to film qn fights, re- 
al or playful No exp. nec 
I'm very discreet and pay 
from $150 to $250+ per 
girl. | prefer short, busty 
girls with muscular legs 
Age. race, facial looks not 
important. Send address 
or tel. to JOHN CAIN, OLD 
88. 310 FRANKLIN ST 

BOSTON, 02110 
Note: if you can send a 
photo, I'l! send you $10.00 











Mass Av Bos 02115 


HOT 
LINES 


The Rolis Royce 
of Phone Sex 











Introductory 
Special 
$19 a call (reg. $25) 

one week 


(ends 5- 10-89) 


*No time limit 
*Domnt. & 


“Bad 
*MC/VISA/Prepaid 


*#1 Mistresses 
available 
(617) 739-6021 


(617) 277-5262 
(617) 665-8214 
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Explore YOUR 
SECRET 
Desires! i 


No 
matter 
how 
bizarre- 
Mistress 
* Beth 
and 

her 

sexy 
ladies 
can 
satisfy 
you 

right 
over 


212 
‘254-7549 





Petite seductive WF 40's at 
her best sks successful mar- 
ried gentlemen for unhurried 
relaxing pleasure. Phone or 
SASE. PO Box 9253 Boston 
MA 02114 


Prof WM 36, recently sepa- 
rated interested in meeting a 
fun loving and adventurous 
woman 25-45 yrs old who is 
interested in a _ sincere 
friendship and a lasting rela- 
tionship. Po Box 146, 
Salisbury MA 01950 


SHAPELY 
EXHIBITIONIST 
WOMEN 
Wanted by professional seif- 
employed WM. A uninhibited 
shapely exhibitionist W with 
a touch of class, who can 
enjoy refined as well as the 

absurd. Box 1662. 


SOMEONE SPECIAL 
Executive on So. Shore, 
40's, looking for woman who 
feels that material things are 
not as important as affection 
& caring. Let me put you on a 
pedestal, and keep you 
there. Box 1667 


BOX MAIL | 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


STRAIGHT MALE 
Good looking tall well hng 
and eager to please. Sks attr 
SWF's or MWF's 18-30 fokr 
pleasure rel only. Avail after- 
noons eves. Very lean & 
discrt. Photo gets fast reply, 
no men. Box 1691 


Strp/ whp/ b&d given to 18+ 
men/ slave by gdik WM 30's, 
foto PO Box 394 Midtown 
Mall Worc. MA 01614 


UB FEM NEEDED 

By Dom WM for very strct 
Disp! rp & more. Training 
sesssions. Box 254 Dedham 
02026 

Successful gentleman mar- 
ried WM 40 attr seeks fun- 
loving discreet WF30-50, 49 




















































































WM30 would like to meet 
SARA'S| Yeung (18+) atractve and ld ce ne - New . 
gg times together. Bx 1408 Occtiston A ON CLASSIC ENGLAND 
MASSAGE & Boston's oldest TENT ESCORTS | | ESCORT 
ESCORTS Escort reforal When dialin , ees 
LET'S SHARE bgoncy 63s sd 9 Invites you 
RIC ESCORT massage and Featuring elegant 
A FANTASY Bind GWM clean discreet the best. escort tot sophisticated ladies 
TOGETHER In/out-Anywhereranytine | 2 offer Escorts fo phone numbers, THE BEST; for all occassions... 
SARA eect ttn complement the please be sure now. that Discreet and 
(617) 848-6924 BRENT discuiminating to dial you’ve had prompt service. 
INTRODUCING | fannes&buit 542-9718 any amsenitive, pote gl the rest! 
— 482-0 : 
CHRISTINA 373-6216 con's peur aa th 7 74 : 569-3677 
DIANA 350-6194 ne owas. om Call us for quatity”’ |S We feature 
in Dey m9 Outcalls only. 262-2299 dancers & Positions available 
STEVE 465-3989 ALL THE RIGHT THE PHOENIX models. for escorts 
Fantasies do come true. Ask MOVES Absolutely gorgeous tall CLASSIFIEDS 
about our specials. Also in Gdikg intel guy will escort 38D-27-37 es- All calls verified 
ure about our photos, pant men {over 30 pret) sate clean cort 24 hrs. Jill 536-9707 GET GREAT Discretion 
M 0 letter: ’ - 
gta en Pell Tom 536-5091 “ALEXANDRIA” RESULTS assured. 
24 HRS. OPENINGS “1 Escort stunning raven haired _. BODY ee con ESCORT 
FOR OPERATORS NORTH SHORE’S| Dee eo Sess 776-8121. Chest over 54. REFERRALS 
DOLLY PARTON Biceps 20. Waist 30 266-4443 
LOOKALIKE 
FEM Esco 
SUCCESSFUL incall Escort FAWN ESCORTS fit fora 
Sincere gonines Wy cee Mon.-Fri. 10 AM-5 PM Long-legged, NEEDED Prince 
je PB cr would like to ex- 595-3027 ~~ pple ia 7 
ae a fantasies. | po Please dial correctly out call escort. e= ae-s028 
lated to the dom female. | E MC/VISA outcalls only 
oval to Boston often and one ae an 289-1742 437-8432 all calls verified 
can entertain in New York. — ark and Paul 884-5813 Discretion assured Satistaction Assured * + limos available 


Send photo and phone to: 
Richard, Box 237, Bronx, 
N.Y. 10462 


Succ WM 40's aver looks 
wishes to meet young attr 
slim WF for mutually reward- 
ing aftns no pros please, let's 
meet and discuss. CL Box 
272 719 Washington St. 
Newton MA 02160 


SWF, 28, br/br, 5'5%, attr 
prof, healthy, outgoing seeks 
same SWM 30's interested in 
establishing friendship/ rela- 
tionship. Send photo & 
honest letter to Box 1686 











MISTRESS 
DANIELLE 
is now accepting 
phone calls 











SWM 37 6’ 185ibs clean and 
discreet would like to meet 
females and couples for sen- 
sual and erotic times enjoy 
most activities please in- 
cviose photo and phone if 
possible PO Box 711 Meth- 
uen MA 01844 


Tall, attractive SWM would 





spnkd. Box 1640 

Tall slim attr succ prof MWM 
open caring go- 

ing Ivy grad sks warm 

oles WF. If nervous, reluc- 


tant trust me PO Box 733 
Boston 02102 


VLVT TNG 
Gd looking WM 39yrs will gv 
or sx to males, females frt rr 
chbbs ok. Send telephone 
. Box 1672 


WANTED 
Mstrss housekeeper gir! fri- 
day for successful busy busi- 
nessman. 6 hours per day. 
Send letter with background 
along with picture. Box 1669 














WANTED 
Sexy, uninhib, attr & subm 
fem, 22+, to aid in excitingly 
erotic & rewarding activity. 
interested? Send ur descrip 
4 ps) for full details to Box 





Warm WM 30's sks naughty 
WF 4 fatherly _ it 
nothing harsh. P.O. Box 375 
Stoneham MA 02180 


WEST OF BOSTON 
A tive Lady 30's Wishes 








to meet Females interestesd 
Scene Husband 
Likes to watch and/ or join 


Tuttle $127 Wakefield 01880 
NOTICE TO 
COMMERCIAL we SS 
ADVERTISERS: in. Photo if 


Recent Federal legisiation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 


SWM, 26, MOD seeks ex- 
tremely smart, extremely 
sexy, extremely funny SWF 
for extremely fun times. 
Camb PO Box 819 02139 

















MISTRESS 
VANESSA 


( 


WHERE 
FANTASY 
BECOMES 

REALITY 


24 Hours 


965-4493 
PHONE FANTASY 











ible to Box 
247 Northboro , Ma. 01532 










































































To prepay, 
send M.O. to: 
ST Associates 

P.O. Box 611 
Allston, Ma. 02134 


“SWEET TALK” 


Boston’s Finest 
Telephone 
Fantasy Service 


738-7570 
$20 
MC/Visa/Prepaid. 


Special rates 
for 
additional calls 


Best mistresses on 
East Coast 
available here! _ 


















The finest escort 
IY agency anywhere ¥ 
for the individual 
ra who desires only % 
the best. Charm- 
ing escorts for all 
'¥ occasions. v 


” 569-3283 " 
© Our escorta are ~ 


. t 
vc atest v 





BIWF for OUTCALL 











MELISSA 


“A work of art”’ 
ESCORT 


P.O. Box 1727 











Escort by 
SHARLOTTE 
attaire Prive for the per- 


son who desires nothing 
but the best. 


437-9564 
All calls verified 
Keep trying 














Cris Busty Blonde in 
NIN. Escort 603-622-8028 




















Le 
French 


Connection 
by Gigi 





For a tantalizing 
adventure in phone 
fantasy 

Iry it the 

French way... 


723-8084 
$18.00 


DMNT Mistress 
Also Available 


Special rates 
lor 
additional calls 
Ask about Gigi’s 
Happy Hour for 
the 
discriminating 
gentleman. 


Mistress Nicole’s 
EXECUTRON 
LEATHER 


or 
LACE 
Exclusive 


* Blondes 

* Brunettes 
« Redheads 
* ORIENTALS 


322-9797 


11 AM to 5 PM 
Weekdays 














!! ANDREA !! 


Petite pre op relaxing & en- 











LL 
ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552 

















Finesse 
Escorts 


479-9923 














joy escort now 731-6705 DISCRETION 
BEAUTIFUL ASSURED 
bust escort availale outcalis ALL CALLS 
only keep trying 284-7286 VERIFIED 
in /out, . 
ing. 937-8034 available for 
Southern Hospitality. For female escorts 
a> poo _ oot Bi Italian Jock masculine 
Will verity. i 2 
NOTICE TO cort Tom 427-1615 
COMMERCIAL BLACK PRE OPP 
ADVERTISERS: = a ae ae fee 
Recent Federal legisiation 287-8710 


prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 























ANY 
TIME 


ANY 
OCCASION 


424-0667 
All Calls Verified 











Attractive men 
and women 
available for 

singles or 
couples. 

Open 8 days 
and nights 


Outcalis only 
Femate Escorts Wanted 


se = 
599-1893 

















BACK BAY’s 


FINEST 
ESCORTS 





DIANA AND RENE 
Elegant escorts to double 
your pleasure. 424-1731 








437-1751 


CHENEL 
new girl in town 742-1777 
escort 





INCALL - OUTCALL | 








"s dolis. Ladies for 
escort. 247-0395 


AMY & LISA. Outcaill escorts. 
247-0395. 








42nd 
STREET 


Prompt and 
Friendly 
Service 











PLAY 
MATE 


Escort 
Referra 
Servi 


821-2187 


We 
treasure 
your 
pleasure 


Discretion 
assured 


24 Hours 


Outcaiis only 
All calls 
verified. 




















by 


Best 
Escorts 
and 


Limousine 
Service 
We'd 
like to 
make 
your 
night in 
Boston 
something 
to 
remember. 
Attractive 





Escorts 


“The 
difference 
is quality.” 
All calls 
verified. 
Discretion 
assured. 


Serving the 
entire 
Mass. Area. 
To arrange 
for your 
escort call 


= 
489-4541 


outcalls only 


Openings for 
thin attractive 


escorts 
and dancers: 











- 





FEMALE ESCORT escort. Call Tanya at: 
OPENINGS 893-4725 Couples welcome 
stunning, ng sod. red STAWBERRY 
head. 36C-26-36 5'8” G- 

Bibs. Sincere+discreet ~~ BLONDE 
ra-o0 Tall, attractive, long 
RANIA legs. Available for 

Beautiful feminine tall dis- your personal escort. 
dete ont'ant Vane oo — 289- 

no 
for private escort. 289-3441 . 






























































THREE’S COMPANY 
TWO IS BORING! « JASON 
og Bi Black Male 
Together a beautiful 
blonde and a gor- Sexy, discreet, clean 
ewe brunette will college student. In or 
your wildest fan- out call. 
Cait 289-1742 267-5166 
24 Hours 
DYNAMIC DUO. ve NOTICE TO 
or try just one in call out calll ae, 
escort 424-1565 = 
P 1b or inde- 
cent telephone com- 
Scruples munications with any per- 
son under 18 of with any 
other person without his 
or her consent. 






For the 
gentlemen 
who is 
accustomed 
to the 

best of 
everything 


288-7232 


All Calls 
Verified 
Female 
Escort 








Available. 
ieee 
Escort Anytime Marck 
277-5223 in/out all you want 


Escort by nice pretty lady 
9AM-1:30AM only verified 


OUTCALL 489-4900 


TOTALLY 
AWESOME 
ESCORT 


The Merrimack 
Valley Girl 


She's like a real 
stunner for sure. 
Like to the max. 
Like go for it. 
Send cards to 
Box 1693 
Grody men need not 
APPLY 




















Escort by two lovely 
Randi and —' 

cajt and outcall 889-1272 
time call Jodi 


Escort 
262-4166 in calls out calis 
3PM -1AM 








GOOD LOOKING 
ESCORT AVAILABLE 
in or Out 
All Calis Verified 


536-4344 
Discretion assured. 


ADAM 


HT Irish Boy 
Available for escort 
incall or Out 








All calls verified 














wards are tall!!! Lovely and 
Escorts available for 


your discrete Pleasures. in 
and Out Calls 584-1222 





Pretty Young-Lady for outcail 
escort. Write: Box 295 
Auburndale, Ma. 02166. 
Send card, phone 








available. Cou- 
ples are welcome. 
Call: 


247-1942 


Now serving all of 
Massachusetts, 
New Hampshire 

and Rhode 
Island. 
Open 10 AM to 
Midnight 
All calls verified 


Now accepting 
applications for 

















Escort three pre ops red 
carpet treatment 884-3204 
Exciting hunk males 
escort a eal Anthony, 
Michael, 13 








TOPAZ ESCORTS 
Elegance for your 
taste and 
discretion. 
Outcalis 4 
All Calis verted . 
247-1002 











FOR FEMALE 
EXEC 
. Mate escort with 
on 
conversation for 
social functions. If you are a 
or career 


woman, or your 
hosts the same socially, let's 
chat at 628-8442. 




















& 
Limousine 
Rentals 


633-0616 
7 p.m. - 7 a.m. 








IRISH SWIMMER 
Clean 


always assured. Call anytime 
254-7197. Dennis 





She s aliuring, a 
lady of dist 
tastes, bright 


nective 


sometimes wilt 


aluays warm 


She's refreshingly 
different 





female escorts. 





























Elegance comes in 
Pairs. Attractive es- 
cort couples, only 
available to selective 
couples or in- 
dividuals. 


354-3082 

















THE LARGEST MALE 


Bhs 


Fantasy 


Beautiful 
Girls 
Available 
Escort 
Out Call Service 
321-8673 
All Calls Verified 
Also Available 
Phone Fantasy 


322-1658 


Ask for Lucious Lips 
Pre-paid A M.O. 
EST, INC. 











0.00 


TO ENTER CONTEST, 
ASK CHARLIE 
AT THE BAR 


Box 683 
Everett, MA 02149 
i — 











ARE YOU 
BORED? 


We as SISTERS and 
new to the area can 
cure all that ails you 
Call us and let your 
FANTASIES 
realities. 
Available for in-call and 
out-calt 
12 a.m. to 12p.m 
262-1640 


Escort 











ESCORT 
SERVICE 


Every one of our es- 
corts is out of this 
f world 

| Additional femaie escort 
il openings 


| 286-2730 
_s= 











HE 11TH WEEK 

















RAVEN! Beaut exotic Preop 


escort conv. loc. 742-3505 





Jtalian guy in or out 262-3971 





Sandy & Patty sumptuous 
escorts outcall 247-0395 








Monique's 
Review 





Our 
Reputation 
is built 
on Class 


266-5414 


24 hrs. 


oS = 


Positions for 
female escorts 
available 


Outcalls only 











She-male goddess Escort by 
two loviey pre-ops 

conus incall-outcalls 
689-1272 


SHERRYS BACK 
5'5” SWF 





SUGAR AND SPICE 
E 





escort area nice 437-1751 in- 
437-0080 escorts 
Tali White Male Escort For 
o SPRING FEVER = Fel.tis “ny” Tephone 
got 396-648 1 P.O. Box 397 Med- 
fever call 322. 7 tor a sat ford, Ma. 02155 
isfying escort 10-' acenes 











Ht. Italian Bi Male jock will 
escort men. Musc. bid. 6'3" 
180 clean discreet 289-4748 





COLLETTE 


For the man 
desiring a totally 
enjoyable escort. 
in Calls Only 
286-2456 














DOM MSTRSS 
Strict discipline, spnkngs. 

t trire. Afternoon/eve 
277-7581 Escort 


Karate Kid Escort Young 
male Bi in or out calls 
353-1070 

Kitty & Kelly outcall kittens 
247-0395 escorts 


LIKE PORSCHES 
When the best will do! 
Call La’Parisian escorts 
267-9653 10-12 openings for 
escorts also available 


MSTRT 














very 
satisfaction+ escort 
738-9615 





Pretty bionde will take you to 
Plato's retreat in NYC 
201-568-7614 escort 





A is only a phone 
call away. Call 782-3032 I'li 
be giad to visit. Outcalis only 
Must be verified. Escort. 


LIZA 


in Calis Only 
10 AM - 10 PM 


289-3214 

















for 
Boston 
Worcester area-Ask for 
Diana 


Tas, sm curvy 22 year oS 


731-0138 (escort--verified) 





40! 
467-8035 


Serving 
RI. MA. NH. 
Discretion Assured 
All Calls Verified 
Out Calls Only 
Female & Male 
Escorts Available 











SENSITIVE 
SENSITIVE 
SENSITIVE 
SENSITIVE 
SENSITIVE 


SENSITIVE 


SENSITIVE 





LINDSAY’S 
AND ALL 
AMERICAN 
GIRL 
ESCORTS 


proudly pre- 
sents the most 
sensitive and 
attractive young 
ladies through- 
out Massachu- 
setts. Prompt 
and person- 
alized. 


We also offer city tour and 
dinner dates 
Openings for female 
escorts always available. 











FITNESS 
SPA 
EXCLUSIVELY 
DESIGNED 
FOR 
MEN 


The Largest 
and The Best 
Club Of 
Its Kind 
In New England 


MASSAGE 


Club is 6500 sq. ft. « Pri- 
vate exercise consult- 
ations « Silver Solarium 
Super [Ts (tanning beds) 
+ 7-foot cable TV screen 
* Pool table and video! 
machines « King-size) 
whirlpool « Large steam) 
room « Sauna « The 
latest in exercise equip- 
ment 


$5.00 off 
with this Ad! 


For further 
information, call 


997-9371 


Hours M-F: | 1 a.m. 
to 10 p.m. 








Openings for 
Masseuses 








4 


VA 
Avani 


eZ 
MEM 


Chissé 


The Elite 
Escort 
Referral 
Service 


on 
vacation 
for 
two 
weeks 
look 
for us 
at the 
beginning 
of 
May! 

















a 


FIFTH | 

















HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton Highlands 
Newton open 7 days. 9-10 


965-1066 
965-5535 








Lisa’s 

Ladies 

Leather 
or 
Lace 


596-0662 


2PM-2AM 

Outcall Escort 
All Calls 
Verified 
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who awaits the 
finest 


247-2704 


Out Call Oaly 
All Calis Verified 











236-4858 


DEBONAIR 





¥ 
Let us take 
you through 
our Fantasy 
world with 
style and 
comfort. 




















Outcalie 
Serving Entire New 
, ~ England 
v4 
\avs\ The Pleasare 
\K\\ te Ours! 
Immediate and 
friendly service = = 
from beautiful 
and charming 24 HOUR 
escorts. Positions Available 
for Female Escorts 
Females. 
That’s what 
put the best FEMALE 
ahead of the 
ad o ESCORTS 
Couples Long established 
welcomed service has 
Discretion continuous work 
Assured available. Must 
Outcalis have own car 
only 
731-5572 wala 
All calls verified 2 -6296 
Now serving ail of f 
Massachusetts anes 600 p.m 
escorts openings | ESCORT OPPS. 
availabse escorts - 
cetlent unity--Must 
24-Hour service a 

















Positions aveilebie 
Femeate escorts & 
massveses. call 48206 
after 6pm 


for 






Le 











q ING mga mg. nicotine, 100's: 17 i 
fh ceccersa ah gehen Warning: The Surgeon General Has Determined 


| / 5} That Cigarette Smoking Is Dangerous to Your Health. 


Share the spirit. 
Share the refreshment 


a 
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Roston has ——— , 
the right Moves 


by Lisa F. Hillve: 





ake the term “Boston Dance Company” and multiply by six. Add a 

proscenium stage (the Boston Shakespeare Theater), subtract any 

potential disasters (Beth Soll was almost too sick to go on), and divide by 

the gargantuan efforts of the dedicated few. What will you get? The 
equation for Boston Moves, a precedent-setting concert (May 3 and 4) staged 
by Dance Umbrella director Jeremy Alliger. The idea behind this event was a 
missionary one. With four pieces performed by established area companies 
and two more done by less familiar artists, the concert attempted to offer a 
microcosm of the many voices of Boston dance makers, and to build an 
audience on the “something for everyone” philosophy. It’s too soon to tell 
whether Boston Moves accomplished its goal of attracting more viewers to 
modern dance. But it clearly succeeded in establishing a standard for 
professional-level performance, and it showcased some choreography that can 
hold its own anywhere. In short, it moved. 

The program began with Dawn Kramer’s 1983 Blue Cheer, a portrait of 
contemporary domestic archetypes. Three laundry-lugging women walk 
upstage, carrying or dragging heavy sacks. Over a repetitive, work-supporting 
vocalise, each one in turn gasps with the thud of a laundry sack slapping onto 
her back. Depositing the sacks, they begin to sort, stuff, sling clothes, reclaim 

Beth Soll in ‘Masque: them. There is rhyme but no reason to it, Kramer suggests. But when they 
Attempts To Fly’ pose, arms upraised (after slinging an item of clothing), the ghost in the 
housewife machine begins to emerge. Now they’re no longer doing laundry — 


Continued on page 10 
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Charlotte Salomon: Der Stiirmer 


Theater 


os 





Death and the maiden 


The multistranded art of Charlotte’s web 


by Scott Rosenberg 


CHARLOTTE: LIFE OR THEATER?, adapted from 
the works of Charlotte Salomon by Rinath Joyce 
Miller. Directed by Mark Rittenberg, Penelope 
Kreitzer, and B.Z. Goldberg. Choreography by Larkin 
Barnett. Music directed by David Rothenberg. Set 
designed by Douglas Fitch. Lighting by P.J. Kenney. 
With Naava Levitt, Ruth Bolotin, Penelope Kreitzer, 
Belle-Linda Halpern, Dana V. Hubbard, Daniel 
Banks, Larkin Barnett, Nancy Laorenza, Betsy Strome, 
and Chris von Baeyer. Presented at the Leventhal- 
Sidman Jewish Community Center and the Loeb 
Experimental Theatre, through May 12. 


culture: her grandmother was a grandee of Berlin 

society, her father a medical professor at the 
University of Berlin, and her stepmother a celebrated 
singer. Born in 1917, she inherited the collective neurosis 
that was driving European society to a breakdown 
between the wars; and her family provided a more 
personal legacy of despair — one after another of her 
relatives, including her mother, committed suicide. 
Although the Salomons carried the torch of art and 
science for Germany, their blood was strictly Jewish, and 
that was all the Nazis needed to know; after Charlotte's 
gather was interned, her stepmother sent her to 
sanctuary with her grandparents, in Provence. The war 
caught up with her there, and in 1942 she was shipped 
back to Germany; she died in 1943, most likely at 
Auschwitz. 

Charlotte’s name would have disappeared with those 
of the other millions of victims but for a parcel of 
hundreds of gouache paintings she hid before her 
deportation. She embarked on this project only after 
learning the full tally of her family’s suicides (she’d been 
told her mother died of the flu) on arrival in France, and 
after a losing battle to save her grandmother from 
adding herself to the list. With genocide at her heels and 
suicide all around her, she wrote that she “found herself 


C harlotte Salomon grew up in the lap of German 


facing the question of whether to commit suicide or to 
undertake something wildly eccentric.” What she 
undertook was a bid to record and fathom her history in 
an enormous, obsessive work entitled Leben oder 
Theater? — a fictionalized autobiography, in the form of 
paintings with accompanying text and music, that its 
author dubbed a singspiel (a play with songs). Today it’s 
available as a monster coffee-table book; with its texts 
and human figures intertwining in watercolored 
wreaths, it’s like one of Blake’s illuminated epics as 
redrafted by George Grosz. 

Now a team of directors and actors from Israel and 
from Harvard have devised a show, Charlotte: Life or 
Theater?, that commands all the multimedia technology 
of postmodern theater — slides and film, recorded and 
live music — in an effort to give animated existence to 
Salomon’s still figures and graven words. This work-in- 
progress is a fitful, uneven piece, at moments beautifully 
crystalline and at times frustratingly diffuse. The 
directors/adapters have obviously labored to stick to the 
author’s words and images wherever possible; in this 
kind of project, authenticity isn’t just desirable — it’s the 
raison d’étre. But Leben oder Theater? is at orice less and 
more than a play, and whether Charlotte ever intended 
anyone to perform it is unclear. You get the idea the 
author would have created more of a working script had 
she been part of a theater company, but then again, she 
might as easily have made a movie if she’d had a camera 
— it so happened she knew how to paint, and that’s the 
medium she chose. 

The Charlotte company starts by telling us who 
Charlotte Salomon was and then shifts to her auto- 
biographical story, in which Charlotte grows up, travels 
around Europe with various governesses, and falls in 
love with her stepmother’s voice teacher — Alfred 
Wolfsohn, a visionary dilettante philosopher, called 
“Amadeus Daberlohn” here. Daberlohn is a prophet of 
Method singing: he eggs on his students to dig deep into 

Continued on page 10 








Rabbit redux: 


by Carolyn Clay 


HARVEY, by Mary Chase. Directed by Polly Hogan. 
Set designed by Rick Schreiber. Costumes by 
Bradford Barker. With Christina Keefe, Mara Clark, 
Ron Ritchell, Jean Comstock, Karen Crawford, Eric 
Menyuk, Paul Dunn, John Drabik, Felicia Hall, Don 
Scope, and Al Fairbrother. At the Lyric Stage, 
Wednesdays through Sundays through May 26. 


sees a white rabbit dapperly dressed"and about the 

size of Chewbacca the Wookie. Both protagonists, 

you might say, have a lot at stake. Not that anyone 
means to turn old Elwood into a crispy critter fantasizer; 
neither does he entertain a mission more noble than to 
buy everyone he can collar a drink. But sister Vita 
Louise, at the dead end of her wits and finding it difficult 
to introduce daughter Myrtle Mae to society with a dotty 
uncle in the house, wants to pack Elwood and his 
invisible bunny off to a private hutch at the funny farm 
— where, presumably, hare-today-gone-tomorrow in- 
jections will cure the tippler of his rabbit habit. 

Harvey opened: on Broadway in 1944 and evidently 
proved perfect wartime escapism. It ran longer than the 
eponymous cottontail’s ears and was, of course, turned 
into the movie starring Jimmy Stewart — against whom 
all subsequent Elwood P. Dowds have been measured, 
most coming up shorter than they are Dowdy. The one 
provocative thing about Mary Chase’s powder puff of a 
comedy is that it leaves teasingly open the question 
whether Harvey, the unseen rabbitual pal, is a 
hallucination or a prescient and protective fairy spirit. 
Doors, after all, do open and close for him, though 
nothing we can see crosses the threshold. But whatever 
he is, Harvey is at least as substantial as the play bearing 
his name — which beat The Glass Menagerie to the 
Pulitzer Prize in 1945. And people wonder why 
Tennessee Williams drank and took drugs. 

Still, Harvey is as foolproof as it is fatuous, and 
perennially popular with the I-don’t-go-to-the-theater- 
to-be-depressed set. A three-act play, it’s a bit protracted 
to stay aloft as long as it must. But after a while the 
audience, like the dramatis personae, starts to think it 
sees the rabbit, and there’s nothing like collective 
delusion to pass the time. If you still feel yourself 
growing bored by all the vacuousness and plot 
mechanics, you can amuse yourself by thinking of 
Harvey not as a sweet ‘40s trifle debunking psychiatry 
and even the merits of sanity but as a precursor to all 
those male-bonding movies: an interspecies Butch 
Cassidy and the Sundance Kid. 

At first I feared the Lyric Stage had done something 
trés avant-garde with Harvey (which would seem to 
defy such diddling) by casting a man as Elwood’s high- 
strung, convention-hugging sis — who, wishing to 
commit him, gets locked up herself. Thank God, the 
error turned out to be typographical rather than 
conceptual: actress Mara Clark, whose fretful and 
frazzled Vita has enough crosses to bear without 
transvestism, was merely misidentified in the program 
as “Mark” Clark. Director Polly Hogan's no fool trying 
to pull perverse or arty tricks out of a hat clearly marked 
“rabbit.” Assuming Harvey to be surefire, she just lights 
the match — or in this case the mismatch — between the 
supposedly sane characters, all fume and fulmination, 
and Ron Ritchell’s benign Elwood, who's so mild- 
mannered he makes Clark Kent seem to hyperventilate. 
What you get is nobody’s idea of a comic conflagration, 
but it’s warm-puppy happy in its loopy way. 

The part of Elwood P. Dowd, though famous, is not 
particularly flashy; in fact, the self-effacing, calling-card- 
carrying imbiber is barely more visible than the title 
character. But he puts an actor in a hell of a predicament, 
where he’s damned if he imitates Jimmy Stewart and 
damned if he doesn’t. (Oddly, no one imitates Frank Fay, 
who originated the role.) Ritchell’s second banana to 
Harvey is timid and deferential, given to conspiratorial 
gestures in the direction of the much taller rabbit. A 
gentle soul seemingly on more intimate terms with 
demon Valium than demon rum, he looks in his rumpled 
suit like a bit of a bag man, and his odd inflections recall 
W.C. Fields — who doubtless saw a six-foot bunny or 
two in his cups. This Elwood, if less quirky than 
Stewart's, is inoffensive, washed out yet boyish, with a 
one-track mind whose rusty engine’s always chugging 
toward the nearest tavern. 

Ritchell, his overcoat billowing across his arm like a 


| of Arc hears saintly voices; Elwood P: Dowd 


breeze, is an isle of lobotomized calm amid a frothy sea — 


of frantically eccentric relatives, retainers, and mental- 
health professionals. Actually, at the tiny Lyric Stage, 
the frothy sea’s more of a turbulent puddle, with waves 
of the berserk lapping over the audience's toes. But the 
playing’s geared to the small space, with all the 
screwballs bouncing .well within bounds of Rick 
Schreiber’s clever double-use set (the walls hinge and 
fold, serving for both the Dowd library and the 
admitting office of Chumley’s Rest). The timing may not 
be impeccable, but the points are made — the main one 
being that Elwood’s innocuous, implacable dementia is 
preferable to most folks’ acrimonious normality. 
Among the players, Clark, with her huffing Margaret 
Dumont aura, is truest to the style of the ‘40s. But Eric 
Menyuk, who plays musclebound-between-the-ears 
psychiatric orderly Wilson like a cross between a 
bouncer and a menacing pup, is the funniest. Vicki 
Lawrence look-alike Christina Keefe is all put-upon 
petulance as the fed-up niece, Myrtle Mae, and John 
Drabik, as crack-quack shrink William R. Chumley, is 
unctuousness in a trenchcoat. And Karen Crawford 
nicely underplays Nurse Kelly — though, of course, she 
can’t hold a candle to Harvey in that department. O 
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Birth of 
a notion 


by Skip Ascheim 


SKIP AND STEPHANIE, by Lynda Patton. Directed 
and designed by Cassandra Marshall-Cato. Lighting 
by James Spruill. Costumes by Patton. With Wiley 
Moore and Kathryn J. Woods, alternating with 
Thomas Grimes and Georgette Leslie. Presented by 
the New African Company at Northeastern Uni- 
versity, Wednesdays through Saturdays through May 
25. 


NATIVES ON THE GREEN, by Michael Moss. 
Directed by Moss. Lighting by Eric Hart. Costumes by 
Deborah Valianti and Mary D. Kanieski. With Jack 
Flynn, Jan Connery, Shirley Nemetz-Ress, Shelby 
Allen, Jerry Goodwin, Don Stradley, James Mullen, 
Donald Watson, Maryann Bergonzi, Deborah Val- 
ianti, and John Hurst. At Boston Playwrights Theatre 
through May 12. 


about birth, the other about death — prove that 

either end of the lifespan can accommodate the 
bizarre. Lynda Patton’s Skip and Stephanie tries vainly 
to. gestate a seemingly original conception within the 
most banal of forms, whereas in Natives on the Green, 
Michael Moss shrouds an old story (recalled through 
recent events) in a black-comic sensibility. Neither work 
satisfies: Moss exploits without illuminating a gruesome 
topic, but at least he entertains; Patton treats her more 
blessed event with such gingerly respect that the notion 
is barely born before it dies — much like the infant 
whose unorthodox incubation the play chronicles. 

Skip and Stephanie, a black couple who want a child, 
live “in Roxbury/North Dorchester in the early 1970s.” 
But the racial dimension, though adding metaphorical 
depth, is not the focus. Because her recent pregnancy 
would, for unexplained reasons, have endangered 
Stephanie’s life, her doctor, evidently an unsung pioneer 
birth technologist, offered a novel alternative — and so it 
is, as the play opens, that Skip is three months 
“pregnant” as a result of some sort of womb-transplant 
operation (whose details naturally remain classified). 
Never mind: he doesn’t show yet, and his hormones, 
oddly, are unimpaired (‘I’m not going to stop being a 
real man just because I’m pregnant’’). The two argue, 
repetitively, over whether they should — or can — keep 
Skip’s condition a secret. Still, the author makes it clear 
that her characters’ predicament is simply an excuse for 
the, airing of themes. The dialogue — weighted down 
with dead wood like ‘When I was a little girl first trying 
to work all this sex-identification stuff out’ — veers 
between soap-operatic pseudoconflict and generally 
weak one-liners. 

In the second act, just before the now-bulging Skip is 
to be delivered (by Caesarean, of course), Stephanie 
comes home drunk, having been fired from her job 
because her breast leaked through her blouse (huh?). 
Skip, however, has his own problems: he accuses his 
wife of being too wrapped up in her job to appreciate the 
work he does keeping house. So the two obligingly 
perform the author's labored debate, to which the 
gender-reversal brings precious little ironic relief. The 
post-partum act three has the couple overcome “psycho- 
logical impotence” (brought on by the death of their 
daughter) while arguing whether to stay and face life or 
run away. The speeches, abstractions or commonplaces 
mostly, seldom coalesce into the stuff of drama, so it’s 
not surprising that Wiley Moore and Kathryn J. Woods 
don’t quite come to life on stage. Both give sympathetic, 
competent (with the exception of Woods's clichéd 
drunk) readings of a script that has apparently 
convinced neither. And no wonder: Patton has treated a 
fresh, potentially amusing idea, the sort that might have 
occurred to lonesco, as if it were Neil Simon’s latest 
“serious” thought, paradoxically draining it of humanity 
by pumping it full of bogus plausibility. 

Michael Moss, on the other hand, distorts, as. if with a 
funhouse mirror, a situation grisly with pain and yet 
manages to preserve — amid a lot of weirdness — some 
human contours. In a series of short, cartoony scenes 
that aspire to (and occasionally brush against) Brechtian 
irony, Natives on the Green spins a tale loosely based on 
the William  Douglas/Robin Benedict 
professor/prostitute murder case. Bob, Moss's counter- 
part to anatomy professor Douglas, teaches literature; 
this, with a heavy-handedness of which the author is 
often guilty, enables him to enter on a discussion of 
Othello with his soon-to-be victim, Shauna — a call girl 
he meets in a park, becomes unhealthily attached to, and 
finally kills. In Moss's hands, Bob is right out of The Blue 
Angel: a pathetic wimp of an academic whose 
spinelessness repels us as much as it does Shauna. But 
Bob’s obsession, unlike the suffering of Emil Jannings in 
the Sternberg movie, has no “there but for ...” pathos 
with which we could identify. 

Which seems to be the author's point: a program note 
attributes the play’s inspiration not so much to the 
events of the Douglas case as to “the public response to 
them” as mediated by press and TV. The tone swings 
between probe and parody, with the emphasis increas- 
ingly on the latter. (As the murder approaches, all the 
characters gather on stage and chant, “Now the moment 
you've been waiting for.”’) A pair of “Searchers,” distant 
cousins to Hamlet's gravediggers, wander through 
garbage dumps looking for the body and eating their 
lunch. Psychics are satirized, but too naively to matter. 
Shauna’s mother and Bob’s suburban neighbor take 

Continued on page 10 


A couple of new plays by local authors — one 








Harriet Casdin-Silver: as much medium as message 


State of the art 


The mother of dimension 


by Susan Orlean 


three-dimensional place. Oh, two dimensions are 

fine, but they’re just not enough for a holo- 
grapher. Casdin-Silver would prefer, for instance, that 
the illustrations in this newspaper pop off the page. 
Imagine it: in a holographer’s world, movies would 
spring off the screen and magazines would have pictures 
jumping out at us. Or imagine Casdin-Silver’s dream: a 
play in which real actors wander through holographic 
scenery or laser-made actors move through a stage with 
real, concrete props. 

Now imagine 22 sets of dentures floating in air. This is 
no dream: they're projected off a Mylar strip hanging 
outside Casdin-Silver’s studio at MIT’s Center for 
Advanced Visual Studies. “I love my teeth!’’ she says, 
spinning the holographic strip. And they aren’t the half 
of it: she recently filled a room in Germany with 1750 of 
her state-of-the-art 3-D choppers. At the moment, she’s 
also working on a never-before-done eight-foot-wide 
hologram; she has a couple dozen unearthly forks 
floating in hyperspace in the MIT Museum, and an 
installation — including a holographic self-portrait and a 
few teeth — at CAVS, where she’s been a fellow since 
1976. If your previous experience of holograms has been 
limited to the ‘Pirates of the Caribbean” ride at Disney 
World or the how-money-flies 3-D dove on your new 
VISA card, be forewarned: Casdin-Silver’s images are 
eerie and disturbing, a high-tech look at death and 
machinery in another dimension. 


T he world according to Harriet Casdin-Silver is a 


In case you were wondering 

Holograms are made by shining a laser beam onto an 
object and recording the light waves from the object 
onto plates (usually glass) coated with photographic 
emulsion. After the plates are developed, the image can 
be reconstructed by shining a light at a particular angle 
on the plate, creating a form that seems to occupy space. 
Some holograms look as if they were moving. Some can 
be processed onto plastic (check out your 1985 VISA 
card) and some can be altered to be smaller or larger 
than the objects themselves. (Yep, | don’t get it ei- 
ther.) 


Holography is a feminist issue 

Casdin-Silver’s earliest images, 17 years ago, were 
among the first holograms made by an artist, and she’s 
been a pioneer in the medium ever since. “Everything 
was a first back then,” she says. “It was like one big 
experiment.” She embarked on the final frontier by way 
of painting and theater and, finally, an offer from a 
scientist at American Optical Research Laboratories, 
who wanted to see what would emerge from an artist in 
the optical lab. 

The other artist experimenting with holography in its 
early days was an Englishwoman named Margaret 
Benyon. A few years later, Rosemary Jackson founded 
the Museum of Holography. Today, Casdin-Silver and 
several other women (Paula Dawson, Anait Stephens, 
Rebecca Deems) are considered the leaders in the 
medium. So holography has another dimension: apart 
from traditional women’s arts (needlepoint, plate 
painting), it’s the only female-dominated art form. “! 
don’t think it’s a coincidence,” says Casdin-Silver. 
“Holography was getting started at the same time as the 
feminist movement. Plus, it was a new field entirely. 
Women could get started and have more chances, 
because they weren't working their way up in a field 
already controlled by men.” 


What it is controlled by, though, is cost. You can't pick 
up a laser just anywhere, and the “optical bench” that 
houses the equipment has to be rock steady and well 
equipped. “Artists are making improvised systems,” 
Casdin-Silver says, “They're building their own 
benches, using inflated tire tubes or sand or whatever to 
cushion them. People are turning out some very good 
homemade holograms.” But it does disappoint her that 
holography has remained primarily the province of the 
lab-attached. The introduction of mass-produced holo- 
grams on Mylar, like her dentures and the VISA labels, 
will at least make holography available for mass 
censumption. “I see mass production as very important 
to holography,” Casdin-Silver says. “I went into 
holography because I thought it would be a very potent 
form of communication. Being a very political being, | 
was attracted to it. It’s taken a long, long time. Well, 
maybe not so long in the context of things, but for me it 
feels like an eternity.” 


Stamp out technophobia now! 

Of course, there‘s the sheer novelty of it — what could 
be weirder than a floating set of unreal teeth?; but 
Casdin-Silver’s holograms have as much message as 
medium. Paradoxically, for an artist working in a 
precise, scientific form, she marries images of tech- 
nology to an aura of doom. “Technology is sometimes 
sort of deathlike to me,” she says. In the background at 
her CAVS installation, a tape of messages collected from 
her friends’ answering machines drones on. She sighs. 
“We're all on hold, forever, aren't we?” Beside her 
holographic self-portrait, a video of a robot hand flexing 
plays in a continuous loop. “It’s very ominous. | love that 
little robot hand, but I’m afraid of it, too.” She chuckles 
— for someone whose work is expressly gloomy, she 
chuckles a lot and a lot of the time. “Remember, though, 
pencils are technology, too. Technology is purely tools. 
It doesn’t matter if you use pencils or lasers.” 

Does she — as a member of the forward guard of 
technoartists — subscribe to the usual line that 
everything that can be done on canvas has already been 
done? “Oh, I wish I'd never given painting up!” she says. 
“A beautiful drawing is a beautiful drawing. But | 
couldn't go back; it would be backward for me. I believe 
that the art has to speak for its time, and we're a 
technological time.” In the background the phone rings; 
the answering machine whirs into action. “I really 
believe that the art of this time will emanate from the 
laboratory.” 


Bound for glory 
Sure, it’s only May, but aren’t you a little worried 
already about Christmas shopping? Just a teeny bit? 
Then this should cheer you up: Cambridge cartoonist 
Ken Brown is putting the last cracked touches on his 
upcoming book, Notes from the Nervous Breakdown 
Lane, which is due in September from Harper and Row 
“I've been working like crazy to get finished,” says 
Brown. “I feel like a Weekly World News version of 
MAN CHAINS SELF TO DESK.” Quite appropriate for an 
artist whose drawings are one third absolute fact, one 
third deadpan hilarious, and one third absurd, depicting 
daily life in America as a comedic Martian (or the 
Weekly World News) might see it. Among the book’s 
vital statistics: eight inches square, 96 pages of drawings. 
30 percent new material, 70 percent stuff you already 
Continued on page 10 
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William Converse-Roberts and Hallie Foote: the hand that rocks the cradle 


Horton lays an egg 


1918: The great bore ~ 


by Michael Sragow 


1918. Directed by Ken Harrison. Written by Horton 
Foote, from his play. With Hallie Foote, William 
Converse-Roberts, and Matthew Broderick. A 
Cinecom release. At the Nickelodeon. 


orton Foote, who won an Oscar for his last 
H screenplay, Tender Mercies, displays his hand- 

me-down needlework again in 1918, turning 
another Texas-set family saga into a drama that’s pious 
and tidy enough to fit on a sampler. You can almost see 
block letters forming on the screen and spelling out GOD 
BLESS THIS HOUSE. In the first few scenes, Foote 


introduces enough brothers and sisters and mothers and 


‘ fathers and aunts and uncles — often referred to as 


Brother, Sister, Mother, Father, Aunt, and Uncle — to 
test your capacity to identify the characters. No need to 
worry, though. Every citizen we meet in the fictional 
town of Harrison assumes his or her proper square in 
Foote’s homespun tapestry, whether it’s above ground 
dr six feet under. The tapestry of interrelationships 
neatly doubles as a safety net, allowing the survivors of 
combat and disease to bounce back from their grief by 
basking in family warmth, religious uplift, and com- 
munity feeling. It’s Places in the Heart a couple of 





decades earlier, with the same belief in the power of 
positive thinking and some of the same Waxahachie 
settings, including the imposing Romanesque town hall 
that functions visually as a secular cathedral. And like 
much of Foote’s work, it has the same infuriating blend 
of sentimental cliché and restraint — a _ highly 
promotable and prestigious brand of wet under- 
statement. 

This film is an oddly nostalgic journal of a plague year, 
recounting the efforts of a Harrison tailor, Horace 
Robedaux (William Converse-Roberts), to. withstand 
both the stateside anxieties of the Great War and the 
onslaught of influenza, which decimates much of Texas. 
In this movie, they also serve who stand and wait to get 
the flu. Horace does his bit, for example, -by buying 
$4000 worth of war bonds; other men join the town 
brigade to prepare for any possible invasion, while the 
women drum up support for the Red Cross. What's 
meant to be tough-minded about this homefront 
chronicle is its notion that Life Is Hell. When you've got 
a fierce strain of influenza striking down men, women, 
and children, and families ful of generation-gap 
squabbling, who needs war? (Horace’s in-laws, the 
wealthy Vaughns, thought that he was beneath their 
daughter, Elizabeth; Elizabeth’s brother, “Brother,” is a 
hootch-swigging ne’er-do-well,) But Foote’s back-to- 
basics philosophy pooh-poohs pessimism. Although the 
mother of a flu victim screams, “God, why have you 
done this to me?” (exactly what Dixie Scott did when her 
daughter died in Tender Mercies), there’s a huge support 
system in Harrison to offer Southern comfort. Indeed, 
the Robedaux and Vaughn families’ own bout with the 
person-eating bug draws them closer together, and 
Brother's rebelliousness is revealed to be something of a 
sham: when he gets his chance to skip town, he comes 
down with a bad case of homesickness. 

When: Harrison’s combat veterans return with bat- 
tered minds and bodies, Foote does allow a few 
moments of undiluted pathos to seep in. | guess it’s 
supposed to be horrifyingly ironic that Bessie, the 
mentally troubled girl whom Mrs. Robedaux befriends, 
can’t handle the presence of amputees or the screams of 
the shell-shocked. Still, everything in the movie is 
buffered by the coziness at the core; you feel that even 
the vets’ maladjustments are nothing that a little 
understanding, a church supper, and a memorial plaque 
couldn’t cure. During the closing moments, the Rob- 
edaux’s next-door neighbor, a soloist in the church choir, 
is heard singing, “Peace Be to Our Congregation.” Foote 
is nothing if not consistent. In his oeuvre, there may be 
forces out there that kill mockingbirds, but baby, the rain 
must fall, and as long as God sends us tender mercies, 
there'll always be tomorrow. 

Horace, the devoted family man determined to show 
his in-laws he can make good on his own, is such a 
bland, even-tempered figure that he’s more like a kids’- 
show host than a hero. As he keeps his cool with Brother 
and Mr. Vaughn, you can hear the moviemakers 
whisper, “This is how a gentleman behaves.” As he tells 

Continued on page 12 





Kicks 


by Henry Sheehan 


GYMKATA. Directed by Robert Clouse. Written by 
Charles Robert Carnes from the novel The Terrible 
Game, by Dan Tyler Moore. With Kurt Thomas and 
Tetchie Agbayani. An MGM/UA release. At the Pi 
Alley, the Circle Cinema, and in the suburbs. 


CODE OF SILENCE. Directed by Andy Davis. 
Written by Michael Butler & Dennis Shryack and 
Mike Gray. With Chuck Norris, Henry Silva, and 
Molly Hagan. An Orion release. At the Cinema 57 and 
in the suburbs. 


he first movies were brief, chaotic popular 
| entertainments, diversions for the lower classes 
that were looked down upon by the well- 
educated. As film gained in prestige, large ornate 
theaters — the movie “palaces” — were built to replace 
the store-front nickelodeons and give the newly 
christened art the proper forum for its exhibition. Now, 
time and circumstance have emptied the downtown 
domains of these palaces, and the disdained popular 
entertainments, with their noisome audiences, have 
reclaimed the territory. And just as earlier snob 
audiences denied themselves the pleasures of the 
primitive cinema, so their modern counterparts are 
missing out on the gaggle of exploitation pictures that fill 
up the screens during the major distributors’ slack 
periods. These pictures are good and bad in about the 
same ratio as mainstream Hollywood features (a 
dispiriting statistic, to be sure), and commercial con- 
siderations prevent them from ever soaring to Aeolian 
heights, but there’s some good stuff here. 

Gymkata might appear the unlikeliest success of the 
year. Its star, the gymnast Kurt Thomas, isn’t even a real 
Olympic champion — he was going to be one, but they 
canceled his Games out from under him. Yet riding last 
vear's wave of athletic chauvinism anyway, Thomas has 
landed in the arms of Robert Clouse, director of the best 
Bruce Lee vehicle, Enter the Dragon, and the undisputed 
American master of kung fu pictures. Although Clouse 
was originally dispatched to Hong Kong by Warner 
Brothers to bring American production values to the 
chop-sockey quickies that were raking bucks out of 
American downtowns, he turned out to be as much 
student as master. His movies adopt that almost mystical 
detachment from character that permeates Asian action 
pictures: the actors assume ritualistic roles in service of 














Kurt Thomas in Gymkata: gym dandy 


the hero, who undergoes endless tests of his fitness and 
ability. This hero's survival is given spiritual emphasis 
by the moral shortcomings of the rivals who fail, almost 
always bloated, venal creatures otherwise well matched 
against him. 

Gymkata’s hero is Jonathan Cabot, a gymnast 
somehow connected with American intelligence who is 
sent to the remote kingdom of Parmistan, in the Hindu 
Kush, for some reason or other. Clouse breezes over plot 
details with the blithe assurance of one who knows they 
don’t matter — what counts is that Cabot has to engage 
in a series of contests to get to the borders of Parmistan 
and, once there, take part in a test of physical endurance 
to get what he’s after — whatever it is. And not only are 
the tests difficult, he is beset with competitors and 
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enemies, including a herd of black-clad bowmen who, at 
the behest of their evil overlord, spice the contests with 
unfair assassinations. The trials that Clouse devises for 
Cabot are effective yet rudimentary, until the contes- 
tants enter the village of the Damned, a kind of 
alternative community where Parmistan sends all its 
homicidal maniacs (relatively speaking a large per- 
centage of the population) to work out their problems — 
and breed. 

Clouse’s elliptical handling of the plot and his rigid 
adherence to action-as-ceremony give Gymkata a slyly 
avant-garde feel, but when everyone gets to the village 
he goes all out, turning ordinary ideas of safety and 
danger on their heads. Remember, this movie is meant 

Continued on page 13 











‘Helle Ryslinge: no way to treat a lady 


Great dames 
Ladies and the tramps 


by Scott Rosenberg 


LADIES ON THE ROCKS. Directed by Christian 
Braad Thomsen. Written by Thomsen, Helle Rys- 
linge, and Anne Marie Helger. With Ryslinge and 
Helger. A New Yorker release. At the ICA Cinema, 
Copley Place, through May 21. 





feminist cabaret to a community library some- 
where in the outland. They specialize in satirizing 
conventional sex roles by wearing them with vengeful 
. irony, and the locals gather for the event. The starchy 
librarian has even mounted a display on “modern and 
absurd theater” in their honor, and she’s nonplussed 
when they name romance magazines as the chief 
influence on their work. On stage, in grotesque black- 
lace Frederick’s of Copenhagen outfits, they rag on their 
own bodies and finger their less-than-firm flesh with 
mingled disgust and curiosity; one exhibits her ability to 
twist the rolls at her waist into animal faces. They 
jealously describe each other's breasts until one suggests 
“the pencil test’ — “If it stays under, then you're in bad 
shape” — and a demonstration follows (one passes, the 
other doesn’t). . 

In America, and in an American film, you'd expect 
mayhem at the curtain: the scandalized audience would 
erupt in anger, the local minister would denounce the 
show as an attack on family values, and the town paper 
would discover that tax dollars were supporting such 
smut. In the drizzly Denmark of Ladies on the Rocks, the 
audience is polite and attentive, and when the librarian 
pays a backstage visit after the show, it’s not to demand 
that the actresses return their pay but to request the rap 
session with the audience that their contract stipulates. 
Ladies on the Rocks is a low-key, laugh-through-your- 
tears film that chronicles the efforts of these two women, 


fh wo mascara-swabbed actresses have carted their 


**et@eee 





= 


Micha and Laura, to poke dramatic fun at their 
dependence on callous, egotistical men who are too 
thickheaded even to understand their lovers’ sarcastic 
satires. The film, inevitably, is about how backward and 
unequal relations between the sexes continue to be. A 
century after Ibsen, these women are still angrily 
slamming doors on their men; the difference today, 
according to the writers of Ladies, is that the men don't 
give a shit. If Ladies isn’t too happy with contemporary 
Scandinavians as lovers, though, it does paint a more 
encouraging picture of them as audiences: whereas 
Ibsen was reviled for mentioning syphilis on stage, the 
. Ladies ladies win laughs and applause for a raucous skit 
that parodies a couple exploring a sex manual. 

Micha and Laura haul their road show from town to 
Danish town, and as their act evolves — from snarling 
Brecht/Weill decadence to mock- Victorian femininity to 
a ‘50s-swing pop style — their private lives go to pieces. 
Micha gets more and more frustrated with Leonard, her 
narcissistic rock-keyboardist lover, until he tells her he 
never liked her aggressive type anyway; Laura’s 
seemingly devoted burgher husband comes to the 
cabaret and is not amused — he slaps her for being so 
“unprofessional” and “unappetizing” in public, and she 
tells him they‘re through. After their respective women 
walk out on them, Leonard peers into a mirror and 
squeezes a blackhead on his nose, and Laura’s husband 
just rolls over and goes to sleep — by the next morning 
he’s found a new mate, an old high-school flame he 
meets in a cab. These break-ups are nightmare 
enactments in which the men serve less as rounded 
characters than as necessary prods to the women’s 
independence. When Micha and Laura get mad and 
threaten to leave, the last thing they want to hear is “Go 
ahead — see if I care,” but the total rejections, painful as 
they are, finally wean them from their illusions of male 
sensitivity. At the film's start, Micha is spatting with 
Leonard, and he, indifferently chomping an apple as the 
top of the camera frame chops off his forehead, declares, 
“You're all masochists.” He's a jerk, but he’s right; in the 
course of Ladies Misha and Laura see his point — and 
begin to take corrective measures. 

Director Christian Braad Thomsen makes more of 
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each heroine's relationship to men than of their 
friendship with each other: the film opens as the two hit 
the road, and you never learn how they became buddies 
(budd-persons?) or who got the idea to go on tour. 
There’s much talk but little evidence of the class 
difference between the two: Laura’s an haut-bourgeois 
matron, Micha apparently a bohemian with a lesser 
pedigree, but neither seems to mind relieving herself in 
the red pail they carry into their dressing rooms. 
(Everyone in this film displays unexpected bathroom 
habits — Leonard demonstrates the custom of pissing in 
one’s hotel-room sink.) The bond between the actresses 
is their seriousness about their work and their parallel 
experiences with men; for most of the film they're more 
like colleagues than soulmates. In appearance, Helle 
Ryslinge’s Micha is all tough bone and leather, Anne 
Marie Helger’s Laura a puffy emotional sponge. “Both 
actresses find subtle ways of indicating their characters’ 
metamorphosing identities: their residual shyness in ~ 
answering audience questions, their escalating gripes 
about their lousy pay and lodgings. They move leisure- 
ly from treating their act as a vacation lark — billing 
themselves as ‘Ladies’ Trip” — to embracing it as a 
way to face down their troubles. 

Yet the messages in Ladies on the Rocks, like those in 
‘Ladies’ Trip,” are well camouflaged in eccentric 
entertainment. Thomsen’s picaresque is small scale, 
matching the geography of the country; Micha and 
Laura meet patronizing drama professors and predatory 
traveling salesmen, but they also stumble upon the 
benign — a portly bartender who fondly recalls his own 
barnstorming days — and the benignly mad — an old 
man who hides an elaborate scale replica of the national 
railways in his basement (it’s like The Wild Duck's attic 
retreat). Their journey, thankfully, isn’t a quest for 
identity, or a descent into despair, or even a rite of 
passage: you can imagine how these modest actresses 
might hoot at such bloated phrases. When an egghead 
asks them whether vaudeville isn't “too cheap’ for 
them, they answer, ‘Nothing is too cheap for us.” Ladies 
on the Rocks is as cheekily disarming and as self-aware 
as its subjects — and equally determined to transmute 
sob stories into satire. 0 










































Central concern 


by Gregory Solman 
IN THE NAME OF THE PEOPLE. Produced and 


written by Alex Drehsler. Directed by Frank 
Christopher. Narrated by Martin Sheen. 


WITNESS TO WAR: AN AMERICAN DOCTOR IN 
EL SALVADOR. Produced by David Goodman. 
Directed by Deborah Shaffer. 


Both released by First Run Features and playing, with 
THE GOOD FIGHT, at Off the Wall Cinema, through 
May 16. 


Salvador is but a fractured metatarsal in the 

Western foothold on the Third World, yet a billion 
US dollars funneled in since 1980 have applied enough 
military weight to make events there swell. Frank 
Christopher's In the Name of the People is rooted in an 
unsentimental rendering of peasants and their ragtag 
leftist champions, who futilely stab at the perimeter of 
the globally fortified San Salvador before withdrawing 
to their mountain hideouts near Guazapa. The piercing 
images — captured in network-TV-style camerawork — 


L odged between Guatemala and Nicaragua, El 


include a royal old man whose deeply etched, sun- 
burnished face looks hacked from a brazilwood totem 
pole. His life spans both the 1932 insurrection and the 
assassination of Archbishop Romero, the most promi- 
nent martyr to “liberation theology” in the wake of the 
military's “bloodless” coup in 1979 — since which time, 
the film avers, 40,000 have died. Still, there’s a peasant 
wedding in the jungle, and a few muster the courage to 
smile weakly and dance. Undersupplied to the point of 
absurdity, some guerrillas train empty-handed, out of 
synch, pretending to master the weapons they don’t 
have with pitiable, prehensile thrusts. It’s their way of 
striking back at bombers. 

Within this setting, a doctor-turned-FMLN-leader, 
identified only as Ramén, emerges from the black 
labyrinth of the guerrillas’ ceaseless sylvan nightmare as 
a hero for our times. Like Brando's Kurtz in Apocalypse 
Now (and here Martin Sheen’s narration and electronic 
music beg the comparison), Ramén has been struck 
squarely by the “diamond bullet” of unyielding clarity 
that traduces political vagaries. In his eyes, a patched-up 
rebel messenger boy named Nico is a symbol for all 
Salvadorans. Nico witnessed his own mother’s slaughter 
by death squad. “He’s not fighting because he’s the 
product of TV or because he’s imitating the superheroes 
US imperialism instills in them, but for survival.” Nico’s 
political awareness may be inchoate, but his experience 
is great: “He knows who murdered his family.” Ramoén’s 
measured, impassioned tones assuage fears that the 


FMLN could be the Petri dish of another Khmer Rouge 
culture; he addresses the looming problem of rebuilding 
society with children “who are the products of war,”’ and 
if it’s heartening to watch him gaze far into the future, 
it’s crushing to discover, later, that he did not even 
survive the film’s completion. 

Because of an understandable dearth of footage, a few 
identical shots are shared by Christopher's movie and 
Deborah Shaffer's Witness to War; you may even need 
to see them twice before they sink in fully. One woman 
with a festering abscess on her inner thigh from a 
grenade fragment walks three days before delivering her 
baby, then keeps marching. An ashen child suffers burns 
over three-quarters of his body from a white-phos- 
phorus bomb, an “anti-personnel” weapon once drop- 
ped in Vietnam — here’s the American military 
prescription for restoring a kid’s natural glow. The link 
between these casualites is their doctor, Charlie Cle- 
ments, who after a strictly-by-the-book military train- 
ing dropped out of Vietnam, became a Quaker, and in 
the words of his friend “ended up with a backpack 
down in the jungle of El Salvador being bombed by 
the same airplanes he used to fly.” Shaffer's terse, 
intense gaze at Clements’s awakening of conscience — 
with Vietnam archival footage Coppola could envy — 
is a brief (30 minutes), well-constructed coup. Both Jn 
the Name of the People and Witness to War evoke the 
simultaneous relief and horror of a letter from the 
front. 2) 
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Meditating on life and progress 


Captured by the Game 


George Russell: gets into vertical form 


by Bob Blumenthal 


African Game (Blue Note), concerns the origin of 

species, is a rare breed himself, a pure jazz 
composer. His work as an instrumentalist is often 
limited to touches of tuned bongos or timpani in 
orchestral works; when he plays piano in combos, it is a 
matter of economics rather than preference (and as he 
has remarked, he wouldn't look right conducting a 
sextet). In addition, unlike most “writers” Russell cannot 
be classed as an arranger, since he rarely scores other 
people’s pieces. It’s hardly surprising that such a man, 
who creates distinctive music but has no public profile 
whatsoever as a performing soloist, has spent the past 40 


Gi Russell, whose latest composition, The 


years among the perpetually overlooked and under- 
rated. 

Bostonians have enjoyed a rare opportunity to audit 
Russell's progress: since 1969 he has been teaching, and 
organizing student ensembles to perform his old and 
new works, at the New England Conservatory of Music. 
Those elsewhere have had little to go on, particularly 
during the late ‘60s and most of the ‘70s, when his output 
slowed and what was recorded appeared on labels with 
limited distribution. In the present decade, Russell’s 
visibility has begun to improve as his work of the past 20 
years has gained wider circulation. Italy’s invaluable 
Soul Note label has begun reissuing albums from his 


European and early NEC years, as well as making more 
recent works available for the first time. With the 
appearance last month of! Electronic Sonata for Souls 
Loved by Nature — 1968, Soul Note can boast nine 
Russell albums in its catalogue, and they represent all of 
his 1966-’82 music except Living Time (Columbia, out of 
print), which he wrote for Bill Evans. Add The African 
Game, recorded in its premiére at Boston’s Emmanuel 
Church in 1983, and the period in which he has explored 
what he calls “vertical form” is now documented in its 
entirety. 

As the author of The Lydian Chromatic Concept of 
Tonal Organization, the treatise that led a generation of 
improvisers to explore scales and modes rather than 
traditional chord progressions, Russell has always been 
identified as a theorist; yet unlike many deep thinkers, 
his music has been father to the theories rather than vice 
versa. Vertical form has been described as layers of 
divergent rhythmic behavior that create sound shapes 
which evolve in density without necessarily stressing 
linear motion. The idea, as Russell stresses, goes back to 
the African drum choir, but just as surely it can be traced 

Continued on page 16 





No longer Alabama bound 


by James Hunter 


harmony group from central Kentucky, Exile, 

had the number-one pop single in the country, 
Kiss You All Over.” The song was a seduction number 
as unconditional as Rod Stewart's “Tonight's the Night,” 
but its style was more conservative. It begged for 
romance, but patiently. Its dusty backbeat rolled along 
with vague disco insistence, but the track had none of 
the kinetic rhythm twists of urban R&B. The lead singer, 
lost in his yeahs, seemed like a guy fond of basketball 
and the Eagles. The arrangement concluded with the 
group’s doing Oak Ridge Boys harmonies. And producer 
Mike Chapman and cowriter Nicky Chinn designed 
their tune for an obsessively efficient mix — shining 
synths, chromy keyboards, and sleek guitar riffs — that 
had the homy, trouble-free glide of an Olds Cutlass 
driven right off the showroom floor. Is it any wonder 
that pre-new-wave America bought? On their pop 
smash, Exile sounded like all-American Southern disco, 
and not particularly worried about it, either. (Remember, 
this was an era when basketball players went out in 
white suits like John Travolta’s.) 

Exile signed a multi-record contract with Warners or 
the strength of that one track. Except for ‘You Thrill Me” 
— another Chapman-Chinn composition, which lifted 
the verse melodies from Dobie Gray's “Drift Away” — 
they never cracked the Top 40 again, though they made 
four albums. By 1983, they were back in Lexington, 
where they accepted work as the house band at a 
bowling alley. But Exile kept playing, kept writing, 
persisted. Collaborating with country songwriter and 
performer Mark Gray, lead vocalist and guitarist J.P. 
Pennington wrote “Take Me Down” and “The Closer 
You Get ...,” songs that became hits for Alabama. In 
‘80s country music, this is like writing “When Doves 
Cry” and “Ghostbusters,” except it’s an even bigger 
enchilada. In ‘80s country, with their staggering sales (12 
million albums and counting), Alabama are the biggest 


D uring the entire month of August 1978, a vocal- 


enchilada there is. 

Alabama have always believed that their records 
should be laboriously produced; on the inner sleeve of a 
1983 album they and coproducer Harold Shedd bragged, 
“Total Studio Recording Hours: 317.” And they've been 
downright anal about their harmonies — they want 
them at least as precise, intricately shaded, and overall 
silvery as CSN&Y’s. But they’re also pop-sensitive — 
even if, like many of the ‘70s California gold-record 
rushers they take after, they might as well have been 
members of Asia during the punk era. On 40 Hour Week 
(RCA), Alabama’s fifth and least awkward album, they 
affirm the continued kick of a longstanding love affair or 
marriage with “As Right Now” (their pronunciation of 
“right” as “‘ra-at” is guaranteed to bring a chuckle to the 
lips of Bostonians and a tear to the eye of Georgians); 
and in “‘There’s No Way,” now the number-one country 
single, they perform a darting love ballad that can run all 
day, like Spend A Buck. On “Can’t Keep a Good Man 
Down” the guitars are fleet and punchy; and the 
theatrical narrative “Down on Longboat Key” shows 
they know that a song about psychological decay in 
Florida needs a moody synth wash or two. They end the 
record with the resounding “If It Ain’t Dixie (It Won't 
Do),” on which they sing the praises of New York, 
California, and New England but decide their home’s 
always going to be in Alabama. They’re just modern 
country singers, as unwilling to give up their turf as 
they are their technology. 

Leaning against a white rail fence with the luxurious 
bluegrass of Lexington’s Calumet Farm behind them, the 
five members of Exile look pleased on the cover of 
Kentucky Hearts (Epic), their second record after they 
reconceived themselves as country harmonizers. They 
should be pleased, too — since they signed with Epic, 
after Pennington’s writing successes, all of Exile’s singles 
have gone number one C&W. “I'm delirious,” they sing 
on “Crazy for Your Love,” their latest chart topper, a 


kind-hearted bounce that sounds more spontaneous and 
youthful than the statelier, always very settled Alabama. 
The track breaks out into a few spells of rock-and-roll 
piano syncopations, but most of the non-Nashville pop 
has gone out of Exile, who are now like a much less 
servile Oak Ridge Boys. On Kentucky Hearts Pen- 
nington turns his tenor loose on upbeat love declarations 
(“She's a Miracle,” “Something You've Got’), though 
for a couple of cuts (“Coming Apart at the Seams,” “If I 
Didn't Love You’’) Exile sing the unrepentant sad songs 
that thrill their audience, from unhappy housewives to 
out-of-it kids to truckdrivers. They always have a lot of 
sap, a lot of snap. 

No genre of English-speaking popular music gets a 
less sympathetic reception by those outside its audience 
and industry than country. It’s certainly anyone's 
prerogative to say that most current country records 
aren't satisfying, but it’s wrong to call them slick or 
pretentious. And it’s equally unfair not to admit the bias 
of the urban fan who likes roots and raunch in C&W as 
well as in rock and R&B; his taste is often projected onto 
the country audience, with the twin condescending 
attitudes of ‘Aren't the old hicks great?” and “Aren't the 
new guys getting awfully far above their raisin’s?” — 
attitudes nobody would subject rock-and-rollers or 
black poppers to. In 1985, Nashville is a corporate stop 
on the American-European pop express, just like 
London or LA or New York. The records it’s producing 
at the moment are unrevolutionary and often quite lame 
— it's still caught up in rendering voices and organizing 
musicianship and casting sound as scrupulously as 
possible, rather the way LA was in the '70s and arguably 
still is. But its orientation offers a form, a record skyline, 
that’s distinctively Nashville’s. And this is even truer 
now than in the late ‘60s/early ‘70s, when the term 
“Nashville Sound” first took hold. The old “Nashville 
Sound” is now to 40 Hour Week what the prime 
Temptations are to DeBarge, or what Let It Bleed is to 
Synchronicity. Using what are clearly — you shouldn't 
kid yourself about this — doctrinaire pop-art criteria, 
you might say that the Temptations’ singles are superi- 
or to DeBarge’s or that comparing Let It Bleed to Syn- 
chronicity is like comparing William Faulkner to Harold 

Continued on page 18 

















Luther Vandross: subtle mannerisms and phrasing 





Sophisticated souls 
Putting the romance back into R&B 


by Ron Wynn 


ophisticated soul lost its greatest champion with 

4S the bizarre slaying of Marvin Gaye. The lifelong 
tug of war between his erotic desires and his 
spiritual fervor was certainly vital to his music, but Gaye 
was also a master at singing sensually potent and yet 
refined ballads (the recently reissued Tribute to Nat King 
Cole, which he recorded in 1965, is vivid testimony.) So 
it’s ironic that one of the emerging trends among black 
male pop singers in 1985 is a return to sophisticated, 
romantic ballads. Exceptions abound, of course: the 
superb Bobby Womack/Altrina Grayson/Wilton Felder 
collaboration on “No Matter How High I Get” (MCA) 
, echoes classic soul/gospel with hot Texas tenor backing; 
Alexander O’Neil’s “Innocent” (Tabu/Epic) recycles the 


Minnesota beat; Jesse Johnson's “Be Your Man” (A&M) 
features the latest Time permutation. But the commercial 
prowess of the new sophisticates cannot be denied; if 
veterans Luther Vandross and George Benson are 
merely returning to old waters with fresh energy, 
relatively new faces like Glenn Jones, Johnny Gill and 
Eugene Wilde are also appearing. This developing group 
of performers has revived a genre that showed 
dangerous signs of erosion last year. 

George Benson and Luther Vandross have often 
infuriated fans by falling short of the high standards 
their talents command. Benson, perhaps the most gifted 
singer/instrumentalist since Nat King Cole, let himself 
get trapped in increasingly predictable and dreary 


musical tapestries at the end of the ‘70s; in interviews he 
confessed he was tired of making records that reflected 
only a quarter of his ability. He’s been in the same 
dilemma since 1976, when “This Masquerade” propelled 
him, for the pop audience, from the ranks of an 
unknown guitarist into the role of first-rate vocalist: jazz 
purists sing his praises as an instrumentalist and want 
technical tours de force; pop fans buy his records and 
want mid-tempo and ballad pieces complete with scat 
forays. Vandross’s problems have been self-inflicted; 
egged on by some compadres, who've stubbornly 
ignored the obvious signs of burnout, he’s simply taken 
on too many outside assignments. Now, both singers 
appear to have broken out of their slumps; their current 
LPs sound fresher than any they've done in recent 
memory. Benson's 20/20 (Warner Bros.) features three 
classy tracks that showcase him at his best. “Beyond the 
Sea” offers the lush, big-orchestra treatment he loves; 
his suave vocal fills in the intervals and textures tightly, 
and he proves he’s a consummate jazz stylist who 
knows how to sing with or off the beat and not just a 
vocal gymnast (Al Jarreau, for example). On “Please 
Don't Walk Away” he caresses the melody line and 
smartly navigates the narrow terrain between vapid 
sentimentality and fervent pleading. And the middle 
register singing on “I Just Wanna Hang Around You’ is 
soothing but makes his case with a vibrant, penetrating 
delivery. 

The first single released from Vandross's new album, 
“Till My Baby Comes Home,” details the difficulties of 
waiting for the joys of sex, but the bulk of The Night / 
Fell in Love (Columbia) underscores his remarkable 
proclivity for sensitive (occasionally passive but always 
moving) sophisticated soul. He knows the value of soft, 
quiet statements, and he brings genuine tenderness to 
the title cut and “Wait for Love.” At times he'll 
deliberately fluff a high note, or mumble words to add to 
the mystery; and he never misses the opportunity to 
express a tantalizing variant of conjugal appreciation. 
Someone less skilled in dreamy romanticism might grow 
monotonous, but Vandross exerts a masterly control 
over each cut’s mood, pacing, and story. His oft-stated 
admiration of Dionne Warwick's approach is evident 
throughout The Night I Fell in Love; indeed, the uneven 
quality of her current album indicates he may have 
surpassed his idol’s touch with his velvet vocals. 

Old pros Vandross and Benson know the tricks of the 
elegant soul mode; the youthful vocalists are still 
learning; and they tend to rely more on their natural gifts 
to express nuances that Benson and Vandross manage 
with subtle mannerisms and phrasing. Nevertheless, 
one would be hard pressed to find three more sinewy 
and distinct voices than those of Glenn Jones, Johnny 
Gill, and Eugene Wilde. Both Jones and Gill have gospel 
backgrounds; Jones led the Modulations, one of the 
finest Savoy groups of the ‘70s, and teamed with 
Genobia Jeter for a memorable album of socio-religious 
declamation, 1979's Things Have Got To Get Better. 
Even his first pop entry, 1982's “I Am Somebody,” took 
Reverend Jesse Jackson's homily about self-worth and 
hooked it to a dance beat. Gill sang gospel as a child, 
around Washington, before schoolmate Stacy Lattisaw 
wrangled him an audition and a pop contract; all his 
numbers hark back to the swelling refrains and intense 
cries of his gospel training. Wilde brings a Southern 
background to his style, having sung with a Miami 
based group in the late ‘70s under a different name 
before he teamed up with the new Philly World label 
Continued on page 15 





Far from the madding crowd 


by Michael Freedberg 
O ne night years ago, when disco was hottest, a 


roué joked to me that the next phase of sex 

would be celibacy. He was wrong about disco 
fans, right about pop. The clothes get wilder and the 
cosmetics more furious — the better to hide the soul of a 
tot. The biggest pop stars since the peak disco years are 
at odds with sex. Michael Jackson’s moves are the 
unconscious lunges of infants to their mothers, and in 
his best songs he fights the awful specter of sex away 
like a 10-year-old asked to go to dancing school. Prince 
and Madonna dress up their bodies and their hormones, 
but it’s play. They wear coiffures and high heels and 
mascara; so do five-year-olds. Prince and Madonna 
dazzle and deflect the consequences of actually rocking 
a body with their bodies. Still, they work as disco did, by 
rhythm, and the moves of their songs retain all the 
flaunting and flirting of seduction; only the object is 
missing. Their success, and Jackson's, might easily have 
made disco’s accomplished sexuality as obsolete as Bible 
Belt taboos; but disco has proven resilient. It has called 
almost all the shots for European and Montreal pop. It 
has focused on young adulthood, holding onto grown- 
ups while holding itself out to preteens. It has wholly 
embraced synthesizers — even drums have vanished 
from the import dance-music studio, so that the voices 
which sigh, cry, and tease on these dance records seem 
like elm trees surrounded by power plants, or starlings 
on the roofs of skyscrapers. And given the pervasive 
cityscapes of import dance records, the singers are the 
more laudable for their jealous reprising of the puppy 
love of their models: the Ronettes, the Beach Boys, the 
Shangri-Las, Dion and the Belmonts. However exposed 
to the city, they act as if touched for the very first time, as 
Madonna puts it. But where, in the infinite synthesizing 
of melody and rhythm, do these import performers find 
an angel to touch them? They have no choice but to play 
the virgin; whereas Madonna has a bassist, guitar man, 
and drummer to prove she believes in flesh-and-blood 
suitors, the stars of roofdeck romances must be lonely 


without end, forever sexually hungry. Let them fly away 
all they want, above the sky if they will, moving oh-so 
fast; if there are angels up that high, they can only fly 
past, leaving the stars of altitude dance untouched even 
by perfection. 

Not all my most-played current disco singles are 
imports, but even the Americans among them are 
modeled on imports. Implicit in these American 
approximations is a thematic staple of “HI-NRG”: one is 
above the action, like a club DJ, controlling it. For these 
performers, elevation is (at last) the booby prize; if only 
they could be controlled by the action, or the actors, as 
utterly as they affect to control it! In the melody of these 
records there's the delirium of vertigo. The stars of thin- 
air dance music would plunge from the rooftops, hitting 
the pavement at full speed, if there were only a kiss to be 
had on the way down. But here’s what I’m playing: 

Cerrone, “The Collector, Part II” (France) and Topo & 
Roby, “Under the Ice” (Il Disc, Milan): both these 
anxious serenades are orchestral disco fantasies, hybrids 
of classical composition and rhythmic subdivision in the 
vein of Tantra’s “Hills of Katmandu” and Cerrone’s own 
“Love in C Minor” and “Supernature.” The purpose of 
orchestral disco, which is kept alive almost solely by 
Cerrone, is to provide elevation and dignity to the details 
of flying, of space dances. Cerrone’s 1982 ‘Trippin’ on 
the Moon” is a model — broad, loud symphonics 
maintaining altitude, rapturous and even snooty female 
vocals leaping higher. “The Collector, Part II’ alters this 
arrangement. Now Cerrone slides a talking bass, Bill 
Mitchell, under the orchestration — as Michael Jackson 
used Vincent Price in “Thriller” — while keeping a 
female lead. above it (Norma Lewis, the voice of 
Charade’s disco hit “Break Me’). The voices lock 
dancers to the rhythm and thus are themselves rhythmic 
instruments; only the lyrics offer the illusion of flying 
away. And those lyrics are a conundrum. When Lewis 
sings, “Until the day we fly away there's no escape,” the 

Continued on page 14 











Robey: wonderland by night 
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WBCN’S MOST PLAYED ALBUMS 








LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
2 1 TOM PETTY & 
THE HEARTBREAKERS Southern Accents MCA 
4 2 JAGGER She's the Boss Columbia 
3 3 ERIC CLAPTON Behind the Sun Duck/Warner 
1 4 DON HENLEY Building the Perfect Beast * Gelflen 
5 5 THE FIRM The Firm Atlantic 
10 6 JOHN FOGERTY Centerfield Warmer Bros. 
7 7 ‘TIL TUESDAY Voices Carry Epic 
6 8 TEARS FOR FEARS Songs from the Big Chair Mercury 
9 9 HOWARD JONES Dream Into Action Elektra 
8 10 POWERSTATION The Powerstation Capitol 
13 11 PHIL COLLINS No Jacket Required Atlantic 
15 12 VARIOUS ARTISTS USA for Africa Columbia 
11 13 KENNY LOGGINS Vox Humana Columbia 
12 14 FIONA Fiona Atlantic 
7 15 BRYAN ADAMS Reckless A&M 
18 16 FOREIGNER Agent Provocateur Atlantic 
22 17 PETER WOLF Lights Out EMI 
- 18 PRINCE Paisley Park Warner 
20 19 ELLIOT EASTON Change No Change Elektra 
19 20 SADE Rogues Epic 
25 21 GRAHAM PARKER & THE SHOT Steady Nerves : Elektra 
21 22 LOS LOBOS How Will the Wolf Survive Slash 
- 23 VARIOUS ARTISTS RCA 
- 24 Be Yourselt Tonight RCA 
- 25 MEAT LOAF Bad Attitude RCA 
BOSTON’S MOST PURCHASED ALBUMS 
1 1 VARIOUS ARTISTS USA for Africa Columbia 
2 2 PHIL COLLINS No Jacket Required Atlantic 
~ 3 PRINCE Paisley Park iy, Warner 
3 4 Diamond Life * Portrait 
4 5 SPRINGS Born in the USA Columbia 
11 6 THE POWERSTATION { Capitol 
12 7 IADONNA Like a Virgin Sire 
10 8 TINA TURNER Dancer Capitol 
8 9 TEARS FOR FEARS Songs from the Big Chair Mercury 
9 10 JOHN FOGERTY Warner Bros. 
5 11 TOM PETTY & 
THE HEARTBREAKERS Southern Accents MCA 
7 12 VARIOUS ARTISTS Beverly Hills Cop (soundtrack) MCA 
6 13 ‘TIL TUESDAY Voices Carry Epic 
14 14 GEORGE THOROGOOD Maverick EMI 
RE 15 BRYAN ADAMS Reckless AaM 
18 16 HOWARD JONES Dream into Action Elektra 
13 17 ERIC CLAPTON Behind the Sun Duck/Warner 
19 18 THE FIRM The Firm Atlantic 
15 19 U2 The Unforgettable Fire sland 
20 20 DON HENLEY Building the Perfect Beast Geffen 
WBCN’S MOST PLAYED SINGLES 
ROBERT PLANT Little by Little Es Paranza 
DURAN DURAN A View to Kill Capitol 
AYNDI LAUPER The Goonies 'R' Good Enough Portrait 
WBCN’S MOST PLAYEDLOCAL MUSIC 
NEW MAN Bad Boys New Man 
RICK BERLIN-THE MOVIE Rock & Roll Romance _ 
KOO DOO Good Girls Koo Doo 
BIG MATTRESS SONG OF THE WEEK: 
NEW MAN Bad Boys ‘New Man 


WITH A BULLET 


SELECTED BY MILO MILES 
BOSTON PHOENIX MUSIC EDITOR 


Suzanne Vega (A&M) 

There’s good reason to approach Suzanne Vega's début with trepidation. Since the 
late ‘70s, New York has tended to oversell even the most transient wisp of a foikie 
to gather a following there (hey, how about that Willie Nile, that Steve Forbert?). But 
Vega presents herself, and even classifies herself, as a folkie more because of her 
usual live format (just guitar and voice) and experience fronting a band (scant at 
best) than because she prefers traditional arrangements and acoustic thoughts. 
This is one picker mordant enough to remember that Leadbelly’s “Good Night 
irene” is about a man contemplating suicide, and urban enough to imagine he's 
going to jump in the East River and drown. Fortunately, her producer, Lenny Kaye, 
is one of the last undeniable country-biues nuts in the rock-and-roll ranks, and he 
keeps the ambiance of Suzanne Vega stark but spooky, based on strummed guitar 
but laced with electric gristle, so that the tensions are as gnarled as the notes are 
delicate. Vega's cottony, childlike voice suggests a dandelion growing through a 
crack in the pavement — plain, but prettier because it's so tenaciously vigorous. 
Late in the record, she passes through one tedious song, ‘The Queen and the 
Soldier,” that spins a vivid, but too tidy, parable. The other tracks — particularly 
“Cracking” (mental dislocation), ‘Marlene on the Wail" (romantic disassociation), 
“Straight Lines” (physical destruction), and “Undertow” (sensual desecration) — 
are wide-open stories of catastrophes that scrape away the salve ordinary people 
smear over their private gashes. There are seven million stories in the naked city — 


may Suzanne Vega sing us all of them. 
Po ht BOSTON @& 
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the total achievement of the 20-year-old 

Association for the Advancement of 
Creative Musicians, Air — reedman Henry 
Threadgill, bassist Fred Hopkins, and drummer 
Steve McCall — have developed the organiza- 
tion’s concepts as well as anyone. They have 
extended the reach of the horn/bass/drums 
format from pre-jazz (redoing Scott Joplin) to post- 
Ornette (Threadgill’s many compositions). Air 
have now parted company, but Threadgill and 
Hopkins remain regular musical partners. Three 
examples of their work, each with a different 
drummer, have reached Boston recently: the 
American issue of Air Raid (India Navigation), 
from 1976 but previously available only on a 
Japanese pressing; New Air's July 1983 Live at 
Montreal International Jazz Festival (Black Saint), 
with drummer Pheeroan akLaff; and a two-night 
stand at the invaluable Chartlie’s Tap, in Central 
Square, with drummer Andrew Cyrille. 

Like such other great 
Roach/Brown, Coltrane/Garrison/Tyner/Jones, or 
the later Monk quartet with Charlie Rouse, Air 
weren't interested in establishing new musical 
principles so much as in elevating existing ones, 
most conspicuously Ornette Coleman’s formative 
proposition that in jazz ensemble, all instruments 
are created equal. Air Raid, though not equal to 
the band’s finest records, captures a choice cross- 
section of its many identities, and it hardly sounds 
a decade old. Many of the unit’s characteristic 
strategies are on. display: manipulation of 
dynamics (“Release”), modulation of tempo (‘Air 
Raid”), thematic improvisation rooted in bass- 
centered vamps (“Midnight Sun’), coloristic vari- 
ation (the opening. blast of Chinese musette on 
“Air Raid,” the regular Hopkins/Threadgill com- 
bination of flute-and-bowed-bass unison lines on 
“Release’’), insistence upon the primacy of the 
ensemble (only brief solo passages by Hopkins on 
“Midnight Sun” and “Release” and McCall on 
“Release” depart from the whole-trio norm). And 
Air Raid introduces the mighty hubkaphone, a 
percussion instrument constructed of hubcaps that 
Threadgill deploys in the midst of McCall’s 
crystalline solo on “Release.” 

New Air's Live shows off the fascinating 
sensitivity of Threadgill and Hopkins to their 
percussionist. AkLaff, like McCall, is a restrained, 
almost elegant, drummer, but .he is much more 
prone to state a regular pulse than McCall is. This 
more firmly accented bottom encourages 
Threadgill, the most rhythmically conservative 
player, to be freer in his. own lines (note the 
contrast of his long notes on “Sir Simpleton’” with 
akLaff’s regular time); and Hopkins fits more 
tightly into the spaces between bass drum and 
tom-tom than is his norm with McCall. It is a 
straighter band that in many respects suggests the 
early-’70s Sam _ Rivers/Dave Holland/Barry 
Altschul trio in its drive, flexibility, and expansive- 
ness over an articulated pulse. Only “Tragedy ona 
Thursday Afternoon” closely resembles Air in 
drum sound, as akLaff-works with McCall's 
trademark cymbal nuances. “Roll On” and “No, 
1” are examples of Threadgill’s debt to Sonny 
Rollins in the thematic organization and tone of 
his solos; ‘No. 1” is Threadgill’s fleetest, most 
muscular work on baritone. 

There were two key questions about the gig at 
Charlie's Tap. How well would the protean 
Andrew Cyrille, best known for his crashing, 
high-density work with Cecil Taylor, fit in with 
the old bandmates? And would the result be Air 
revisited or a Cyrille set? The answers were “Very 
well” and “Air redux.” The six Air selections the 
trio played (Cyrille also delivered a highly 
thematic solo to start the second set) represented 
the old band’s repertoire in new rhythms. The 
evening began with Hopkins’s “G.v.E.” Hopkins’s 
exquisite solo — replete with his phenomenal 
sustained tones, which filled the room without 
recourse to amplifier. — invited Cyrille in. And 
playing almost entirely on the rims of his tom- 
toms, Cyrille immediately answered any ques- 
tions about his capacity to adjust his chops. During 
a tumultuous performance of “Great Body of the 
Riddle of Where Were the Dodge Boys When My 
Clay Started To Slide,” Cyrille spontaneously 
incorporated into his solo the sounds of sticks 
playing wall paneling and stucco; later, in his solo 
showease, he incorporated cheek patting. The trio 
also delivered exceptional performances of “Mid- 
night Sun” (expanding upon the tune’s calypso 
potential), “The Traveller” (like “Great Body” this 
showcased a vigorous Threadgill sound — full of 
smears, growls, overtones, flurries of small-valued 
notes, repeated grizzly cries, and high-jump 
intervalic leaps), and “Air Song,” which segued 
out of ‘The Traveller” into a cool, meditative tone. 
And then, as Dewey Redman had done the week 
before at Charlie's Tap, the band sent everyone 
into the night with a down-home blues — in this 
case, 80° Below 82's “Do Tell.” That Threadgill 
and Hopkins slid into the groove was no surprise 
(they've been playing together since ‘71), but 
Cyrille hammered home the backbeats as if he’d 


A Ithough no musician or group embodies 


live and on record 





been playing with this group all his life. 
— Howard Litwak 


LEONARD COHEN: 
NOT GUILTY 





groups as, Say, © 





elevate contemporary pop and folk lyrics to 
the realm of poetry, Canadian Leonard Cohen 
was the only lyricist already known as a published 
poet. And because his strength remains primarily 
verbal, approaching him as a poet rather than as a 
musician may help you appreciate his decorous 
arrangements and at least tolerate his redundant 
melodies. In the early work particularly, his soft, 
delicate acoustic guitar playing provided an 
appropriately haunting background for his lyrics, 
which told of a gloomy romantic navigating a 
jagged, though intrepid, course through modern 
love. He sang in a deep, thick monotone that 
frequently broke into straight. recitation of the 
lyrics. The finest numbers counterpointed his raw 
voice with a refined, wistfuftune. 
Over the years, Cohen’s songs began to 
question romanticism; they became preoccupied 
with the sour complaints of a failed dreamer. But 


I n the wake of ‘60s hype that attempted to 





Leonard Cohen: the peacock spreads its fan. 


in his new album, Various Positions (Passport), he 
has freed himself from the heavy-handed 
narcissism that always burdened his music. 
Having scaled high romanticism and skidded 
through cynical despair, he finally allows himself 
to explore love and loss without saintly posturing 
or self-flagellation. In “The Law,” he concedes, “I 
don’t claim to be guilty/Guilty’s too grand.” And 
so he abandons tortured extremes in favor of 
ballads that can be pleasant without forced 
euphoria and serious without grim obsession, The 
first cut, “Dance Me to the End of Love,” suggests 
a charming Greek folk tune: “Dance me to the 
wedding now, dance me on and on/Dance me 
very tenderly and dance me very long/We’re both 
of us beneath our love, we're both of us 
above/Dance me to the end of love.” These 
lighthearted lines give us a Cohen at peace with 
romance. It’s not necessary to choose between 
being beneath love or above it, just as long as you 
keep dancing. In “The Night Comes On,” he visits 
his mother’s gravé ‘and morbidly contemplates 
joining her, But by the end of the song he appears 
ready to follow the advice he imagines her giving: 
“Go back to the world.” 

On his first concert tour in more than 10 years, 
Cohen came back to Boston at the Berklee 
Performance Center on May 4, but he seemed to 
feel out of place, in the wrong country and the 
wrong era. Although his American audience has 
dwindled, the devoted crowd at Berklee was an 
easy touch for sympathy, and he couldn't resist 
taking advantage. He complained that a Philadel- 
phia critic recently called him a “Byronic bull- 
frog.” He made a couple of barbed remarks about 
the ‘60s, “that dismal renaissance of floppy 
Aquarians.” We all laughed — still, weren’t we the 
floppy Aquarians who came to see whether 
Cohen‘s renaissance would be dismal? It seemed 
so at first. But after a rough start with “Bird on a 
Wire,” Cohen and his five-piece electric band ran 
smoothly through an adroit selection of old and 
new songs. He has long admired country music 
and’so he risked doing a well-known number, 
“Hey, That's No Way To Say Goodbye,” and some 
others in C&W style. Songs not originally 
recorded with pedal steel and twanging guitar 
solos survived the switch with ease. And the 
pieces were delivered in Cohen's familiar, stately 
chant; his voice, oddly rich, remains probing 
beneath its drone. He took the stage alone at the 
beginning of the second set to do several early 
standouts, including “Avalanche,” “Famous Blue 
Raincoat,” and “Story of Isaac.” When the band 
returned for the final numbers, he was more 
relaxed, ready to offer a bracing version of 
“Suzanne.” The audience demanded several 
encores and he obliged, giving us one C&W 
surprise, “Tennessee Waltz,” which he said had 
helped him survive “many an_ insignificant 
adolescent night.” He concluded with “The 
Partisan,” a World War I folk ballad about political 
persecution that he revived 15 years ago and that 
he proudly reported was sung by Solidarity 
prisoners. As the Berklee crowd showed, old 
partisans tend to find each other again and again. 

— Scott Harney 
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Continued from page 1 
they're watching themselves do 
it, and this self-consciousness, 
the very possibility of it, throws 
household drudgery into a new 
light. Suddenly they've created a 
bridge into a world of fantasy, 
where the possibilities are limit- 
less. 

An exaggeratedly long piece of 
fabric is folded, folded, folded. It 
wraps Kramer into a Spanish 
dance; Susan Brown-Verre and 
Kramer use it to drag a rolled-up 
Ann Brown Allen around the 
floor. It dresses the heads of 
Kramer and Brown-Verre, con- 
necting them like Siamese twins 
in their housewifely profession. 
Blues singer Merle Perkins and 
pianist Anne Lieber remind us of 
another way the experience of 
oppression has been converted, 
through the arts, into its own 
antidote. The performers go from 
spasmodic pelvic gyrations and 
torso twitches into dancier, more 
jazzlike isolations. After Kramer 
and Brown-Verre have tried on 
red clothing in unusual ways and 
then dressed the prostrate Allen, 
they. culminate the piece by 
throwing clothes. to each other 
and out into the audience. I'd like 
a towel to throw myself. 

If the repetition of domestic life 
motivates Kramer, it’s repetition 
of another kind we see in Nancy 
Compton's 1983 Ancient Ocean. 
This piece is wrought with the 
loving hand of a polisher — the 
nacreous sheen of its surface 
must have been achieved by a 
rehearsal process as repetitiously 
insistent as the movement 
phrases it so deftly defines. An- 
cient Ocean doesn’t give us nar- 
rative, and it doesn’t anthropo- 
morphize, either; instead, Comp- 
ton has created an extended 
image of the ocean, like a series 
of photographs taken at slow 
speed, the edges of one blurring 
into the next. One moment we 
see the superimposition; the next, 
the former image becomes mem- 
ory. And everything has a way of 
turning up again. Yet 


does not truncate the range of 
energies it explores. Compton 


selects certain functions organic Z 


to the ocean — _ repetition, 
change, disappearance, reappear- 
ance. She discovers the formal 
properties of these functions 
(their spatial, temporal, and 
energetic elements). And she 
describes these in a detailed 
ensemble physics. All with a 
trancelike fluidity whose silken 
flow belies the allegro tempo. 

Beth Soll’s Masque: Attempts 
To Fly is beguilingly simple. It is 
gently funny, the way children’s 
failed first attempts at adult tasks 
elicit tender laughter. And Soll 
has an extraordinary capacity for 
making a moment special. Turn- 
ing an invisible corner with sev- 
eral walking steps, she then 
retreats around it; this is a move- 
ment that sticks. 

In Masque Soll uses masks and 
outfits, all pink, to produce a 
variety of fagades. She has the 
help of costumiére Ilona Lappo, 
who often echoes an arm gesture 
or a foot-squiggle movement. 
Wearing a red-cheeked mask, 
Soll hinges her body at the hips, 
hugging her upper arms close to 
her sides. She bobs back and 
forth like a buoy; the character's 
inner collapse dooms her desire 
to soar. With the body-sized orb 
she wears later, more movement 
is possible. A translucent moon 
face, the body mask crumples as 
Soll drops her arms. She becomes 
a bouncing ball while jumping on 
a mini-trampoline. Earlier Soll, 
jumping in coat and veiled hat, 
absorbs her own weight by fold- 
ing her legs toward her chest. It is 
funny, the wrinkles produced in 
the coat, the sense of bounding 
up but not getting anywhere. It is 
even funrier when she jumps 
seated and then peers out from 
under one hand. She leaves you 


the , 
trancelike quality of the pieceg 


ORD 


pondering the many nuances of 
flight and all our skyward aspira- 
tions. 

The second half of the program 
featured two segments of longer 
pieces. In the duet from Janet 
Hardman’s 1984 Les Re- 
miniscences, Andrea Taylor and 
Scott Cunningham work harder, 
as actors, to portray emotion than 
does the pleasant but predictable 
movement. In duets the choreog- 
rapher needs to decide whether 
two people are primarily dancing 
together (Fred Astaire and Ginger 
Rogers, Tharp’s Sinatra Songs, 
the ballroom scene in Cinderella) 
or whether they’re revealing their 
relationship through the vehicle 
of dance. Sometimes these ideas 
overlap; sometimes two bodies 
are elements in a nonconnotative 
design. Hardman is working on 
the details of a relationship here, 


but she needs to clarify them 
through movement invention 
and not just through the dancers’ 
faces. 

The figure-eight or ‘’S” shape 
was explored in the opening solo 
of Susan Rose’s premiéring Rocks 
Become Sand. Rose seems to 
have started with a pure, linear 
dance and then_ inserted 
circuitous streams through it. The 
circuits begin in one joint space 
and end in another. A shoulder 
roll ropes around the waist and 
circles out through the hips; an 
ankle roll ripples over the legs 
like a vine, climbing over the 
trellis of upward-raised arms. 
The subtle play of curves has a 
honeyed electricity; it intersects 
the body through many planes. 
At the same time, it serves as a 
constant reinforcer of, and refer- 
ence to, that mythic center which 
makes the technical demands — 
risky balancings, quick nego- 
tiations of the vertical plane, 
quick changes in shape — possi- 
ble. 

Ann Brown Allen and Susan 
Rose both danced the role over 
the weekend, the latter in the 
context of the entire piece at the 
Danceworks Concert at North- 
eastern. Allen is a performer of 
great warmth and conviction. In 
her version the shapes of the 
dance — clean, classic passes 
umbrella’'d by the spine, ara- 
besques with spread-eagle arms, 
undulating shoulders, curlicue 
arms and pelvic rotations — 
reveal her charisma like a well- 
chosen garment. Rose’s dancing, 
on the other hand, illustrates the 
spiral centricity of the solo; she 


defines a richly kinetic polygon 
surrounding the. dancer's body. 
The space beyond, left unat- 
tended, enlarges and becomes 


mystical — it has no weight, no 
time. In a later section of the 
complete work, six dancers 


charge briskly across the stage, 
all repeating the same phrase in 
follow-the-leader sequence: indi- 
vidual kinespheres:.are_ de- 
emphasized in favor of drawing 
directions around and across the 
stage. / 

Rose’s works range from purer 
explorations of movement prob- 
lems (the Rocks Became Sand 


solo) to surrealistic spectacles 


(Alarms and Delight, a circus of 
macabre images and contorted 
innuendo) to out-and-out humor 
(Exercise, in which two women 
perform each other’s commands; 
these begin with “Stand on my 





Ancient Ocean: repetition, change, disappearance, reappearance 


thighs” and end with “Wear my 
shirt with me”). Rocks Became 
Sand is quite abstract, and it may 
be too challenging to the viewer 
in the heavily textured sections 
where six or seven dancers move 
in related non-unison patterns. 
But just as the formal structure 
begins to verge on chaos, there is 
a sudden moment of symmetry 
and unison movement in which 
the individual grains of sand 
coagulate. 

Winding up the program ‘40s 
style was Bill Evans’s 1974 com- 
edic Jukebox, which was danced 
by Concert Dance Company. The 
piece’s characters — sleuth, pom- 
pon preppie, vamp, boxer, ma- 
jorette, cardsharp and so on — 
parade across the stage like a 
memory-lane_ ticker tape. 
Vignettes follow: well-executed 
period dances full of wit as well 
as virtuosity. 

More than a concert, Boston 
Moves was a statement: Boston 
choreographers and companies 
can be standard bearers; Boston is 
a city in which neophytes have 
room to grow. The positive au- 
dience response and a packed 
house on the second night sug- 
gest that a wider audience is 
being shaped. For the choreo- 
graphers it was a chance to get to 
know one another and to create a 
network. But most important, 
Boston Moves proved that, what- 
ever the trends and fashions in 
the dance capital of New York 
City, choreographers here are 
maintaining their integrity and 
striving toward their own goals. 
These works ranged in degree of 
abstractness, in vocabulary (from 


pedestrian to technical), in ac- 
cessibility. This is a healthy sign 
that Boston dance is indeed 
moving to higher levels of ex- 
cellence, to a larger number of 
stages, and perhaps to a more 
diverse audience. 0 


State 


Continued from page 3 

love via Brown postcards, initial 
press run of 15,000 copies, ex- 
pected price of $7.95, perfect for 
home and office. Brown is glad to 
have “the official imprimatur of 
the big time,” but he’s also been 
doing just fine without it: for the 
last nine years, he’s been dis- 
tributing his postcards on his 
own in more than 400 stores 
around the country. The people 


at Harper and Row are expecting 
Notes to be a hot ticket, and 
they're planning, major promo- 
tional ‘shenanigans for it at this 
month’s American Booksellers 
Convention. They’ve also ad- 
vised Brown to expect a crush of 


promotional press. ‘‘They 
warned me that I'll probably hear 
from People magazine,” he sighs. 
“I guess I'll have to get a dog and 
be photographed in bed.” 

* * 


Now, 30 seconds with ... 

Gregory Mcdonald (author of 
the Fletch and Flynn _ books; 
Fletch — the movie starring 
Chevy Chase as enterprising re- 
porter Irwin Fletcher — will be 
released May 31): I've decided 
never to do a film adaptation of 
any of my own works. If you're 
too close to the project, it be- 
comes defeatingly emotional. I'm 
afraid that when I have an idea, 
its form is part of the idea. 

Q: Did you hate your editor 
when you were a journalist? 

A: Only sometimes. My daddy 
was a journalist, and I..was a 
journalist, and since the age of 
three I heard stories around the 
dinner table about this blithe 
spirit of journalism who usually 
worked for the rival paper who 
was a master of tricks. Of course, 
I never wanted to be a journalist 
or a_novelist. 

Q: What did you want to be? 

A: A beach boy. But I really 
missed journalism when | left. I 
had been getting 300 pieces of 
mail and going through 600 
people a day and suddenly I was 
sitting in short pants in a room 


‘ 





out in the woods wondering, is 
this any way for a grown man to 
live? 0 
Skip 

Continued from page 3 

turns regaling us with self-ab- 
sorbed riffs. An obsessive. “Con- 
fessor” tries to convince the cops 
hedunit. These segments, re- 
sembling Barney Miller weirdo 
bits, are intercut with scenes of 
the deteriorating, fatally com- 
plementary relationship between 
prof and pro — each the other's 
victim. And the playwright deals 
as harshly with Shauna as with 
Bob: she’s a heartless siren who 
leads the poor fish on until he’s 
hooked, then leaves him 
writhing. That a customer beats 
her up or her transvestite room- 
mate rips her off mitigates the 
impression only a little. 
Presumably this garish flock of 
grotesques is meant to people the 
media circus into which Moss 
suggests we routinely turn sensa- 
tional crimes. 

If only so much of it weren't 
offputting, like the pubic hair Bob 
finds in his mouth after kissing 
Shauna, or just hackneyed, like 
the roles of the mother and the 
neighbor. Still, some of Natives 
on the Green harks to a cackling, 
lunatic imagination, and _ that 
gives us scenes whose amuse- 
ment value is directly propor- 
tional to their tastelessness. In the 
author-directed production at 
Boston Playwrights Theatre, Jerry 
Goodwin, doubling as Searcher 
and Confessor, mugs up a storm 
of: maniacal dark humor, and 
James Mullen makes a delightful- 
ly bitchy queen. Jack Flynn’s Bob 
and Jan Connery’s Shauna are 
adequate caricatures, but they 
don''t rise to the greater challenge 
of hinting at motivational com- 
plexity. The play is a sick joke 
all right — but the author's, not 
ours. O 
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Charlotte 


Continued from page 2 

their psyches to free their throats. 
Charlotte’s crush on him is vis- 
ible in the hundreds of sketches 
Leben oder Theater? devotes to 
his bespectacled, disheveled face 
and scattershot philosophy. The 
Charlotte adaptation compresses 
these pictures into one droll, 
affecting lesson at the piano: the 
shy girl angrily-declares, “I ... 
don’t ... sing!”, and Daberlohn 
repeats the phrase like a mantra, 
encouraging the flustered 
Charlotte -to express herself — 
which she eventually does, with 
a vengeance. 

In Charlotte: Life or Theater? 
Daberlohn is an ambiguous fig- 
ure, .as much charlatan as 
aesthetic pioneer. (His.name re- 
calls that of Thomas Mann’‘s 
Faustian ._ composer, Adrian 
Leverkuhn, who was ‘conceived 
about the same. time as Leben 
oder Theater?) Daberlohn’s 
credos — such as “In order to 
love life completely, perhaps it is 
necessary to embrace and com- 
prehend its other side: death” — 
offer garden-variety German Ro- 
manticism with an _ upbeat 
outlook; and though one believes 
Charlotte when she credits him 
with her decision to embrace life, 
it’s hard to dissociate him from 
the way his. philosophy was 
distorted into the ideology that 
would kill her. He embodies the 
trap Germany's ‘Jews fell into: 
their total identification with a 
culture (the heroine's 
celebrates Christmas and sings 
lieder) that was all too willing to 
dispense with them. 

The adaptation of Charlotte 
only begins to explore these 
issues, but at least it’s no clichéd 
Holocaust drama: the rise of the 
Nazis is evoked in one quick 

Continued on page 12 
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Continued from page 10 

stroke (when Charlotte’s step- 
mother sings an aria, a brutal 
chant started by her accompanist 
drowns out her voice); the au- 
thor’s Judaism is implicit rather 
than a theme; and the Second 
World War simply hangs in the 
distance. The performance — 
which mixes Schubert lieder and 
Gluck and Mozart arias with 
Meredith Monk’s haunted 
chorales and intersperses films of 
an interview with Charlotte’s 
stepmother (who survived the 
war and is living in Holland) with 
slides of the paintings — has a 





Charlotte Salomon: Amadeus Daberlohn and her stepmother 


fractured, chameleonic nature 
that’s faithful to the author's 
Expressionist techniques but 
sometimes blurs the outline of 
her life story. And some of the 
text, either translated from 
Charlotte’s German or _inter- 
polated by the adapters, sounds 
banal next to the urgent, 
articulate artwork. 

The versatile actors, Harvard 
students and members of the 
Jerusalem Project, have dedicated 
themselves to this ambitious pro- 
ject, but a few of them are simply 
too young for their roles. As the 
grandmother, Penelope Kreitzer, 
at least, gives her vocal cords a 
rasping workout that Daberlohn 
might be proud of, and Chris von 
Baeyer’s Daberlohn has a slightly 
askew stiffness bespeaking both 





intellectual passion and a touch 
of madness. As Charlotte, Ruth 
Bolotin is touchingly naive in her 
scenes with Daberlohn .but 
elsewhere acts a little overawed 
— as well she might, with her 
character's pictures looming over 
her shoulders. 

Nazi-era dramas usyally foun- 
der on vague metaphors or 
wallow in detailed horrors when 
it comes to dealing with the 
Holocaust itself, but that’s where 
Charlotte is strongest. Its 
adapters have come up with a 
foreboding finale: the actors, sol- 
emn annunciators of the 
heroine’s demise, sing an ascend- 
ing chorus that concludes with an 
overbearing crescendo of “jour 
aprés jour” (presumably referring 
to her frantic daily art production 
in exile); as they sing, they march 
down the theater's center aisle in 
two files to represent the train 
that will carry Charlotte to 
France. We know, of course, that 
another train will eventually car- 
ry her back. The rest of Charlotte 
lacks this scene’s layering of 
meaning; it’s an informative but 
disconnected hybrid of documen- 
tary memorial and Expressionist 
theater. But if its creators per- 
severe with even a fraction of the 
subject’s willpower, they’ll brush 
and daub at each scene until the 
whole has the clear lines and 
multihued intensity of her best 
paintings. Oo 


1918 


Continued from page 4 

his wife how their joyous home 
life sustains him through the 
crises of their time, you can hear 
them say, “This is how a gentle- 
man keeps the faith.” As he falls 
into influenza delirium (before 
fainting with a nosebleed), his 
feverish fantasies illustrate his 
anxiety over proving himself and 
protecting his family — you 
think, “Yes, this is how a gentle- 
man goes boom.” Elizabeth is the 
devoted, self-sacrificing wife, 
persevering despite her doubts, 
whether she’s just lost a child or 
is about to give birth to a 
replacement. Like Rosa Lee in 


Tender Mercies, she’s a rock of 
ages, doing everything to ease 
her husband’s mind, from arrang- 
ing his sickbed to singing and 
piano-playing. She refuses a song 
request only once and that’s from 
Brother. 

Poor Brother. Foote has meager 
patience with people who try to 
live through dreams and won't 
accept their given place in the 
family and community. Tender 
Mercies was pretty rough on 
Dixie, Mac’s. second wife (Rosa 
Lee was his third), who wouldn't 
forsake country-music stardom 
to become an old-fashioned wife 
and mother; she was the villain of 
the piece, attempting to win her 
daughter with material spoils 
instead of spiritual love. Yet Dixie 
was the liveliest figure in the 
movie, because when she sang, 
she did something that to Foote is 
impolite: she unleashed her emo- 
tions. Brother doesn’t even sing. 
His way of acting up is to make 
outrageous jingo comments, like 
calling a German-American a spy 
for the Kaiser. While his elders 
are facing up to Foote’s version of 
harsh reality, he’s biding away 
his time in the movie theater, 
watching patriotic rabble rousers. 
It doesn’t seem like such a bad 
idea to me, especially since he’s 
the one Vaughn or Robadeaux 
who doesn’t catch the flu. But 
Foote extends as little sympathy 
to Brother's escapism as he did to 
Dixie’s performing*— a peculiar 
attitude for anyone involved in 
the extroverted business of mak- 
ing movies. 

Foote didn’t direct this film, but 
he worked as associate producer, 
his wife Lillian coproduced, his 
son, Horton Jr., helped in the 
casting and production and 
played a bit part, younger daugh- 
ter Daisy labored in the costume 
department, and older daughter 
Hallie stars as Elizabeth. And 
he’s all over the pictures in the 
press kit, crinkling wisely, like a 
cross between Carl Sandburg and 
Ed Wynn. His scripts don’t have 
the kind of layering or dynamism 
that would allow a director to 
impose his own feelings; the 
most any director can dois lend 
them his own visual lyricism, as 
Robert Mulligan did in To Kill a 





Mockingbird and Baby, the Rain 
Must Fall. Ken Hartison, though, 
offers a less accomplished ver- 
sion of the dry-as-dust austerity 
Bruce Beresford brought to Ten- 
der Mercies. Granted, D.W. Grif- 
fith couldn't kick to life concep- 
tions like the black gravedigger 
who strikes meditative poses as if 
he were an intermediary between 
Harrison and the Green Pastures. 
But even the one or two scenes 
that create some psychological 
tension, particularly those be- 
tween Elizabeth and her mother, 
have all the juice squeezed out of 
them. 

What holds the film together is 
Foote’s “vision”: his glorification 
of turn-of-the-century small- 
town America as a time and place 
that, for all its hazards, at- least 
permitted people to experience 
grief fully. If you don’t accept his 
atavistic yearnings, you're likely 
to find his elegies tiresome. His 
disinterest: in contemporary ur- 
ban life leads him to decry, in 
interviews, its anonymous dis- 
posability; he feels that modern 
cities are less humane and their 
citizens less human. (He claims 
city folk get embarrassed by 
public mourning.) But when you 
see his movies you realize that, to 
Foote, humanity means dogged 
simplicity. A suburban boy my- 
self, | chafe at his rural propa- 
ganda. People these days may 
not know everybody on the 
block, but let’s face it — when it 
comes to grief and fellow feeling, 
hearts is hearts. 

Hallie Foote does her father 
proud as Elizabeth; she toughens 
up the role, bringing out the 
strength and _ willfulness this 
woman needed to become a 
flying buttress to her husband. 
When she’s with her parents 
(played by Rochelle Oliver and 
Michael Higgins), the three of 
them express the undertones of 
mutual frustration and awkward- 
ness that derive from - the 
Vaughns’ initial spurning of 
Horace. Most of the other 
characters remain types, or, 
rather, tintypes. William Con- 
verse-Roberts.. and. Matthew 
Broderick don’t transcend the 
script. Playing Horace, Converse- 
Roberts is wavering and ten- 
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tative, as if he were afraid of 
seeming too good to be true; 
instead, he’s too weak to be good. 
As Brother, Matthew Broderick 

- ain’t heavy. That's his major 
virtue. But his summer-camp 
jauntiness is out of place in the 
dour atmosphere; so’s his 
facetious-sounding Southern ac- 
cent. And the moviemakers never 
allow Brother to become a full- 
blooded scamp — even when 
two girls tell him he looks like a 
movie star, they won’t let him 
walk them home. Finally, all the 
actors get stuck: with Foote in 
their mouth. This movie should 
be called When Bad Things ~~. 
pen to Dull People. 


Gymkata 


Continued from page 
not just for the audiences of 
Boston, Chicago, Los Angeles, 
and other US cities, but also for 
Djakarta, Singapore, Buenos 
Aires, and Nairobi. Hollywood, 
along with its foreign cousins, 
recognized the international na- 
ture of the urban proletariat 
early on, and it releases the 
same movies to the Third World 
that it does to American inner 
cities. In his effort to reach this 
audience, Clouse recasts tra- 
ditional images; thus, Cabot has 
his most perilous moments not 
in high mountain passes or 
narrow city streets but in the 
idyllic country town, tradition- 
ally a symbol of peace and 
tranquility and order but utterly 
foreign to poor city dwellers. 
Adding Clouse’s unsurpassed 
professionalism to such a bi- 
zarre and rich reversal lifts 
Gymkata to giddy heights. 

Chuck Norris, like Charles 
Bronson, is one of that breed of 
star which has relied on inter- 
national appeal. A bland actor 
whose personality resides mainly 
in his feet, Norris has always 
been cagy enough to know that 
he needs directors with strong 
visual imagination and bad-guys 
and supporting characters (like 
Eee Van Cleef and Christopher 
Lee) who can round off his films 
into neat entertainment pack- 
ages. The result has been a decent 
series of movies, from Good 
Guys Wear Black to The Octagon. 
But the problem with Norris's 
pictures has always been Norris 
himself. There’s just no getting 
away from him; he’s always 
there, a gaping hole in the 
middle, deflecting all interest 
with his imperturbable sleep- 
walk. His revenge movies, like 
Eye for an Eye, suffered especial- 
ly — it was so hard to tell 
whether his dander was up. 

Yet as long as he could keep 
those legs flying and those fists 
flailing, Norris could at least 


justify his presence. Lately, how- © 
ever, age has begun to catch up | 


with the man, so with his usual 
commercial savvy he’s started to’ 
turn his persona into a more 
traditional action hero. One re- 
sult was his worst pair of movies; 
Missing in Action | and I. Their 
politics aside, both were un- 
precedented botch jobs, clumsy, 
mistimed, soggy. Now, with 
Code of Silence, Norris has 
bounced back with a well-crafted 
detective movie that will proba- 
bly set the tone for future efforts. 
From the first moment it's 
obvious who his model is. Code 
of Silence is a by-the-numbers 
copy of a Clint Eastwood movie, 
particularly those directed by the 
peerless master of Hollywood 
action, Don Siegel. One of 
Siegel's trademarks is a healthy 
dose of paranoia, and his heroes 
continually find themselves, 
from Invasion of the Body 
Snatchers to Dirty Harry, sur- 
rounded by a hostile world. Here 
Norris plays Eddie Cusack, a 
Siegel/Eastwood-like Chicago 
cop who must not only quell a 
burgeoning gang war between 
the Mafia and Colombian drug 
smugglers but also face down the 
conspiratorial nature of his own 


department: The police, the 
Mafia, the Colombians — each 
group has its own “code of 
silence.” Purer than the world 
around him, Cusack  slogs 
through the dirty Chicago streets, 
occasionally kicking but mostly 


torre ec : : t beeretighnt 
by comparison with the movies it 








cops from, Code of Silence is 
satisfactory entertainment. Direc- 
tor Andy Davis is a Chicago 
native, and he brings a wonderful 
sense of the city’s dark person- 
ality to the screen. Miami may be 





. oh . ~~ . 
the Hog Butcher's organized 


brutality. One could wish that 
Davis's stagings were a little 
more spectacular, his rhythms a 
little faster, his transitions a little 
livelier, but he does a workman- 
like job. And if the cast is not 





Norris, who plods through the 
movie like molasses dripping off 
a spoon. If he’s going to cut with 
the martial-arts stuff, maybe it’s 
time to take a few acting risks, 
take a chance on looking foolish 
in the interest of creating a little 


the new tough kid on the block, 
but it has a way to go.to match 


always sterling, at least it looks 


shooting his way to triumph. 
right. As usual, the big problem is 
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song she sings is the flyaway, A 
much more unusual orchestral 
fantasy is Topo & Roby’s “Under 
the Ice.” Most disco of this type 
uses fast tempos for flight ef- 
fects, but the Milanese studio 
designers of “Under the Ice” 
want to convey the -unrespond- 
ing, sexually exiled coldness that 
permeates their lyrics, and they 
therefore work their limpid elec- 
tronic riffs at 102 BPM, as slow as 
the- most turgid funk (Taana 
Gardner's “Heartbeat” is 98 
BPM). At such a reluctant tempo 
each underlying tone of their 
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riffs passes by in disconnected 
isolation, preparing dancers for 
lyrics that can be taken at face 
value: “Just a robot man trapped 
in a foreign land ... he was 
beaming out for someone to 
come and give a hand... he was 
frozen to the circuits.” In disco 
dialect robots and spaceships are 
boys from wonderland, and be- 
ing “cold” means being without 
a lover; strangely, the voice here 
is female, and those who dance 
such lyrics don’t want a female. 
So the song’s break is chants and 
desperately loud drum pulses, 
but the lead voice, S. Zanini, 
never responds. She amplifies 
the illusion of being under the 
ice. 

Mike Mareen, “Dancing in the 
Dark”’ (Night and Day, 
Germany), Silver Pozzoli, 
“Around My Dream” (Many, 
Milan), and Sam Harris, “Hearts 
on Fire’ (Motown): three per- 
formers all present themselves as 
boys from wonderland, quick to 
be taken by love, acting as if no 
one had ever taken them before. 
They sing in profile, as if to 
present a full face would com- 

_plicate matters. Every bend in 
Mareen’s jam is brutal pulsing 
force; Pozzoli humbles his coy 
but elegant baritone stutters; Sam 
Harris rides his studio gallop in a 
wild, coltish, cowboy tenor. The 
flatness of their phrasing recalls 
the superficial intricacies of 
Duran Duran or the lip-glossed 
melisma of Boy George, but 
unlike ‘their pop cousins, these 
import-dance-music novices seek 
out the raw twangy technologism 
of rockabilly. What the Stray Cats 
were trying to project by softness 
alone these boys from wonder- 
land capture by extremism. They 
apply the same accent of studio 
distortion to their voices and their 
electronics, playing for a one-two 
chord of hooks. It’s a big risk: 
there’s an army of similar re- 
cords. But only Mareen; Pozzoli, 
and Harris turn the flat profile of 
rhythm toward the full face of 
melody. They're seen as purely 
from the side as the personages 
onan Egyptian frieze. 

Vivien Vee, “America No” 
(Break, Rome), Fun Fun, “Give 
Me Your Love” and “Color My 
Love” (Energy, Rome), and Dolly 
Dots, “Trick of the Eye,” (Ariola, 
Holland): the girls from wonder- 
land don’t collapse into profile. 
They aren't free to. The males 
around them surrender so 
purposely that these women 
have to play both pursuer and 
pursued — otherwise the men 
will never grasp how it’s done. In 
part this convention has grown 
from import-disco performers’ 
response to the large gay disco 
market in America: the girls of 
wonderland are indeed showing 
some men how to respond to 
some others. So unlike Madonna, 
the girls of wonderland can’t 
retreat from sex, not even if they 
want to. They must chase it and 
adore it, Ronettes to the end, 
Shangri-Las .who remember 
walking in the sand as if the sand 
were an electronic rhythm. Given 
these limitations, Vivien Vee 
does the best. A disco veteran 
with hits like “Give Me a Break” 
and “Sex Appeal” to her credit 
(the second’s both the melodic 
and role-playing source of 
Madonna’s “Material Girl’), Vee 
makes her cutest record yet in 
“Americano.” Here she dashes to 

get in on the fun, chasing the beat 
while behind her the orchestra 
affects Italian light classics (re- 
corded before Malcolm McLaren 
thought of Fans), almost breath- 
lessly singing, “Catch me a little 

man, Americano!” Just as quickly 
what came around has gone 
around, and after scratch and dub 
breaks played out with uncom- 
mon restraint, Vee says, “Re- 
member this Romana!” (as _ if 
you'd ever forget a sprite as racy 
as Vivien Vee). At 148 BPM the 
Dolly Dots’ Dutch single “Trick 
of the Eye” is way too fast for 
clubs, and these six singers’ high- 
school tease lines aren’t ironic 
enough for the tastes of wonder- 
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land. But every fan of the Gq- 
Go's and Bangles ought to take 
up the Dolly Dots’ cause and 
chant their chain of teases when 
reticent men come into view: 
“Are you true love or just a 
decoy? Shadow dance, baby, like 
a will o’ the wisp . .. are you real 
or a ruse?” The Dolly Dots shy 
from the mike and then move up 
against it, and they aren't 
ashamed to specify for their 
quizzical loveboys that “When 
we kiss, my toes hurt!” Fun Fun 
are two Roman women whose 
two singles, “Color My Love” 
and “Give Me Your Love,” have 
crossed to pop even in America 
on the strength of their synth 
guitars and the duo’s double- 
sided sexual forwardness. Not 
even pop males seem to have 
grasped the embarassment in- 
herent in having to be told, “You 
take control!”, when the 
music of “Give Me Your Love” 
shifts to a solo beat; and when the 
duo go on to say, “You can turn 
on the lights; my heart is in your 
hands,” pop fans (unlike gay 
discoers) take the .words as flat- 
tery, not responsibility. 

Robey, “‘One Night in 
Bangkok” (Silver Platinum, 
USA): Robey is a model from 
New York~ City engaged by 
producer Joel Diamond to cover 
Murray Head's version of a song 
from the play. Chess. The words 
she orates were written by Benny 
Andersson and Bjérn Ulvaeus of 
ABBA, whose “On and Onan 
On” and “‘Lay All Your: Love on 
Me” shaw’ mastery of disco’s 


song iS that .“wonderland” is. 


anything But: It’s a commor 

int today’s diecd parlance to'speak 
‘ of: the disco milieu! vas 
“Chinatown,” but the more Ori- 
ental ‘the ‘description, the ymore 
corrupt and decadent the epithet. 
Thus Robey is at great pains to 
put herself at arm's length from 
“this place,” as she distastefully 
calls Bangkok. ‘I’m just a tourist 
whose every move is among the 
purest,” she scoffs as the beat 
trudges on, “I get my kicks above 
the waistline — sunshine!” And 
so she does. “Thank God I’m 
only watching the game; control- 
ling it,” she goes on; but what she 
observes is no _ philosopher's 
moan: “You find a God in every 
golden cloister, and if you're 
lucky then the God's a she’’ (a 
temple prostitute). 

You can buy these singles at 
the Sound Factory in East Boston 
at 262 Meridian Street. And you 
can dance on these records at the 
1270, where for people from 
wonderland DJ veteran Catil 
Mitro spins gyrating segues of 
known hits and_fast-breaking 
imports. O 


Soul 


Continued from page 7 
last year. Given such founda- 
tions, it’s little wonder that these 
albums emphasize a sleek, robust 
technique, or that the best songs 
spotlight interpretive material 
rather than submerging the vo- 
cals into a rhythmic pattern. 
Jone’s Finesse (RCA) presents 
the most explicitly defined set- 
tings, Gill’s Chemistry (Cotillion) 
has the finest lyrics and more 
explosive singing, Wilde's 
homonymous Philly World début 
has clicked highest on the charts 
(though “Show Me,” from 
Jones’s album, has also garnered 
widespread support). Wilde 
comes closest to mirroring the 
mid-tempo suppleness and 
churning, the building sexuality, 
of Gaye's late-period tunes. In- 
deed, “Gotta Get You Home 
Tonight” reproduces “Sexual 
Healing” so perfectly, Wilde 
almost sounds like Gaye re- 
visited. The resemblance in his 
voice, especially in the choruses, 
can be scary. “Rainbow” may not 
ape the Gaye mode quite as 
closely, but Wilde still touches 
Continued on page 16 
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Continued from page 15 

that same nerve: guilt struggling 
with natural urges. And if Wilde’s 
voice doesn’t have the fervor of 
Gaye’s, and his delivery hasn’t 
yet taken on the brittle anger that 
the ups-and-downs of divorces 
and disappointments gave Gaye, 
nonetheless, his carefree, teasing 
innocence and playful manner, 
backed with an apt and unspec- 
tacular production job by Michael 
Forte and Donald Robinson, make 
Eugene Wilde enjoyable. 

Perhaps the gospel solace be- 
hind Jones and Gill has eased the 
pangs of conscience; in any case, 
their voices are free of the racked 
searching one hears occasionally 
in Wilde and often in Gaye. 
Conversely, their. youth 
precludes their having the under- 
stated insistence and agressive- 
ness necessary to. be confident 
matinee idols.. Their brand of 
elegant musing is embryonic: 
they develop a scenario and do 
their best to make it convincing, 
yet they can’t quite pull the 
trigger. The two finesf numbers 
on Finesse, ‘Bring Back Your 
Love” and “Show Me,” let Jones 
sail through the upper register 
and hit-some~formidable “high 
notes. But his penetrating vocal 
moves are far more engaging 


voice and 'Creed’s 


the high notes without 
ragged. , But certainly Eugene 

















than the material; his cries for 
affection in “Show Me,” for 
example, are obscured by his 
swaying, whooping attack. Lion- 
el Richie — who doesn’t have a 
fraction of Jones's raw talent — 
would take songs like these and, 
by seeming inadequate to the 
passions he describes, have peo- 
ple crying in the aisles. Jones 
wows you but then lets you 
forget why. 

Gill's content is better than 
Jones's, largely because of sing- 
ing assists from Linda Creed 
(who also contributes a song to 
the Benson album). Creed, Tom 
Bell’s partner in the early ‘70s, 
when that duo reigned over the 
world of sweet soul, has written 
some textbook examples of syr- 
upy love music here. “Half 
Crazy” oozes need, allowing Gill 
to milk his charm/and wallow in 
testimonials of devotion. “Don’t 
Take Away .My Pride” sets him 
up as a pensive, desperate fellow 
eager to convey his love and 
equally fearful of being rejected. 
It's. an, attractive combination, 
this coupling of his laser-clear 
delivery and rich, supplicant 
rhythmic 
pungency and. vivid imagery. 


_ Eventually Gill may become the 


love-man leader that Gaye was; 
he’s soft-spoken, articulate in 
public, and can keep ripping out 

Peccthing 


Wilde comes closest to approx- 


..imating. the wiles and wide- 
‘ranging electricity of George 


Benson and Luther Vandross, 
who are right now at the top of 
the heap in this idiom. The black 
male side of R&B seems re- 
vitalized at last. Oo 


Russell 


Continued from page 6 

inception of his own writing. 
The compressed counterpoint of 
horns and rhythm in “Cubano 
Be, Cubano Bop,” from 1947, 
carries overt traces of verticality, 
as do the leaner, more sinuous 
weaves of “All About Rosie,” 
from a decade later. (“Rosie,” 
Russell's more famous piece, 
was recently performed in a 
Third Stream concert by Musica 
Viva.) What took time was the 
development of a means to 
notate such disparate textural 
action more precisely. Russell 
worked the mechanics out be- 
tween 1964 and ’69, the years of 
his residency in Europe, and he 
considers ‘“‘Now and Then,” 
from 1966, as the first of his 
vertical-form compositions. 

The past two decades have also 
found Russell drawing on new 
resources (often well in advance 
of more celebrated trendsetters), 
including rock rhythms, electric 
instruments, prepared tape, and, 
on Listen to the Silence, vocal 
chorus and soloists. These addi- 
tions lend variety to specific 
works without concealing the 
quest for more complex combina- 
tions of line and meter that can 
unite them all. The African Game 
is a natural extension of these 
efforts, with bold juxtapositions 
of brass, reeds, rhythm section 
(seven players strong and 
substantially amplified), and the 
five-member percussion ensem- 
ble Olu Bata. It ranks with the 
best of Russell's vertical-form 
pieces, among which I would also 
include “Now and Then” and the 
orchestral “Electronic Sonata” 
(both found on The Essence of 
George Russell), Living Time, 
and Vertical Form VI. To the 
extent that The African Game 
represents an advance, it lies in 
Russell's marriage of topical con- 
cerns and structural mechanics. 
This is program music where 
message and method seem in- 
separable. 

As befits a theorist, Russell has 
fashioned a sweeping meditation 
on life and progress. Evolution is 
the African game, or more specif- 
ically the evolution of humanity 
from its origin as Homo erectus 




















africanus, which he views as the 
lone exception to Einstein’s ob- 
servation that “God does not play 
dice with the universe.” In this 
45-minute work, which is divided 
into nine events (the term Russell 
prefers to movements), human 
development confronts nature, 
sometimes in harmonious adap- 
tation, often in lurching, dis- 
jointed thrusts that pass for prog- 
ress. Russell calls the work a 
positive statement on this proc- 
ess, though the accelerating 
cumulus of “The Future?”, the 
final event, leaves the game's 
outcome uncertain: 

However one views the final 
implications, Russell's exposition 
of his subject matter is impec- 
cable, Vertical form, with its 
layers compounding layers of 
melody and rhythm, is the ideal 
sonic metaphor for evolution, 
and Russell is so adept at or- 
chestrating the ebb and surge of 
written parts and solo statements 
that the music never turns didac- 
tic or merely programmatic. 
' Rather than forcing symmetries 
of structure or span, the events. 
blossom into unique shapes, 


sometimes through the gradual. ./ 


accumulation of distinet parts 
(Organic Life on Earth Begins”), 
sometimes in terse flashes of 
discovery (“The Human Sensing 
_of Unity with: Great Nature,” 
which conveys eloquence: and 
humility in less than a minute). 
Some transitions are handled by 


Olu Bata and trap drummer Keith - 


Copeland, who together carve 
borders between events like shift- 
ing glaciers; other events seep 
into place, like “Consciousness,” 
where stately horn lines give way 
to introspective unaccompanied 
trumpet. These way stations are 
enhanced by numerous moments 
of trenchant and memorable or- 
chestral detail (including such 
stunning acoustic/electric blends 
as the soprano sax and keyboard 
fanfares that commence “The 
Survival Game”) as well as by 
instances of sheer technical bold- 
ness, like the chewed-over trom- 
bone exclamations that appear 
during the final moments. 

The high level at which 
Russell’s then newly formed Liv- 
ing Time Orchestra executes the 
music is astonishing. Russell 
often bristles at the notion that 
his work is difficult, but musi- 
cians who have played it are the 
first to admit that it is among the 
most challenging being written. 
Yet the band assembled for the 
Emmanuel Church concert, made 
up almost exclusively of Boston 
residents, and the beneficiary of 
only one week’s rehearsal, dis- 
plays not a trace of hesitation as it 
attacks the shifting terrain of this 
extended work. Its acumen, cap- 
tured in a commendably clean 
mix by engineer John Nagy (as 
was predicted at the time of the 
concert, the recording greatly 
improves upon the live sound), 
allows the listener to enter into 
the music; The African Game 
may be hard to play, but it is not 
hard to absorb. Not that many 
will come away humming this or 
that tune, since individual 
melodies are enmeshed in sur- 
rounding ensemble activity; but 
the individual parts both stand 
out and linger, like the odd, curt 
riff that the soprano saxes repeat 
during “The Future?” 

Individual efforts deserve 
praise too, even if a few other- 
wise rave reviews of The African 
Game have raised the standard 
complaint that Russell lacks 
soloists of sufficient stature to 
match his writing. The charge is 
inevitable if one is familiar with 
the galvanic contributions Bill 
Evans made to such early works 
as “Concerto for Billy the Kid 
and ‘All About Rosie,” or with 
Russell's fleeting associations 
with virtuosos on the order of 
Dizzy Gillespie, Buddy DeFran- 
co, John Coltrane, Eric Dolphy, 
and Sheila Jordan. Although 
tepid soloists have occasionally 
detracted from the impact of 
Russell's work, particularly in his 

Continued on page 18 
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TITLE LABEL 
Songs from the Big Chair Mercury 
Meat Is Murder Sire 


1. TEARS FOR FEARS 
2. THE SMITHS 

3. PRINCE 

4. GRAHAM PARKER & THE SHOT Steady Nerves Elektra 
Dream into Action Elektra 
Work That Dream (EP) A&M 

Be Yourself Tonight RCA 
Geffen 
Capitol 
LR.S. 
Columbia 


5. HOWARD JONES 

6. NOVEMBER GROUP 
7. EURYTHMICS 

8. LLOYD COLE/COMMOTIONS Rattlesnakes 

9. BELOUIS SOME Some People 

10. THE THREE O'CLOCK Arrive Without Traveling 
11. ALISON MOYET Alf 

12. CHRIS ISAAK Silvertone 


Southern Accents 
Behind the Sun 
Lone Justice 
16. KATRINA. & THE WAVES Katrina & the Waves 
17. JASON & THE SCORCHERS Lost and Found 
18. VELVET UNDERGROUND V.U. 
19. MICK JAGGER She's. the Boss 
20:JULES SHEAR The Eternal Return 
21. "RL TUESDAY Voices Carry 


Around the Worid in a Day Warner Bros. 


Warner Bros. 


pie veg cne 


22. WILLIE & THE POOR BOYS Willie & the Poor Boys 


23. NIK KERSHAW 
24. VARIOUS ARTISTS 
25. THE POWER STATION 


1. DEAD OR ALIVE 
2. GINO VANELLI 
3. U2 
4. CYNDI LAUPER 
5. TRANSLATOR 
6. DURAN DURAN 
7. NINA HAGEN 
’ 8. KING 
9. ROBERT PLANT 
10. STAN RIDGWAY 


Warner Bros. 


TOP 5 LOCAL SONGS 


. ADVENTURE SET 

. GIRLS’ NIGHT OUT 

. BALL & PIVOT 

. RICK BERLIN-THE MOVIE 


~ Universal Radio 


Passport 
The Riddle MCA 

The Breakfast Club (soundtrack) A&M 
The Power Station Capitol 


TOP 10 SINGLES 


You Spin Me Around Epic 

Black Cars HME 

The Three Sunrises island U.K 
The Goonies ‘R’ Good Enough Portrait 
Come With Me Columbia 
A View to Kill Capitol 
Columbia 
Love and Pride Epic 

Little by Little Es Paranza 
The Big Heat illegal U.K 
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Rock and Roll Romance 


A Perfect 
Evening 


Jobn Williams 
The Boston Pops 
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“Evening at Pops” 


Saturday, June Sth at 8:00PM 
Symphony Hall 


For ticket information, 
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Continued from page 17 

sextets, his music tends to create 
its own personality, frequently 
merging with the sidemen to 
elevate the level of personal 
statement. This edition of his 
orchestra offers ‘several strong 
voices. The two tenor sax soloists, 
both of whom will be familiar to 
local listeners, prove especially 
sympathetic to the material: in 
their featured events. As the 
focus of “The Paleolithic Game,” 
George Garzone draws the role of 
primitive man, and his caterwaul- 
ing commentary over a repeated 
band theme could not be more 
apt, down to concluding flutters 
that echo the introductory figure 
of John. Coltrane’s,.’Ascension.” 
(Garzone ‘and longtime mates 
Richard Appleman and _ Bob 
Gullotti display similar fervor, 
plus growing range, in the recent- 
ly released third album by the 
Fringe, Hey, Open Up!, on their 
own AP-GU-GA label.) Gary 
Joynes gets more room on 
“African Empires,” an event 
focusing on spiritual conscious- 
ness that builds from elegance to 
fervor. Chip Kaner’s trombone 


also takes some rambunctious . 


swipes during “The. Mega-Mini- 
malist Age.” Only Mark White's 
busy guitar solos, and the twangy 
fender bass of Bill Urmson during 
“The Survival ‘Game,” seem 
below the general level of the 
music. 

It took George Russell time to 
find an American label interested 
in The African Game, which has 
been released with applause 
omitted. This editing decision 
will be cheered by all except 
those of us who attended the 
concert and will now miss the 
chance to “play ‘em over and 
over ... and say that’s my hand 
on one of those records” (Pee 
Wee Marquette, in 1954, on Blue 
Note’s A Night at Birdland, 
Volume 1 ). Too bad, since this is 
the. only new Blue Note we are 
likely to play over and over. O 


Country 


Continued from page 6 

Robbins. And you might be right. 
But you can’t deny the viabil- 
ity (and often the vitality) of 
a record form’s ongoing reach. 
Anyway, what's lost in one direc- 
tion (guts, instinct, smarts) may 
be offset in- another (arrange- 
ments, encapsulations, textures) 
— it’s just not as simple as 
unfettered passion versus 
preconceived fakery. Some rock 
and R&B performers and 
producers may fret over all this, 
but country ones probably don’t 
sweat it — they’re just trying to 
make their records sound as good 
as they can. 

To talk about country now is to 
talk about the corporate white 
recording establishment of 
Southern American'pop. If you're 
Peter Holsapple and. you grew up 
middle class in Winston-Salem, 
drawn to intellectual ‘70s rock 
and lively:junk,-you don’t go to 
Nashville to get the dB’s on the 
road:— you go scruff around in 
Manhattan, where you've been 
living in your mind. But if you're 
Alabama and you grew up in tiny 
rural areas singing in church and 
in no-budget groups, you're hap- 
py to get to Nashville, become 
part of the machine, and start 
reinventing C&W based on the 
‘70s California acts Holsapple 
probably loathed. In 1980, after 


’ Alabama had released their first 


record, Exile tried to be an 
international-style dance band. 
After one likable fluke, they 
failed. Eventually, they were 
both wise and lucky enough to 
return to Nashville, where they 
should have been from the begin- 
ning. Because that’s where every- 
day country people make their 
everyday. music. O 
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6:00 (2) A World War li Diary. Repeated from last 
week. Documentary film, shot 's 
George Stevens, of the liberation of Paris and the 
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Repeated from last week. in which we learn how the 
woman in white was sent off to the funny farm. 

10:30 (38) Ask . If they used crumpled 
cellophane to simulate crackling fire for radio sound 
effects, oa do — to simulate the sound of 


week. Our sage of the open road visits the Old 


South. / 

11:00 (56) The Magnificent Seven (movie). Yul 
Brynner, Steve McQueen, Robert Vaughn, and four 
other tough guys take it upon themseives to rescue 





dots by Clif Garboden 


a@ poor Mexican village from Eli Wallach. For our 
money, this is the best available. 


MONDAY 
8:00 (2) The Heart of the Dragon: Eating. Rice, 








* introduces 
the long-awaited of highlights from 75 
skits that ran with his ‘50s variety show. 
the tapes have been locked 
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TUESDAY 
8:00 (2) Nove: The National Science Test. Another 
hosts 
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8:00 (56) The Long Riders (movie). in an etfort to 
beat Channel 38 on its own terms, Channel 56 is 
showing a better movie. The brothers Carradine, 


retelling of the James-gang legend. Great action, 


_ stunts. 

(2) Frontline: You Are in the Computer. Am 
not, dammit! A look at issues of privacy now that 
every statistic about private 
some disk somewhere in 
computer system. To be repeated on Friday at 7 
p.m. on Channel 44. 

9:00 (7) The Lady from Yesterday (movie). Tina 





riday at 9: Leonard Bernstein 
Chen stars in some specia! drama that has been so 
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starring Terry Lester as a man who visits 
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mysteriously 

Laura's husband, Sir Percival ’ 
Marian, becomes seriously ill, and Sir Percival 
accepts the aid of the evil Count Fosco. Sounds like 
Dallas produced in Ruritania. 





FRIDAY 


7:00 (44) Frontline: You Are in the Computer. 
from T at 9 p.m. 
7:30 (38) Basebeli. Sox vs. the Cleveland 


indians. 

Deck st ya with Clint Eastwood fighting ination. 
at it inflation. 

8:30 (7) Belles. The season finale. Will Jenna out 








SATURDAY 


9:00 a.m. (56) Star Trek, “The Gamesters of 
Triskelion."* 

11:00 a.m. (56) Reptilicus (movie). The scientists 
discover the frozen lizard meat, and the janitor (we 
always think of him as named Sven) lets it 
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several “true” versions. Robert 
Hope Lange star in this 1957 edition of 
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y scriptisa 
it evocation of America’s strength of cynicism 


set against the Normandy invasion. And on public 
television, there's a chance they won't cut the 
scene where the '$ are vomiting while Ike's 


pep talk biares over the PA system. James Garner, 
Julie Andrews, Melvyn Douglas, and James Coburn 
star. To our mind, this ig a neglected masterpiece. 


8:30 (44) Politicians on the Griddle: One Hundred 
Years of the Gridiron. Repeated from Sunday at 3 
p.m. 

11:00 (38) Alfred Hitchcock Presents, “Our Cook's 
a Treasure.” 
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SUNDAY 


6:00 a.m. (WUMB) Jazzlight. Dave Brubeck, 
Rebecca Paris, John Shaw. 

6:30 a.m. ) Focus. Actor Kirk 
Douglas raps about his film career, the 

he’s noticed in the film industry, and how his sons 
have followed in his dimpled 





Ray 
doctors Clifford and Rich Lauton of the Massachu- 
setts College of Optometry offer advice on eye care. 
Plus a look at trout in Mi and efforts to 
conserve water. Welcome to a commercial-free, no 


7:00 a.m. Morning Pro Musice. This 
Mother's Day program opens with Arthur Maud and 
the Concentus Cantorum des 
Prés’s Missa de Beata Virgine and 

Mistisiav ing the London 
Philharmonic in Tchaik "s Romeo and 
Fantasy Overture and Abbado La 


with Ricciareili, Domingo, Verrett, and . in 

between there's music by Scariat- 

ti, Handel, , and 

7:00 a.m. Davis, author of 
from the 


"60s. Cali in your requests. 
5:00 (WHRB) The Jerome Kern Orgy. Fifty years of 
music from the man who wrote Show Boat. 


classics. Tonight she features an interview with 
Axminster. Also, music from PCB, the Drift, and 
Body Politics. 

8:00 (WERS) Metrowave (live). Scruffy the Cat and 
a graduation celebration. 

(WHRB) A Flower for Kenny: The Kenny 
Clarke Orgy. Beginning a 124-hour-long chronicle 
of a career that spanned nearly 50 years. includes 
big-band excerpts and bebop innovations, and an 

terview conducted in August 1982. 

8:30 (WCRB) Sunday Opera House. Lorin Maaze! 

conducts the Ambrosian Opera Chorus and the 

London Orchestra in Puccini's La 
Domingo, Nicolesco. 


= 








MONDAY 
11:00 a.m. (WGBH) Morning Pro Musica . A 
performance the Brookins Wind Guimen 
6:30 (WMBR) Tales. Featuring Tim Van 


730 (WBRS) Bleck Jeck Davy Show. Celtic and 
European music. Tonight, a feature on accor- 
paar = a ya ae Brittany, ireland, Scotiand, 


and , 

8:00 Eric in the Evening. The annual visit 

mentor -_ ; 
jon ‘ 





11:30 (WUMB) Biack Heroes. A salute to Dr. Martin 
Luther oy EQ 

Midnight ( W) The Larry King Show. Featuring 
illusionist, magician, and prestidigitator Harry 
Blackstone Jr. 





TUESDAY 





York. 
~“Lnnena 
8:00 (WCRB) Concert Hour. Otto Klemperer 





WEDNESDAY 


5:00 (WHRB) Kenny Clerke Orgy. ‘Home to Paris, 
1956-'57." 








THURSDAY 


6:00 a.m. (WHRB) Kenny Clerke Orgy. ‘The 
. 1960-"61."" 

MusicAmerica. Happy 72nd birth- 
day to Woody Herman. 

7:00 (WUMB) From the Source. Focuses on DOVE, 
@ shelter for battered and abused women on the 


9:00 (WCRB) New York Philharmonic. Kiaus 
Tennstedt conducts Beethoven's Coriolan Overture 
Piano Concerto No. 4, with Bella Davidovich, 
a eee Me Cree Oe 


2:00 a.m. (WBUR) All Night Long. Jackie McLean 
and Dewey Redman. 
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FRIDAY 
Clarke Orgy. ‘A Flower 





10:08 a.m. (WHRB) 
for Kenny, 1970-'72."" 


11:00 a.m. (WGBH) Morning Pro Musica (live). A 
performance by the Dunstable Singers 
1:15 (WUMB) Your Law. Part two of “Smail Claims 
Court.” 
2:00 (WGBH) Van Cliburn Competition Gold 
Medal Series. Cristina Ortiz, 1969 gold medalist, 
performs Beethoven's Sonata No. 21 (Wa/dstein) 
and the Chopin Ballades. 
6:30 (WGBH) Jazz Decades. Cliff Edward's Hot 
Combination (1925); Basie Plays Duke (1978); 
Sidney Bechet Ballads (1947); and Henry Allen 
(1936). 
8:00 (WATD) The Sail Loft (live). Jake Walton and 
Jez Lowe, Celtic music. 

Orchestra: Virgil 


Concert. includes 
. String Quartet No 
2, and Four Saints in Three Acts. Also, John 
Houseman introduces the premiére of Ear! Kim's 
Cornet, a Tale of Love and Death for Narrator and 
Chamber Orchestra, which is based on Rainer 
Maria Rilke’s The Lay of the Love and Death of 
Cornet Christoph Rilke. 
9:00 (WCRB) Boston Symphony Orchestra. Seiji 
Ozawa conducts Bach's Overture No. 4 and 
Cantata No. 51 (Jauchzet Gott in alien Landen) and 
Poulenc’s Gloria, with Kathleen Battie and the 


Mey Festival Chorus. 

11:00 (WGBH) Cambridge Forum. ‘What |s Social- 
ly Responsive in 7” | t t age: 
Amy Domini and professor Ritchie P. 


Lowry outline ways to make profitable investments 
coincide with moral and ethical commitments. 


SATURDAY 


a.m. (WCRB) Philedeiphia Orchestra. Kurt 
Conducts Shostakowen's Symphony No. 
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1:00 (WHRB) The Yazoo Orgy. Country bives from 
‘20 and ‘30s. 

1:30 (WCRB) Chicago Lyric Opera. Ferdinand 

Leitner conducts Mozart's Abduction from the 


z 


Rachmaninov's Rhapsody 
with pianist Jennifer Eley. Also, a tribute to Judy 


Gariand. 
11:00 (WGBH) The Empire Strikes Back. “Way of 
the Jedi.” 





WAAF 107.3 FM WHTT 103.3 Fm 
WATD 95.9 Fm WICN 90.5 Fm 
WBCN 104.1 FM WILD 1080 AM 
WBOS 92.8 FM WMBR 68.1 FM 
WBRS 91.7 Fm WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 Fm WMJIX 106.7 FM 
WOLW 1330 AM WMRE 1510 AM 
WEE! 580 AM WRKO 680 AM 
WERS 60.9 Fm WROR 96.5 Flu 
WFNX 101.7 Fi WTTP 1080 AM 
WGBH 00.7 Fm WUMB 91.9 Fm 
WHRS 95.3 FM WZBC 90.3 Fm 
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SATURDAY 11 








The legendary blind flat-picking guitarist 7 


Doc Watson, in his fifth annual appearance 
for Black Sheep Concerts, performs tonight 
with a trio that includes his son Merle — 
himself no slouch on the strings. Opening is 
the brilliant English folkie John Renbourn, 
formerly of Pentangle. It starts at 7:30 p.m. at 
Sanders Theatre, Quincy and Kirkland 
Streets, Cambridge. Tickets are $9.50 and 
$10.50; call 876-0099. 

We thought it was about time we clued you 
in to the multi-rep at Somerville Theatre — 
a new booking policy by which the grand big- 
screen revival house plays from three to five 
different films each day, including a surprise 
“Pick of the Week.” We suggest you go today, 
when you can see (as part of the Somerville’s 
“Last New Wave” series) Gillian Armstrong's 
best movie, Mrs. Soffel, at 5:30 and Peter 
Weir's best, The Year of Living Dangerously, 
at 7:40; in addition, The Last Wave goes on at 
3:30, “Pick of the Week” at 10 p.m., and 
Quadrophenia at midnight. Remember. the 
theater, at 55 Davis Square, is now on the Red 
Line; call 625-1081. 

With the seminal Big Star and in his erratic 
solo career, Alex Chilton reclaimed power 
pop as the province of sad-eyed boyish men 
quixotically hanging on to adolescence in the 
face of the big world. His once-in-a-blue- 
moon gig tonight at the Rat could put the heat 
on all the jangling progency he’s spawned — 
or it could veer off into the three-ring 
psychosis that’s swallowed up his later work. 
Let’s pray for a measured mix of the two, 
hoping that the second-billed Turbines in- 
clude a little discipline — or competition. At 
the Rat, 528 Commonwealth Avenue, Boston; 
call 247-8309. 

The people who brought you the Christmas 
Revels are now at sea with the Sea Revels, a 
production that combines sea chanteys, chil- 
dren’s songs and dances, and dramatized 
storytelling. There’s also a _ land-based 
Padstow May ‘ritual during intermission. It 
plays tonight, Thursday, Friday, and Saturday 
at 8 p.m., tomorrow at 4 and 8 p.m., and 
Sunday the 19th at 4 p.m. at Old South 
Meeting House, Milk and Washington 
Streets, Downtown Crossing, Boston. Tickets 
are $10, $6 for children under 12; call 
731-2418. 


SUNDAY 12 


It may not have the freshness and ex- 
uberance of the best Fred Astaire and Ginger 
Rogers films, but Shall We Dance does have 
the absolute best score (written by George 
and Ira Gershwin): it includes “They All 
Laughed,” “Let’s Call the Whole Thing Off,” 
and ‘‘They Can’t Take That Away from Me.” 
Drink in the melodies tonight at 8 at Harvard- 
Epworth Church, 1555 Massachusetts Av- 
enue, Cambridge. If you're looking for 
dancing celluloid, though, the Ruby 
Keeler/Dick Powell/Joan Blondell extrava- 
ganza, Dames, has some of Busby Berkeley's 
most mind-blowing production numbers, 
including the piquantly titled “When You 
Were a Smile on Your Mother's Lips and a 
Twinkle in Your Daddy’s Eye.” Rear Window 
presents this musical madness at 3 and 7:30 
p.m. at Brookline Arts Center, 86 Monmouth 
Street, Brookline. Admission is $2 for Harvard 
Epworth (call 354-0837), $2 for Rear Win- 
dow’s early show, $3 for the late show (call 
277-4618). 

Something tells us it’s all happening at the 
zoo — at both Franklin Zoo and Stone Zoo it's 
Mother’s Day, and human mothers accom- 
panied by their children get in free. Franklin 
Park Zoo, in Franklin,Park, Roxbury, is open 
from 10 a.m. to 4 p.m. today; Stone Zoo, off 
Route 93, Stoneham, is open from 9 a.m. to 4 
p.m. Call the Metropolitan Zoos, umbrella 
organization for both menageries, at 742-2002 
for details. 


MONDAY 13 


Many of us are familiar with Cocteau’s 
silent film Beauty and the Beast, but there's 
also a musical version for children. The 
Gingerbread Players and Jack, from New 
York City, open their version of the tale at 
9:30 and 11:45 a.m. (matinees with a venge- 
nance) at North Shore Music Theater, 
Dunham Road, Beverly. Tickets are $3.50; call 
922-8500. 
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TUESDAY 14 


When we were young and oh so mellow, 
The Fantasticks was playing. It has been ever 
since and tonight it opens in Boston for a 
25th-anniversary celebration run. The story of 
a boy, a girl, and a ladder opens at 8 p.m. at 
the Charles Playhouse, 76 Warrenton Street, 
Cambridge. Tickets for tonight's performance 
are $3.75 (they're $10 for the rest of the run); 
call 426-6912. 

Tonight's the first of two nights for the 
gumbo ya-ya of New Orleans’s Neville 
Brothers, with their blood-quickening 
rhythms and teary-eyed vocals. Mighty 
kootie fiyo in big supply at Jonathan Swift's, 
30 John F. Kennedy Street, Cambridge, with 
shows at 7:30 and 10:30 p.m.; call 661-9887. 


WEDNESDAY 15 


It’s all very well to revere a Stradivarius, 
but how do the violins made today, or 
neglected but restored ones, sound? And 
what about those sprung pianos? The stu- 
dents and instructors from the North Bennet 
School's violin making and restoration and 
piano technology class give a demonstration 
today at 5 at the Society for the Preservation 
of New England Antiquities’ Harrison Gray 
Otis House, 141 Cambridge Street, Boston. 
Admission is free; call 227-3956. 


THURSDAY 16 


The Cambridge Multicultural Arts Center is 
living up to its name tonight, with a 
performance by Tahuantinsuyo, a folk- 
music group from the Andes. With the 
greatest collection of wooden pipes since Pan, 
the group plays at the Center, 41 Second 
Street, Cambridge, at 8 p.m. Tickets $6; call 
577-1400. 


FRIDAY 17 


These Bach-birthday tributes are really 
getting baroque, as you can tell from Stude- 
baker Movement Theater Company’s Paper 
Hearts. It’s the story of an on-the-beach 
meeting, with a leaping, miming assortment 
of beachcombers, to the taped accompani- 
ment of Bach’s Harpsichord Concerto No. 1. 
And it plays tonight only at Cambridge 
Multicultural Arts Center, 41 Second Street, 
Cambridge. Tickets are $6; call 577-1400. 

For those of you who are dejected that you 
couldn’t get tickets for Van The Man Mor- 
rison at the Wang, it would be much more 
than a consolation prize to come running to 
the Paradise, 967 Commonwealth Avenue, 
Boston, to catch John Haitt, the quick-witted, 
hard-rocking part-time misanthrope who's 
coming off the finest record of an underrated 
career in Warming Up to the Ice Age. Call 
254-2052. 


SATURDAY 18 


The Boston Kite Festival has ever so much 
to recommend it — it’s a happily integrated 
event, the local church ladies sell tremendous 
food, and there are all those kids and all those 
kites. Prizes in various kite categories and 
entertainment are offered throughout the 
festival, which runs from 11 a.m. to 4 p.m in 
Franklin Park, Roxbury. Admission is free; 
bring lots of string; call 725-4006 for details. 


SUNDAY 19 


Frankly, we recommend stopping by the 
Arboretum some other time this week, 
because it’s going to be crowded on Lilac 
Sunday. But today, besides the wonderfully 
various, wondrously scented rows of lilacs 
(and you thought they came only in purple 
and white), there are morris dancers, female 
close-harmony singing, lilac posters and T- 
shirts for sale, and van and walking tours. The 
Aroboretum, on the Arborway in Jamaica 
Plain, is open from dawn to dusk. Admission 
is free, but walking tours cost $2.50 and van 
tours $2; call 524-1718. 






































(Carolyn Clay, Paul D. Lehrman, Mark 
Moses, and Michael Sragow helped with this 


- week’s column.) 
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THE CLUB CASINO OPENS THE SEASON WITH A 


ROCK \N’ ROLL WEEKEND 


“SHOUT’”’ 
Animal House Band 

























Otis Day 
and the 
Knights 


BR Karine 
Waves 











with special guest 
The Whitewalls 


with special guest 
Steve Sweeney 


PARTIAL LISTING OF SUMMER CONCERTS 





with special guest 
Lynn LaPrad 























June 4-5 The Tubes & Utopia $16.50 | July6 Larry Gatlin & The Gatlin 
June 7 Jerry Lee Lewis $12.50 Brothers Band $15.50 
June 8 The Ramones $9.50 July 13 Arlo Guthrie & Shenandoah 
June 14 Jerry Jeff Walker; Dickey $9.50 
Betts $11.50 July 16-17 Southside Johnny & The 
June 15 Little Walter’s Rock & Roll Jukes $10.50 
Review (Hank Ballard; Pear! 
McKennon & the Kodaks: The July 18-19 Happy Together (The Turtles; 
Grass Roots; Gary Lewis & the 
G Cleffs; The 5 Keys) $12.50 Playboys) $14.50 
June 16 Emmylou Harris; John y ' 
Lincoln Wright $12.50 July 21 Wynton Marsalis $12.50 
June 21 John Kay & Steppenwolf July 23 - 24 Laura Branigan $16.50 
$9.50 July 27 - 28 George Carlin $17.50 
June 22 Tavares $9.50 Aug1-2 Johnny Cash $18.50 
hampton beach, new hampshire 
) e 
FOR TICKET AND INFORMATION CALL 603-926-4300 « ve 
MC VISA AMEX = 
TICKETS ALSO SOLD AT: FREEDOM DRUG STORES, OUT OF es 
TOWN, MUSICSMITH-NEWINGTON, RECORD EXCHANGE, DADDY’S A e 
JUNKY MUSIC STORES, GARNICKS, ROCKBOTTOM RECORDS, CO 
BRADFORD VIDEO 
NO REFUNDS « NO EXCHANGES « PHOTO ID REQUIRED 






















Sat., May 11 


EXTREME /FANS — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

LUTHER “GUITAR JR.” JOHNSON — ED BURKE'S, 
808 Huntington Ave., Boston (232-2191) 

WILD WEEKEND — CITYSIDE, Faneuil Hall, Boston 


(742-7390) 

VAN DYKES/DEMENTION 10/THE SHOCKERZ — 
CHET’S LAST CALL, Causeway St., Boston, 523-9160 
ARTHUR BLYTHE /BOB STUART / BOBBY 
BATTLE/KEVLIN BELL — CHARLIE’S TAP, 280 Green 
St., Central Square, Cambridge (492-9723) 

JAMES MONTGOMERY — GROVERS, 392 Cabot St., 
Beverly (922-9695) 

11TH HOUR BAND — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

COUNTRY JOE McDONALD/ TREAT HER RIGHT — 
JACKS, 952 Mass. Ave., Cambridge (491-7800) 

LENNY CLARKE/JIM PLUNKETT — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

BOB MINTZER SPECTRUM/MARC COHEN /JOHN 
RILEY /CHUCK LEOB/ JEFF ANDREWS — JAZZ CLUB 
1369, 1369 Cambridge St., Inman Sq. (354-8030) 
LOWGISTICS/ODESSEY — JUMBO’S 1133 Broadway, 
Somerville (623-8177) 

RICK BERLIN-THE MOVIE /LIFE ON EARTH/BOX — 
— JUMPIN’ JACK FLASH, 88 Queensberry St. Boston 
(536-2509) 

WENDY HUNT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

PAUL RISHELL BAND — O'BRIENS, 3 Harvard Ave., 
Allston (782-6245) 

REILLY & MALONEY /TRACY MOORE — PASSIMS, 47 
Palmer St., Cambridge (492-7679) 

AH-HA! — PATRICK BRADY'S, Corner of Newbury St. & 
Mass. Ave., Boston 

MARK KLEIN /BILL CAMPBELL /BARRY 
CRIMMONS/ED DRISCOLL/BRIAN KILEY/TOM 
GILMORE — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

THE UPSETTERS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

RICHARD CARR DUO — TURTLE CAFE, 1271 
Cambridge St., Cambridge (354-8599) 


MAGIC & THE REGGAE ALL STARS — THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 

JAMES WILLIAMS QUINTET /BILL PIERCE /FREDDY 
HUBBARD /BILL EVANS/IRA COLEMAN /MARVIN 
SMITH — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

B.R.M.C. — RENDEZVOUS, 596 Moody St., Waltham 


(893-7171) 
DIXIELAND JAZZ/THE OLD DAYS — JACOB WIRTH 
CO. RESTAURANT, 33-37 Stuart Street, Boston (338-8586) 
THE FANS/CITY HEAT — T.T. THE BEARS PLACE, 10 
Brookline St., Cambridge (492-0082) 
T.B.A. — THE RAT, Comm. Ave., Boston 
JOHN LINCOLN WRIGHT — HARPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 

REID — DORNEY’S TAVERN, 691 Eastern Ave., 
Malden (324-9754) 
CHICKEN CHOKERS — KINVARA, 34 Harvard Ave., 
Allston (254-9737) 


Sun., May 12 


STOP CALLING ME FRANK /THE UNCALLED FOR — 
CHET’S LAST CALL, Causeway St., Boston (523-9160) 
THE ZONE/BLIND LEMON PLEDGE & THE SEEING 
EYE DOG — BUNRATTY ’S, 186 Harvard Ave., Allston 
254-9804) 

PANAMA, THE JUDGE & THE PREACHER — 
CITYSIDE, Faneuil Hall, Boston (742-7390) 

DANCE REAL — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BUNNY SMITH EXPERIENCE /CHRIS KEY — JAZZ 
CLUB 1369, 1369 Cambridge St., Inman Sq. (354-8030) 
WHO IT IS — JONATHAN SWIFTS 30 J.F.K. St. Harvard 
Square (661-9887) 

TREAT HER RIGHT /THE BOSSTONES — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9739) 

ROCKHOUSE — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

SUZANNE DAVIS QUARTET — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 

REILLY & MALONEY /TRACY MOORE — PASSIM, 47 
Palmer St., Harvard Sq. (492-7679) 

MOVIES — O’BRIEN’S, 3 Harvard Ave., Allston (782-6245) 
LEVINWORTH — HARPERS FERRY, 158 Brighton Ave., 
Allston (254-9743) 

OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. 
Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
UNDERWORLD — WESTERN FRONT 343 Western Ave., 
Cambridge (492-7772) 


Mon., May 13 


PLUSE THREE /BLIND MICE — BUNRATTY 'S, 186 
Harvard Ave., Ahson (254-9804) 

SEARCH PARTY — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

THE NEWBOYS/THE POOR BOYS — JACKS, 952 


Mass. Ave., Spry Fee 
MUSICIANS JAM w/SKIP HADDEN — JAZZ 


CLUB 1369, 1369 Cambridge St., Cambridge ( 30) 
BLOCKYARD/VEX — JONATHAN SWIFTS, 30 JFK St., 
Harvard Square (661-9887) 
THE UNCALLED FOR/CAPITAL GAIN/THE MIKE 
VIOLA ALLIANCE — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Aliston (782-6245) 
BIRD SONGS OF THE MESOZOIC /YOUR 

SAX QUARTET — THE TAM, 1648 
Beacon St., Brookline (277-0982) 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
JOEL WEISKOPF TRIO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Tues., May 14 


CKALS/THE pence Riel — BUNRATTY ’S, 186 
fered Ave., Allston (254-9804) 
TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 
THE BUMSTEADS/THE BOSS TWEED BAND/MAY 
DAY -—— JACKS, 952 Mass: Ave., Cambridge (491-7800) 
BILL MOBLEY QUARTET — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq: (354-8030) 
NEVILLE BROTHERS — JONATHAN SWIFTS, 30 J.F.K. 
St. Harvard Square (661-9887) 
SHIRE /CHORDUROY / THE BEACHMASTERS — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
MEMPHIS ROCKABILLY — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 
JAN FORNEY DAVIS GROUP — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 
OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. 
Ave., Boston (254-3939) 
PAUL AHLSTRAND QUINTET — THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 


Wed., May 15 


THE HARMS — BUNRATTY 'S 186 Harvard Ave., Allston 
(254-9804) 

NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 











9 mg. “tar”, 0.8 mg. nicotine av. 
per cigarette by FTC method. 


CAME 


It’s a whole 








Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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SOUNDBOARD 








CLASSIC RUINS /ERECTOR SET — CHET’S LAST 
CALL, Causeway St., Boston, 523-9160 
OFF THE WALL — GROVERS, 392 Cabot St., Beverly 


(922-9695) 
MIKE ALLIANCE /ROOM NINE / THE 
— JACKS, 952 Mass. Ave., Cambridge 


(491-7800) 

$UZI FRIENDS /KEN CERVENKA/ 
GERTZ/BOB GBEOTTI — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) * 
NEVILLE BROS. — JONATHAN SWIFTS, 30 J.F.K. St. 
Harvard Square (661-9887) 
KASHMIRE / JET SET — JUMBO'S, 1133 Broadway, 
Somerville + pag 
TINA WELCH — 


T. THE BEARS, 10 Brookline St., 
Cambridge (492.0083) 
TRAPEZOID — PASSIMS, 4 Palmer St., Harvard Sq. 
(492-7679) 
VISITOR /ATA-TAT/SHINING HOURS — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
COSMO WYATT — METRO, 15 Lansdowne St., Boston 
(262-2424) 
STEVE BUZZOTTA — O’'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 
T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 
FAT CITY — THE TAM, 1648 Beacon St., Brookline 
(275-0982) 
SPACE PIONEERS — WESTERN FRONT, 342 Western 
Ave., Cambridge, (492-7772) 
THE FRINGE — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 
BUNKER HILL COMMUNITY COLLEGE COLLEGE 
JAZZ ENSEMBLE ASSEMBLE — CHARLIES TAP, 280 
Green St., Cambridge (492-9723) 
TOY HEARTS — HARPERS FERRY; 158 Brighton Ave., 
Allston 
TVS — GREAT SCOTT, 1222 Comm. Ave. (566-9014) 
LOOK OUT — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


Thurs., May 16 


RADIO 200/PCE— BUNRATTY ’S, 186 Harvard Ave., 
Allston (254-9804} 

DAVID KEYES BAND — ED BURKE'S, 808 Huntington 
Ave., Boston (232-2191) 

TOM KEEGAN BAND — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

PRIMEVALS/WANDELLS/SIN CITY — CHET’S LAST 
CALL, Causeway St., Boston (523-9160) 

POINTS NORTH — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

AXMINISTER /KNIGHTMARE /ELECTROLAR — 
JACKS, 952 Mass., Ave., Cambridge (491-7800) 


TRAILERS — GREAT SCOTT, 1222 Comm. Ave 
(566-9014) 


YOUNG GUNS/THE DRIFT /CLEAN-WIPE — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-4800) 
SILAS JUNIOR & THE HOT RIBS W /HARMONIC 
GEORGE — JAZZ CLUB 1369 Cambridge St., Inman Sq. 


(354-8030) 
SON SEALS BAND — JONATHAN SWIFTS, 30 J.F.K. St., 


Harvard Square (661-9887) 

SMUGGLER /1-4-5/BIG HOUSE — JUMBO'S, 1133 
Broadway, Somerville (623-8177) 

PROVINCETOWN JUG BAND — KINVARA, 34 Harvard 
St., Allson (254-9737) 

TOM LANE — METRO, 15 Lansdowne St., Boston 
(262-2437) 

JULIE DAUGHERTY — O’BRIENS PUB, 3 Harvard Ave., 
Aliston (782-6245) 

HARVEY REID — PASSIM, 47 Palmer St., Harvard Square 
(492-7679) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
CITIZENS — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

BARRY CRIMMONS/KEN ROGERSON /BOB 
BATCHELDOR /BILL CAMPBELL /TOM GILMORE — 
STITCHES, 969 Comm. Ave., Boston (254-2054) 


THE FRONT ROW — PATRICK BRADY'S, Newbury-Mass. 


Ave. 
TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2437) 


THE GROOVE MASTERS — THE TAM, 1648 Beacon St., 


Brookline (277-0982) 

MIKE TURK /GREY SARGENT — TURTLE CAFE, 1271 
Cambridge St., Inman Sq. (354-8599) 

IRIE ITES — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

WALKING UP THE STREET — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 

MYSTIQUE /ONE FISH, TWO FISH — T.T. THE 
BEAR’S, 10 Brookline St., Cambridge (492-0082) 

JACKIE LEE WILLIAMS — HARPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 

MILI/MILI BERMEJO — CHARLIES TAP, 280 Green St., 
Cambridge (492-9723) 


Fri., May 17 


KOO-DOO/CITYHEAT — BUNRATTY'S, 186 Harvard 
Ave., Allston (254-9804) 
ROGER SALLOOM BAND — ED BURKE'S, 808 
Huntington Ave., Boston (232-2191) 
ARTHUR BLYTHE — CHARLIE’S TAP, 280 Green St., 
—_ (492-9723) 

@& HELEN — CITYSIDE, 262 Faneuil Hall 

umenioes Boston (742-7390) 
THE PRIME MOVERS/ YUH BOYS — CHET'S LAST 
CALL, Boston, (523-1960) 





LIGHT 


new world. 





BIG CITY TWISTERS — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 
NEIGHBORHOODS /DISH — GROVERS, 392 Cabot St., 
Beverly (922-9695) 


RODS & CONES /PICTURE THIS /BEAT 

— JACKS, 952 Mass. Ave., Cambridge (491-7800) 
DAVID HOLLAND TRIO — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

SKIN/DOWN AVENUE — JONATHAN SWIFTS, 30 
J.F.K. St., Harvard roy (661-9887) 
TBA — JUMBO’S, 1133 Broadway, Somerville (623-8177) 
GIRLS’ NIGHT OUT/COLA/BODY POLITICS — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
—— . 

TEXAS INSTRUMENTS — KINVARA PUB, 34 Harvard 
Ave., a (254-9737) 
CAPTAIN WENDELL — METRO, 15 Lansdowne St., 
Boston (262-2424) 


FALCONS — O'BRIEN’S PUB, 3 Harvard Ave., Alliston 
(782-6245) 
GUY VAN DUSER /BILLY NOVICKI/SHAWN COLVIN 
— PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 
NEW MAN/THE STRANGE/CITY HEAT — THE RAT, 
528 Commn. Ave., Boston (536-2750) 
WHITFIELD & HE SAVAGES / THE 

BRISTOLS — T.T. THE BEAR'S PLACE, 10 Brookline St.. 
pep A (492-0082) 

THE FRONT ROW — PATRICK BRADY'S, Mass. Ave. and 
Newbury St., Boston 

JACKIE LEE WILLIAMS — HARPERS FERRY, 158 
Brighton Ave, Alliston (254-9743) 

T.B.A. —.SPIT, 13 Lansdowne St., Boston (262-2437) 
THE LENNY CLARKE SHOW — STITCHES, 969 Comm 
Ave., Boston (254-2054) 

CHRISTOPHER OHLMAN/THE SOUL ROCKERS — 
THE TAM, 1648 Beacon St., Brookline (277-0982) 
JAMIE BAUN/MICK GOODRICH — TURTLE CAFE, 
1271 Cambridge St., Inman Sq. (354-8599) 

RICK BEATO QUARTET — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 

LENNY ROY AND THE ETHIOPIAN ROOTS — 
WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 
SOUL DOGS — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 
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JACKS 


952 Mass. Ave., Camb 
teh a :1010) 


Free Admission Before 8:30 
Half Price Admission Before 9:30 
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THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 





Sat., May 11 Kad 
MAGIC & THE MEGGAE ALL STARS 3 





> UNDERWORLD REGGAE DISCO 





Sat., May 11 
WOODSTOCK 
LEGEND 
The Incomparable 


Country 
Joe 
McDonald 


with special guests 
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Sun., May 12 


DANCE 
REAL 


Mon., May 13 


The Newsboys 
LEO EGO 


THE 
BUMSTEADS 


plus 
THE BOSS 
TWEED BAND 


MAYDAY 


MIKE VIOLA 
ALLIANCE 


plus 


ROOM NINE 


plus 


THE 
SKELETONES 


Thurs., May 16 


AXMINSTER 














plus 


KNIGHTMARE 


plus 


THE ELECTROLAS 


Fri., May 17 








PICTURE THIS 
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BEAT 
SURRENDER 
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EARTH 


formerly “THE DARK” 
plus 


JUST HEROES 


plus 


JUDY'S TINY HEAD 
BENNETT 
BRANDEIS 


plus 


NEW ELEMENTS 
JAMES 

4 MONTGOMERY 

4 BLUES BAND 
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Tues., May 14 
PAUL AHLSTRAND QUINTET 





May 15 & 29 
SPACE PIONEERS 





Thurs., May 16 
IRIE-ITES i 








Fri. & Sat., May 17 & 18 
LENKY ROY AND THE > 
EUTHOPIAN ROOTS _/ 

Sun., May 19 
I’. RANKS INT'L 











Tues., May 21 
BENNET BRANDEIS GROUP 
Wed., May 22 
FETICO 








Thurs., May 23 
PREVAILING WINDS 3 





ae Fri. & Sat Fri. & Sat. May 2 24 & 25 
* TONES 


SUPER-SONIC REGGAE ™~% 
Disco é 





Tues., May 28 
TBA 





Thur., May 30 
SILVER STREAK 





a Fri. & Sat., May 31, June 1 
N LIGHT 


1: 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Scott 
Rosenberg6 Classes, courses, workshops, sym- 
posia, and seminars are not listed here: call 
Phoenix Classifieds at 267-1234 to take out an 
ad under “instruction.” We weicome photo- 
graphs for possible inclusion, but can't be 
responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE |S 
MONDAY AT 5 P.M. 
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Fine Jamaican Food Every Weekend 




















PRY OUR AMERICAN 
REGIONAL AND 
CONTINENTAI 

SOTO NAN E 


Lunch Mon.-Fri., 11:30-3:00 pm 
Dinner Sun.-Fri.. 3:30-9:00 pm 
Saturday. 1:00-8:30 pm 
Sun. Brunch [1:00-4:00 pm 


\ Ma 


ROC KHOU SE 


BIRDSONGS OF 
THE MESOZOIC 
YOUR 
NEIGHBORHOOD 
SAX QUARTET 
\IEMPHIS 
ROCKABILLY 


FAT CITY 
THE GROOVE 
MASTERS 

Fr May 
CHRISTINE 
OHLMAN & 
THE SOUL 
ROCKERS 

Sat... Ma 

[HE FABULOUS 
HEAVYWEIGHTS 
Sur Na 
LITTLE FRANKIE 
& THE PREMIERS 


1648 Beacon St.. 
Brookline « 2774)98? 





BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 of 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
tr diate and cont 9 Support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 











Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our May 28 issue. 

DeRR RE 





i ciiatinehiieae 


HILDREN 


ACT/TUNES (37 1-1482) presents The Emperor's 
New Clothes May 12 at 7 p.m. at Emerson 
Umbrella for the Arts, 40 Stow St., Concord. 
Tickets $4.50. 
ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free children’s films at 3:30 p.m. May 16: “King of 
the Cats," “Ilda Makes a Movie,” “Yankee 
Doodle Cricket.” 
BERTIE PUDDLEPOOP PUPPET THEATRE pre- 
sents shows at 3 and 4 p.m. Sun. through May 26 
at the Blacksmith House, 56 Brattle St., Cam- 
bridge. Admission $3, children $2.50; call 
547-6789. 
BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. from May to October. Admission $2; meet 
at the statue of Samuel Adams, Congress St., 
Boston. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. till 9 p.m. Adults 
$4, children age two and up and seniors, $3; Fri. 
6-9 p.m. free. May 14-31, 11 am.-4 p.m.: 
Russian-American peace poster exchange. May 
19, 11 a.m.-4 p.m.: “Common Threads: Stories 
and Fibers from Many Cultures." June 21, 7and 
8 p.m.: stories by Milbre Burch; $1. June 28: 
Heart of Gold Vaudeville Company. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films and storytelling for 
preschoolers at 3 p.m. Free; groups must make 
reservations. May 14: films “in, Out, Up, Down, 
Under, Over, Upside Down,” “Leo the Hunter,” 
“The Mole as a Watchmaker,” “Panama,” 
“Sun.” 
BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, presents free storytelling at 1:30 p.m. 
May .11: Li-Min Mo. May 18: Betty Lehrman. 








BREAD AND PUPPET THEATER (720-2265) 
presents Traveling Circus May 11 at 2 p.m. in 
Waterfront Park, Boston, and May 12, Cam- 
bridge Common, Cambridge. Free. 
CAMBRIDGE COUNTRY FAIR (864-3913), runs 
from 10 am. to 3 p.m. May 11 at Parents’ 
Nursery School, 40A Reservoir St., Cambridge. 
Admission $2. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge, pres 
ents Loon and Heron Theater in Prince of the 


~Dolomites May 11 at 2. p.m. Admission $5, 


students and the elderly $3.50. Also, juggler Jack 
Swersie and comedians/magicians Mike Bent 
and Bruce Teal perform May 18 at 8 p.m. Tickets 
$4, children $2. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents children's programs. May 
17, 7:30 p.m.: overnight slumber party for girls 
age five to 12; $11. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films at 10:30 a.m. and 3:30 p.m. 
May 14: ‘Donald and the Wheel,” ‘Paul Bu- 
nyon,"’ ‘Pluto's Package.” 
CHILDREN’S WORKSHOP (354-1633), 1963 
Mass. Ave., Cambridge, presents spring special 
events. May 11, 10 a.m.-noon: guess-the- 
number-of-Legos contest; free. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents free children's films at 3:15 p.m. May 
14: “Apt. 3,7 “The Mole and the Green Star,” 
“The Red Room Riddle.” 
DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. May 
11, 10:30 a.m.-noon: James Hook and Company; 
lobsters. May 14, 3:30-5 p.m.: the Channel. May 
18, 10:30 a.m.-4 p.m.: kite festival. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children’s 
films at 3:30 p.m. May 13: “Horse That Played 
Center Field." 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
dren's films at 3:30 p.m. May 17: “Where the Wild 
Things Are,” “The Sand Castle,” “When Knights 
Were Bold.” 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children’s Zoo $1. May 12: free admission for 
human mothers accompanied by their children. 
FREELANCE PLAYERS (524-6848) presents 
Clam's Casino May 17 at 2 and 7 p.m. and May 
18 at 2 p.m. at Park School, 171 Goddard Ave., 
Brookline. Tickets $3. 
LE GRAND DAVID and His Spectacular Magic 
Company perform May 11 at 8 p.m., May 12 at 3 
p.m., and May 19 at 3 and 8 p.m: at the Cabot St. 
Theatre, 286 Cabot St., Beverly. Adults $6, under 
12, $4; call 927-3677. 
JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, presents after- 
school storytime at 3:30 p.m. May 14: Grimm's 
fairy tales. 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents free 
children’s films at 3:30 p.m. May 16: “Bearskin,” 
“Paddle to the Sea.” 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, under 15 and seniors, $1.50. 
Hayrides Sundays 1-3 p.m., 50¢ extra. Sunday 
programs at 2:30 p.m. are no charge above 
admission fee. 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues..-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. The Drop-in Center is open Sat. 10 a.m.- 
noon and 1-4 p.m., Sun., 1-4 p.m. Adults $5, 
students $4, over 65 and under 17, $3; Wed., 1-4 
p.m., free; Fri. 5-10 p.m., half price. Through June 
2: “Inua: Spirit World of the Bering Sea Eskimo.” 
Through Sept. 2: “The Comet Is Coming!” 
Permanent: sun lab, thunder and lightning, live 
animals, giant egg. In the planetarium: “Stars of 
the Season”’; admission 50¢ extra. Sat. 9 a.m.-2 
p.m.: computer “Drop In Time.” Sun. from 1-4 
p.m.: computer “Fun Time.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5, children ages four-15, $3, stu- 
dents and seniors $4; Fri. after 4 p.m., $4 adults, 
$2 children. 
NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. May 13-14: The 
Emperor's Nightengale. Also, preschool films 
Thurs. at 10:30 a.m. at the Newtonville Branch 
and Fri. at 10:30 a.m. at the Junior Library. May 
16-17: “Charlie Needs a New Cloak,” “Make 
Way for Ducklings.” 
NORTH SHORE MUSIC CENTER (922-8500), 
Beverly, presents Beauty and the Beast May 13 
through 24, Mon. through Fri. at 9:30 a.m. and 
11:45 p.m. and May 18 at 10 a.m. and 1 p.m. 
Tickets $3.50. 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents free children’s films at 4 p.m. May 14: “The 
Hostages.” 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents children's 
films at 3:30 p.m. May 15: “Mischief,” “Teeny 
Tiny Witch,” “Daisy,” “Double Dribble.” 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m.; 
admission $3. May 11-12: “Bingo, the Circus 
Dog,” by Paul Vincent-Davis. May 18-19: “Folk 
Tales of the Senecas,” by Paul Vincent-Davis. 


a 


fings 


SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents preschool films at 10:30 a.m. May 15: 
“Animals of Africa,” “Pluto's Surprise Package.” 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. May 12: human mothers 
admitted free with their children. May 19: “Use 
Your Senses." 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. May 11-12, 10-4 
p.m.: wildflower weekend. 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents a free pre-school story hour at 10:30 
a.m.; registration required. May 17; “Edna 
Changes Her Mind.” 

YOUTH CHAMBER ORCHESTRA performs 
works by Dvo?ak and Bart6k at 8 p.m. at Jordan 
Hall, 290 Huntington Ave., Boston. Tickets $10, 
$5 students and the elderly; call 536-24 12. 
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ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Greek and Middle 
Eastern music and belly dancing nightly. 

BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o’Clock 
Jump, vocal swing band. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play 4:30-8 p.m.; Mon., Wed., David Sparr; Tues., 
Thurs., Jack Hahn; Fri., Sat. Tom Walsh. Thurs., 
8:30 p.m.: “The Height of Glamour,” Arthur Lee 
and his orchestra, with female vocalist. Fri., Sat.. 
8 p.m.-midnight: Larry Cooper and his orchestra. 
BELOW DECKS AT THE HALF SHELL 
(267-8165), 745 Boylston St., Boston. Sat.: Guilty 
Children, comedy. Thurs.: Travis Rich Trio. Fri.: 
Waterfall. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-9 p.m., and in a duo Thurs.-Fri. 5-9 
p.m. and Sat. 6-9 p.m. 

BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. In the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 

CAFE AT THE ATRIUM (491-3749), 50 Church 
St., Cambridge. Piano music in the Atrium 
Lounge: Sun., 7-11 p.m., and Wed., 8:30-12:30 
p.m.: Lou Silvestri. Mon.-Tues., 6-11 p.m.: 
Makoto Takenaka. Wed.-Fri., 5-7 p.m.: Rebecca 
Levinson. Thurs., Fri., Sat., 8:30-12:30 p.m.: 
Rachel Nicalozzo with Bruno Raberg, bass. 
CHAMPIONS (389-9621), 234 Main St., Everett. 
May 4, 11: Sonny Watson Jazz Band. 

THE CHANNEL (451-1905), 25 Necco St. 
Boston. May 11: Dei Fuegos, all ages. May 16: 
Young Lions, Urban Renewal Orchestra, One 
People; Nicaraguan hospital benefit. May 17: 
New Man, the Drive, Pleasure Point. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. May 11: ARthur Blythe, 
Bob Stwart, Kelvyn Bell, Bottle Battle. 

CHEVY’S BELAIR CAFE (773-3400), 79 Park- 
ingway, Quincy. Fifties and '60s dance club. 
CHINA STAR (471-2255), Starlight Lounge, 105 
Sea St., Quincy. May 17-18: Monk Pelli and the 
Legends. 

CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. May 11: 
8:30 p.m., Wild Weekend. May 12: 4 p.m., Chris 
Wales; 8:30 p.m., Panama, Judge, and Preacher. 
May 13: 4 p.m., Barney Martin; 8:30 p.m., Search 
Party. May 14: 4p.m., Dan Barber; 8:30 p.m., 
Tremendous Richard. May 15, 4 p.m.: Julie 
Dougherty; 8:30 p.m., North Shore Acccapelia. 
May 16: 4 p.m., Side by Side; 8:30 p.m., Tom 
Keegan Band. May 18: 8 p.m, Sally and the 
Sophisticatz. May 19: 4 p.m., Chris Wales; 8:30 
p.m., Essex. 

CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Sun.-Mon.: Keith Waters. Tues.: Pam 
McAfee. Wed.: David Sparr. Fri.: Chris Key and 
David Sparr. Sat: Jan Greeley and Keith 
Williams. Fri.-Sat., 7-9:30 p.m.: Evelyn Merrill. 
May 9: Rebecca Parris and David Sparr. 
COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond Ave. & Pleasant St., 
Worcester. May 13: Duke Levine and Rick Beato. 
May 14: Marienne Krietlow and Dennis Pearne. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Café Promenade, jazz 
pianist Richard Friedman plays Tues.-Fri. 
7:30-10 p.m., Sat. 7-11 p.m., and Sun. 11 a.m.-2 
p.m. in the Bar at Zachary’s, Sir Charies 
Thompson plays Mon.-Thurs. 5:30-7 p.m.; Tues.- 
Sat., 9 p.m.-1 a.m.: Vicki Von Eps Trio. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: D.J. Hanard Show. 
Wed.: Best of Boston. Thurs. and Sun.: 
Professional Comedy Showcase. 

THE COMMONS at Copley Place, Boston 
(742-8360). Every Wed. and Sun.: J.D., Billy and 
Ken, oldies; no cover. Sun. brunch at 3 p.m., with 
White Heat Swing Band. 

COMMON SENSE COFFEEHOUSE (661-7263) , 
in the Boston Food Coop Pub, 449 Cambridge 
St., Allston. May 11: Debra Silverstein and Jan 


Downey. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq.. 

Boston. No cover, proper dress required. in 
Mon.-Sat., 9 p.m.-1 a.m.: Sammy 

Price, through July. In the Plaza Bar, pianist 
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Dave McKenna performs Mon.-Sat. 9 p.m.-1 


CRICKETS (227-3434), 101 Faneuil Hall Market- 

place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 

Bob Talalla. Sun., 4-9 p.m., and Tues., 6:30-10 

p.m: Brian Walkley. Mon., 6:30-10 p.m., and 

Tues., 7-11 p.m.: Phil . Wed., 6:30-10 

p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 
Golemme. 


New Hawks. May 17-18: Henry Weich Band. 


HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 a.m-3 p.m.: Classic 
Swing Duo. 


JACKS (491-7800), 952 Mass. Ave., Cambridge. 
May 11: Country Joe MacDonald. May 12: Danse 


i 
i 
: 


JOKERS COMEDY CLUB (542-4077), 75 Warren 
St., Boston, across from the Charles Playhouse. 
Thurs.: open mike night with Jimmy Tingle. Fri.: 
Barry Crimmins. Sat.: Lenny Clarke. a 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Lenny Clarke revue, Jim 
Plunkett's oldies dance party. May 12: Who It Is. 
May 13: Blockyard, the Vex. May 14-15: the 
Neville Brothers. May 16: Son Seals Blues Band. 
May 17: Skin, Down Avenue. May 19: Tony 
Trishka, Skyline. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. Fri.-Sat., 7-11 p.m., Thurs.-Sun., 
3-7 p.m.: Joan Faber. 

LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Sat. and Sun. brunch, 12:30-2:30 p.m.: Debbie 
Ahn, jazz piano. , 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri, noon-3 p.m., Mon., 7 p.m.-midnight, and 
Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., 
noon-3 p.m.,Thurs., 7 p.m.-midnight: Jim Hay- 
den. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with quest 
vocalists. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St. Boston. In the Palm Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 


METRO (262-2424), 15 Lansdowne St., Boston. 
Live and recorded music, video, more. May 15: 
Elliot Easton. May 16: 'til tuesday; record-release 


party. 

MISTER E’S LOUNGE (893-1086), 144 Moody 
St., Waltham. May 11: Jean’ Bayer. May 15-18: 
Doug Jackson and Breezy Ridge. May 16: five- 
year birthday party. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover. 
May 17: Laura Burns and Roger Rosen. 

EL MOROCCO (756-7117), 100 Wali St., 
Worcester. May 19: Marty Ehrlich with Anthony 
Cox. 

NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
NICK'S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. May 11-12: Yakov Smirnoff. 
NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. May 19: Jez 
Lowe and Jack Walton. 

O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: North Shore 
Accapella. Fri., Sat.: OJ “Kissing” Ken. 

PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalia. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 

PARADIGE (254-2052), 969 Comm. Ave., Allston. 
May 16: Phoenix, Vice, Forever Nineteen; United 
Cerebral Paisy benefit. May 17: John Hiatt. 
PARIS 26 (965-8930), 288 Walnut St., Newton. 
Mon.: The 3 of Harts. 

PARK PLAZA HOTEL (426-2000), 50 Park Plaza, 
Boston. in Café Rouge, Sun., 11 a.m.-3 p.m.: 
Deborah Feld. 

PASSIM (492-7679), 47 Paimer St., Harvard Sq. 
May 16: Harvey Reid. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 








Mon.-Wed. and Sun., by reservation only. May 


Schuman, and Prokofiev. 

PIZZA COMEDY STARS (875-7436), Wayside 
Hotel, 1094 Worcester Rd., Framingham. Sat.: 
Boston and NY comedians. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Fri. and Sat.: the Comedy 
All-Stars. 


PURCELL’S (523-2725), 25 School St., Boston. 

















THIRD SHIFT 
Original new rock 
with JUMP CLINIC 
May 17th at 
The Downunder 














CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 














and Fri.: Jim Sands (oldies). 





Sat.. May. 11 
PAUL RISHELL 





Call 423-7730. May 15: Danse Real, Flor de Cafa, 
to benefit 1985 Artists’ Brigades. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. May 11: Scott Hamilton, Gray 
Sargent, Whit Browne, Gene Roma. May 16-17: 
Dakota Staton. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 


Comedy. 

STITCHES WORCESTER (757-0051), 266 Chan- 
dier St., Worcester. Comedy Fri. and Sat., 8:30 
p.m.; Fri., Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
Haviland Restaurant, Sun., 11 a.m.-3 p.m.: 
harpist Susan Robinson. Mon.-Thurs.: pianist 
Jeffrey Moore. Fri.-Sat.: pianist William Ferrara. 
In J.P.T.'s Lounge, Mon.-Sat.: the Suzanne Perel 





















































Quartet. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. May 11: the Upsetters. May 12: 
Rockhouse. May 13: Birdsongs of the Mesozoic, 
YNSQ. May 14: Memphis Rockabilly. May 15: Fat 
City. May 16: the Groovemasters. May 17: 
Christine Ohiman and the Soul Rockers. May 18: 
the Fabulous Heavyweights. May 19: Little 
Frankie and the Premiers. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. May 11: 
Bittercreek. May 12-15: Mac Gregor Magee. May 





Saturday, May 11 
THE BRISTOLS 
ALPHA-WHISKEY 
SIREN 


Wednesday, May 15 


BAKED FRESH DAILY 
TURTLES UNDER FIRE 
LOOSE ENDS 

TRAP THE CLOWN 


Thursday, May 16 








PLAYERS 
Friday, May 17 





If you need a 
gig or Someone 
for a gig or 
audition, studio, 
instrument, or 
any music- 
related service, 


BAI | 


DIVG 


WORLD AT PLAY 
DUSTY TOP HAT 


1 v AJ or POON ‘ 
GOVERNMENT CENTE 
(UNDER FINAL) « 723-8089 



























































JONATHAN 
EDWARDS 
$6.50 Adv. tix 


$7.00 At the door 
For more info 639-0100 








16-18: Beth Sass and Bandit. May 19: Mac 
McNeal! and Soultown Country Band. 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Allston Church, 
41 Quint Ave., Aliston. May 12: Dean Stevens and 
Barbara Phaneuf. 

UNCLE SAM'S BACKYARD, St. John's 
Episcopal Church, 74 Pleasant St., Arlington. 
May 17: Bob Franke, Gail Rundiett. © 

WESTIN HOTEL in Copley Piace (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge: 
pianists Makoto Takenaka, Mon.-Wed., 8 p.m.-1 
a.m., and Robert Ragusa, Thurs.-Sun., 8 p.m.-1 
a.m. in Ten Huntington, Sun.: harpist Robin 
Chudy. In Turner Fisheries: seven days, Art 
Matthews Trio. 





ANCE 





——---— Sat, May 11------ > 
“The Right to Rock” w/KEEL 
——_—_——_ Wed... May 15 ——_— 

“The Dead Heads 
Unite” E 
+ Thure., May 16 ———---— 
Ladies Night w/ JOPLIN HART 
————Frriday, May 17 


DIGNEY FIGNUS 
Sat., May 18 
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tum to our new -ED BURKE'S 
b4 Sat. mc. . 
° oon dur * 1984 aunty paar Winner 
: ogy rg : LUTHER “GUITAR JR.” 
° CITIZENS ° JOHNSON 
4 Fri., May 17 4 — : — Bote Rooster recording artists 
° SOUL DOGS 
° AND to place your ad, “yom MYC 
. THE NEW HAWKS Call 267-1234 . DAVID KEYE’S BAND 
(and ask about poten en 
our guarantee!) = 
DSiOn JOHNNY COPELAND 
McKEON’S Pheenix rounder recording artist, 
12 School St., Marblehead legendary = singer 
USE VISA, MASTERCARD 
Join us May 19th OR AMERICAN EXPRESS O08 Huntington Ave. Goaton 232-2191 
Live in concert... i 
THE LISTENING ROOM 








47 PALMER ST., HARVARD SQ. 492-7679 


Thurs., May 23 
Marcia Taylor 





Sat. & Sun., May 11 & 12 Fri. & Sat., May 24 & 25 
& Maloney John Galimor 
racy Moore 


plus plus Richard Meyer 
Wed., May 15 
Trapezoid 








Wed., May 29 
Cormac McCarthy 


T May 16 Thurs., May 30 
- Cathy Winter 
Harvey Reid y 
Fri. thru Sun., May 31 thru June 2 
Fri. thru Sun., May 17 - 19 Bob Franke 


Guy Van Duser 
and Billy Novick 
plus Shawn 


Wed., May 22 
and Jake Walton 
Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM 

















Wed , May 15 
Suzanne V. 





at Cohen Auditorium, Tufts University 
for more information call Passims 














AY ww 
JAMES 
MONTGOMERY 
BAND 
Fri., May 24 











PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at international Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 p.m. at 
Church of Our Savior, 23 Monmouth St. 
* Brookline. Admission $1.50; call 864-8945. 


MONDAYS 

SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Cambridge. Admission 
$2.50 includes instruction, all weicome. Cail 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS, 6 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS, 
Continued on page 26 
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Dorney’s 
Tavern 





a 


691 Eastern Ave 
Route 60 
Malden, Ma. 324-9754 


a 






May 10 & 17 
KENNY REID 
May 23 
DAN BRADY D.J. 


pre-memorial day party 

















Ggeorr 





Sau.. May 11 


11TH HOUR BAND 





Wed., May 15 
Tvs 





Thurs., May 16 
TRAILERS 
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Fri. & Sat., May 17 & 18 
BIG CITY TWISTERS 

















Bunratty’ s 


JACKALS 


_THE REDEEMERS 


THE ZONE 


BLIND LEMON PLEDGE 


THE SEEING 
EYE DOGS 


AA AA 


THE FIRST 


THREE 
BLIND MICE 





186 HARVARD AVE., ALLSTON 


MOOIOD: 


CITYHEAT 


254-9804 


THE WRECKING CREW 


MUGGS 


























THIS WEEK'S SHOW FEATURES 
THE NEWEST MUSIC FROM: 


BRIAN FERRY 
EURYTHMICS 
DURAN DURAN 
CHRIS REA 
SUPERTRAMP 
THE STYLE COUNCIL 


JOIN GRAHAM DENE 
ON ROCK OVER LONDON 


BEGINNING 











RCA « 


=igelelelabant 


AT 11 pm 





























Tuesday 
Where The Boys Are w/Steve Strick 
13UP: Bil Blast 


Wednesday 

Backstage Party Free w/Elliot Easton 
ticket stub. DJ Albert O 

13UP: Jeff Berlin 


Backstage Party Free w/til tuesday 
ticket stub. DJ: Tony V 
13UP: Bradlee J 


Friday 

“it’s Not Hard to Reach, 

Spit Goes to the Beach”’ 

Free w/sungilasses & suntan lotion 


DJ Bradley J 13UP: Willy 


Saturday 
Modern Dance for Modern Youth § 
DJ: Tony V 13UP: Willy : 


c . 
May 22 - Billy Bragg w/special guests 
The Dogmatics 


Spit congratulates Lizzie Borden on their 
V-66 Video Battle. See them here May 29. 
KEEP THE PARTY ALIVE, DON'T DRINK & DRIVE. 


(3 LANSOOWNE ST. 262-2437 








Continued from page 25 

8:15 p.m.,. or 7:45 p.m. for beginners, at 
Cambridge YWCA, 7 Temple St., Cambridge. 
Live music. Admission $3.75; call 354-1340. 
Sponsored by the Country Dance Society. 


WEDNESDAYS. 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., 


call 872-4110. Sponsored by Framingham Folk 
Dancers. 

ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30- 10 p.m. at Inti. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Cambridge. Admission. $3; call 
491-1122. 

SWEDISH FOLK DANCES, 8 p.m. at the 
international Institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 
SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 
DANCE TOGETHER at the Actors Institute, 731 
Harrison Ave., Boston. Admission $4; call 
267-5900. 
NEW ENGLAND SQUARES AND CONTRAS, & 
p.m. at VFW Hall, 688 Huron Ave., Cambridge. 
Live music, caller Tod Whittemore. Admission 
$3.50; call 926-3023. 
DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 

DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


SATURDAY/11 

CONTRAS AND SQUARES begin at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Jacob Bloom, caller; live music. 
Admission $3; call 731-2809. 

CONTRA DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Summer and Woburn Sts., 
Reading. David Smuckler, caller; music by Two 
Penny Loaf. Admission $3.50; call 964-6384. 

“A DANCE TO DAZZLE” begins at 8:30 p.m. at 
Back Bay Hilton, Dalton and Belvedere Sts., 


, Boston. Admission $10; cash bar; sponsored by 


Boston's Jewish Young Adult Center. Call 


566-5946. 

SQUARES AND CONTRAS begin at 8:30 p.m. at 
Scout House, 74 Walden St., Concord. Ted 
Sannella, caller; live music. Admission $3.50; call 
275-0090. 

SOCK HOP '85 begins at 8 p.m. at Cambridge 
Center for Adult Education, 42 Brattle St., 
Cambridge. Prizes for best dress. Admission 
$4.50; call 547-6789. 

SINGLES DANCE begins at 9 p.m. at St. 
Camillus Church Hall, 1175 Concord Turnpike, 
Arlington. Donation $4. 


SUNDAY/12 
CONTRAS AND SQUARES begin at 8 p.m. at 
Scout House, 74 Walden St., Concord. Guest 
callers and musicians. Admission $4.50; call 
586-1527. 
ISRAEL! FOLK DANCING begins at 7:45 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 


FRIDAY/17 
SWING/BALLROOM DANCE, with free instruc- 
tion 8:45-9:30 p.m. and dancing to recorded 
music from the ‘30s, "40s, and ‘50s 9:30 
p.m.-12:30 a.m. at the Church of Our Saviour 





SATURDAY/11 
MJT DANCE COMPANY gives the premiéres of 
Whispers end KTR at tonight at 8 p.m. and 
tomorrow at 3 p.m. at the Dinosaur Space, 10 
West St., Boston. Tickets $6 in advance, $8 at the 
Goor, $5 students, children, and the eiderty, $15 





for Sun. performance and reception (reserva- 
tions required for the last); call 482-0351. 
WALNUT HILL DANCE COMPANY presents 
Coppelia at 8 p.m. at Boston College Theater 
Arts Center, Chestnut Hill. Tickets $10; call 
653-4312. 

NEWTON BODYWORKS perform Suspended 
Animation at 6:30 and 8:15 p.m. at Chapel 
Gallery, Second Church, 60 Highland St., West 
Newton. Tickets $5; call 332-7498. 


SUNDAY/12 
BODY LANGUAGE DANCERS perform 
Signdance at 7 p.m. at Mass. College of Art, 621 
Huntington Ave. Boston. Tickets $6 in advance, 
$8 at the door, $4 children under 12 and the 
elderly; call 535-4386. 


THURSDAY/16 
JO-HA-KYU PERFORMANCE GROUP performs 
traditional and Japanese dance 
works at 8 p.m. at New England Life Hall, 225 
Clarendon St., Boston. Tickets $6 and $10; call 
266-7262. 


FRIDAY/17 
DAWN KRAMER AND JUDITH CHAFFEE of 
Dance Collective perform a selection of pod 
works at 7:30 p.m. at Cambridge Rindge 
Latin School auditorium, 459 Broadway, — 
bridge. Tickets $6, $4 students and the elderly, to 
benefit the Cambridge Peace Commission; call 
498-9000, ext. 9535. 
IMPULSE DANCE COMPANY gives a jazz-dance 
concert at tonight, Sat., and Sun. at 8 p.m. at the 
Strand Theater, 543 Columbia Rd., Dorchester. 
Tickets $10; call 666-8836. 


SATURDAY/18 
DANNY SLOAN DANCE COMPANY performs at 
8 p.m. at John Hancock Hall, 180 Berkeley St., 
Boston. Tickets $25, $15, and $10; call 876-2984. 
IMPULSE DANCE COMPANY. See listing for Fri. 
the 17th. 


SUNDAY/19 ; 
IMPULSE DANCE COMPANY. See listing for Fri. 
the 17th. 





VENTS 





SATURDAY/11 
“THOREAU COUNTRY” walks begin at 1:30 p.m. 
at Walden Pond State Reservation, Rte. 126, 
Concord. Admission free; call 369-3254. 
BLUE HILLS RESERVATION presents an inter- 
mediate walk through the Chickatawbut section 
at 9 a.m. today and a novice walk through the 
Blue Hill section tomorrow at 1 p.m. Free; call 
238-3434 for the former, 325-2639 for the latter. 
VOLKSMARCH, 11K, runs from 8:30 a.m. to 4:30 
p.m., beginning at Doyon Elementary School, 
Linebrooke Rd., ipswich. Admission free; award 
$4; volksmarch stamps $1.50; call 356-4392. 
HOUSE TOUR through 10 Charlestown homes, 
including music and reception, begins at 10 a.m. 
Sponsored by Charlestown Preservation Society. 
Tickets $6 in advance, $8 day of tour, $5 for the 
elderly; call 241-7806. 
MYSTIC VALLEY RAILWAY SOCIETY sponsors 
a “Laconia Limited” outing, with a train leaving 
North Station at 8 a.m. for Lowell, a bus ride to 
Laconia, NH, and an old-fashioned train through 
the White Mountains. Fare $20 for Boston to 
Laconia, $12, $7 for children under 17 for the last 
leg; bring lunch; call 361-4445, 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at Cambridge Racquetball 
Club, 215 First St., Cambridge. Admission $5; 
call 284-4159. 
TENNIS PARTY begins at 7 p.m. at Waltham 
Racquet Club. Admission $13; sponsored by 
Boston Ski and Sports Club; call 734-6726. 
NEWTOWNE SCHOOL SPRING FAIR runs from 
10 a.m. to 2 p.m. at 11 Garden St., Cambridge. 
Admission free. 


SHRINERS THREE-RING CIRCUS runs today 
and tomorrow at 1:30 and at 7 p.m. at Shriners 
Auditorium, 99 Fordham Rd., Wilmington. 
Tickets $6, children under 13. $3, to benefit 


BREED CAT SHOW runs from 10 a.m. to 5 p.m. 
today and tomorrow at Dracut Senior High 
School, Dracut. Admission $3.50, children and 
the elderly $2.50; call 688-6790. 

RUMMAGE SALE to benefit the John Brown 
Anti-Kian Committee runs from 10 a.m. to 4 p.m. 
at Olid Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge. Donations accepted; cali 
579-3576. 

ART ASIDE, a display of photographic images by 
Norma Holmes and sculptural installation and 
artist's books by Diane Britt, runs from 11 a.m. to 
5:30 p.m. on Boston Common. Free. 


SUNDAY/12 

WALKING TOUR of the Muddy River begins at 2 
p.m. at the Sears Roebuck Surplus Store, 401 
Park Dr., Boston. Free; call 566-1689. 
MOTHER'S DAY ROAD RACE, 10K, begins at 
9:30 a.m. at Mothers Against Drunk Driving, 10 
High St., Medford Sq., Medford. Entry tee $7; call 
931-6233. 

MISSION HILL/PARKER HILL WALKING TOUR 
begins at 1 p.m. at the corner of Huntington Ave. 
and Wigglesworth St., Boston. Admission $3; call 
354-0539 


MOTHER'S DAY PANCAKE BREAKFAST runs 
from 10 a.m. to 1 p.m. at American Legion Hail, 
Beech and Franklin Sts., Framingham. Ad- 
mission $2.50, $1.50 for children 11 and under; 
sponsored by Parents Without Partners; call 
872-9283. 

WALKING TOUR through M1. Auburn Cemetery 
begins at 2 p.m. at the cemetery’s main gate, 580 
Mt. Auburn St., Cambridge. Admission $3; cail 
547-4252. 

HARVARD SQUARE MAYFAIR runs from noon 
to 6 p.m. on Cambridge Common, Cambridge. 
Donation $1; call 491-3434. 

SPEAKOUT ON HUNGER AND BENEFIT CON- 
CERT, with musicians Ben Tousiey, Stan 
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land, and Down Avenue, storyteller 
McCiain, and speakers Nan Johnson, 
Redlich, Dave Dapice, Betsy Ringel, Kate 
, and C.T. Lawrence Butler, begins at 
6:25 p.m. at L College, Cambridge. Dona- 
tion $5, $10 if you can; call 254-6989. 

W.A.N.D. MOTHER’S DAY BALL, with Sally Field 
and Lily Tomlin, begins at 6:30 p.m. at Park Plaza 
Hotel, Park ‘Sq., Boston. Tickets $100; call 
643-6740. 
SPRINGFEST runs from noon to 5 p.m. on the 
grounds of Newton City Hall, 1000 Comm. Ave., 
Newton. Admission free; call 522-7120. 
SHRINERS THREE-RING CIRCUS. See listing for 
Sat. the 11th. 

BLUE HILLS RESERVATION. See listing for Sat. 
the 11th. 

TONKINESE BREED ASSN.’S ANNUAL ALL 
BREED CAT SHOW. See listing for Sat. the 11th. 


TUESDAY/14 
SPRING RUMMAGE SALE runs from 6:30 to 9:30 
p.m. today and from 9 a.m. to 12:30 p.m. 
tomorrow at Temple Emunah, 9 Piper Rd., 
Lexington. Admission 25¢ tonight, free tomor- 
row; call 861-0360. 


WEDNESDAY/15 
COCKTAIL PARTY to benefit Friends of Norfolk 
County Hospital begins at 5 p.m. at Escapde 
Lounge, Rtes. 53 and 18, Weymouth. Tickets 
$10; call 461-0345, 
WALKING TOUR through Highland Park, Salem, 
begins at 9:30 a.m. Sponsored by Peabody 
Museum of Salem, which furnishes meeting 
location upon preregistration; admission $5; call 
745-1876. 
AV JOB OP runs from 2 to 9 p.m. at Back Bay 
Hilton, Dalton St., Boston. Tickets $6; cash bar; 
call 969-1700. ; 
SPRING RUMMAGE SALE. See listing for Tues. 
the 14th. 
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THURSDAY/16 
GREEK FOOD FESTIVAL runs from 11 a.m. to 9 
p.m. today, Fri., and Sat. at Greek Evangelical 
Church, Homer and Centre Sts., Newton Center. 
Admission free; call 332-0978. 


FRIDAY/17 
CRAFT FAIR runs from 5 to 9 p.m. today, 10 a.m. 
to 8 p.m. tomorrow, and 10 a.m. to 5 p.m. Sun. at 
Worcester Craft Center, 25 Sagamore Ad., 
Worcester. Tickets $2, $1.50 for the elderly, 50¢ 
for children; call 753-8183. 
NEW ENGLAND CRAFTS FESTIVAL runs from 
noon to 9 p.m. today, 10 a.m. to 9 p.m. tomorrow, 
and 10 a.m. to 5 p.m. Sun. at Northeast Trade 
Center, 100 Sylvan rd., Woburn. Tickets $3.50, 
children under 12 free; call 935-8090. 
GREEK FOOD FESTIVAL. See listing for Thurs. 
the 16th. 


SATURDAY/18 
PHILATELIC LITERATURE FAIR, stamp bourse, 
and auction runs from 10 a.m. to 5 p.m. today 
and from 11 a.m. to 5 p.m. tomorrow at Cardinal 
Speliman Philatelic Museum, 235 Wellesley St., 
Weston. Admission free; call 894-6735. 
BOSTON KITE FESTIVAL runs from 11 a.m. to4 
p.m. today in Franklin Park, Boston. Admission 
free; call 725-4006. 
SOMERVILLE HOUSE FAIR, focusing on main- 
taining old houses, runs from 11 a.m. to 3 p.m. 
Somerville Historical Museum, Westwood Rd. 
and Central St., Somerville. Admission free; call 
666-5980. 
INTERNATIONAL FAIR runs from 11:30 a.m. to 
11 p.m, at Bayside Exposition Center, Dorcester. 
Admission $3, children and the elderly $1.50; 
sp d° by ploy of Mass. General 
Hospital; call 726-2206. 
CAMBRIDGE RIVER FESTIVAL runs from 11 
a.m. to 7 p.m. today on Memorial Dr. between 
JFK St. and Western Ave., Cambridge. Ad- 
mission free; call 498-9033. 
“BOSTON’S WATERFRONT NEIGH- 
BORHOODS” tour runs from 10 a.m. to 4 p.m., 
with tours of the waterfront, Charlestown Navy 
Yard, and Chelsea, with a sponsors’ party from 5 
to 7 p.m. Tickets $15 per tour; sponsors’-party 
tickets $40, $60 per couple; call 426-1898. 
INTERNATIONAL SPRING FESTIVAL runs from 
10 a.m. to 6 p.m. at St. Patrick's Church, 400 
Dudiey St., Roxbury. Admission free. 
BLACK TIE BENEFIT for the Museum of 
Transportation begins at 7 p.m. at the Charles 
Hotel, Harvard Sq., Boston. Tickets $75; call 
247-1055. 
SPECIAL FORCES DEMONSTRATION, includ- 
ing high-tower rappelling and Army-equipment 
exploring, runs from 10 a.m. to 4 p.m. at Army 
Materials and’ Mechanics Research Center, 
Arsenal St., Watertown. Admission free; call 
923-5277. 
TAG SALE runs from 9 a.m. to 3:30 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Admission free; sponsored by Folk 
Arts Center of New England; call 491-6084. 
GREEK FOOD FESTIVAL. See listing for Thurs. 
the 16th. 
CRAFT FAIR. See listing for Fri. the 17th. 
NEW ENGLAND CRAFTS FESTIVAL. See listing 
for Fri. the 17th. 


SUNDAY/19 
BOOK AUCTION begins with a 4 p.m. preview 
and a 5 p.m. auction at Concord Free Public 
Library, Concord. Admission $5; call 269-5324 
PSYCHIC FESTIVAL runs from noon to 8 p.m. at 
the Hawthorne Inn, Salem. Admission free; 15- 
minute readings $12; call 524-7739 
VICTORIAN BRATTLE STREET WALKING 
TOUR meets at Brattle and Ash Sts. at 2 p.m 
Admission $3; sponsored by Victorian Society in 
America and Cambridge Historical Society; call 
354-0539 
TORY ROW TOUR up Brattle St. meets at 2 p.m 
at Longfellow House, 105 Brattle St. Cambridge 
Tickets $5; sponsored by Boston by Foot; call 
367-2345 
NEW ENGLAND RECORD COLLECTORS AND 
MUSIC LOVERS CONVENTION runs from 10 
am. to 5 p.m. at Florian Hall, 55 Hallet St., 
Dorchester. Admission $2.50. 
LILAC SUNDAY runs from sunup to sundown, 
with Morris dancing from 11 a.m. to 3 p.m., 
walking tours at noon, 1:30 and 3 p.m., and van 
tours continuously, at Arnold Arboretum, the 
Arborway, Jamaica Plain. Admission free; waik- 
ing tours $2.50; van tours $2; call 524-1718. 
SHEEP-SHEARING FESTIVAL, with fleece auc- 


Continued on page 28 
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‘Bovnundayetesopm. ||| RESTAURANT _ 
Thursdays at 8:30 p.m. | 
$5/93 ies ar: 2306 on Sunday Nights 








8 oz. Baked or Broiled Swordfish 


with your choice of potato and a 
eh AN Ss vegetable for only 85.99. 


he Plus... 
The funniest comedy show 
BO STON = you ll ever see for 88.00! 
aad Neo charge with dinner. 
Aaserae yan ae at wand Show starts at 9:30. 
Don’t Miss It? 
Rt. 9, Framingham 
879-1415 
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COMEDY CLUB!" 


10300) 0 mic! 


S861 ‘vi AVW ‘334H1 NOILOZS ‘XINSOHd NOLSOS 3HL 












Yak 
SMIRNOK. 


THURSDAYS + 9 PM* FRIDAYS «9 AND 11 PM 
SATURDAYS « 8, 10 AND 11:30 PM * SUNDAYS « 8:30 PM 





100 WARRENTON ST. 
Smack in the heart 
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All major credit 
Cards accepted 
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All-Star Comedy Night 


Jimmy Tingle, Mike Donovan and Steve Trilling 


65 Westgate Drive, Brockton 
Adjacent to Westgate Mall Tel. 584-1693 

































COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. * Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY CO. 
Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday “a 


LENNY CLARKE SHOW 


8:30 p.m. * Reg. Adm. $4.00 














1314 Comm. Ave., Boston 
232-4242 











COMEDY 
CONNECTIONS 














‘‘Boston’s BEST Comedy Club”’ 
































- Boston Globe Calender Mag. 1984 
- Boston Magazine 1984 
Tuesday through Sunday 
Call for reservations 
254-2054 
Available for private parties 


969 Commonwealth Ave. 
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- Specialists in: 
NIGHT CLUB 
VIDEO SYSTEMS 


WIDESCREENS « VCR'S » CAMERAS 
INSTALLATIONS « DESIGN « RENTALS 


617-542-9250 Boston 





Sat., May || 
WILD WEEKEND 


Sun., May 12 
PANAMA 





GUAT 


In Beverly 
392 Cabot St., Rte. 1A 
15 min. on 128N. Exit 20S 922-9695 


Sat., May 11 
JAMES MONTGOMERY 


| For dlemon monsn ieee. 
Quincy—479-8989 





“Wednesday only” 
‘Tribute to Bruce Springsteen 


AL HALLIDAY AND ; 
THE HURRICANES . 
Thurs.-Sat. 


LOGISTICS 











THE JUDGE 
& THE PREACHER 








Mon., May 13 
SEARCH PARTY 


Tue., May 14 
TREMENDOUS 
RICHARD 


Wed., May 15 
NORTH SHORE 
ACAPELLA 

Thurs, May 16 - °° 
‘TOM KEEGAN BAND 











Sat., May 11 
LOWGISTICS 
ODESSEY_ 
Wed., May 15 
KASHMIR 
DAEMON - JET SET 











Wed., May 15 
OFF THE WALL 
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Thurs., May 16 





POINTS NORTH 





Fri., May 17 

















Fri., May 17 
TBA 


_ Thurs., May 16. 
SMUGGLER 
1-4-5 - BIG HOUSE 








Sat., May 18° 














Sat., May 18 
SALLY & THE 
SOPHISTICATZ 


Fri., May 17 
EXTREME - MUGGS 
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Sat., May 18 
HEARTS ON FIRE 
LYNN LAPRAD 


* Harvard Sq. to #2409 Mass. Ave.; right on 
Holland S' 


262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover Proper Dress 

Music Hour 


every Monday-Friday 4 p.m.-7 p.m. 
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BUD LIGHT 


= BESTCRUISE= 


“New England's BEST 
Entertainment is on 
Boston Harbor'’’ 
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SUMMER ENTERTAINMENT CRUISES 





Wed.,May15 JIM PLUNKETT 





oe’ °Y° OTIS DAY 
AND THE KNIGHTS 


The band from ANIMAL HOUSE 





Sat., June j 


the Stompers 








Fri., June 7 Sat., June 8 
THE FOCIS JOHN SEBASTIAN 


formerly of The Lovin’ Spoonful 





co MALS 
GUTHRIE, ‘ 


Tickets Can be purchased at BOSTIX, all TIQKETRON’ outlets and TELETRON” 
__ 720-3434 


¢ Group Rates Available 
ALL CRUISES SAIL RAIN OR SHINE 


*May 25th Cruise *16 


Additional charge on some select cruises. 


Sat., June 15 





TICKETS | 


$4 3 00* 

CASH BAR _ pasition 
For More Information Contact: 

= BESTCRUISE = 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 227-2772 








Thurs., May 16 
YOUNG GUNS « THE DRIFT 
CLEAN-WIPE 


Fri., May 17 
GIRLS NIGHT QUT 
singing their hit song ‘Matter of Time” 
as heard on WBCN 
with COLA 
plus BODY POLITICS 


Sat., May 18 
triple bill thrills! 
THE NEATS 


Sat., May 11 


RICK BERLIN - 
THE MOVIE 


singing ‘Rock 'n’ Roll 
as heard on WBCN 
with special guest 
LIFE ON EARTH 

plus BOX 











Sun., May 12 
Mother's days blues party with 
TREAT HER RIGHT! 
featuring 
DAVID CHAMPAGENE 
plus guests 
THE BOSSTONES 


Mon., May 13 
THE UNCALLED FOR 
CAPITAL GAIN 
THE MIKE VIOLA ALLIANCE 


Tues., May 14 
SHIRE » CHORDUROY 
with THE BEACHMASTERS 
Wed., May 15 
VISITOR * ATA-TAT 
SHINING HOURS 





with special guest from Conn 
THE REDUCERS 

plus added attraction 

JOHNNY AND THE 

JUMPER CABLES 
NEW MAN 
OUTLETS 
THROBBING 
LOBSTER PARTIES 











May 24 
May 31 
June 6 & 7 
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THE ART OF NIGHTLIFE 

















FRIDAY, MAY 17 


JEFF HUDSON’S WAR DREAMS . 


FEATURING 
<“ MANUFACTURE 


A SPECIAL EVENT 
MAY 24/ SKIN 


21 BROOKLINE ST., CAMBRIDGE, MA 864-0400 
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tion, sheepdog demonstration, spinning bee, and 
music, runs from 10 a.m. to 5 p.m. at Old North 
Andover Common, Mass. Ave., North Andover. 
Admission free; call 686-0191. 

LANDMARK 10K ROAD RACE begins at noon at 
Federal and High Sts., Boston. Entry fee $8, to 
benefit the National Trust for Historic Preser- 
vation; call 396-3001. 

10 HEALTH K’S road race begins at 10 a.m. at 
Spot Pond, Stoneham. Entry fee $6; call 
665-1740, ext. 414, 

CRAFT FAIR. See listing for Fri. the 17th. 














" Tutte, and Hansel and Gretel, plus the orie-act A 


Soap Opera, tonight at 8 p.m. and tomorrow at 


forms works by Tchaikovsky, Gershwin, 
Smetana, DeFalia, Wagner, and Saint-Saéns, 
with soloists Valerie Walters and Ellis Traub, at 3 
p.m. at McKenzie Auditorium, Mass. Bay Com- 
munity College, Rte. 9 and Oakland St., Wellesley 
Hills. Tickets $5, $3.50 students and the elderly; 
call 237-1100. 

MIT BRASS ENSEMBLE performs at 3:30 p.m. at 
Kresge Auditorium, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2906. 

BARITONE PAUL CIANO and coloratura 
soprano perform works by Strouss, Maltais, and 
Menotti at 2 p.m. at Museum of Our National 
Heritage, 33 Marrett Rd., Lexington. Free; call 
861-6559. 

WORCESTER CHORUS and Worcester Or- 
chestra performs Verdi's Requiem, with soloists 
Stephanie Conte, Sofia Steffan, William Diard, 
and Irwin Densen at 8 p.m. at Mechanics Hall, 
321 Main St., Worcester. Tickets $12.50 and $11, 
students and the elderly $8; call 752-0888. 
NEWTON SYMPHONY ORCHESTRA and 
baritone James Maddalena perform works by 
Mozart, Mahler, Handel, and Strauss at 8 p.m. at 
Aquinas Junior College, Walnut Park, Washing- 
ton. Tickets $8; call 965-2555. 

SOPRANO NANCY ARMSTRONG, 
harpsichordist Edwin Swanborne, violinists 
Kathleen Winkier and Wilma Smith, and flutist 
Lois Cornils perform Bach chamber music at 5 
p.m. at University Lutheran Church, 66 Winthrop 
St., Harvard Sq. Cambridge. Free; call 
876-3256. 

BROOKLINE SYMPHONY ORCHESTRA per- 
forms works by Mozart, Vaughan Williams, 
Hindemith, and Beethoven at 8 p.m. in Roberts 
Auditorium, Brookline High School, 115 Green- 
ough St., Brookline. Tickets $5, children and the 
elderly $2; call 566-7615. 

LONGWOOD TRIO performs works by 
Beethoven and Schubert at 5 p.m. at the French 
Library, 53 Marlborough St., Boston. Tickets 
$7.50; reservations required; call 266-4351. 
PIANIST ROBERT CARRIKER performs his work 
and others’ at 3 p.m. at Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400, ext. 371. 
NEWTON OPERA WORKSHOP. See listing for 
Sat. the 11th. 

MYSTIC VALLEY ORCHESTRA. See listing for 
Sat. the 11th. 


MONDAY/13 
FLUTIST CHRISTOPHER KRUEGER, 
harpsichordist James David Christie, and cellist 
Alice Robbins perform Bach sonatas at 8 p.m. at 
Pickman Concert Hall, 27 Garden St., Cam- 
bridge. Free; call 876-0956. 
ENCHANTED CIRCLE SERIES presents works 
by Villa-Lobos, Pinkham, Miller, Mekeel, Van 
Nostrand, Van Duyne, Hoffman, and Maneri at 8 
p.m. at Brown Hall, 290 Huntington Ave., Boston 
Free; call 262-1120 
MIT CHAMBER MUSIC SOCIETY performs 
works by Glinka, Carter, and others at 7:30 p.m 
at Sala de Puerto Rico, MIT Student Center 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906 


TUESDAY/14 
PIANIST ADRIENNE SIRKEN and violinist Jill 
Levy perform at 12:15 p.m. at Fogg Art Museum 
32 Quincy St., Cambridge. Free with museum 
admission of $2, $1 students and the elderly; call 
495-7768 
PIANIST LESLIE AMPER performs works by 
Bach, Mozart, Chopin, Messiaen, and Beethoven 
at 8 p.m. at Pickman Concert Hall, 27 Garden St 
Cambridge. Free; call 876-0956 
CENTURY SINGERS perform “Music from 19th- 
Century Salem: Composers of the Gentee! 
Tradition” at 8 p.m. at Grace Church, 385 Essex 
St., Salem. Donation $2; call 744-2796. 


WEDNESDAY/15 
CONCERT ARTS ORCHESTRA OF BOSTON 










es 


songs at 8 p.m. at United Parish Church, 210 
Harvard St., Brookline. Tickets $8; call 277-4593. 
JOHN OLIVER CHORALE performs works by 
Copland, Carter, Fine, Roy, and Sessions at 8 
p.m. at First Church , 11 Garden 
St., Cambridge. Tickets $10, $8, and $6, with a $2 
discount for students and the elderly; call 


353-0556. 

LONGY CHORUS FOR EARLY MUSIC performs 
works by Byrd, Gibbons, Mundy, Tallis, Weelkes, ° 
and Rasar at 8.p.m. at Pickman- Concert Hall, 27 


Armory Museum, 110 Barber Ave.,. Worcester. 
Tickets $5; call.791-0761, 
ORGANIST 


FRED MecARTHUR performs works 


performs ; 
“by Bossi, Lemare, Widor, and others.at.12:15 = 
p.m. at Trinity-Ghurch, Copley Sq.; Boston: Free; 
call 536-0944. - * 


PIANISTS SUSANNE DEWART .and James 
Chubet perform works by Poulenc, Debussy, and 
Ravel at 8 pm. at All Newton Music School, 321 
Chestnut St., West Newton. Free; call 527-4553. 


SATURDAY/18 
LYDIAN STRING QUARTET and soprano Susan 
Klebanow perform works by Kies, Ricci, 
Quailiotine, Pinkas, Faverman, Tassone, and 
McDonell at 8 p.m. at Slosberg Recital Halli, 
Brandeis University, Waltham. Free; call 
647-3384. 


works by Schubert, Ravel, 
Bach, Franck, and Venuti at 8 p.m. at First and 
Second Church, 66 Marlborough St. Boston. 
Tickets $10, $6 students and the elderly, to 
benefit Amnesty international; call 547-9295. 
SAINT ALBAN’S AND CANTERBURY CHOIRS 
perform works by Bach and Handel at 8 p.m. at 
Christ Church, Hamilton and Wenham, 149 
Asbury St.; South Hamilton. Tickets $3.50 in 
advance, $4,50 at the door; call 468-4461. 
METROPOLITAN WIND SYMPHONY performs 
works by Schuman, Hanson, Sousa, and Williams 
at 8 p.m. at Boston Latin School Auditorium, 78 
Avenue ‘Louis Pasteur, Boston. Tickets $4.50, 
students and the elderly $3; call 522-2849. 


SUNDAY/19 

MEZZO FRANCES KADINOFF, duo pianists 
Jane and Fred Wanger, and members of the 
Tanglewood Festival Chorus perform works by 
Brahms and Schumann at 8 p.m. at All Newton 
Music School, 321 Chestnut St., West Newton. 
Free; call 527-4553. 

ALL NEWTON MUSIC SCHOOL FACULTY 
CHAMBER ORCHESTRA perform works by 
Mozart, Vivaldi, and Haydn at 4 p.m. at Sacred 
Heart Church, 1321 Centre St., Newton Centre. 
Donation $5, students $3, to benefit the church's 
organ fund; call 969-2248. 

MELISANDE TRIO performs works by Debussy, 
Rameau, Nielsen, and Britten with soloist D’Anna 
Fortunato at 7 p.m. at First Parish Church, Rte. 
3A and Depot St., Duxbury. Donation $6, 
students and the elderly $3; call 934-6532. 
PIANIST LAURIE LAIRD performs works by 
Beethoven and Chopin at 3 p.m. at United Parish, 
210 Harvard St., Brookline. Donation $2; call 
277-6860. 

SPECTRUM SINGERS perform works by Schutz, 
Dello Joio, Schumann, Fine, Harris, and Thomp- 
son at 4:30 p.m. at First Church Congregational, 
11 Garden St., Cambridge. Tickets $4, students 
and the elderly $3; call 244-6240. 

OPERA NEW ENGLAND performs a zarzuela 
concert at 3 p.m. at Cape Cod Synagogue, 
Winter St., Hyannis. Tickets $7, $10 with 
reception; call 888-1116. 

NEWTON CHORAL SOCIETY performs works by 
Thompson, Thomson, and Poulenc at 4 p.m. at 
Eliot Church of Newton, 474 Centre St., Newton 
Corner. Tickets $6, students and the elderly $4; 
call 527-7464. , 

ORGANIST SIMON PRESTON performs works 
by Bach, Handel, Liszt, Vierne, and Dupré at 7:30 
p.m. at Church of the Advent, 30 Brimmer St., 
Beacon Hill, Boston. Donation $10; call 
523-2377. 
MUSICA SACRA performs works by Britten, 
Brahms, Monteverdi, Barber, W. Schumann, and 
Cook at 4 p.m. at Harvard-Epworth Church, 1555 
Mass. Ave., Cambridge. Tickets $7, $5 students 
and the elderly; call 876-3958 
NORTHEASTERN UNIVERSITY CHORAL SOCI- 
ETY performs works by P.D.Q. Bach at 3 p.m. at 
Ell Center Ballroom, 360 Huntington Ave., 
Boston. Tickets $5, students and the elderly 
$2.50; call 437-2247 
MYSTIC VALLEY ORCHESTRA. See listing for 
Sat. the 11th 





POPULAR, ETC. 


SATURDAY/11 
UKRAINIAN CATHOLIC CHURCH OF CHRIST 
THE KING gives a performance of liturgical and 
folk music at 7:30 p.m. at Church of the New 
Jerusalem, 50 Quincy St., Cambridge. Free; call 
524-3222. 
“A MUSICAL CABARET” of show tunes, bives, 





and jazz begins at 8 p.m. tonight and Sat. the 
18th and at.6 p.m. Sun. the 12th and 19th at 
Blacksmith House, 56 Brattle St., Cambridge. 
Tickets $5, students and the elderly $2.50; call 
547-6789. 

BOSTON POPS performs Tues. through Sat. at 8 
p.m. and Sun. at 7:30 p.m. at Symphony Hail, 301 
Mass. Ave., Boston. Tickets $8.50-$21; call 
266-1492. 

SEA REVELS, a concert of chanteys, ballads, 
and songs, begins at 8 p.m. today, tomorrow, 
Wed., Thurs., and Fri., with 4 p.m. matinees Sun. 
the 12th and 19th, at Old South Meeting House, 
310 Washington St., Boston. Tickets $10, chil- 
dren under 12 $6; call 731-2418. ; 

STAN STRICKLAND QUARTET plays jazz at 8 
p.m. at Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Tickets $6; call 
577-1400. 

8 p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. Tickets $5, $4 students 
and the elderly; call 524-1167. . 
JOHN RENBOURN AND DOC WATSON play folk 
music at 7:30 p.m. at Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Tickets $9.50 ahd 
$10.50; call 876-0099. 
LIVINGSTON TAYLOR AND GREG GREENWAY 
Play folk music at 6 p.m. at New England Life Hall, 
225 Clarendon St., Boston. Tickets $6 and $10, 
to benefit ARTS/Boston; call 266-7262. 
PUTTIN’ ON THE RITZ performs jazz and swing 
at 8 p.m. at Framingham Civic League, 214 
Concord St., Framingham. Tickets $7.50 and $5; 
call 875-5218. 


of Music, 1 Follen St., Cambridge. Tickets $8, 


of the Charles Hotel, JFK St., Cambridge. Tickets 
$12.50; call 876-8742. 

BOSTON POPS. See listing for Sat. the 11th. 
“A MUSICAL CABARET.” See listing for Sat the 
11th. 

SEA REVELS. See listing for Sat. the 11th 


MONDAY/13 

COLLEGE SINGERS perform at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for the elderly; call 
266-1400. 

SHAPE-NOTE SINGING from the Sacred Harp 
begins at 7:30 p.m. in Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Donations 
accepted; call 492-4551. 

THE TUBES and Utopia play at 7:30 p.m. at E.M. 
Loew's Theater, Worcester. Tickets $14.50; call 
755-5252. 


TUESDAY/14 
GUITARIST MIKE IHDE leads his ensemble in 
rock, bluegrass, country, and Texas swing music 
at 8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2, $1 for the elderly; 
call 266-1400. 
GREG HOPKINS-WAYNE NAUS BIG BAND piay 
jazz at 8 p.m. at New England Life Hall, 225 
Clarendon St., Boston. Tickets $6 and $10; call 
266-7262. 
BOSTON POPS. See listing for Sat. the 11th. 


WEDNESDAY/15 
TRUMPETER WILLIAM SCISM and his ensem- 
ble play original jazz and fusion works at 8:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2, $1 for the elderly; call 
266-1400. 

GUITARIST ROGER ROSEN perf. ms “A Song 
for Nicaragua” at 7 p.m. at Bcston Center for 
Adult Education, 5 Comm. Ave. Boston. Tickets 
$7; call 267-4430 

BOSTON POPS. See listing for Sat. the 11th. 


THURSDAY/16 
TAHUANTINSUYO performs folk music of the 
Andes at 8 p.m. at Cambridge Multicultural Arts, 
41 Second St. Cambridge. Tickets $6; call 
577-1400. 

BOSTON POPS. See listing for Sat. the 11th 
SEA REVELS. See listing for Sat. the 11th 


FRIDAY/17 
VAN MORRISON sings pop at 7:30 p.m at the 
Wang Center, 270 Tremont St., Boston. Tickets 
$15.50 and $14.50; call 542-3600 
“ARTS FOR A NEW NICARAGUA,” concert and 
slide show by artists recently returned from 
Nicaragua, begins at 8 p.m. at Congregational 
Church, 1154 Great Plain Ave, Needham 
Tickets $4, $1 children, $2 for the elderly; call 
449-5371 
VOCALIST SHEILA WINN gives a musical- 
theater revue at 1:45 p.m. at Cambridge and 
Rindge and Latin School, Broadway, Cambridge 
Free; call 876-0956. 
RHYS CHATHAM AND MUSICIANS play brass 
works at 8 p.m. at institute for C: 
955 Boylston St., Boston. Tickets $6; call 
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BOSTON? 


Advertise in the 
your club Boston 
orband Phoenix 
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South Shore 


The Stompers 


Cafferty 


S$ 


I dance club 


James 
Montgomery 


Every Thursday Night is “Uncover Night” 
We pay you $2 just for coming before 9:30 PM 


65 Westgate Drive, Brockton 
Adjacent to Westgate Mall Tel. 584-1693 











announces a new release 


“... managed to mine ‘60s psyche- 
delic folk-rock a la the B . as 
well as the new sounds of REM to 
come up with a surprisingly origi 
nal style.” 


— Carter Alan 
WBCN 
The Beat 
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ALEX CHILTC 
with special guests 
The Turbines. 
The Pets” 2 
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Sun., 5/124. ' 
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Tues., 5/14 
THE BRISTOLS 
Treat Her Right 
The Ironics 


Weds., 5/15 
From the UK! 
BLURT 


with Primitive 
Romance 


and Happyland 






















Thurs , 5/16 
The Young Rationals 
Picutre This « City Heat 
















Fri., 5/17 

THE DOGMATICS 
with Last Stand 
and Rash of Stabbings 








Sat , 5/18 

THE NEW MODELS 
with 

Winners of the WBRU Rock 


MX and If Then (Go To) 













Upstairs in the Balcony! 
5/11 Significant Others 
§/17 The Outboards 
5/18 Urban Happines 
Radio Ho 





















( oming! 
The Db’s 
True West 5/14 
Naked Raygun 6.24 
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GREG SARGENT 
Fri. & Sat., May 17 & 18 
JAMIE BAUN 


& 
MICK GOORICH 





“a 





Lunch Served Weekdays, Dinner Served Mon.-Sat. 








‘Boston’s Best Bands 
Right Near Home Every Night 
featuring 


May 13-18 
Paul Broadnax 
Trio 


EPH ais 


Restaurant and Lo 
Village Green, Rt. 27 








-5373 
“Z Sudbury Centre 443-53 








Play in a Big Band! Vacation in the stunning 
Vermont countryside. Rehearsals, workshops and 
@ perfosmance with YOU on stage. Call (603) 
‘742-3543 or write Jazz Vt-P Box 612, So. 


Royalton, VT. 05068. 
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Sun., May 12.....BUNNY SMITH EXPERIENCE 
with Chris Key 


Mon., May 13....... MUSICIANS JAM SESSION 
with Skip Hadden 
Tues., May 14............80L MOBLEY QUINTET 


Wed., May 15.......<8UZ1 HANSEN & FRIENDS 
Ken Cervenka + Bruce Gertz » Bob Gulotti 


Thurs., May 16...6..00.0................ilas Junior 
; and the Hot Ribs 
Harmonica George 


Fri.-Sat., May 17-18...DAVID HOLLAND TRIO 
with Masvin “Smitty” Smith — drums 
Coleman 


Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 
Near Porter Sq.. via Willow Ave 





Sat.. May 11 
JAMES WILLIAMS QUINTET 
Bijt Pierce currently with Freddy Hubbard — tenor 
Bill Evans formerly with Miles Davis — tenor Ira Cole- 
man — bess Marvin “Smitty” Smith — drums 
James Williams — pianist 
5th Album “Alter Ego” just released 





Sun., May 12 
SUZANNE DAVIS QUARTET 





Mon., May 13 
JOEL WEISKOPF TRIO 





Tues., May 14 
JAN FORNEY DAVIS GROUP 





Wed., May '5 ....cccccccetceeeeee FRINGE 





Thurs., May 16 
WALKING UP THE STREET 





Fri. G Sat., May 176 18 














RICK BEATO QUARTET 


BOSTON? 


Advertise your club or band 
in the Boston Phoenix 


CALL 536-5390 























unday! 














Water Music, Inc. presents the 


STAN GETZ 











+ exclusive advance notice 
1985 Clubcard membership costs $100. See coupon on page 23 in Arts 


club casino 


hampton beach, new hampshire 


FOR TICKETS 5 ah py — 603-926-4300 
AMI 





(GET STAR TREATMENT with 2 Chib¢ 
Your ee you Star treatment 
this year at New England's finest summer concert club. The star 
+ reserved'seating up front for you and three guests + credit card.cash advances up to $50 
* ete ee fon- transferable photo- 
have their own admission pow limited membership 





TICKETS eg ty sesiiliamiaes detees OUT OF TOWN. 
5S JUNKY MUSIC STORES. GARNICKS, ROCKBOTTOM RECORDS, BRADFORD 


+ NO REFUNDS « NO EXCHANGES « PHOTO ID REQUIRED 





you hear the stars this 
includes 


1D Clubcard 


T+ NEWINGTON, ee erownne 








Fri. & Sat., May 17 & 18 
SEMENYA McCORD/SANTI 
DEBRIANI 


pa ml 
Wed. & Thurs., May 22 & 23 


JOHN HICKS TRIO 
with 


IDRIS MOHAMMED 
WALTER BOOKER 











8 Fri. & Sat., May 24 & 25 








280 Green St. + Central Sq. 


Cambridge + 492-9723 








RO ee NR Nt oo 


City of Chicago Harold Washington, Mayor 
Mier 
Mille 


tree bane 


ee 











Thurs. & Sat., “Dixieland Jazz” 
STEVE HERSHMAN’S 
BAYSTATE ROMPERS 
Fri. & Sat., “Blues & Jazz” 

WEEPING WILLIE’S 
BLUES BAND 
Thurs., Fri., & Sat. a em -2a.m. 

Sun. 6 p.m. - 1 


DINE + DANCE + SINALONG 
JACOB WIRTH CO. 


Restaurant 
Established 1868 
33-37 Stuart Street « Boston 
338-8586 


Continued from page 29 

266-5152. 

BOSTON POPS. See listing for Sat. the 11th. 
SEA REVELS. See listing for Sat. the 11th. 


SATURDAY/18 
BOSTON POSTAL CHORUS holds “A Night at 
the Cabaret” at 8 p.m. at Our Lady of the 
Annunciation Church hall, 7 VFW Parkway, 
Roslindale. Donation $5; call 389-0894. 
JUDY COLLINS sings folk and pop music at & 
p.m. at the Collins. Center, Shawsheen Rd., 





Andover. Tickets $18.50 and $16; call 479-1905. 
VOICE OF THE TURTLE sings Sephardic songs 
tonight at 8 p.m. at Paine Hall, off Oxford St., 
Cambridge, and torrow at 4 p.m. at First and 
Second Church, 66 Marlborough St., Boston 
Tickets $8, students and the elderly $5; call 
734-4327. 

FOLK SINGERS Merle Schiesinger,.Judi Stellar, 
and Sara Seward perform at 7:30 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Tickets $7; call 


. 566-5935. 


MARIENNE KREITLOW AND DENNIS PEARNE, 
Abraham's Seed, Steve Howard and Rick Maida, 
and Gienn Petti perform from noon to 3 p.m. at 
Memorial Park, Maynard. Free; call 897-7627. 

THE SHORT SISTERS sing traditional and 
contemporary folk songs at 8 p.m. at University 


BOSTON POPS. See listing for Sat. the 11th. 
“A MUSICAL CABARET.” See listing for Sat the 


bom ie 
ied 


Cer St, 

oh ban Ste fe) 

OF MUSIC AND 
begins at 7 p.m. at Cambridge 


Church, 1151 Mass. Ava, Cambridge. 
$4 In advance, $5 at the door; cal 


625-4293. 

“PARRIS IN SPRINGTIME,” featuring Rebecca 
Parris and her band, begins af 4 p.m. at North 
Quincy High Schoo? Auditorium, 316 Hancock 
St., North Quincy. Tickets $6 in advance, $7 at 
the door, to benefit South Shore Coalition for 
Human Rights; call 472-3396. 

MOODS IN BLUE perform 20th-century 
American pop at 3 p.m. at DeCordova Museum, 
Sandy Pond RAd., Lincoin. Free; call 259-8355. 
BOSTON POPS. See listing for Sat. the 11th. 
“A MUSICAL CABARET.” See listing for Sat the 
1tth. 

SEA REVELS. See listing for Sat. the 11th. 
VOICE OF THE TURTLE. See listing for Sat. the 
18th. 
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& PROSE 























RYLES © 


212 HAMPSHIRE ST. 
CAMBRIDGE. MA. 02139 






UINTERO W/ 
UCE ARNOLD, BARON 

BROWNE and BOB MOSES 

Thurs. May 16......... IMPROVBOSTON 


Wed.. ~~, a bil LEO QU 


Fri-Sat. May 12=18........c0ss000+: ANANDA 
DOWNSTAIRS 
Saturdays........... HERMAN JOHNSON 

QUARTET 


ALAN MALLET 

RACHEL NICOLAZZO 
TRIO with BOB MOSES and 
BRUNO RABERG 
.JOHN RAMSAY TRIO 
BILLY THOMPSON 
QUARTET 

.. MIKE METHENY 


Sundays. 
Mondays. 


Tuesdays. 
Wednesdays.. 


Thursdays. 





QUARTET 














SATURDAY/11 
WILLIAM STYRON, author of Sophie's Choice, 
and Richard Yates, author of Aevolutionary 
“Road, read from their works at 7 p.m. at Boston 
University’s Hayden Hall, 685 Comm. Ave. 
Boston. Admission $7, to benefit Ploughshare 
Books; call 353-2510. 
JUDITH BLACK, Jane Fox, and Judith 
Steinbergh tell stories about moms at 8 p.m. at 
First Congregational Church, 11 Garden St., 
Cambridge. Open storytelling at 7 p.m. Ad- 
mission $5, students and the elderly $3.50; call 
864-2121. 
ANDRE DUBUS, author of Voices from the Moon, 
reads from his works at 2 p.m. at Brighton 
Branch Library, 40 Academy Hill Rd., Brighton. 
Free; call 782-6032. 


Bailor” and “Tales of Wizardly Women” at 
brunch at noon at Peasant Stock, 415 Washing- 
ton St., Somerville. Admission $6.95; call 
354-9528. 

“WELL-READ AT THE TRIDENT” presents 
Bruce Smith today and Geraid Burns and Marityn 
Coffey Sun. the 19th at 4:30 p.m. at the Trident 
Booksellers and Café, 338 Newbury St., Boston. 
donation $2; cali 731-0102. 


MONDAY/13 
Al reads poetry at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Contributions 


discussed in the young-adult group at 3 p.m. at 
Dudley Branch Library, 65 Warren St., Roxbury. 
Free; call 442-6 186. 


TUESDAY/14 
JOHN BURT reads at 8 p.m. at Community 
Church, 565 Boylston St., third fir., Boston, 
followed by an open reading. Free; call 742-1538. 


THURSDAY/16 
POET PAMELA ALEXANDER, author of Navi- 
gable Waterways, reads from her work at 8 p.m. 
at MIT'S MacLaurin Bidg., room 2-270, 77 Mass. 
Ave., Cambridge. Free; call 253-4741. 
A GIRL OF SLENDER MEANS by Muriel Sparks 
is discussed at 7:30 p.m. at Central Square 


FIEVIIVAY AdOd 1$3g 





Branch Library, 45 Pearl St., Cambridge. Free; 
call 498-9081. 

MARJORIE AGOSIN, Sam Cornish, Juan Saez- 
Burgos, and Sharyn Skeeter read poetry at 7:30 


discussed at 6 p.m. at West End Branch Library, 
151 Cambridge St., Boston. Free; call 523-3957. 


FRIDAY/17 


ae at 7:30 p.m. at Lesley College, Cam- 
amu ee 
$3.50; call 782-3183. 


ingham, 24 Vernon St., Framingham. Admission 
$4.75, students and the elderty $3: call 877-8217. 


SUNDAY/19 
“WELL-READ AT THE TRIDENT.” See listing for 
Sun. the 12th. 








ALKS 





SATURDAY/11 
“THE BITCH IN THE MIRROR: Subverted Power 
in Complicity and Denial,” talk by iréne Vasquez 
and Elizabeth Kerlikowske at 2 p.m. at the Bunt- 
ing Institute, Radcliffe College, 10 Garden St., 
Cambridge. Free; call 495-8212. 


SUNDAY/12 

“THE ART AND MADNESS OF DRESSING 
WELL: Fashion and Fabric in 18th-Century 
Europe,” talk by curator Jean-Michel 
Tuchscherer at 3 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300. 

“BREEDING, HAND FEEDING, CARE, AND 


TAMING,” talk by the Boston Society . for 





film Sons and Daughters, Drugs and Booze at 
7:15 p.m. at Cambridge Rindge and Latin School, 
Broadway, Cambridge. Free; call 893-0111. 
“HEALING YOURSELF DURING SEPARATION 
AND DIVORCE,” talk by author Larry Burton at 8 
p.m. at Riverside Family institute, 259 Wainut St., 
room 14, Newtonville. Free; Call 964-6933. 


SPIRIT,” talk by herbalist Barbara Robidoux at 7 
p.m. at Cambridge YMCA, 7 Temple St., Cam- 
bridge. Admission $5; call 491-6050. 

“FROM RENAISSANCE TO RESISTANCE,” talk 
by Hillel J. Kieval of Brandeis University at 7:30 
p.m. at Hebrew College, 43 Hawes St. Brookline. 
Admission $5; call 232-87 10. 

“BASES OF MORALITY,” talk by philosopher 
David Wong: at 7:30 p.m. at Unitarian Church, 
1326 Washington St., West Newton. Free; part of 
Sociable Atheists; call 244-3753. 

“THE MENTAL HEALTH PATIENT, THE FAMI- 
LY, AND THE COMMUNITY,” pane! discussion 
at 7:30 p.m at Temple Israel, Longwood Ave. and 


the Riverway, Boston. Tickets $5; call 566-3960. 


TUESDAY/14 

“INTRODUCTION TO CHRISTIAN SPIRITUAL 
HEALING,” talk sponsored by the 
Mission.of Jesus Christ at 7:30 p.m. at Phillips 
Brooks House, Harvard Yard, Cambridge. Free; 
call 576-0555. 
“THE AGE OF PLUNDER: GODARD, WARHOL, 
BURROUGHS,” talk by filmmaker Peter Wollen 
at 8 p.m. at the Institute for Art, 
955 Boylston St., Boston. Tickets $3.50; call 
266-5152. 


Mass. Audubon Society at 8 p.m. at Peabody 
Museum of Salem, East india Sq., Salem. 
$5; call 745-1876. 
“EXPERIENCING YOUR INNER SPIRIT 
THROUGH PRAYER,” talk by Rabbi Nehemia 
Polen at 8 p.m. at Boston's Jewish Young Adult 
Center, 1120 Beacon St., suite G-1, Boston. 
Admission $2; call 566-5935. 
“CHILDSAFE,” talk by Stephanie Meegan of 
impact on Youth at 7 p.m. at Pierce School 
Library, Brokoline. Admission $2; call 734-1111, 
ext. 234. 


at 4 p.m. in Agassiz House, Radcliffe Yard, 10 
Garden St., Cambridge. Free; call 495-8212. 
“JOBS: WHAT'S HAPPENING IN PHOTOGRA- 
PHY,” discussion at 4 p.m. at Buckingham House 
library, Radcliffe College, 77 Brattle St., Cam- 
bridge. Admission $3; preregistration required; 
call 495-8631 

“FATE OR FICTION: Biological Theories of 
Human Behavior,” talk by sociobiologist Joseph 
S. Alper at 8:15 p.m. at the Blacksmith House, 56 
Brattle St., Cambridge. Admission $1.50; call 
547-6789. 


WEDNESDAY/15 
“IT'S YOUR CHOICE: BIRTH-CONTROL DECI 
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SOLUTIONS,” talk by H. Alan Brown at 8 
.m. at American Legion Hall, Beech and Franklin 
Sts., Framingham. Admission $1; call 872-9283. 
“US PRIVATE SECTOR PERSPECTIVES,” panel 
discussion on South Africa at 7:30 p.m. at JFK 
School of Government, 79 JFK St., Cambridge. 
Free; call 495-1380. 

“FOOD AND FAT ISSUES,” discussion at 8 p.m. 
at the Women's Center, 46 Pleasant St., Cam- 





begins at 7:30 p.m. at 43 Charles St., Boston. 
Donation $2.50; call 720-3770. 


THURSDAY/16 
“BLOSSOM ON THE BOUGH,” talk by naturalist 
Al Bussewitz at 6 p.m. at Habitat Institute, 10 
po St., Belmont. Admission $3; call 


“umcenaaéer BENEATH THE SEA,” talk by 
curator Paul F. Johnston at 10:30 am. at 
Peabody Museum of Salem, East india Sq., 
Salem. Free with museum admission of $3, 
students and the elderly $2, children $1.50; call 
745-1876. 
“FEMINISM AND ACTIVISM: A STUDY IN LIVES 
AND ISSUES,” talk by Ann Schofield of Uni- 
versity of Kansas at 4 p.m. at Agassiz House, 
Radcliffe Yard, 10 Garden St., Cambridge. Free; 
call 495-8149. 

“MAKE-UP AND SKIN CARE,” talk by Brendan 

Flaherty of Neiman-Marcus at noon at Women's 
Educational and Industrial Union, 356 Boylston 
St., Bostn. Admission $4; call 536-5651. 
“PEOPLE: THE FIRST DECADE,” talk by pho- 
tographer Mark Sennet at 7 p.m. in Boston 
Public Library, Copley Sq., Boston. Free. 

“HOW TO RUN A MYSTERY BOOK STORE,” 
talk by Kate Mattis of Kate’s Mystery Books at 7 
p.m, at Charlestown Branch Library, 179 Main 
St., Charlestown. Free; call 242-1248. 

“A TRIP THROUGH SOUTHERN AFRICA,” slide 
lecture by Susan Minter at noon at the Black- 
smith House, 56 Brattle St., Cambridge. Free; 
call 547-6789. 

JOHN SPOONER, author of Sex and Money: the 

Adventures of a Stockbroker, talks about sex, 
money, and stockbroking at 6 p.m. at Women’s 
Educational and Industrial Union, 356 Boyiston 
St., Boston. Admission $6; call 536-5651. 
“GAIA AND COEVOLUTION,” talk in English and 
French by Sorin Sonea, Lynn Margulis, and John 
Todd at 8 p.m. at the French Library, 53 
Marlborough St., Boston. Free; call 266-4351. 
“GETTING RON TO:SIGN ON: 8 Two-Year Saga 
of Passing Federal Legislation,” talk by Dan 
Dimancescu at 10 a.m. at the Blacksmith House, 
56 Brattle St., Cambridge. Admission $1.50, 75¢ 
for those over 65; call 547-6789. 

“BIG BANDS OF THE SWING ERA,” talk by Ron 
Delia Chiesa of WGBH-FM at 7:30 p.m. at 
Brighton Branch Library, 40 Academy Hill Ad., 
Brighton. Free; call 782-6032. 

“PRACTICING ZEN: SEARCHING FOR A SPIRI- 
TUALITY OF EVERYDAY LIFE,” talk by Mariene 

Habraken Van Hal at 10 a.m. at Andover Hall, 
Harvard Divinity School, 45 Francis Ave., Cam- 
bridge. Admission $6; call 495-5084. 


FRIDAY/17 
“THE REVIVAL OF ISLAM AND ITS IMPACT ON 
THE ARAB-ISRAELI CONFLICT,” talk by 
Raphael Israeli of Hebrew University at 8:15 p.m. 
at Temple israel, Longwood Ave. and the 
Riverway, Boston. Free; call 566-3960. 


SATURDAY/18 

JONATHON PORRITT, author of Seeing Green: 
the Politics of Ecology Explained, talks at 7 p.m. 
at the Roof of the Bradford Hotel, 275 Tremont 
St., Boston. Donation $3; call 367-6137. 
“LESSONS FOR THE US ANTI-WAR AND ANTI- 
APARTHEID MOVEMENTS,” talk by organizers 
Deirdre Griswold and Richard Levins at 7:30 p.m. 
at Emmanuel Church, 15 Newbury St., Boston. 
Donation $1; call 547-0370. 


SUNDAY/19 
“PAIN: PHILOSOPHY AND PRACTICE OF CON- 
TROL,” talk by Karen Black at 2 p.m. at Center 
for Weliness Holistic Health center, 97 Belcher 
St., Holbrook. Admission $1.50; call 767-2336. 
“A GAY VIEWPOINT,” talk by Karen Harbeck 
and Burt Pierce at noon at the Workshop, 72 
Columbus St., Newton Highlands. Admission 
$10; part of the Sunday Brunch Club; call 
527-4478. 
“THE ART OF ELEGANCE: Dance and Move- 
ment in the 18th Century,”’ lecture demonstration 
by members of the Baroque Dance Theatre of 
Boston at 3 p.m. in Remis Auditorium, Museum 
of Fine Arts, 465 Huntington Ave., Boston. Free; 
call 267-9300. 
“PEOPLE AND PAIN,” talk by Dr. Marilyn 
Kassirer of the Veterans Administration Outpa- 
tient Clinic at 11 a.m. at the Ethical Society, 44 
Comm. Ave., Boston. Free; call 739-9050 
“FUTURE OF THE SUPREME COURT,” talk by 
Mark Brodin of New England School of Law and 
Frank Smizik of Mass. Law Reform institute at 
7:30 p.m. at Workmen's Circle 1762 Beacon St., 
Brookline. Free; call 426-9026. 
“A NEW VISION OF THE HEALING ARTS,” talk 
by Stephen Halpern of New England Sound 
Healers at 8 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Donation 
$6; call 861-1625. 
“TWIN FLAMES AND SOUL MATES — the 
Search for the Perfect Love, Part li," talk 
sponsored by Summit University at 2 p.m. at 
First Parish, 3 Church St., Cambridge. Free; call 
395-1252. 
“HOW TO BREAK INTO TV COMMERCIALS,” 
talk at 2 p.m. at Academy of Television Artists, 
196 Harvard Ave., Aliston. Admission $20; call 
787-5074 


Passim Presents in Concert 


SUZANNE VEGA 
and her Band 
Pat LA KIN 


Wed., May 15 at 7:30 p.m. 
Cohen Auditorium at 
Tufts University, Medford 


alking Distance from pene a 
‘Abe Bus 96 to Talbot A 
Tickets $ 
Available at Straw’ Ticketron, 
Out of Town, Concert ge and Passims 





THE FANS City Heat 

TINA WELCH 

MYSTIQUE One Fish, Two Fish 
BARRENCE WHITFIELD and the 
SAVAGES The Bristols 


SCRUFFY THE CAT Condo Pygmies 


120 151010). @ min) tet Oem OF 11151211016). 
CENTRAL SQ. T 492-0082 


A Benefit 
In Paradise 


mle! 


Thurs. May 16, 9PM 
The Paradise Theater 


969 Commonwealth Ave. Boston 
200 Donation to benefit Cerebral Palsy Foundation 
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ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 29: new works by Aaron Fink. 
ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 11 a.m.-5 
p.m. Through May 23: recent works by Guillermo 
Trijillo, works by Boston-area Latin artists. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 16: new paintings and 


BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Cyclorama, Tues.-Sun. 
11 a.m.-5 p.m. Through June 2: resident artists’ 
show. Open Studios, May 19, 1-4 p.m. Brunch 11 
am.-1 p.m.; $20. Mills Gallery, Tues.-Sat. 
noon-4 p.m. May 19-June 15: Cyclorama Centen- 
nial. Reception May 19, 1-4 p.m. 

BROMER BOOKSELLERS (247-2818), 607 
Boylston St., Copley Sq., Boston. Mon.-Fri, 9:30 
a.m.-5:30 p.m., Sat. 10.am.-4 p.m. Through May 
31: “Sixty Artistic Book’ 

BROMPIELD GALLERY (262- 7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 31: recent paintings by Katy 
Helman. Through June 1: recent works by Diane 


Sawyer. 
BRUSHFIRE GRAPHICS (424-1450), 636 Beacon 
St., Suite 203, Boston. Mon.-Fri. 9 a.m.-5 p.m., 
Sat., Sun. by appt. Through June 30: drawings of 
Nathan Hale. 

BUNNELL FRAME SHOP (266)-6 193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through May 31: serigraphs by 
Corita, English coach scenes, American fish-and- 
fowl prints. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through May 16: Springfest’’85. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m:-6 p.m., Sat. 10 a.m.-5 
p.m. Through July 13: “At the Beach,” works by 
six artists, watercolors by Dodge Macknight, 
wood engravings by Thomas Nason. 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 11: constructed-glass 
sculpture by Carrie Harper, Linda MacNeil, and 
Marsha and Kurt Runstadier. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through June 4: impressionistic 
marinescapes by Betty Crmell Savenor. 
EXPERIMENTAL ETCHING STUDIO (262-4612), 
29 Stanhope St., Boston. May 5, noon-5 p.m.: 
open studio. 

FORT POINT GALLERY (423-4299), 249 A St., 
Boston. Mon.-Fri. 9:30 a.m.-4:30 p.m. May 14- 
June 1: artists declare nuclear-free zone. Recep- 
tion May 18, 3-5:30 p.m. 
FRANCESCA 


1062), 132 Newbury St., 2nd floor, Boston. Tyes.- 


Sat. 10 a.m.-6 p.m. Through May 28: paintings by « 


Laurence Sisson. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
May 31: “Collages and Weavings in the French 
Tradition” by Gui de La. 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-8 p.m. Through June 1: women in art. 
GALLERY AT IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
June 7: fabric art by Carrie Munson. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through May 28: works 
on paper from Tudor Street Etching Studio. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through May 
18: monotypes by Robert Siegelman and Don. 
Lettis. 
GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Though June 1: new works by Amy Hagberg, 
Marcy Pope, and Kate Sweeny. Reception May 
11, 6-11 p.m. 
GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through June 15: new paintings and 
drawings by Francesca Maliows. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St, Boston. Tues.-Sat. 10:30 a.m.-5 
p.m. Through May 18: recent watercolors by 
Ounham 


Gregory , 
HALEY @ STEELE (536-6339), 91 Newbury St., 


* Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 


p.m. Through May 25: 18th- through 20th- 
century botanical prints. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
June 12: “Figuration Today,” works by various 
artists. 

HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through May 17: “Central America: Art as 
Evidence.” Reception May 13, 6-10 p.m. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m., Sun. 1-4 p.m. Through June 1: watercolors 
by William Pajaud. Reception May 11, 4-7 p.m. 
HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. 
Through May 25: recent sculpture by ya 
Jencks, paintings by Harry Bartnick, 
Bennett, Mark Cooper, Marci Gintis, and = 
beth Olbert. 

(GUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Through May 
15: Haitian art. 

JOHN STOBART GALLERY (227-6868), 124 
Lewis Wharf, Boston. Tues.-Fri. 10 a.m.-4 p.m., 
Sun. noon-5 p.m. Through June 16: British and 
American Invitational marine-art exhibition. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sat. noon-6 p.m. Through May 
11: paintings by Al Ford. May 14-June 1: artists 
deciare a nuciear-frée zone. 
LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A Street, Fort Point Channel, Boston. 
Through June 3: steel sculptures by Joseph 
Fucigna, paper works by Lonny Schiff. bs 
LEXINGTON ARTS AND CRAFTS SOCIETY 


GALLERY (262-. 


(862-9696), 130 Waltham St., Lexington. Tues.- 
Sat. 11 a.m.-4 p.m. May 11, 10 am.-5 p.m.: 
MASS. GENERAL HOSPITAL (726-2206), Irene 
G. and Phillip F. Faneuil Gallery, Wang Am- 
bulatory Care Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-midnight. 
Through May 20: “A Room wih a View,” paintings 
by New England artists. 

MODESTINO GALLERY (868-7206), 426 Broad- 


Hopkins. 

MONHEGAN (247-0666), 173 Newbury St., Bos- 
ton. Mon.-Sat. 10 a.m.-6 p.m. Through June 30: 
paintings by Lynda Ellis. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 


St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through May 28: paintings by 
Christjoe. 


PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Cambridge. Mon.- 
Fri. 9:30 a.m.-5 p.m. Through May 17: “Offset: a 
Survey of Artists’ Books.” Through May 27: 
photographs by Shelby Lee Adams. 
PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through May 31: drawings and paintings by 
Alexander Anufriev, fiber sculptures by Laurie 
Gross. 

QUADRUM GALLERY (965-5555), the Mail at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m. Through May 16: works by Robert 
Marsh, Kevin MacDonald, and Ellen Wineberg. 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through May 31: recent silkscreens by Thomas 
McKnight. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri.-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through June 2: 
““Whimsey,” works by nine artists. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through June 3: ‘A Show of Fans,” section 


one. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
May 15: painted sculptures by George Shaw. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 27: new paintings by Alex Grey. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 22: recent paintings and 
works on paper by Liz Rosenblum, monoprints 
by Denny Moers. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Cambridge. Wed- 
Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through June 
2: paintings by Suzanne Barnes, sculptures by 
Leslie Wilcox. 

VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.<Sat. 14 git5:30 pm. Thebugh 
‘May 11: new prints by 10 artists; and construc- 
tivist drawings by former Bauhaus member Ella 


Bergmann. 
WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-9 p.m., Sat. 10 
am.-5 p.m., Sun. 1-5 p.m. Through June 2: 
coetaneous American paintings by Ralph Con- 
trado. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m. Through May 31: 
“American Woodcuts,”’ works by eight artists. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
Through May 25: pleated-glass bowls by Tessa 
Clegg. 
W. LABIOSA ART GALLERY. (267-5298), 484 
Comm. Ave., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through May 24: paintings by Wilfred Labiosa. 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston. Mon.-Fri. noon-5:30 p.m. Through May 
31: works by Avraham Yakin. 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Admission 
free. May 17-July 21: “The Way of Tea.” 
Reception May 19, 1-4 p.m. Tea ceremonies Sun. 
at 3 p.m. 

BOSTON ATHANAEUM (227-0270), 10’ Beacon 
St., Boston. Mon:-Fri. 9 a.m.-5:30 p.m., Sat. 9 
@m.-4 p.m. Through May 24: “Boston Harbor,” 
historical images of the waterfront and the 
islands. 

BOSTON COMPUTER MUSEUM (426-2800), 
300 Congress St., Boston (upstairs from the 
‘Children’s Museum). Wed., Sat., and Sun. 11 
a.m.-5 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. Boston Reom, through May 
ro “American Printmakers and the State of 


puocevene save eaemniegne-ibeh Ook Ot. 
Brockton. Tues.-Sun. noon-5 p.m. Donations 








(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Ad., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Oid 
North. Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through June 30: 
“The Ten American Painters: an impressionist 
Tradition.” 

DECORATORS’ SHOW HOUSE AND GARDEN 
TOUR (749-7286), Endicott Estate, 656 East St., 
Dedham. Mon., Fri, and Sat, 10 a.m-3 p.m., 





Tues., Wed., Thurs., 6 p.m.-8:30 p.m., Sun. 
1-4:30 p.m. Admission $8; children under eight 


Rd., Lincoln. Tues.-Fri., 10 a.m.-5 p.m., 
Wed. till 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through June 2: “New England Furniture: the 
Colonial Era.” 
ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-6 p.m., Sun. 
and holidays 1-6 p.m. Admission $2, seniors 
$1.50, children $1. Through June 16: “Faces of 
China.” Through Dec. 31: “Small Expressions: 
Two Centuries of Little Furniture.” 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through 
June 16: 17th- to 20th-century chairs, water- 
colors by Walter Anderson. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri.-Sun. noon-4:30 p.m. Guided tours 
through the home, office, and grounds of 
landscape architectect Oimsted. 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Daily 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $3.50, seniors and students $3, 
under 12, $1.50. A re-creation of a medieval 


5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through June 23: narrative photographs 
by Nan Goldin, expressive paintings by Leon 
Golub, painted sculptures by Chuck Holtzman, 
symbolic canvases by Menchu Lamas, sculpture 
by Anish Kapoor, and paintings by Richard Milani 
and Sigmar Polke. in the Video Theater, tapes by 
artists who create works for television. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. 

JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat., 9 a.m.-11 p.m. Sun. noon-1 
p.m. Admission $2.25, children me seniors 
$1.50. 

MUSEUM OF FINE ARTS eoet-as001, Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free Sat. 10 a.m.-noon. Through June 2: 
“Great Boston Collectors.” Through July 7: 
“American Prints: 1914-1941." Through July 28: 
Western European 18th-century textiles. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m: Admission free. 
Through May 26: “A Decade of Collecting: 
Maps.” Through October 13: “Off the Walls: 
Historic Wallpapers in New England.” May 17- 
Nov. 17: “in Search of Barney Oldfield: Auto « 
Racing in America, 1895-1985." Through Feb. 
23, 1986: “Useful Knowledge and the Publick 
Good: Or. Franklin Considered." 

MUSEUM OF TRANSPORTATION (622-6140), 
Lar2z Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 am.-5 p.m. Admission $3, 
students, children, and the elderly $2. May 18- 
early Oct.: “Fast and Flashy: a Sports Car 
Celebration.” May 18, those in pre-1970 sports 
cars admitted free. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Through May 31: “Not To Spend my Time 
for Naught: Samplers from the Old South 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Through May: photographs by Susanne Page of 
contemporary Navajo and Hopi life. Through 
Sept. 15: “Directly from China: Export Goods for 
the American Market 1784-1930." Through Feb., 
1986: selected works by Richard Yee. 
PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon- 10 
p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. Through May, those over 
65 50¢. May 14-19: Channel 2 auction preview. 
SPNEA (227-3956), Harrison Gray Otis House, 
141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m.-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 
Through May 24: “New American Treasures,” 
works by graduates and students of the North 
Bennett Street School. Craft demonstrations 
May 18, 10 a.m.-4 p.m.- 

SOMERVILLE HISTORICAL wy 
(666-9810), Central St. and Westwood Ad 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
Through June 9: “Arts Alive in Somerville High.” 
Through June 30: “in Somerville: Above-Ground 


Archaeology. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard. Daily 9 a.m.-5 p.m. Free. 
Through May 31: “Marines in the Frigate Navy, 
1794-1834." 


PHOTOGRAPHY 


THE GALLERY AT CORNERSTONE AS- 
SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.m.-5 p.m., weekends 
by appt. Through May 30: photographs by Steve 
Hansen. 

GROVE HALL BANK (73 1- 1900), 36 Washington 
St., Brighton. Mon.-Thurs. 8 a.m.-3 p.m., Fri. 8 
a.m.-6 p.m., Sat. 9 a.m.-noon. Through July 6: 
photographs by Rick Ouellette. 

HELEN BUMPUS GALLERY (934-2721) Duxbury 
Free Library, Duxbury. Mon.-Thurs. 10 a.m.-9 
p.m., Fri., Sat., 10 a.m.-5 p.m., Sun., 1-5 p.m. 
Through May 22: photographs by Robin Stanciift. 
LAUNDRY GALLERIA, 256 North St., North End, 
Boston. Sun.-Thurs. 8 a.m.-10 p.m., Fri., 8 a.m.-8 
p.m., Sat. 8 a.m.-6 p.m. Through May 29: color 
photographs by Michael Dwyer. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through May 
30: recent color photographs by Kate Freedberg. 
























compiled by Mark Moses 





THIS WEEK 


&k& kHusker Du, NEW DAY RISING 
{SST). Following the double-album sprawl! 
of Zen Arcade, this accessible single album 
is a watershed that both embodies and 
transcends the band’s hardcore legacy: 
here its usual free-form rage is better 
articulated and, more important, better 
understood. “! Apologize’’ squeezes hard- 
core’s static harmonics and square-footed 
rhythms within recognizable song forms as 
a correlative to unspoken domestic furies; 
“Books About UFOs" is a good-timy love 
song. And for you stalwarts who worry 
about this trio's approaching the dreaded 
land of the meliow, the album winds down 
with tape-loop dissonance (‘How To Skin a 
Cat"), an anti-alcohol ditty at white- 
lightning tempo (‘Whatcha Drinkin'?"'), 
and feedback blur (‘Plans | Made"). 

*& kk Teena Marie, STARCHILD (Epic). 
However much you may distrust her more 
mystagogic lyrics (starting with the title of 
this LP), Teena Marie has always gotten 
across on her bedrock riffs and wild-eyed 
singing as much as on her nonstop mouth. 
This, her most popular album to date, is 
fueled by her biggest single, “Lovergirl,” a 





come-on at once silly and grand, full of both | 


girlish shyness and grown-up savvy. 
Besides propulsive R&B dances (like the 
tall tale of ““Youngblood"’ and the music-as- 
seduction of ‘“Jammin’') , the ballad-singing 
here is some of Teena’s most controlled — 
as on the tribute to ‘Dear Mr. Gaye” and 
the smooch fest of “We've Got To Stop 
Meeting like This."" And, wouldn't you know 
it, eventually her verve and vocal breadth 
justify even her most dubious wordplay. 
* * 2 Alison Moyet, ALF (Columbia). On 
her first solo LP since leaving the electropop 
duo Yaz, Alison Moyet doesn't exactly 
succumb to Imagination producers Tony 
Swain and Steve Jolley — each one of 
these torchy songs is suited to her brassy 
dignity; but their wispy melodicism doesn’t 
stretch her deep, matronly voice, either. The 
result is soul for a soul-starved audience, a 
neo-Motown record both formal in structure 
and incremental in its passions, as in the 
hushed chorus of “Love Resurrection"’ and 
the way “All Cried Qut’’ wreaks its ven- 
geance with the lightest-wails. Because of 
its timidity. Aif seems as much led by its 
* producers’ hands as any “girl singer’ 
album of the ‘60s. 
*&kk%:Woligang Amadeus Mozart, 
SERENADE NO. 10 FOR 12 WIND IN- 
STRUMENTS AND DOUBLE BASS K.361 
_ (Teldec). Nikolaus Harnoncourt gets his 
typically unblended sound (less con- 
troversial here than in the symphonies) out 
of the Vienna’ Mozart Wind Players, and 
though these instruments are not ‘‘original,’’ 
their peculiar Viennese coloring is special all 
the same. There's a caveat: the first Adagio, 
the one F. Murray Abraham made famous, 
is taken at a traveling andante, and the 
ostinato obtrudes in a way that make you 
think rather than feel. But the sharing of the 
theme among oboe, clarinet, and basset 
horn is no less affecting, and the playing in 
the other movements is unimpeachabie, 
especially the hair-raising romp through. the 
Rondo finale. (Jeffrey Gantz) 
*&k'taJohn Renbourn and Stefan 
Grossman, LIVE IN CONCERT 
(Shanachie). With guitar virtuoso and 
blues archaeologist Stefan Grossman, 
guitarist Renbourn offers renditions of 
original jazz folk, English dance tunes, rags, 
and blues marked by superb picking — 
concise and fluid on Grossman's harsher 
blues numbers, intricate and gentle on 
Renbourn's trad tunes. Unfortunately, the 
album lapses into a patronizing mood 
because of Grossman's chronic urge to 
babble on like an elementary-schoo! teach- 
er; in the process he rushes his playing on 
cuts like ‘Cocaine Blues" and strains his 
falsétto on ‘‘Candyman.” 
*& &*k'ASUZANNE VEGA (A&M). The 
most self-assured singer/songwriter début 
in years comes from a hardnosed, urbane 
acoustic guitarist who relishes  dis- 
passionate observation over sloppy sympa- 
thy and spiky images over the usual 
“female” folk imagery. A ceaseless 
cataloguer of city vignettes (fancying 
herself an eye in ‘Small Blue Thing’) who 
tolerates no illusions (“Some Journey"’), 
she nevertheless understands that the blind 
pursuit of adventure has its price (‘‘Knight 
Moves’’). And in keeping with the restless- 
ness of her lyrics, her cool vocals and prickly 
picking — often fleshed out with electric 
bass and humming synths — blithely 
challenge the categorization of folk and 
rock 





PREVIOUS 


* & & LAWRENCE “BLACK” ARDOIN 
AND HIS FRENCH ZYDECO BAND 
(Arhoolie). As is the case in much 
Louisiana-bred zydeco, the rousing pieces 
here are harmonically simple and sport 
lyrics with bluesy themes and boppish 
cadences. The spark in Ardoin’s brand of 
this music, besides his voice and the astute 
choice of tunes, is the zestful interplay 
between his accordion and Edward 
Poulard's countryish fiddle on numbers like — 
‘Matilda,’ which is played in a loping 6/8 

One original, ‘I've Been There,"’ covers an 
atypical, easygoing guitar line with the 
band's vigorous- beat and a bewitching 

melody. But the highlight is the opening 

“Bayou Two Step."’ a vibrant invitation to 
the dance by a band that should lead many 

two-steps in the future 

**kkx%The Blasters, HARD LINE 

(Warner Bros.). The Blasters’ third LP 








Off the record 


kicks past the gauzy conservatism that 
hobbied their past efforts, tapping a deeper 
well of sources (from gospel to Western 
swing to rocking rave-ups), newly in- 
vigorated riffing from Dave Alvin, and 
warmer nuances from singer Phil Alvin. 
Compared with the Creedence-style popu- 
lism to which this all-American band 
aspires, Alvin's bleakness lacks the anger 
and compassion that animated Fogerty (in 
“Dark Night" and “Common Man," for 
example) ; but the songs’ raw flair stands on 
its own terms — when the band can find 
them. And the neoclassic capper, “Rock 
and Roll Will Stand,"’ maps out the mercurial 
rise and fall of a two-bit Johnny B. Goode 
with a wink and a sympathetic sigh. 

*&kEric Clapton, THE SUN 
(Duck/Warners). The ease of its wry 
predecessor, Money and Cigarettes, pops 
up here on three everyday charmers: the 
relaxed “See What Love Can Do,” the 


{the video's better). But the rest of the 
record is a duel to the nod between 
producer Phil Collins’s constrictive art-rock 
awkwardness and Clapton's graceful rock- 
ish blues, with Collins's little toy box of a 
production hemming Clapton in. 
*The Commodores, NIGHTSHIFT 
(Motown). The single, an incandescent 
tribute to Marvin Gaye and Jackie Wilson, 
works because its elegant production is as 
Openhearted as its h ble sentiment. 
But the eight tracks that surround ‘‘Night- 
shift" wallow in old-fashioned disco ex- 
hortations, trudging sentimentality, and limp 
arrangements. And this stuffing pinpoints 
the dark side of the lustrous Motown legacy 
— one-track albums, smug underestimates 
of listener tastes, pointless craft. 
*& k kKRy Cooder, PARIS, TEXAS (Warn- 
er Bros.). Cooder’s piangent bottleneck 
played a crucial role in mapping out the 
film's emotional and physical turf, and that 
desolation survives on the soundtrack 
album. Keyboardist Jim Dickinson and 
muiti-instrumentalist David Lindley chip in 
as Cooder weaves through a series of lean 
permutations on Blind Willie Johnson's 
spooky “Dark Was the Night"’ theme; his 
indigo meditations flow so smoothly, you 
don't notice three pieces have gone by until 
Harry Dean Stanton's robust vocals pop up 
on the trad-Mex piece ‘“‘Cancién Mixteca."’ 
The soundtrack strictures occasionaly hoid 
Cooder back — “She's Leaving the Bank” 
is the only track that threatens to disrupt the 
deliberate tempo; but the record excels at 
its sustained, pervasive mood. 
*&kkkNolen Thomas, “YO’ LITTLE 
BROTHER” (Profile, single). The hunger 
for responsibility and the tamily contlict that 
have fueled rock and roll from the start are 
fused in this hit melodrama by the thick- 
fisted, nodular beat of New York hip-hop. 
Thomas's lecture to his undisciplined little 
brother suggests both older wisdom and a 
proud obedience to parents who have given 
him someone to be responsible for. A 
superb début for a white 18-year-old who 
shows uncommon insight with soulful ar- 
rangements and funky confrontations. 
%& &%2U2, THE UNFORGETTABLE FIRE 
(island). Producer Brian Eno may have 
misted the. band’s Catholic flames, but 
despite the jeers of their righteous cult, U2's 
furor remains relatively undampened, 
especially on “Pride (in the Name of 
Love)" which contains as hard a hook as 
any of their past anthems and made a 
tentative foray up the singles charts. Bono 
wails, but The Edge (dumbest rock name 
since Disco Tex) wails more forcefully still, 
sustaining even a stolid rant like the 
mournful “Bad"’ for its epic length. Now if 
only Eno’s oblique strategies didn’t permit 
spontaneous excesses like the travelogue 
mythologizing of ‘Elvis Presiey and Ameri- 
ca’’ — or if only he'd let the band’s martial 
thrust derail the song a bit 


CLASSICS 


*kxkkSwamp Dogg, TOTAL DE- 
STRUCTION TO YOUR MIND (Canyon, 
1969). Alternate title: Even Cuckolds Get 
the Blues. The title cut is as much seduction 
as statement of purpose, the whacked-out 
cry of a frustrated soul man on the last 
edges of his dignity, Knowing full well that 
his stud shtick is only a hair's breadth away 
from comedy. Indeed, many of the per- 
formances here by singer / producer / writer 
Jerry Williams Jr. (Dogg's true identity) 
teeter along the edge where pathos and 
anger bubble over into big laughs, as on 
“Mama's Baby, Daddy's Maybe’ and the 
keen putdown of Joe South's “Redneck.” 
And behind the manic grin stands a moralist 
who worries as much about the threat of 
mechanization (“Synthetic World,"’ a sur- 
prising salvage of Bobby Goldsboro's ‘‘The 
World Beyond” that puts ecology in action) 
as well as the shame of the lower class 
(“These Are Not My People’), divorced 
dads (“The Baby Is Mine’’), and his own 
gnawing loneliness (‘'| Was Born Blue"’) 

Shoring up Williams's jollity without deni- 
grating the substrata of anger, the arrange- 
ments are full of red-clay good times pulled 
up short by a biare of horns, with Williams's 
ceaseless bray shuffled along by Jesse 
Carr's flurry of guitar notes. In short, Wilson 
Pickett trapped in a funhouse, forced to 
Stare down his distorted reflection as it 
dissolves into gaudy fragments and, for the 
first time in his life. scared out of his 
sharkskin suit. (With any luck, the owners of 
the used-record store where | found Total 
Destruction to Your Mind for $1.99 will not 
read this and jack up the price on this 
erratically available, long-deleted album.) 
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SX INTERNATIONAL 


Sat., May 18, 1985 
11:30 a.m. to 11:00 p.m. 


Bayside Expo Center, 
Boston 
(Free Parking) 


16 Different Cultural Dance Groups 
Learn to play bocci 
Do a Japanese flower arrangement 
Make a Ukranian Easter egg 
Over 100 Crafts Booths and Medical Exhibits 


Selected health screenings 











Drawing for Prizes: 
hous tate, Shtephaslaoson Seems Cosijene 
Adasission — $3.00 Adults 
$1.06 Children and Senior Citizens 
Sponsored by the employees 











* of Massachusetts General Hospital 





DISCOUNT 


Gallery Work — 





2164 Washington St. (Rear), Boston (near Mass. Ave. & S.E. Expresswey 


FRAMING & SUPPLIES 


Cee Ceienes & Satom tendeees Homnes 
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@ Soutn Station 





materials 
« Metal-section frames in ail styles 


Specialist in unusual & oversized frames 

249A Boston 542-2259 

(off ind south station) 
MC/Visa 

















IN THE 
VIDEO THEATRE 


VIDEO ART 
INTERNATIONAI 


MEDIATED 





at THE INSTITUTE OF CONTEMPORARY ART 


955 Boytston Street, Boston 


WN THE GALLERIES 


NAN GOLDIN : 4 
LEON GOLUB 
CHUCK HOLTZMAN 
‘ 
Je 


ANISH KAPOOR 
MENCHUL AMAS 
RICHARD Mit ANI 
ATON PATINO 
SIGMAR POLKE 












Friday — free admission 58pm Hours: Wednesday thru Sunday, 11-5 











































to the Museum is 
more fun than watching Dynasty. 


If you really want to tune in to culture and intrigue, 
switch to a Museum membership. For as little as $30, 
enjoy free Museum admission in time for our current 

Boston Collectors show and upcoming fall Renoir. ae 


‘Belonging 





Plus other benefits including discounts and $ 
previews. Call 267-9300, ext. 395. And remember, * 
there’s more to the Museum than meets the eye. *°sro* 
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MUSEUM ¢ OF « FINE? ARTS / BOSTON 
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LECTURE BY BENJAMIN CREME 
THE REAPPEARANCE OF MAITREYA, THE CHRIST 


SATURDAY, MAY 18, 7:30 P.M. MIME 
FIRST PARISH CHURCH IN CAMBRIDGE eas win 


3 Church St. (Corner of Mass. Ave. and Church St., Harvard Sq.) Doors open at 7:00 PM . Trent 


$3.00 Reservations (617) 965-2805 Arterberry 
489-3652 














Celebrating its 25th record breaking year! 











SECTION THREE, MAY 14, 1985 
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IN AMERICAN THEATER HISTORY! 

















LOW PRICE PREVIEWS only $10 
MAY 15, 16&17 at 8 pm 

MAY 18 at 6&9 pm 

May |9 at 7:30 pm 


May 2! at 8 pm 


PRESS OPENING NIGHT R.U. Outavit 


WED., MAY 22 at 7:30 pm and 


REGULAR SCHEDULE 
TUES., WED., THURS. at 8 pm 
“Fire Of 
Prometheus” 


TUES., MAY 14 SOLD OUT!!! 


rx 542-8511 


TICKETS ON Mans 


PEAS eA se ALL TICKETRON OUTLETS 

GROUP DISCOUNTS 426-6444 

MAIL ORDERS (chks. payable to Charles Playhouse) 
BOSTIX/ALL AGENCIES 


Superb Dinner-Show Package! $19.95 


The Charles PHONE RES. reece 
76 WARRENTON STRE 
Playhouse BOSTON, 02116 








THE BOSTON PHOENIX, 






SUN. at 3 & 7:30 pm 
TICKETS $16 & $14 
FRI. at 8 pm — SAT. at 6 & 9 pm 
TICKETS $17 & $15 




































“ Iti-Medi. 

A OS ERT reheoromwee 
“EARTH |i 
Coming: 


PAUL WINTER 


& YEVGENY 


YEVTUSHENKO 


with the 


PAUL WINTER CONSORT 


May 27-31 


B.U. Concert 
Hall 

855 Comm. Ave 
Boston 








All Seats $5 


THURSDAY JUNE6 8P.M ' 
> TON YPERA HOUSE | a 
RESERVED SEATS $16.25 $13.25 232-0613 ext. 714 

































EVENING 


LECTURES 
Tuesday, May 14, 8:00 PM 


THE AGE OF PLUNDER: 
Godard, Warhol, Burroughs 


British fammaher and theorist Peter Wollen wil deliver a talk at the (CA which wil consider the 
impact of these three on the evolution of Post-modernism. 

Wollen, who is currently teaching at New York University, won international recognition for his 
book Signs and Meaning in the Cinema(1968). With Laura Mulvey, he has made a number of films 
including Amy! and Crystal Gazing. 

Tickets for ICA EVENING LECTURES are $3.50, $2.50 for ICA Members and Students with I.D. 


HORNS 


Lenny Pickett and 
THE BORNEO HORNS 
will perform Saxophonies & Wind Polyphonies, music for 


Coming May 17 saxophone, tuba, trombone, trumpets, and drums. 
One Performance Only Lenny Pickett, the virtuoso saxophonist and new music 
8:00 PM composer who has worked and recorded with David 


Bowie, Mick Jagger, and others, appears with THE 
BORNEO HORNS (Steve Elson, Stan Harrison, and 
Larry Clouden). 
“Three soulful horns ..."’ 

— The Boston Herald 
“High-tech rock-funk propelled by a superb three-man 


horn section ...” 
— The Washington Post 





Tickets Institute of Contemporary Art 
$5 Members 955 Boylston St., Boston 
266-5152 or 266-5151 for Arts/information 


$6 Non-Members 














Play by play 


compiled by Scott Rosenberg 


AFTER ROMANCE/CLOUDS. Staged 
reading of new comedies by Ted Nemeth Jr. 
Presented by New Voices at the Boston 
Shakespeare Theater, 52 St. Botolph 
Street, Boston (357-5667), May 13. Cur- 
tain is at 7:30 p.m. on Monday. Donation 
$4. 

BABY. A dewy-eyed musical journey 
through gestation, Baby focuses on three 
college-town couples who are in the family 
way. The happenings are cleverly arranged 
by months: (nine in all) rather than scenes, 
but with the endless reprises of songs 
(there are maybe four tunes here strung out 
to more than a dozen numbers) , one loses 
track of the trimesters. David Shire’s score 
follows the fashion of light, lengthy melody 
lines; call it pseudo-Sondheim. And Richard 
Maltby’s lyrics range from New Age re- 
visionism to agreeable angst-for-the-memo- 
ries ballads. The production, when it does 
wriggle free of the forceps and start to pule, 
is a riot of loose ends and missed cues. 
Presented by the Provincetown Repertory 
Theatre of Boston at 7 Temple Street, 
Cambridge (389-0950), through May 24. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10, $6 for students and 
seniors. 

A BOLD STROKE FOR A WIFE. Susannah 
Centlivre’s Restoration comedy has a 
heroine who's in the custody of four 
disparate guardians, each of whom must 
consent if she’s to marry and come into her 
inheritance. In Stacy Klein's production, 
she’s further compelled to languish in a sort 
of Art Deco cage while the men in her life, 
impersonated by the women of the feminist 
Double Edge company, galumph through 
the rituals of 18th-century courtship and 
ward-watching as if these were the rituals of 
Jerzy Grotowski. What we get is less 
comedy of manners as breeches of et- 
iquette. Presented by Double Edge Theatre 
at the Church of Sts. Luke and Margaret, 
40 Brighton Avenue, Allston (776-9474), 
through May 11. Curtain is at 2 and 8 p.m. 
on Saturday. Tix $8, $7 for students and 
seniors. 

CARNIVAL. The Broadway musical tale of 
an innocent girl's love for four puppets and 
a handicapped puppeteer’s love for her. At 
the Wheelock Family Theatre, 180 River- 
way, Boston (734-5200) , through May 12. 
Curtain is at 7:30 p.m. on Saturday and at 3 
p.m. on Sunday. Tix $5. 

CHARLOTTE: LIFE? OR THEATER? The 
fictionalized autobiography of Charlotte 
Salomon, a German Jewish artist who 
painted and narrated her own life while on 
the run from the Nazis and then entrusted 
bundles of her work to a French village 
doctor before being sent to Auschwitz. This 
work-in-progress, first performed in Israel, is 
directed by Mark Rittenberg and features 
music by Meredith Monk. Presented by the 
Jewish Theater of New England and the 
Harvard-Radclitfe Dramatic Club at the 
Leventhal-Sidman Jewish Community Cen- 
ter, 333 Nahanton Street, Newton 
(965-7410, extension 169), May 12. Cur- 
tain is at 2:30 and 7:30 p.m. on Sunday. Tix 
$7, $6 for seniors and students. Also at the 
Experimental Theatre, Loeb Drama Center, 
64 Brattle Street, Cambridge (495-2668) , 
May 11. Curtain is at 2:30 and 7:30 p.m. 
on Saturday. Free. (See review in this 
issue.) 

CHECK IT OUT. A “theatrical collage" by 
Marco Zarattini, based on early works by 
Chekhov and featuring original music by 
John Giangregorio. At Nucleo Eclettico, 
216 Hanover Street, Boston (367-8056), 
through June 1. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $10 to 
$12. 

CHICAGO. The Jazz Age story of a flapper 
who murders her lover and beats the rap 
with the aid of ‘the old: razzie-dazzie,” 
Chicago is based on the film Roxy Hart and 
boasts a Kander and Ebb score. At the 
Turtle Lane Playhouse, 283 Melrose Street, 
Auburndale (244-0169), through May 18. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $8 to $10; discounts for seniors 
and students. 

CRIMES OF THE HEART. Beth Henley's 
Southern Gothic comedy about three sis- 
ters who never heard of Moscow won the 
Pulitzer Prize in 1981. Presented by the 
Alliston Brighton Theater Workshop Com- 
pany at Jackson Mann Community School, 
500 Cambridge Street, Alliston 
(787-1477) , through May 18. Curtain is at 
7:30 p.m. Thursday through Saturday. Tix 
$3.50, $1 for seniors. 

DO BLACK PATENT LEATHER SHOES 
REALLY REFLECT UP? Maybe so, but in 
this instance they do it without reflecting 
intelligence, originality, or taste. At least 
they do not, like Sister Mary ignatius, step 
on religious toes. This peppy parochial- 
sthool musical (based by John R. Powers 
on his novel) is sunny, winking, innocuous 
drivel — the sort of thing Saint Francis of 
Assisi might feed to the birds. At the Wilbur 
Theatre, 246 Tremont Street, Boston 
(423-4008) , indefinitely. Curtain is at 8 
p.m. Tuesday through Saturday, with 2 p.m. 
matinees on Wednesday, Saturday, and 
Sunday. Tix $15 to $27.50. 

THE DOOR. The Bread and Puppet Theater 
members, Vermont-based master builders 
ot monster puppets, present their new piece 
— about the oppression of the Maya in 
Guatemala and based in part on /, 
Rigoberta Menchu, an indian Woman in 
Guatemala. At the Longwood Theater, 
Massachusetts College of Art, 364 
Brookline Avenue, Boston (720-2265), 
through May 12. Curtain is at 8 p.m. 
Saturday and Sunday. Tix $7, $5 each for 
groups of six or more in advance. Also 
performing: the Bread and Puppet Traveling 
Circus, out of doors, at 2 p.m. on Saturday 
May 11, in the North End, and at 2 p.m. on 
Sunday May 12, on Cambridge Common. 


Free. 

THE FANTASTICKS. Try to remember 
when this musical opened. Give up? in 
1960, Tom Jones and Harvey Schmidt 
adapted Rostand’s Les Romanesques, and 
their show has been playing in Greenwich 
Village ever since. The Boston production is 
a “25th anniversary’’ celebration. At the 
Charles Playhouse, 76 Warrenton Street, 
Boston (426-6912), May 14 through June 
23. Curtain is at 8 p.m. Tuesday through 
Sunday. Tix $10, $3.75 on May 14. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway 
And the conceiver/director's concepts are 
so freewheeling and witty that his formula 
staging doesn’t matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $18. 

GASLIGHT. A/k/a Ange/ Street, Patrick 
Hamilton's 1939 thriller — made famous on 
the silver screen by Charles Boyer and 
Ingrid Bergman — is about a Victorian 
husband who's methodically driving his wife 
crazy. This production moves the action 
from London to. Beacon Hill. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 


through June 9. Curtain is at 8 p.m. on — 


Friday and Saturday and at 2 p.m. on 
Sunday. Tix $8, $7 for seniors and students 
THE GINGERBREAD LADY. Neil Simon 
takes on demon alcohol in this dark (for 
Neil) comedy about an aicoholic woman's 
return to family and friends. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through May 19. Curtain is at 
8 p.m. on Sunday. Tix $8. 

GUILTY CHILDREN. Improv comedy. At 
Below Decks on the Half Shell, 745 
Boylston Street, Boston (576-1917), in- 
definitely. Curtain is at 9 p.m. on Saturday. 
Tix $5. 

HARVEY. In Mary Chase's screwball com- 
edy (Arnold Beckoff's all-time fave) , man’s 
best friend is an invisible six-foot bunny rab. 
At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through May 26. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $7.50 to $10. (See 
review in this issue.) 

HOW THE OTHER HALF LOVES. One of 
Alan (The Norman Conquests) 
Ayckbourn's cleverer farces of adulterous 
intrigue — in which Frank and Fiona inhabit 
luxury digs on one half of the socially split- 
level set while on the other side Bob 
(Frank's employee, Fiona’s fling) and Terry 
snuggle and bicker in their cluttered lower- 
middle-class apartment — comes out flat 
as a flounder here. Odder still, the produc- 
tion is markedly inferior to the pleasant one 
director E. Allen Zeigler mounted three 
years ago, and Zeigler’s own performance 
as Frank has degenerated from unobtrusive 
to impossibly mannered. At Boston's Little 


‘Theatre, -261 Tremont Street, Boston 


(350-6263) , through June 2. Curtain is at 8 
p.m. Thursday through Saturday and at 3 
p.m. on Sunday. Tix $15, discounts for 
seniors and students. 

WLUSIONS. Mime/magician Jim Vetter 
demonstrates that things are not as they 
seem. At the Mirage Studio Theater, Boston 


Center for the Arts, 551 Tremont Street, . 


Boston (267-4170), through May 25. 
Curtain is at 8 p.m. Friday and Saturday. Tix 


$5. 

WMPROVBOSTON. The veteran troupe pre- 
sents a revue entitled Boutonniere on the 
Mounty (or After Yalta) — plus the 
customary on-the-spot improvisations 
based on audience suggestions. At Ryles, 
212 Hampshire Street, Cambridge 
(576-2306) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

INNER CITY ENERGY. Loca! teens are yet 
another “gotta be me" generation, as is 
demonstrated by this energetic if banal 
musical revue. Set in the concrete labyrinth 
of Boston City Hall, it propels its audience, 
which is divided into nine groups, from 
scene to scene under the chaperonage of 
narrators in Day-Glo garb. The eager young 
performers do what they can with Clinton 
Ray Jr.'s pleasant, forgettable adult-con- 
tempo score, and of course there's some 
elating breakdancing. Presented by Boston 
Youth Theater at Boston City Hall, Govern- 
ment Center, Boston (492-5176) , through 
May 12. Curtain is at 8 p.m. on Saturday 
and at 3 p.m. on Sunday. Tix $5 in advance, 
$10 at the door. 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. in writer/director/de- 
signer/actress Lydia Sargent’s new com- 
edy, the spirit of the women's movement 
announces that rumors of its demise have 
been greatly exaggerated. This lively re- 
sponse to the death-of-feminism knelis in 
the media is a rich and funny celebration for 
our postliberation age — and with its 
magazine-parody format, it’s a lot wittier 
than the Condé Nast flagship it seeks to 
sink. But it does run on, muddying the 
message: that feminism, if no longer trendy, 
is nonetheless alive and well. At the 
Newbury Street Theater, 565 Boyiston 
Street, Boston (437-0517), indefinitely. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5. 

LIFE WITH FATHER. The classic Howard 
Lindsay / Russel Crouse Broadway comedy, 
fortified with eight different Family Valves 
vitamins, is based on Clarence Day's folksy 
memoirs of domestic tranquility. Al the 
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Nickerson Theatre, 30 Accord Park Drive, 
Norwell. (871-2400) , through June 8, Cur- 
tain is at 8 p.m. Tuesday through Thursday, 
at 8:30 p.m. on Friday and Saturday and 
at 2 and 7 p.m. on Sunday. Tix $12 to 
$15. 
ALITTLE NIGHT MUSIC. The Tony winner 
that sent in the clowns. Stephen 
Sondheim's musical is not, as the title might 
suggest, a Mozartean divertimento but 
rather a Broadway version of Ingmar 
Bergman's country-estate comedy Smiles 
“of a Summer Night. At the Merrimack 
Repertory. Theatre, 50 East Merrimack 
Street, Lowell (454-3926) , May 17 through 
June 2. Curtain is at 8 p.m. on Friday and 
Saturday and at 4 p.m. on Sunday. Tix $10 
to $14, discounts for students and seniors. 
LOVE’S LABOUR'S LOST. Shakespeare's 
florid early comedy, in which a king and his 
courtiers vow to shun women in favor of 
learning — just as the Misses Right, a 
princess and: her ladies, happen by. The 
ART production, directed by Jerome Kilty, 
moves the action to the 1930s. Presented 
by the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), through June 2. 
Curtain is at 8 p.m. Tuesday through 
Sunday (except press night: Wednesday at 
7 p.m.) , with 2 p.m. matinees on Saturday 
and Sunday. Tix $9 to $20. 
MACBETH. The annual Shakespeare for 
students and others, at the North Shore 
Music Theatre, is notable for the presence 
of Trazana Beverley, who won a Tony for 
her performance in for colored girls... , as 
the divine Lady M. At the North Shore Music 
Theatre, 62 Dunham Road, Beverly 
(922-8500) , through May 11. Curtain is at 
8 p.m. on Saturday. Tix $4.50 to $9. 
‘MASTER HAROLD’... AND THE BOYS. 
Athol Fugard’s autobiographical Broadway 
drama, with its adroit danceland 
metaphors, waltzes through the tense story 
ot a young South African white who finds he 
can't remain both friend and master to the 
black servant who brought him up. 
Presented by the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242), through May 26. 
Curtain is at 8 p.m. Tuesday through 
Sunday, with a 2 p.m. matinee on Sunday. 
Tix $13 to $19. 
THE MIDDLE AGES. A.R. Gurney Jr. 
rnoves out of The Dining Room, where 
WASP culture buzzed its swan song, and 
«9 the men's club — for an embarrassing- 
ly superficial reprise, with little trills compar- 
ing the characters’ ‘‘quiet, dull lives punctu- 
ated by ceremony” with those of feudal 
nobility. Sidney Storey's local premiére 
production is unadventurous and obedient; 
Gurney's club would weicome it as a guest 
At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
June 1. Curtain is at 8 p.m. Thursday 
through Saturday and at 3 p.m. on Sunday. 
Tix $8, $7 for students and seniors 
MISS MARGARIDA’S WAY. Roberto 
Athayde’s allegorical one-woman show 
turns the theater into a classroom, with the 
audience as pupils and the teacher as a 
fascist dictator. Panting with paranoia, 
exulting in arbitrary rule, Miss M lays bare 
the anatomy of repression; and yet, ob- 
sessed with the thought of baring her own 
anatomy, she also humanizes the play 
through her repressed sexuality. Like Mary 
ignatius, her younger sister in chaik, she's 
endowed with a demented worid view of 
disconcerting integrity and a lecture’s worth 
of explanatory hilarity. But not two lectures’ 
worth: the play's a brilliant one-act idea 
stretched across two. And though Margaret 
Ann Brady delivers her lessons and invec- 
tive well, she clings to a smug perkiness that 
precludes sensuality. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , through May 18. Curtain is at 
8 p.m. Wednesday through Saturday. Tix $6 
to $11. 
A MUSICAL CABARET. Show tunes, 
blues, and jazz. Presented by Theatre in 





Process at the Cambridge Center tor Adult 
Education, 56 Brattle Street, Cambridge 

(547-6789) , through May 19. Curtain is at 
8 p.m. on Saturday and at 6 p.m. on 
Sunday. Tix $5, $2.50 for students and 
seniors. 

NATIVES ON THE GREEN. Michael 
Moss's new play is inspired by the story of 
Tufts professor William Douglas, the lover 
and eventual murderer of call girl Robin 
Benedict. At the Boston Playwrights 
Theatre, 949 Commonwealth Avenue, Bos- 
ton (353-4384) , through May 12. Curtain is 
at 8 p.m. on Saturday and Sunday. Tix $6, 
$4 for students and seniors. (See review in 
this issue.) 

PAPER HEARTS. Studebaker Movement 
Theater Company unveils a new work 
combining theater, dance, and mime, in 
honor of Bach's tercentennia!. The birthday 
boy’s Harpsichord Concerto No. 1 forms 
the soundtrack for a whimsical story of 
lovers who meet at the beach. At the 
Cambridge Multicultural Arts Center, '41 
Second Street, Cambridge (577-1400), 
May 17. Curtain is at 8 p.m. on Friday. Tix 
$6. 

PERSEPHONE AND HADES. Mobius Per- 
forming Group's perennial springtime 
production is based on the Greek myth 
about the origin of the seasons. At Mobius, 
354 Congress Street, Boston (542-7416), 
through May 11. Curtain is at 8 p.m. on 
Saturday. Tix $5. 

PRESENT LAUGHTER. Noe! Coward's 
autobiographical comedy ushers one into 
the elegant pied-a-terre of a vain, worid- 
weary actor for a look at the rough life of the 
successful star, who's beset by ingenues 
and aspiring playwrights and defended only 
by his spiritualist housekeeper and his trusty 
secretary. Presented by the Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242). 
through May 26. Curtain is at 8 p.m. 
Tuesday through Saturday and at 8 p.m. on 
Sunday (May 12 only), with 2 p.m 
matinees on Saturday (May 18 only) and 
Sunday. Tix $13 to $19. 

THE SCHOOL FOR WIVES. Moliére's 
matrimonial academy. At the Theatre of 
Newburyport, 75 Water Street, New- 
buryport (462-3332), May 16 through 
June 9. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $6 to $7, discounts 
for students and seniors. 

SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ili, 76 Warrenton 
Street, Boston (426-5225). indefinitely 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16 
SKIP AND STEPHANIE. Lynda Patton's 
new comedy is about a man who becomes 
Pregnant. Presented by the New African 
Company at AAMARP, 11 Leon Street. 
Northeastern University, Boston 
(442-5905) , through May 25. Curtain is at 
8 p.m. Wednesday through Saturday. Tix 
$5, $4 for students and seniors. (See review 
in this issue.) 
VAUDEVILLE ON BROADWAY. Double 
bill: Murph: The Physical Comedian and 
Michaei Lane Trautman 
Mime/Clown/Storyteller. At the Peabody 
Performance Space, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-55 10) . May 17 and 18. Curtain is at 8 
p.m. on Friday and Saturday. Tix $4, $2 for 
Students and seniors. 
THE YELLOW 


story by Charlotte Perkins Gilman about a 
woman who, confined to her bed by her 
husband and doctors, hatlucinates her 
escape. At the New Ehriich Theatre, 539 
Tremont Street, Boston (482-6316). 
through May 11. Curtain is at 11 p.m. on 
Saturday. Tix $3. 














The Greater 
Boston Chorale 
Gayna Akillian Paci, Director 
Presents 


CARMINA 


BURANA 
by Carl Orff 
Saturday, May 18 8 pm 
Cary Hall, Lexington Ctr 
Tickets: $7 /advance, $8/door, 
$6/senior 
Information, reservations 


739-7744 





A series of performances at New England Life Hall 
featuring some of New England’s finest artists 
on the occasion of New England Life's 





150th Anniversary. 









< ’ * May 16 * May 18 
sone be _ O+HAKYU Little Flags Theatre 
‘ Performance Group 
Wayne Naus Big Band 
Tickets on sale at: FOR TICKET INFORMATION 
New England Life Hall Box Office CALL 266-7262 
To charge tickets on a major credit card, pie oe te 
call TELETRON® ot (617) 720-3404. ALL PERFORMANCES 8:60 P.M. 


AT NEW ENGLAND LIFE HALL 


























GATEWAY 
PLAYERS 


Michael (Godfather 1) Gazzo's 


“A HATFUL 
OF RAIN” 


The Great 
Italian-American Play 
starring 
Sandee Freitas, Michael Gulizia, Gino 
McCarthy. Directed by Santiago 
8 p.m. Curtain 
May 24 - 26, 31 
June 1, 7 - 8, 14 - 15, 30 
Teehete $10, $8, ny $5 


‘or information call 
fon) 295-6768/4767 
Mailing address:Box 181, East Wareham, MA 
02538. Location: off Marion Road (behind 
town hall). Wareham, MA 02571 

















Coming to Sanders Theater 
Sat., May 11, 7:30 p.m. . 


Doc _ 
John Renbourn 


$9.50-$10.50 reserved 
Thurs., May 23, 7:30 p.m. 


Silly 
Wizard 


$9.50 
Strawberries, Out of Town, Ticketron, 


Teletron 720-3434. Concertcha 
497-1118. For more info call 87 














- pus 
Bane @ SREER 

















THE 

JOHN 
OLINER 
CHORALE 


The Arneriawo 


Music by: Copland, Carter 
Sessions, Fine, Roy 
SOLOISTS 
Marcus Thompson, viola 
Susan Almasi, piano 
Friday, May 17th at 8:00 p.m 
First Church Congregational 
11 Garden Street, Cambridge, MA 


Twkets: $10. $8, $6 plus $2 sudeni elderly discount 
\vailable at Bostix, the door, or call 617-353-0556 




















. 
Museum of Transportation presents 


Fast.and 
Flashy: 


, oT Car. 





Opening Weekend 


Sat. & Sun. May 18 & 
Free Admission 


19¢10 a.m. - 5 p.m. 
All Weekend 


To Drivers of Pre-1970 Sports Cars 


Larz Anderson Park, 15 Newton St., 


Brookline 


For info 522-6140 


Regular Hours Thurs. - Sun. 10 a.m 


-5p.m 








Gala 
ing 
Prertormance 
SATURDAY, MAY 18, 1985 
8:00 PM 


JOHN HANCOCK HALL 
180 Berkeley Street. Boston 


Tickets: $25 (includes reception) 
$15, $10 


INY SLOAN 
DANCE COMPANY 


AT BOSTIX OR CALL 876.2984 


NEW ENGLAND’S PREMIER 
MODERN JAZZ COMPANY 

















ADRIFT, AWASH, ASEA 


Where Do 
I Go 

From 
Here? 


Mass. Cultural Alliance 
offers you navigational aid May 29th 
4 hours of intense career 
development to asses and evaluate 
your own career development in the 
arts. 
Fer more information call 








FOUR NE NEW W WORKS 


ABREN SPEARS - PRED | PRED BENIN 


AT THE STRAND THEATRE 


UNBIA ROAD + DORCHESTER 


MAY 17 18 &19 - 8PM 


$10 IN ADVANCE + $11 AT THE DOOR 


CALL 491-7377 OR 666-8836 | 
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Dolores Calaf 423-0260 
FOR MORE INFORMAT 
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ON. CALL 42 <6U 
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SUNDAY NIGHT 
TEST YOUR 
TRIVIA PROWESS 
WITH 
MORGAN WHITE 
WIN UPWARDS OF 
50 PRIZES 





Holly's 


161 Brighton Ave. Allston * 783-2900 
































&: Breakfast Club: through Thurs., 1:30, 3:20, 
5:15, 7:15, 9:15 . 
BEACON HILL 1, fi & iil (723-8110) 

1 Beacon St. 

t: Hot Moves: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

tt: Just One of the Guys: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45 

lt: Beverty Hills Cop: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:40 


tt: Gotcha: through Thurs., 1, 3:15, 5:30, 7:45, 10- 


lt: Fantasia: through Thurs., 1, 3:15, 5:30, 7:50, 
10:10 


t: Ladyhawke: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


i: Lost in America: through Thurs., 1:30, 3:30, 
5:45, 8, 10 

i: Witness: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

CINEMA 57 | & i (482-1222) 

200 Stuart Street 

i: Rappin’: through Thurs., 1, 3:15, 5:30, 7:45, 10 
lt: Code of Silence: through Thurs., 1, 3:20, 5:30, 
7:50, 10:15 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

|: Ladies on the Rocks: through Thurs., 7:45, 10; 
Sat., midnight 

i: Killing Fields: through Thurs., 10:45 a.m., 
1:30, 4:30, 7:30, 10:10; Sun., no 10:45 a.m. show 
it: Police Academy 2: Thurs., 10:10 
a.m., 12:10, 2:10, 4:10, 6;10, 8:10, 10:10; Sat., 
12:10 a.m.; Sun., no 10:10 a.m. show 

IV: The Sure Thing: through Thurs., 8, 10; Mon.- 
Thurs., noon; 2, 4, 6; Sat., midnight; Tues., no 2 


o'clock show 

He-Man and She-Ra in the Secret of the Sword: 
Sat., Sun., 10:15 a.m., 12:10, 2, 3:50, 5:40; Sun., 
no 10:15 a.m, show 





¥: Camilla: through Thurs., 5:30, 7:45, 10; Mon.- 
Thurs. mats., 10:45 a.m., 1, 3:15 

Care Bears: Sat., Sun., 10 a.m., 11:50, 1:40, 3:30; 
Sun., no 10 a.m. show 

Vt Camile: through Thurs., 10:30 a.m., 12:40, 3, 
5:15, 7:45, 10; Sat., midnight; Sun. no 10:30 a.m. 
show ° 


Vit: Mask: through Thurs., 10:15, 12:35, 3, 5:20, 
7:50, 10:10; Sat., 12:15 a.m.; Sun. no 10 a.m. 
show 

Vill: Birdy: through Thurs., 10 a.m., 12:20, 2:40, 
5, 7:45, 10:10; Sat., 12:15 am.; Sun., no 10 a.m. 


show 

1% Amadeus: : 10:15 am., 1:15, 4:15, 7:20, 
10:10; Sun., 10:15 a.m. show. 

X: Where's Boston?: Mon.-Sat., 10.a.m., 11a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 


34 Cummington Street 

t Desperately Seeking Susan: through Thurs., 
1:30, 3:30, 5:45, 8, 10:10 

it: Smithereens: through Thurs., 1, 2:45, 4:30, 
6:15, 8:10, 10 

Mi: 1918: through Thurs., 12:50, 2:35, 4:20, 6:05, 
7:55, 9:55 

IV: A Private Function: through Thurs., 1:10, 
3:15, 5:30, 7:45, 9:45 

V: My New Partner: through Thurs., 1:15, 3:25, 
5:40, 7:50, 10:05 


The Purple Rose of Cairo: through Thurs., 1:30, 
3:15, 5, 7, 8:45, 10:30 

Pi ALLEY | & (227-6676) 

237 Washington Street 

t Gymketa: through Thurs., 1:15, 3:30, 5:45, 8, 
10:15 

tt: Def-Con 4: 1, 3:15, 5:30, 7:45, 10 

VILLAGE CINEMA 

Westbrook Shopping Center, Rte. 1, West 


Roxbury 
Amadeus: through Thurs., 7:30; Sun. mat., 4:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Beverly Hille Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

tt: Rustier’s Rhapsody: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 

tt: The Sure Thing: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

IV: Gotcha: through Thurs., 1, 3:20, 5:20, 7:45, 10 
V: Fantasia: through Thurs., 1:30, 4:20, 7:30, 10 
CINEMA BROOKLINE (588-0007) 

111 Washington Street 

Desperately Seeking Susan: through Thurs., 
7:15, 9:15; Sat., Sun., mats., 1, 3, 5 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t Purple Rose of Cairo: through Thurs. Call for 
times. 













{& Rappin’: through Thurs. Cail for times. 
{&: Def-Con 4: through Thurs. Cail for times. 
1V: Lost in America: through Thurs. Call for 


times. 
V: Code of Silence: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

t A Boy and His Dog: Sat. the 11th, 1:20, 4:40, 
7:55 

Metropolis: Sat. the 11th, 3, 6:15, 9:40 
Comfort and Joy: Sun.-Tues., 8; Sun. mat., 4:15 
Local Hero: Sun.-Tues., 6, 9:45; Sun. mat., 2:15 
Vol: Wed., Thurs., 7:55 

After the Rehearsal: Wed., Thurs., 6:30, 9:55 
Buckeroo Banzai: Fri., Sat., 7:55; Sat. mat., 4:05 
Romancing the Stone: Fri., Sat. 6, 9:50; Sat. 
mat., 2:10 

New York, New York: starts Sun. the 19th, 2:15, 
7 


Pennies from Heaven: starts Sun. the 19th, 5, 
9:45 

lt: Choose Me: Sat. the 11th, 3:35, 7:30 

Body Heat: Sat. the 11th, 1:35, 5:30, 9:25 
Modern Romance: Sun.-Tues., 7:35; Sun. mat., 
3:55 

Real Life: Sun.-Tues., 5:45, 9:25; Sun. mat., 2:05 
Best of Warner Bros. Cartoons: Wed., Thurs., 
7:55 

That’s Dancing: Wed. Thurs., 6, 9:45 

A Soldier's Story: Fri., Sat., 7:40; Sat. mat., 3:10 
Das Boot: Fri., Sat., 5, 9:30 

Norte: starts Sun. the 19th, 3:15, 7:25 

Sugar Cane Alley: starts Sun. the 19th, 1:30, 
5:45, 9:55 





CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

French Cancan: ali week, 3:45, 5:45, 7:50, 9:55; 
Sat., Sun. mats., 1:45 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

& A Private Function: Thurs., 12:30, 
220, 4:10, 6:05, 6:10, 10:10 

Mad Max: Fri., Sat., midnight 

ft: Alamo Gay: through Thurs., 12:05, 2, 3:55, 
§:50, 7:55, 9:55 

Buckeroo Banzai: Fri., Sat., midnight 





Desperately Seeking Madonna 


tk: Fantasia: through Thurs., 12:30, 2:50, 5:05, 
7:30, 9:55; Fri., Sat. the 10th and 11th, midnight 
1V: Lost in America: through Thurs., noon, 2, 4, 6, 
8, 10 

Stop Meking Sense: Fri., Sat., midnight 

¥: The Purple Rose of Cairo: all week, noon, 
1:40, 3:20, 5, 6:40, 8:30, 10:25 

Rocky Horror: Fri, Sat., midnight 

JANUS CINEMA (661-3737) 


57 JFK St. 

Desperately Susen: all week, 3:45, 
5:45, 7:50, 10; Sat., Sun. mats., 1:45; Fri., Sat. the 
3rd and 4th, midnight 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

in the Neme of the People and Witness to Wer: 
through Thurs., 5:45, 10 

Good Fight: through Thurs., 8; Sat., Sun. mats., 
3:45 


ORSON WELLES |, li & ii (868-3600) 
1001 Mass. Ave. 

t Repo Man: Sat. the 11th, 1, 4:30, 6:10 
The Decline of Western Civilization: Sat. the 
Tith, 2:45, 6:15, 9:50 

Mike's Murder: Sun.-Tues., 3:45, 7:45 
Breathless (1963): Sun.-Tues., 1:45, 5245, 9:45 
Sunset Boulevard: Wed., Thurs., 3:50, 6 
American Gigolo: Wed., Thurs., 1:45, 5:50, 10 
Choose Me: Fri., Sat., 3:45, 7:30 

Remember My Name: Fri., Sat., 2, 5:45, 9:30 

A Bigger Splash: starts Sun. the 19th, 3:45, 7:45 
Welcome to LA: starts Sun. the 19th, 1:45, 5:45, 
9:45 

Liquid Sky: Sat., midnight 

tt: The Gods Must Be Crazy: : 1:30, 3:30, 5:40, 8, 
10:05 

Pink Floyd the Wall: Sat., midnight 

Mt: The Sure Thing: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 

This le Spinal Tap: Sat., midnight 


ARLINGTON, Capito! (648-4340) 
204 Mass. Ave. 








1,3 
t Witness: through Thurs, ‘1, 3:15, 5:20, 7:30, 
9:40 ‘ 
Mt: The Purple Rese of Galre: through Thurs., 
6:30, 7:30, 9:30 
He-Man and She-Ra in the Secret of the Sword: 
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SROCKTEN, Westgete tas (688-5050) 

& Pelee Asndemy & relator, 1:30, 3:30, 
5:20, 7:30, 9:30 

tt: Stick: through Thurs., 1:15, 3:25, 5:25, 7:30, 
9:45 

i: Beverly Hills Cop: through Thurs. 1, 3:10, 
5:10, 7:20, 9:35 

IV: Blood Simple: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:20 


V: Def-Con 4 through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

Vt: Gotcha: through Thurs., 1:15, 3:30, 5:20, 7:30, 
9:30 

Vit: Rustier's Rhapeodies: through Thurs., 1:15, 
3:15, 5:15, 7:20, 9:20 

BROCKTON, Sack |-IV (963-1010) 

Route 57 

t Rappin': through Thurs., 1:90, 3:10, 5:10, 7:20, 
9:30 


tt: Code of Silence: through Thurs., 1, 3:05, 5: 10, 
7:15, 9:20 

lt: Desperately Seeking Susan: through Thurs., 
1:05, 3:05, §:20, 7:20, 9:25 

IV: Gymkate: Mon.-Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30 

Care Bears: Sat., Sun., 1, 3, § 

BURLINGTON, General Cinema I-IV (272-44 10) 
Route 128, exit 42 

t: The Sure Thing: through Thurs., 
5:20, 7:30, 9:30 

tt: Def-Con 4: through Thurs.. 1:30, 3:30, 5:20, 
7:20, 9:30 

Uk: Witness: through Thurs., 3, 5:10, 7:20, 9:30 
Care Bears: through Thurs. 1 

{V: Fantasia: through Thurs. 1:30, 4:20, 7:30, 
9:45 

DANVERS, Sack |-V! (593-2100) 

Route 128, exit 24 

tt Det-Con 4 through Thurs., 1:30, 3:30, 5:20, 
7:20, 9:30 

lt: Code of Silence: through Thurs.. 1:15, 3:15, 
5:15, 7:20, 9:45; Sat., 11:36 

Ut: Purple Rose of Caira: through Thurs. 7:50, 
9:55; Mon.-Thurs. mats., 1:30, 3:30; Set., 11:45 
tto- tien ond Ghd Re aE EES of he Suet 
Sat., sun. 1:30, 3:30, 5:30. 

IV: Just One of the Thars., 1:30, 
3:30, 5:30, 7:40, 9:40; 


1:30, 3:30, 


on page 39 
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1001 MASS. AVE., CAMBRIDGE , 868-3600 














THE GODS 


MUST BE 





No 8:00 show Fri. May 17 





1:30. 3:30. 5:40. 8:00. 10:05 


Sun/Mon/Tue 


May 12. 13. #4 BREATHLESS 


















CALIFORNIA 





Los Angeles on Film 


Fri/Sat REPO MAN 1.00. 430,840 
May 10. 1 THE DECLINE OF WESTERN CIVILIZATION 
245.615.9590 


MIKE'S MURDER 


7 





345.745 
145.545.945 












Wed/Thur SUNSET BOULEVARD 350.800 
May 15. AMERICAN GIGOLO 145.550. 1000 
pede THE MOVIE QUIZ FuvSat CHOOSE ME 345.730 
45, 3:45, 5:45 7:45,9 45 ecaetedinniiiietetie tothe peasibne May 1718 REMEMBER MYNAME —. 200. 5:45. 9.30 
Son Ite ten i 5 pat an tector soars ne Sun/Mon/Tue —- ABIGGER SPLASH 345,745 
Name the long-standing MGM costume designer who . May 19, 20. 2! WELCOME TO L.A. 145.545. 945 
went only by her first name. 
Wed/Thur INTO THE NIGHT 325.745 
HAME : DONE Last Week's answer: “Beat the Devil", “Maltese Faicon”, May 22. 23 CUTTER’S WAY 115.5 30.955 
“Mask of Dimitrois", “Three Strangers”. peal 
/ Fri/Sat CHINATOWN 3.20. 7.35 
May 24. 25 LA. LA. MAKING IT INA. and 
Petre Abner HAROLDAND MAUDE —|:30.545. 10:05 
= THE LATE SHOWS ~ . 
. Sun/Mon/Tue INSERTS 345.750 
Sneak Preview -Fri. May 17, 8:00 Midnight late shows Fri. & Sat. May 17 & 18 May 26,2228 BEVONDTHEVALLEYOFTHEDOUS 
145, 5:55, 1 
“AN ABSOLUTELY THIS IS pat mre 
WONDERFUL ~ Wed/Thur THE LONG GOODBYE 345, 7:30 
BLACK COMEDY Fra bar he Yau Aad Sy) May 29, 30 THE LATE SHOW 200, 5.45, 935 














BEST COPY AVAILABLE 
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*ON PREMISES DISCOUNT PARKING FOR 700 CARS 
© EXTRA LATE SHOWS FRIDAY, SATURDAY 
PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 


SACK CRIEMAQ 
C*OoPeLsEsY* PoLeAv Cok 








*NO MORNING SHOWS ON SUNDAY 


Sometimes the most unlikely people 
‘ome heroes. 


10:15+12:35-3:00-5:20-7:50-10:10 


10:00-12:20-2:40-5:00-7:45-10:10 


WINNER OF 8 
ACADEMY AWARDS 


AMADEUS 


AN ORION PICTURES RELEASE 


10:15-1:15-4:15-7:20-10:10 p.m. [PG] 


POLICE WATCH OUT 
ACADEMY @ FORTHE 


THEIR WENT FORCE! 


PG-13]} ior 
10:10-12:10-2:10-4:10-6:10-8:10-10:10 


THE 
> FIELDS 


R) 


10:45-1:30-4:30-7:30-10:10 p.m. 


Rob Reiner’s new comedy. [PG-13] 


10:00-12-2-4-6-8-10:00 p.m. 


LADIES ON 
THE ROCKS 


Directed by 
Christian Braad Thomsen 


DANISH WITH 
ENGLISH SUBTITLES 


EXCLUSIVE ENGAGEMENT 
7:45-10:00 p.m. 


From the directors of 
‘The Night of the Shooting Stars 


“The strongest Taviani brothers 


film to ever open in New York 


grotesque, majestic and poignant! 
J. Hoberman, Village Voice 


FAVIC TRY LL 


Directed by Paolo & Vittorio Tavian 


Stating Marcello Mastroianni j i 


Exclusive Engagement 
Starts Friday, May 17th 


THE CRITICS RAVE 
KKK 


We) am Or: 14 ammm:10}-000))\ Me] 0) :1: 
Carrie Rickey, BOSTON HERALD 
David Brudnoy, TAB Newspapers 

Joyce Kulhawik, WBZ-TV 

Lisa Karlin, WCVB-TvV 


/sid-Jaat-14.4-10)(- Meal laa) 
=> ade-lelaelial-1a% 
Jay Carr BOSTON GLOBE 


‘CAMILA’ may be the 

ale) i(=1-} @ ee) ii tler- haere lag -101 am (@)'/=) 

story ever filmed. Beguilingly 
frank in its eroticism: 


J. Hoberman, VILLAGE VOICE 


Cineme I: 10:45-1:00-3:15-5:30-7:45-10:00 
EXCLUSIVE ENGAGEMENT Cineme it: 10:30-12:40-3:00-6:18-7:45 


“STREETWISE 
.is one of the finest : 
films Ive seen ina ad 
long, long time is 
| can't recommend 
STREETWISE’ enough 
You name the Holly 
wood movie, and IUll 
show you a scene in 
this movie that's better 
One of the finest 
documentary films 
ever made 
Gene Siskel & 
Roger Ebert 
AT THE MOVIES 


A FILM BY 

MARTIN BELL MARYELLEN MARA CHERYL McCAll 
PRODUCER CHERYE McCALL * DIREC TOR MARTIN BELT 
MUsiC BY TOM WAITS 

EXECUTIVE PRODUCERS 

ANGELIRASALEH CONNIE & WILLIE NELSON 


Exclusive Engagement 
Starts Friday, May 17th 
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CORY 


His first time may be his last. 
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© 1940 WALT DISNEY 
PRODUCTIONS 
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IT'S THE STREET SENSATION THATS SWEEPIN THE NATION! 
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Eddie Murphy 
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Seeking Susan: through Thurs., 
pA 3:30, 5:30, 7:30,.9:30; Sat., 11:30 
Vi: Beverly Hilis Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat., 11:45 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
i: Rappin’: through Thurs., 7:45, 9:45; Sat., Sun. 
mats., 1:15, 3:15, 5:15 
i: Police Academy 2: through Thurs., 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30, 5:30 
DEDHAM, Showcase 8 (326-4955) 
950 Providence St. 
k: Beverly Hills Cop: through Thurs. Call for 
times. 
Rustier’s Rhapsody: through Thurs. Call for 
times. 
lt: One of the Guys: through Thurs. Call for times. 
il: Police Academy 2: through Thurs. Call for 
times. 
IV: Def-Con 4: through Thurs. Cail for times. 
V: Desperately Seeking Susan: through Thurs. 
Call for times. 
Vi: Code of Silence: through Thurs. Call for 
times. 
Vil: Gymkata: through Sun the 28th. Call for 
times. 


Vill: Gotcha: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's World 

k Witness: through Thurs., 1:30, 4:15, 7:20, 9:30 
it: Just One of the Guys: through Thurs., 1, 3:15, 
5:20, 7:30, 9:30 

tt: Def-Con 4: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

IV: Police Academy 2: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:35 

V: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:35 


Vi: Gymkata: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

LEXINGTON, Sack /-Il! (862-3260) 

1794 Mass. Ave. 


: Amadeus: Mon.-Thurs., 7; Fri., 7, 9:40; Sat., 
1:05, 4:05, 7, 9:40; Sun., 1:05, 4:05, 7 

li: Mrs. Soffel: through Thurs., 7:20, 9:20; Sat., 
Sun. mats., 1, 3:15, 5:15 

iit: Alamo Bay: through Thurs., 7:15, 9:15; Sat., 
Sun., mats., 1:15, 3:15, 5:15 

NATICK, Sack |-VI (237-5840) 

Route 9, opposite Shopper's World . 

I: Rustier’s Rhapsody: through Thurs., 1:20, 
3:20, 5:20, 7:40, 9:40; Sat., 11:30 

i: Code of Silence: through Thurs., 1:10, 3:10, 
5:10, 7:35, 9:45; Sat., 11:40 

il: Gotcha: through Thurs., 1:20, 3:30, 5:30, 7:45, 
9:50 

IV: The Purple Rose of Cairo: through Thurs., 
7:30, 9:30; Mon.-Thurs. mats., 1:30, 3:30, 5:30 
Care Bears: through Thurs., Sat., Sun., 1, 3, 5 
V: Ladyhawke: through Thurs., 1:05, 3:20, 5:35, 
7:55, 10:15; Sat., 12:15 a.m. 

Vi: Desperately Seeking Susan: through Thurs., 
1, 3:15, 5:20, 7:30, 9:40; Sat., 11:40 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

I: Witness: through Thurs., 7:15, 9:30; Sat., Sun., 
1:15, 3:15, 5:15 

tl: Amadeus: : 7, 9:40; Sat., Sun. mts., 1:30, 4:15 
NEWTON, West Newton Cinema (964-6060) 


Magic mushrooms in Fantasia. 


1296 Washington St. 

t Sunday in the Country: :through Thurs., 7:55, 
9:40; Sat., Sun. mats., 4, 6 

lt: The Gods Must Be Crazy: through Thurs., 
7:20, 9:20; Sat., Sun. mats., 3:15, 5:20 

Wi: Mrs. Soffel: through Thurs., 7; Sat., Sun. 
mats., 3, 5 

Amadeus (separate admission): through Thurs., 9 
PEABODY CINEMA (599-1310) 

North Shore Center 

t Witness: through Thurs., 1:30, 4:15, 7:20, 9:30 
it: Gotcha: through Thurs., 1, 3:15, 5:25, 7:40, 
9:55 

i: Rustier’s Rhapsody: through Thurs., 3:30, 
5:20, 7:30, 9:30 

Care Bears: through Thurs., 1 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i Beverly Hillis Cop: through Thurs. Cail for 
times. 

it: Def-Con IV: through Thurs. Cail for times. 

tt: Hot Moves: through Thurs. Call for times. 

IV: Gotcha: through Thurs. Cail for times. 

v: Police Academy li: through Thurs. Call for 


Vil: One of the Guys: through Thurs. Call for 
times. 

Vill: Gymkata: through Thurs. Call for times. 

IX: Rustier’s Rhapsody: through Thurs. Call for 
times. 

X: Code of Silence: through Thurs. Call for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

i: Witness: through Thurs., 1:30, 4:15, 7:20, 9:30 
it: The Sure Thing: through Thurs., 1, 3:15, 5:15, 
7:30, 9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

k Def-Con 4: through Thurs., 1:30, 3:30, 5:30, 
7:45, 10; Sat., 12:15 a.m. : 
lt: Hot Moves: through Thurs., 1:15, 3:15, 5:30, 
7:30, 9:45; Sat., 11:45 

i; Rustier’s Rhapsody: through Thurs., 1, 3:10, 
5:20, 7:30, 9:40; Sat., 11:45 

IV: Rappin’: through Thurs., 1, 3:15, 5:30, 7:45, 
9:45; Sat., 11:45 





V: Gotcha: through Thurs., 1, 3:15, 5:30, 7:45, 
10:15; Sat., 12:15 a.m. 

Vi: Gymkata: : 7:30, 9:30; Mon.-Thurs. mats., 
1:30, 3:30, 5:30; Sat., 11:30 

Care Bears: Sat., Sun. 1:30, 3:30, 5:30 

Vil: Code of Silence: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10:10; Sat., 12:15 a.m. 

Vili: Just One of the Guys: through Thurs., 1:30, 
3:40. 5:45, 8, 10:10; Sat., 12:10 a.m. 

IX: Ladyhawke: through Thurs., 1, 3:20, 5:35, 
7:50, 10:10; Sat., 12:15 a.m. 

X: Mask: through Thurs., 8, 10:15; Mon.-Thurs. 
mats., 1, 3:20, 5:40; Sat., 12:20 a.m. 

He-Man and She-Ra in the Secret of the Sword: 
Sat., Sun. 1,3, 5 

Xk Police Academy 2: through Thurs., 1:15, 
3:25, 5:30, 7:35, 9:40; Sat., 11:45 

Xi: Witness: through Thurs., 1, 5, 7:30:15, 3:30, 
5:30, 7:45, 10:10; Sat., 12:15 a.m. 

Beverly Hills Cop: through Thurs., 3:15, 10; Sat., 


12:05 a.m. 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq., West Somerville 


The Last Wave: Sat. the 11th, 3:30; Sun. the 
12th, 7:45 

Mrs. Soffel: Sat. the 11th, 5:30 

Year of Living Dangerously: Sat. the 11th, 7:40; 
Sun. the 12th, 9:30 

Pick of the Week: Sat. the 11th, 10; Sun. the 
12th, Wed., Fri., 5:30; Mon., Sun. the 19th, 7:30; 
Tues., 9:30; Thurs., Sat. the 18th, 9:45. Call for 


feature. 

Quadrophenie: Sat. the 11th, midnight 

Tender Mercies: Sun. the 12th, 3:45; Mon., 5:45; 
Tues., 7:45 

Newsfront: Mon., 9:45; Tues., 5:45; Wed., Thurs., 
7:45 

Gallipoli: Wed., 9:45; Thurs., 5:45; Fri. 7:45; 
Sat. the 18th, 3:30 

Picnic at Hanging Rock: Fri., 9:45; Sat. the 18th, 
7:40; Sun. the 19th, 3:30 

3 Stooges Best Shorts: Fri, Sat. the 18th, 
midnight 

Lonely Hearts: Sat. the 18th, 5:40; Sun. the 19th, 
9:45 

Don's Party: Sun. the 19th, 5:45 

WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 


"fe © *- «- LL LLL LLL LLL LLL LLL ee ee tee - 


t The Breakfast Club: through Thurs., 7:20, 9:15; 
Sat. mat., 2; Sun. mats., 2, 4:15 

tt: Amadeus: through Thurs., 7:20; Sat., 1:15, 7, 
9:55; Sun. mats., 1:15, 4:15 

WOBURN, Showcase (933-5 138) 

Main Street, Middiesex Canal Park 

k Beverly Hille Cop: through Thurs. Cali for 
times. 

tt Gotcha: through Thurs. Cail for times 

tt: Rustier’s Rhapsodies: through Thurs. Cail for 
times, 

Ghoulies: through Thurs. Call for times 

IV: Rappin’: through Thurs. Cail for times. 

V: Police Academy 2: starts Wed. Call for times 
Vi: Code of Silence: through Thurs. Call for 
times. 

Vil: Desperately Seeking Susan: through Thurs. 
Call for times. 

Vill: Just One of the Guys: through Thurs. Call 
for times. 





FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
poy se at the Cambridge YWCA, 7 Tempie 
-. Cambridge. Donation $2.75. May 17-19: 





BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
experimental films and videos at 8 p.m.; $4. May 
11-12: New England Film Festival. May 16: best 
from San Francisco. May 18, 7 and 9:30 p.m.: 
Megan McMurchy and Jeni Thorniey's For Love 
or Money. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents free Mexican films, in 
Spanish, at 6:30 p.m. May 13: Ensayo de un 
crimen. Also, films presented by the Never Too 
Late Group at 2 p.m. May 16: Wasn't That a Time. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents free films 
for families at 10 a.m. May 18: Three Worlds of 
Gulliver. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle Street, Cambridge, 
presents fantasy movies Fri. at 7 and 9. 
Admission $3. May 17: The 5000 Fingers of Dr. T. 
CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Cambridge, presents Academy Award- 
winning runners-up Tues. at 7 p.m. Free. May 14: 
Here Comes Mr. Jordan. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St. Dorcester, 
Presents free films at 1:15 p.m. May 17: “Laurel 
and Hardy: Biotto,” “Love of Life.” 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free films at 6 p.m. 
May 13: E/ Salvador: Another Vietnam. 

FIELDS CORNER BRANCH LIBRARY 
(436-2155), 1520 Dorchester Ave., Dorchester, 
presents free family films at 6 p.m. May 16: Race 
for Your Life, Charlie Brown 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston, presents movies by Alain Resnais at 
8 p.m. Admisssion $2.50. May 11-12: Hiroshima 


Mon Amour. May 17-18: Last Year in Marienbad. 
GAZA GHETTO: PORTRAIT OF A PALESTINIAN 
FAMILY makes its Boston début at 8 p.m. May 18 
at MIT room 10-250, 77 Mass. Ave., Cambridge 
Donation $10, students $5; call 244-8209 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents in the Land of My Parents 
May 11 at 7 p.m. Free 

HAMMOND CASTLE (283-7673), 80 Hesperus 
Ave., Gloucester, presents the silent film Metrop- 
olis, with organ accompaniment, May 17 at p.m 
Admisison $4, children $2 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 8 p.m.; donation $2. May 12 
Shail We Dance. May 19: The Sign of the Pagan 
JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick Rd., JP, presents The Art of Haiti 
May 14 at 10:15 a.m. Free. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis Auditorium. Thursdays and 
Fridays,“Classic Japanese Cinema of the 1930s 
and 1940s." Admission $3. May 16: Airplane 
Drone at 5:30 p.m., The Horse at 8 p.m. May 17: 
The Pot Worth a Million Ryo at 5:30 p.m., Four 
Seasons of Children at 8 p.m. 

NEWTON FREE LIBRARY (552-7 145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. May 15: “Sadat's Eternal Egypt,” “Lights, 
Action, Africa!” 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Brookline Arts Center, 86 Monmouth St. 
Brookline; Saturdays at 9 p.m. at Modern Times 
Café, 134 Hampshire St., Cambridge; Tuesdays 
at 7 p.m. Village Coach House, 204 Washington 
St., Brookline Village; and occasionally at New- 
buryport Screening Room, 62 State St.. New- 
buryport. Admission $3. May 11 at Modern 
Times: Marat/Sade and Garden of Earthly 
Delights. May 12 at 3 p.m. ($2) and 7:30 p.m. ($3) 
at Brookline Arts Center: Dames. May 14 at 
Village Coach House: The Adventures of Robin 
Hood. May 17 at Brookline Arts Center and May 
18 at Modern Times: Teorema. May 19 at 
Brookline Arts Center at 3 ($2) and 7:30 ($3) p.m 
The Adventures of Robin Hood. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
at 10 a.m. Free. May 15: John Huston’s Dublin 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films by the Never Too Late Group 
at 2 p.m. May 14: The /siand Called Ellis. Also, 
films at 6 p.m. May 16: in Which We Serve. 
THEATRE S. (625-6087) presents Because | Am 
An intelligent Thing, an evening of experimental 
video, film, and multi-media performance, May 
18 at 8 p.m. at Project Arts, 141 Huron Ave., 
Cambridge. Admission $2 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films (and Near Great), Thurs. at 
2 and 7:30 p.m. Free. May is Greta Garbo month 
May 16: Anna Karenina 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents free films at 
2:30 p.m. May 14: The indomitable Teddy 
Roosevelt 








ESPERATELY 
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3:45.5:45. 7:50, 10:00 
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Midnight 





&eBRATTLE THEATRE 


40 Brattle St. Camb 87€ 4°76 


“A MASTERPIECE” 


— Henry Sheean, 
Boston Phoenix 


“A GREAT FILM” 


— Vincen: Canby, 
wee 





NY Times 


THE COMPLETE, 
UNCUT 3SMM PRINT! 
FIRST TIME IN NEW ENGLAND! 


ENDS SUNDAY, MAY 19 
3:45, 5:45, 7:50, 9:55 
Sat., Sun. Mats 1:45 


MAY 20-22 
THE CAMBRIDGE 
VIDEO FESTIVAL 


PREMIERES FRI, MAY 24 
























AT THE LAST MINUTE 


pene . 
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Rex O’Herlihan. The singing cowboy. 
To a lawless land he brought truth. justice. 
fancy riding and some wonderful outfits. 





PARAMOUNT PICTURES PRESENTS A CAV GILER WALTER HILL PRODUCTION - A HUGH WILSON ALM 
RUSTLERS RHAPSODY - TOM BERENGER «GW BAILEY~ MARILU HENNER - FERNANDO REY AND ANDY GRIFFITH 
EXECUTIVE PRODUCER JOSE VICUNA - PRODUCED BY DAVID GILER 
PRODUCED IN ASSODATION WITH IMPALA S A~TESAURD S A 


Rustiers’ 
Rear 


ir it aslevip ak A 


* WATTEN AND ORECTED BY HIGH WILSON 


A PARAMOUNT PICTURE wa 
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MOVIE OF THE WEEK: Streetwise (1985). This independent documentary focuses on 
the lives of'a group of teenage runaways in Seattle, who get along by turning tricks, 
mugging people, robbing, begging, and dealing drugs but also dream of joining the Air 
Force and owning yachts. Filmmakers Martin Bell, Chery! McCall, and Mary Ellen Mark 
used McCall's Life magazine article on runaway kids as a starting point; they filmed their 
subjects on the scene at detention centers, in clinics and police stations, and on the 
street, then interviewed them immediately afterward for after-the-fact commentary. Opens 


Friday, May 17, at Copley Place. 








A 





® AFTER THE REHEARSAL (1984). Made 
for TV, Ingmar Bergman's laborious foot- 
note to Fanny and Alexander is a super- 





xkk* Superb 
tke Good 
tw Middling 
© Bearable 
e A turkey 


Films without ratings have not 
been viewed as we go to press. We 








intend no judgment. 


fluous exercise in self-analysis from a 
director who has already bared his soul to 
the limit. The awkward screenplay and 
laughable voice-overs glare all the more 
visibly through the film's claustrophobic 
close-up style, which is of Scenes from a 
Marriage vintage; Bergman regular Erland 
Josephson, as Bergman's alter ego, and 
newcomer Lena Olin, as a young actress in 
his company, are stifled. Coolidge Corner. 

* ALAMO BAY (1985). Louis Malle’s film 
about Vietnamese refugees horning in on 
the ancestral fishing grounds of Texas 
bigots could have been a latter-day Capra 
film had Malle felt any bond with either of 


+s ,Sene# ff J 
the ocmuitation he portrays. But the 
director has as little rapport with his 
innocent Vietnamese as with his racist 
rednecks. Screenwriter Alice Arlen draws 
the battle lines between Shang (Ed Harris) , 
a Vietnam vet who's about to lose his boat 
because he can't keep up with his pay- 
ments, and Dinh (Ho Nguyen), who's 
hustling his way to buy a boat of his,own. 
Glory (Amy Madigan), the daughter of a 
fish wholesaler who employs the immi- 
grants, has to choose between them; both, 
however, serve less as characters than as 
ethical options. Madigan is a credible 
heroine, but she sticks out like a stray shred 
of wheat in Malle’s heap of hayseeds. 
Harvard Square. 

ALLONSANFAN (1984). The new film from 
the makers of Padre, Padrone and Night of 
the Shooting Stars, Paolo and Vittorio 
Taviani, is set in the years following the 
Napoleonic wars and focuses on an Italian 
aristocrat (played by Marcello Mastroianni) 
who's torn between the revolutionary fevers 
of the time and the luxuries of his lifestyle. 
Copley Place. 

*%R2AMADEUS (1964). Peter Shaffer's 
popular play takes less interest in what 
made Mozart tick than in what the com- 
poser can tell middlebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who, it’s apocryphally main- 
tained, murdered his gifted contemporary 
out of jealousy. The movie features more of 
Mozart and his music than the play did, and 
less revenge melodrama. But it’s still 
claptrap — a pedestrian meditation on 
“genius” that invites audiences to ap- 
preciate Mozart’s music the way Salieri did 
and then share Salieri’s resentment at not 
being born with the same talent. MiloS 
Forman directed. Copley Place, Academy, 
West Newton, suburbs. 


THE BEST OF WARNER BROTHERS 
CARTOONS. A program of cartoon 
classics, mostly Chuck Jones material, 








including “Hot Cross Bunny,” ‘Feed the 
Kitty,” “You Were Never Duckier,"’ and 
“Bewitched Bunny.” Coolidge Corner. 
**XBEVERLY HILLS COP (1984). in 
many ways a retread of 48 HAS., this Eddie 
Murphy vehicle is a kind of one-man buddy- 
buddy movie that has the star stalking 
through Beverly Hills: he’s a wily Detroit cop 
named Axel Foley, and he’s roaming the 
chic town to avenge the killing of an old 
friend by a tycoon art dealer. Murphy, as 
always, holds the screen with an almost 
arrogant confidence; audiences may like 
nothing better than seeing a bunch of his 
patented blitz-the-white-folks routines 
strung together. But the film lacks the 
tension of a good suspense thriller — i 
fact, little in its plot or craft or atmosphere 
elevates it beyond a mediocre episode of 
Baretta. Martin Brest directed. Beacon Hill, 
Chestnut Hill, suburbs. 
* *BIRDY (1985). Alan Parker's film of 
William Wharton's novel frequently ses 
from the lyrical into the ludicrous as it 
presents the avian fantasies of a Philadel- 
phia teenager, who uses his dream life first 
to escape the squalor of his slum home and 
then to repress the horrors of combat. 
Parker updates the novel from World War I 
to Vietnam, throwing its perspective out of 
kilter: the boy, Birdy, becomes a conscien- 
tious objector to life instead of a kid with too 
airborne an imagination, and the film takes 
on a gloomy rectitude. Matthew Modine's 
birdlike movements are truly otherworldly; 
but Nicolas Cage as his disfigured buddy 
turns in some routinely pissed-off method 
acting. Copley Place, Circle. 
* & BODY HEAT (1981). There's a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan's 
directorial début, a shrewd and seductive (if 
rather derivative) update of the classic film 
noirs of the '40s. William Hurt is tense and 
fascinating as Ned Racine, a’ feckless 
Florida lawyer who falls for a femme fatale 
(Kathleen Turner) and agrees to kill her 
rich, weasly husband (Richard Crenna). 
Coolidge Corner. 
*&*KDAS BOOT (1981). One of the most 
lucrative German films ever made, this 
ponderous adventure yarn about the travels 





of a German U-boat during World War Il 


seems calculated to salve the wounds of 
German war guilt. The soldiers are 
portrayed as heroes-who were innocent of 
Nazi politics, and director Wolfgang 
Petersen does a relentless job of turning the 
submarine into a kind of floating torture 
chamber. Yet Das Boot's characters are so 
understated — even depersonalized — that 
one watches the movie in a kind of stupor. 
There's something about its rigidly con- 
trolled style that brings those dreaded 
words “Nazi aesthetics’’ to mind. Coolidge 
Corner. 

*& kA BOY AND HIS DOG (1975). A 
macabre sci-fi comedy, based on a Harlan 
Ellison novella, about a shaggy mutt leading 
his brutish master (Don Johnson) through 
a post-apocalyptic wasteland, bitching tele- 
pathically at him all the while in a crotchety, 
Walter Huston-like rasp. Vividly imagined — 
especially in its scenes of an underworld 
Middie America (presided over by Jason 
Robards) that looks like a demented 
version of The Music Man — and some- 
times very sexy, this horrific vision of the 
future is marred by a gruesome ending 
miscalculatedly played for laughs. Directed 
by L.Q. Jones. Corner. 

*&*XTHE BREAKFAST CLUB (1985). 
Writer/ director John Hughes (Sixteen Can- 
dies) has come down with a bad case of 
puppy love for his own teen characters. In 
this appetizing failure of a comedy, he's 
become the John Cassavetes of the Aisky 
Business generation, concocting a situation 
in which five socially diverse kids share a 
Saturday-morning detention at the school 
library, strip themselves of prétense, and 
get down to the core insecurity and 
antiparent feelings they all share. Some of 
the performers are impeccable — especial- 
ly Molly Ringwald, as the mildly petulant 
prom queen, and Anthony Michael Hall, 
who does a more serious variation on his 
“Geek” from Sixteen Candies. Yet what 
Hughes gives you isn't so much character 
as sociological typography — he turns the 
movie into Study Hall. With Emilio Estevez, 
Ally Sheedy, and Judd Nelson. Allston. 

* XBREATHLESS (1963). In his adapta- 
tion of the Jean-Luc Godard classic, 
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director Jim McBride finds a high-voltage 
funkiness in the smogged-over LA land- 
scape, and it lights up an otherwise dim- 
watted film. Once again we follow a crook 
(Richard Gere) on the run and the beautiful 
young woman (Valerie Kaprisky) he hooks 
up with. As hipster stud Jesse Lujack, 
Richard Gere gives a friendly, gyrating 
performance and still manages to come off 
looking like a jerk. Orson Welles. 


Cc 


*& CAMILA (1984). Argentine director 
Maria Louisa Bemberg draws her true-life 
Story from 1847, when the daughter of a 
socialite fell in love with a Jesuit priest, 
calling down the wrath of the repressive 
government. Whereas Bufiuel would have 
tempered his sympathy with acid restraint, 
Bemberg becomes her lovers’ fellow trav- 
eler, and so her film, though compelling in its 
passion, is also limited and fuzzy. Letting 
the political issues emerge slowly in the 
background, she traces the amour fou as if 
it were a school-days crush. With Susd 
Pecoraro and Imanol Arias. Copley Place. 
®THE CARE BEAR MOVIE (1985). Vari- 
ously hued and with identifying tummy 
tattoos, the Care Bears are the ursine 
equivalent of Up With People — they look 
like Winnie the Pooh dyed for Easter, and 
they talk like Leo Buscaglia. Spreading 
endearment like the plague, they live in the 
sky, in a land called Care-a-lot, whence they 
send emissaries to such earthly emporia as 
Toys ‘‘R’’ Us. In their screen début (not to 
be confused with The Muppet Movie — the 
Bears make Kermit and Miss Piggy seem 
like Robert Benchiey and Dorothy Parker) , 
they help a couple of hardhearted orphans 
to, uh, bear the loss of their parents without 
becoming uncaring, and after that they help 
a sorcerer's apprentice battle a witch. 
Accompanying adults are permitted to 
hibernate. Narrated by Mickey Rooney, with 
songs by Carole King and John Sebastian. 
Copley Place, suburbs. 

*&k&*CHOOSE ME (1964). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph's romantic psychodrama is like a 
long, sultry jazz riff that's at its best when it 
works around the edges of dissonance. 
Keith Carradine is an ex-asylum inmate who 
gets involved with a bar owner (Lesley Ann 
Warren) and her new psychologist house- 
mate (Geneviéve Bujold), a prim, virginal 
type who gives advice to the sexiorn on a 
hot radio talk show. Rudoiph’s desperate 
characters seem to have walked in from the 
soaps, but his actors imbue their mannered 
roles with shades of unexpected urgency 
and wit. Orson Welles, Coolidge Corner. 

*& kk: COMFORT AND JOY (1984). In 
Bill Forsyth’s comedy about a Glasgow 
tadio chat-show host, the writer/director 
anchors his offbeat Scottish humor to a 
mock-thriller plot — and suddenly his 
askew way of looking at the world seems to 
take more of the world in. The hero, Alan 
“Dickey” Bird (Bill Paterson), is a genial, 
sardonic DJ who loses his effervescent 








girlfriend (Eleanor Bavid) , falls into @ funk; 


and becomes the mediator in a gang war 
between rival Italian ice-cream barons. As 
he begins poking around the unseen nooks 
and crannies of the city, he learns of the 
ameliorative effects something as“lowly as 
his radfo show can have and experiences an 
almost Dickensian change of heart. 
Coolidge Corner. 





*& & XDAMES (1834). The piot is the same 
old let’s-put-on-a-show stuff you've seen a 
million times, but the choreography is by 
Busby Berkeley, and it ranges from the the 
outrageous (a little number called “When 
You Were a Smile on Your Mother's Lips 
and a Twinkie in Your Daddy's Eye’’) to the 
sublime (“‘l Only Have Eyes for You"’). The 
Stars are the usual gang of chuckleheads: 
Dick Powell, Ruby Keeler, ZaSu Pitts, Joan 
Biondell, and Guy Kibbee. Ray Enright 
directed. Rear Window at the Brookline Arts 
Center. 

* & &X THE DECLINE OF WESTERN Civ- 
WLIZATION (1981). Penelope Spheeris's 
remarkable documentary on the Los An- 
geles hardcore punk scene makes the punk 
spectacie at once horrifying and hypnotic. 
Interspersing interviews with concert foot- 
age, Spheeris introduces us to bands like 
Black Flag, the Germs, Catholic Discipline, 
and Fear, and the effect is like descending, 
circle by circle, into a cultural inferno. Few of 
these performers — excepting the dis- 
cordantly blazing X — can play their 
instruments or carry a tune, but their violent 
gatherings aren't concerts so much as 
California tribal rites. Orson Welles 
DEF-CON 4 (1985). Three astronauts 
discover, upon their return to Mother Earth, 
that the button has been pushed and 
civilization as we know it destroyed. Paul 
Donovan directs. Pi Alley, Circle, suburbs. 
*&k*X*DESPERATELY SEEKING 
SUSAN (1985). Susan Seideiman’s breezy. 
feminist-hip film is a slickly packaged 
bundie of pleasant surprises, a comedy 
romance that turns enough unexpected 
corners to keep your eyebrows raised. 
Roberta (Rosanna Arquette), a New Jer- 
sey housewife who follows the escapades of 
Susan (Madonna) through the personals, 
Starts to hang out in the East Village — and 
everyone gets the idea she’s Susan herself. 
Her escape from suburbia into a darkly 
colorful underworld becomes a trip through 





her mind, a drama in which she learns to 
break away from the male projections that 
have been foisted upon her and to enjoy the 
fun of reinventing herself. Madonna doesn’t 
get far beneath her plethora of jewelry and 
costumes, but Arquette is insinuatingly 
endearing — she undergoes more costume 
changes even than Joan Crawford in her 
heyday, but it’s those big, dewy eyes you 
remember. Nickelodeon, Janus, suburbs. 


ENSAYO DE UN CRIMEN (1955). A/k/a 
Rehearsal of a Murder. Bufwel's biack 
comedy is based on Rodolfo Ussigli’s novel, 
The Criminal Life of Archibaido Cruz, it tells 
the story of a young man who believes he 
killed his governess with a magic music box 
when he was a kid and, driven over the 
edge, decides to kill all the women in his life 
— a scheme that is continually frustrated 
Boston Public Library. 


*& & KFANTASIA (1940). The refurbished 
version of this Disney classic features a 
Dolbyized soundtrack rerecorded by con- 
ductor Irwin Kostal. That's still maestro 
Leopold Stokowski on screen, though, 
keeping flashy time to the music of Bach, 
Tchaikovsky, Dukas, Beethoven, 
Stravinsky, Mussorgsky, and Schubert 
while butterflies, dinosaurs, hippos, Mickey 
Mouse, and the Devil cavort in animation 
Disney's let's-bring-art-to-the-masses clas- 
sic now looks kitschier than ever, though it 
remains a wonderful movie for kids — anda 
first-rate head film. The prehistoric se- 
quence and the famous ‘Sorcerer's Ap- 
prentice’’ episode are among the finest 
examples of Disney's artistry. Charles. 
Chestnut Hill, Harvard Square, suburbs. 
FOR LOVE OR MONEY (1984). This film by 
Megan McMurchy and Jeni Thorniey traces 
Continued on page 42 




















Boston's best selection of merchandise at 
great prices can be found simply and easily: just 
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the history of working Australian women’s 
lives, from the turn of the century to the 
present, in newsreels, news clippings, home 
movies, diaries, songs, and letters. BF/VF. 
& kk KFRENCH CANCAN (1955). Re- 
noir's rarely seen re-creation of Montmartre 
in the 1880s is a lively, nostalgic tale with an 
underlying hint of bitterness; it tells how the 
cancan and the Moulin Rouge grew from 
seeds of talent, love, and betrayal. Renoir 
concentrated on the visual qualities, saying, 
“It is a piece of tapestry, a composition in 
colors. The music is not only used as an 
accompaniment and commentary but 
rather as a counterpoint."’ His inventive use 
of color makes his carefully designed street 
scenes look like the paintings of the 
Impressionists; the performances he draws 
from Francoise Arhoul and Jean Gabin 
reflect this same delicately textured roman- 
ticism. And beneath the dazzling cascades 
of color, the whirling melodrama, and the 
exultant dancing, French Cancan proves to 
be both Renoir’s artistic autobiography and 
his valentine to his profession. Brattle. 


*&kkXKTHE GENERAL (1926). Buster 
Keaton’s greatest comedy (along with 
Sherlock Jr.) could be described as a 
balletic duet between Keaton and a run- 
away locomotive. Buster plays a would-be 
Confederate who tries to win his train back 
from a platoon of Union soldiers. The 
logistics alone make the film an astounding 
spectacle; most of it was shot aboard and 
atop a speeding train, with Buster taking 
more.risks per scene than a trapeze artist. 
Off the Wail. 

* & THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Orson 
Welles, West Newton. 

%& & GOTCHA (1985). Jeff (Revenge of the 
Nerds) Kanew graduates to full-grown 
filmmaking with this surprisingly winning 
collegiate spy / comedy pastiche. The film is 
named for an elitist cloak-and-dagger game 
that’s played by card-carrying espionage 
cults packing airguns and paint pellets. The 
hero (Anthony Edwards) can get his man in 
the game, but he can't get a date, so he 
vacations in France, where he's an easy 
mark for a CIA agent who needs a naif to 
run a mission in East Berlin. Kanew 
transplants the ‘‘Gotcha’’ game from its 
true-life MIT home to the West Coast, where 
it comes to seem an outgrowth of leisurely 
affluence as well as a psychic defense 
against teen angst; he also integrates the 
teenager's family into the thriller plot, so we 
can-understand the conditions that nurtured 








his game-playing instinct. The eagerly 
resolute Edwards is transcendently amiable, 
like a young John Lithgow. Charles, 
Chestnut Hill, suburbs. 


*& & KHIROSHIMA, MON AMOUR (1959). 
One of the seminal works of the French New 
Wave, Alain Resnais’s story of an affair 
between a Japanese architect (Eiji Okada) 
and a French actress (Emmanuelle Riva) 
working on an antiwar film in Hiroshima is a 
Proustian whirl of memory and emotion. The 
antibomb message seems a tad facile now 
(though it’s never been more relevant) , but 
the performances and the film's dark, 
desultory mood are memorable. The 
marvelous score is by Georges Delerue. 
French Library. 
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@JUST ONE OF THE GUYS (1985). One 
can only assume that if distaff journalism 
survived Janet Cooke, it will weather Terri 
Griffith, a serious-minded if simpering teen 
queen who, in Lisa Gottlieb’s cheesecake 
feminist film, dons shirt and trousers and 
enrolls in a high school across town to get 
the scoop on life among the guys and win a 
journalism contest. Terri’s notion of male 
impersonation, alas, consists of a punky 
swagger and a bark like Barbra Streisand’s; 
the cross-dressed Joyce Hyser makes 
Michael Jackson look like Clint Eastwood. 
With its leering horny-boy humor, its oddball 
assortment of high-school Morks and dorks, 
and its endlessly upturned lunchroom 
tables, the film doesn't aim higher than 
Porky's Meets the Pulitzers. Beacon Hill, 
suburbs. 








wk k*KTHE KILLING FIELDS (1984). 
Roland Joffé's debut film is based on New 
York Times reporter Sydney Schanberg's 
account of his effort to locate his Cambo- 
dian assistant, Dith Pran, after leaving Pran 
behind in 1975, when the Khmer Rouge 
took over. The film is at its flimsiest and 
most sentimental in depicting the friendship 
of the two journalists, and it hardly presents 
a coherent picture of the political tumult in 
Cambodia. Yet its emotional power is 
overwhelming. Joffé evokes -a feeling of 
Doomsday dislocation created by the col- 
lision of communism and capitalism in an 
alien climate, and his surging, jolting style 
makes us not-so-innocent bystanders in the 
cruel disruption of a nation. With Sam 
Waterston and Dr. Haing S. Ngor. Copley 
Place, Allston. 
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%*& XLADYHAWKE (1985). Richard Don- 
ner's colorful, dashing medieval fantasy 
stars Rutger Hauer and Michelle Pfeiffer as 
cursed lovers — he's a wolf by night, she's 
a hawk by day — and Matthew Broderick 
as the pickpocket who helps them to live 





happily ever after. And it wins over au- 
diences at the simplest levels of drama, 
humor, and spectacie — this Is just a 
medieval music-hall show, complete with 
romantic tableaux. Donner’s strong suits 
are pageantry and kinetics; he's unable to 
imbue the events with folkloric passion or 
poetry. Although it’s easy to be carried 
along by the movie's visual sweep and pop 
romanticism (Vittorio Storaro’s iridescent 
cinematography and Wolf Kroeger’s im- 
aginative production design make for an 
impossibly gorgeous escapist backdrop) 
Ladyhawke has the lasting emotional effect 
of a nice warm bath. Cheri, suburbs. 
***LAST YEAR AT MARIENBAD 
(1961). The celebrated, ever-baffling avant- 
garde collaboration between director Alain 
Resnais and screenwriter Alain Robbe- 
Grillet. Claustrophobic, gorgeously photo- 
graphed, and assembied in brief, repetitive 
tableaux, this icy nonstory about three 
nameless nabobs who gather in a Baroque 
resort palace to do God-knows-what seems 
pregnant with a meaning that refuses to 
disclose itself. Vampish gazes, resonant 
objects, and posh decadence only add to 
the enigmatic splendor of it all. French 
Library. 

kk K*LOCAL HERO (1983). On the 
surface, it’s the simple story of a junior oil 
executive (Peter Riegert) who travels to the 
north of Scotland to buy up a village that’s 
the proposed site of a massive new refinery. 
But once he arrives, the Highlands start to 
work on him, and Bill Forsyth’s offbeat 
comedy begins to seduce you with its 
helter-skelter rhythms, its throwaway sight 
gags, its serenely tolerant view of the world. 
Burt Lancaster is Riegert's millionaire ec- 
centric boss, and Denis Lawson steals the 
show as the town spokesman. Coolidge 
Corner. 

*&**LOST IN AMERICA (1985). The 
babbling Albert Brooks plays a Los Angeles 
advertising hotshot who's inched his way 
toward a big promotion — only to be 
passed over. So he decides to turn his back 
on yuppiedom, selling his house, liquidating 
his assets, and setting off with his space- 
cadet wife (Julie Hagerty) in a Winnebago 
to find the ‘‘real’’ America — a post-Easy 
Rider odyssey that turns into a series of 
catastrophes. Here, as in his earlier Real 
Life and Modern Romance, Brooks talks up 
a storm, but this time he does it in character, 
using his verbal gifts to create a desperate, 
oddly passionate protagonist who emerges 
as a hero — and a fool — for our time. 
Cheri, Circle, Harvard Square, suburbs. 








*% & 2MASK (1985). Peter Bogdanovich’s 
tender “inspirational movie"’ is about Rocky 
Dennis, a California teen who responds to a 
disfiguring congenital condition with humor 
and courage — and about the emotional 
nourishment he receives from his biker-moll 
mother, Rusty. Mask floats along behind a 
veil of sympathy that keeps it from any taint 
of exploitation but also shuts us out from the 
depths of Rocky's hurt and rage. It may be 
just a humanized docudrama, yet it does 
more than any other recent film to reverse 
the simpleminded antiparent bias of teen 


movies. And Cher's Rusty and Eric Stoltz's 
Rocky establish a convincing family affinity 
— they have enough soulfuiness and 
complexity to satisfy anyone. Copley Place, 


suburbs. 
*&kAMETROPOLIS § (1928). Giorgio 
Moroder comes up with the promising idea 
of setting a silent movie to a pop soundtrack 
and then doesn’t go far enough with it. Fritz 
Lang's classic sci-fi fantasy about a 
mechanized city of the future is one of the 
most visually imaginative silent films, but it’s 
also a rather ludicrous parable of class 
warfare. You don’t take a loonytunes classic 
like this one and set it to music featuring 
Freddie Mercury, Pat Benatar, and Adam 
Ant because you believe the director would 
have wanted it that way; you do it because 
the very notion of pitting the old against the 
new generates a formal electricity all its 
own. Despite a few seductive moments, this 
revamped Metropolis isn't the visionary 
rock video that would have justified 
Moroder's tampering with the material. 
Coolidge Corner. 

*&KKXMIKE’S MURDER (1984). This 
moody, absorbing thriller is set in the 
subculture of Los Angeles cocaine fiends, 
and the drug hovers at the center of every 
encounter; it's there in the casual yet 
obsessive tone of conversation that's 
always hinting at some sinister, fast-lane 
possibility. Debra Winger plays an innocent 
bank teller investigating the death of her 
dope-dealing lover. The movie's slow, 
leisurely mixture of anomie and violence is a 
bit on the arty side, but Winger holds it 
together with a passionate performance. 
Written and directed by James Bridges. 
Orson Welles. 

kk k'AMRS. SOFFEL (19864). A beau- 
tifully acted romantic drama filled with 
emotional explosions and a sensual fervor. 
Working from a true story, director Gillian 
Armstrong ushers us into the ice-cold 
clamminess of 1901 industrial Pittsburgh, 
where Kate Soffel (Diane Keaton), the 
repressed Victorian wife of a prison warden, 
becomes infatuated with convicted 
murderer Ed Biddle (Mel Gibson) and ends 
up helping him and his brother (Matthew 
Modine) break out of prison. As Biddle 
woos Mrs. Soffel with sentimental doggerel 
and an animal magnetism that just won't 
quit, she becomes a rejuvenated woman. 
Armstrong is a tough-minded director who 
doesn't hide the heartache beneath the 
pair's ebullience. The final, adrenaline- 
pumping escape, in which the fugitives 
attempt to flee to Canada, has the pictorial 
magic of a winter jaunt in a storybook — 
one that escalates into a death race. West 
Newton, Somerville Theatre. 

*& XMODERN ROMANCE (1981). Albert 
Brooks's second feature concerns an 
abrasive, self-obsessed Los Angeles film 
editor (Brooks) who breaks up with his 
beautiful girlfriend (Kathryn Harrold), and 
then changes his mind. in scene after scene, 
we watch him reason with himself, drive 
moonily past her house, take drugs, and 
make impulsive phone calls, all the while 
gibbering in a hyperbolic form of LA-speak. 
Brooks's oppressive style consists of setting 
up mundane situations — a Hollywood 
Party or a film-editing session — and sitting 
on them until the viewer begins to get 
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To celebrate the opening of our newest and largest store, 
Videosmith of Cambridge, we are offering incredible 
savings on Maxell’s Professional T-120 VHS Video Tape. 
Just $4.99! At the Cambridge store only. 


While supplies last. 


Now you can experience the crisp, clear picture resolution. 
and rich, vivid color reproduction that professionals 

require, on your home VCR. 

And while you're there be sure to pick-up a free movie 

rental catalog. Over 3500 titles. 






Quality. 


ur Price. 
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irritated. When he gradually adds little 
and incongruities, you laugh, but 
more out of gratitude and than 
from any delight in his wit. And though 
Brooks's insincere presence is funny in its 
digressions — especially during a riotous 
Quaalude scene — his narcissism is alarm- 
ing; it makes sustaining a sympathetic 
character . Coolidge Corner. 
*%MY NEW PARTNER (1985). Philippe 
Noiret stars as a grizzled Paris police 
veteran and Thierry Lhermitte as the 
idealistic rookie he has to break in. World 
weary and super-savvy, Noiret plays his 
cop-on-the-take with endearing high-hand- 
edness: he’s the Baron de Baksheesh. 
These cops biend with the robbers of the 
Montmartre district to form a lumpen 
population of scoundrels, but director 
Claude Zidi is determined not to let this 
petty moral confusion disrupt the vital 
business of slick French comedy. The film 
lacks the self-righteous, crusading fervor of 
a Sidney Lumet corruption melodrama, but 
it never gets up the crazy energy of 
outraged satire, either. Nickelodeon. 








*& *POLICE ACADEMY 2: THEIR FIAST 
ASSIGNMENT (1985). Steve Guttenberg 
returns to lead the world’s lowliest cops into 
the streets in the sequel to last summer's 
blockbuster — a mindless but harmless 
marriage of serial hyperbole and sporadic 
high jinks, enriched with passably funny 
details of urban xenophobia. Guttenberg 
drops the half-baked Bill Murray imitation of 
Part one and serves up his lines in his much 
more palatable Diner style. When it’s not 
undercut with feeble lines and palsied 
rhythms (about half the time) , First Assign- 
ment works well; it gets to be vaguely like 
Car 54, Where Are You? before screeching 
toa halt. Jerry Paris’directed. Copley Place, 
suburbs. 

*&& KA PRIVATE FUNCTION (19885). It's 
1947, when postwar food rationing is at its 
fiercest, and three Yorkshire professionals, 
planning a royal wedding banquet, 
purchase an unlicensed pig and fatten her 
up on the sly. What they don’t count on is 
the intervention of the local chiropodist 
(Michael Palin), who kidnaps the pig and 
finds himself trying to keep its whereabouts 
unknown. Screenwriter Alan Bennett 
satirizes the residual class snobbery of the 
welfare state at the same time he salutes the 
great equalizers of sex and scatology. The 
direction, by Malcolm Mowbray, is often 
slack and unimaginative, but that doesn't 
stop Bennett's kaleidoscopic vision of 
human imperfectibility from coming 
through. With grand performances by both 
Maggie and Liz (no relation) Smith, Bill 
Patersor; and Dénholm Elliott. Nickel- 
odeon, Harvard Square. 

*&*kXTHE PURPLE ROSE OF CAIRO 
(1985). The story of Cecilia, a waitress 
during the Depression who forgets her drab 
marriage by gorging herself on escapist 
‘30s films; one day a matinee-idol character 
jumps: off the screen and into her arms. 
Allen is @ master artificer; and his film- 
within-the-film is a hilarious send-up of 
stock '30s situations and characters. He 


Hear Madonna’s new hit 
‘INTO THE GROOVE’ 
























































Terri Griffith is about 


SasQne. 


(PG-13]-=5. 


paw 3 = _ me, 
CON HILL CINEMA 
1 BEACON ot TREMONT 593-2100 AT ASSEMBLY SQUARE 
BOSTON 723-8110 EXIT 24 OFF AT. 128 628- 











997 Mass. Ave., Cambridge REVERE eel DEDHAM 
876-9268 ¢ aeeeee “738-8020 ROUTE | at 128 


to go where 
no woman 
has gone before. 


Guys , 

































REY i Rapa ae 


~ 





be ere wayvr £7) ee “Ss 


doesn’t pull off every one of his Pirandellian 
pirouettes — Purple Rose's ‘real worid”’ is 
as much a screen cliché as its celluloid 
wonderland, and in the end Allen simply 
replaces the starry-eyed escapism of ‘30s 
comedy with the equally bland escapism of 
"80s nostalgia. But Mia Farrow and Jeff 
Daniels make an ingratiatingly im, 

happy couple; and with Allen holding his 
misanthropy in check, the film blooms — 
it's as if he'd regained his screen virginity. 
Paris, Harvard Square, Circle, suburbs. 


RAPPIN’ (1985). The inner-city saga of a 
young ex-con who returns to his neighbor- 
hood and seeks a better world through 
rapping. Cinema 57, Circle, suburbs. 

*® ® REAL LIFE (1979). This first feature 
film by the gifted comedian Albert Brooks is 
a wild parody of cinéma vérité documen- 
taries like An American Family, an extended 
satirical attack on jargon-spouting 
sociologists and psychologists, and a col- 
lection of some of the funniest gags in any 
recent movie. But for long stretches the film 
is actually tedious, and it goes totally out of 
control near the end. The filmmaker can't 
capture real life himself: the ultra-ordinary 
Arizona family that Brooks (playing a 
comedian named Albert Brooks) descends 
on with his film crew is so coloriess that 
nothing is really at stake in the satire. It's 
part of the joke that this family’s empty life 
isn’t worth recording in the first place. 
Coolidge Corner. 

*& KREMEMBER MY NAME (1978). in 








Alan Rudoiph’s second film (after Welcome: 


to LA) , the entire state of California has the 
sunlit, scrubbed look of blond wood, a haut- 
organic ambiance that seems all wrong for 
the characters and the intended mood. The 
movie is overdesigned and needlessly fan- 
cy, but its story of a jittery jailbird 
(Geraldine Chaplin) implacably stalking 
the ex-husband (Anthony Perkins) who did 
her dirt 12 years earlier does work up some 
tension. And though our questions about 
her are never fully answered, Chaplin makes 
the revenger’s personality a fascinating 
puzzle — we never know what she'll do 
next. With the wonderful biues songs of 
Alberta Hunter. Orson Welles. 

*kXREPO MAN (1984). Mohawked 
punks who hold up liquor stores, flying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero is a crewcut kid named Otto 
(Emilio Estevez) who gets a job repossess- 
ing cars trom people who have welshed on 
their payments; scraggly Harry Dean Stan- 
ton is his repo mentor. The movie, a cheeky 
nightmare of '50s sci-fi paranoia and new- 
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wave weirdness, may be unbalanced and ill- 
disciplined, but it works — less as a film 
comedy than as_a sardonic diagnosis of 
terminal social iliness, Directed by Alex Cox. 
Orson Welles. 

%& & XROMANCING THE STONE (1984). 
Kathleen Turner injects roustabout charm 
into this story of a Manhattan-based 
romance novelist who travels to Colombia 
to save her sister and ends up going on a 
hair-raising treasure hunt. The zippy, 
Raiders of the Lost Ark scenario is breath- 
lessly paced, but what anchors it is the fun 
of seeing this mousy writer who concocts 
brass-knuckes-in-velvet-gioves fantasies 
get caught up in her own swashbuckling 
saga. Michael Douglas is the daredevil 
adventurer hero, and Danny DeVito and 
Zack Norman are a pair of lowlife kidnap- 
pers. Directed by Robert Zemeckis. 
Coolidge Corner. 

RUSTLERS’ RHAPSODY (1985). Part par- 
ody and part homage to 1940s Saturday- 
afternoon Westerns, this.new Hugh (Police 
Academy) Wilson film features Tom 
Berenger as a singing cowboy, Andy Griffith 
as a cow-baron colonel, and G.W. Bailey as 
the town drunk. Charles, Chestnut Hill, 
suburbs. 





*& *& & SHALL WE DANCE? (1937). One 
of the great Fred Astaire/Ginger 

films, directed gracefully by Mark Sandrich 
and scored by George and Ira Gershwin. 
Fred portrays a ballet dancer named Petrov 
who books passage on an ocean liner to be 
near Ginger, a musical-comedy star. When 
everyone assumes they're married, they 
decide that they had better get married in 
order to get divorced so they can prove 
they're not married. The songs and dances 
are more logical: Fred and Ginger roller- 
skating to “Let's Call the Whole Thing Off,"” 
Fred tap-dancing in time to the ship's 
machinery and the song “‘Siap That Bass,” 
and, in the title number, Fred whirling with a 
chorus line of girls wearing Ginger masks. 
Harvard-Epworth Church. 

*& kX KXSMITHEREENS (1962). Susan 
Seideiman's funny and remarkably assured 
independent feature about New York's 
punk underground. Wren (Susan Berman) , 
the heroine, is a poseur and a hanger-on, an 
East Village punkette who's so alienated 
she can't even fit into the misfit culture of 
the punks. For a while she hooks up with 
Paul, a rube who lives in a van under the 
West Side highway, but even he wises up, 
and Wren is left alone, waiting for the ticket 
to fame that will never come. Seideiman 
moves her story to a nervous urban rhythm 
(the dark, jangly music is by the Feelies) , 
and the performances have an authentic, 
rough-edged quality — perhaps because 
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the ‘actors all appear to ‘be playing versions 
of their real-life selves. With Richard Hell 
Nickelodeon. 

*&* XA SOLDIER'S STORY (1984). As a 
whodunit, Charies Fuller's play about the 
murder of a black sergeant on a Louisiana 
Army base in 1944 is hardly a model of 
suspense, but it succeeds as a sophisti- 
cated inquest into the nature of biack seif- 
loathing. Howard E. Rollins gives a sly, stoic 
performance as Captain Davenport, a kind 
of proto-yuppie black lawyer dispatched 
from Washington to investigate the murder 
of Sergeant Waters, an authoritarian go- 
getter whose gnarled psyche comes to 
eclipse the identity of his killer as a subject 
of interest. it's the contrast between 
Davenport and Waters — their different 
ways of coping with white condescension 
— that maintains the movie's excitement, 
even as its mystery dribbles away. Norman 
Jewison directed. Coolidge Corner. 
*&kkXSTOP MAKING SENSE (1984). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads docu- 
mentary. From the opening scene, in which 
David Byrne delivers a guitar-and-rhythm- 
box rendition of “Psycho Killer,"’ the Heads 
perform with an inspired amaigam of artistry 
and gimmickry. And the film itself has a 
freedom and a sense of fun that bubbies up 
through the band’s prismatic complexity. 
Harvard Square. 
*®%A SUNDAY IN THE COUNTRY 
(1984). Set on a single day in pre-1914 
France, Bertrand Tavernier's elegiac 
character study centers on a serene, aging 
painter whose son has arrived with his family 
for their weekly Sunday visit. Louis Ducreux, 
the 73-year-old French theater actor who 
plays Monsieur Ladmiral, has a face that's 
the image of elderly kindliness. As he begins 
looking back on his life's work, wondering 
how he could have passed through the 
impressionist revolution without being 
touched by its most vital voices, there are 
moments of poignance and fascination. 
Unfortunately, Tavernier fills out the rest of 
the story with conventional turn-of-the- 
century types (the stuffy bourgeois, the 
ferninist free spirit) left over from Well-Made 
Playwriting 101. Despite Ducreux's cuddly 
presence (and despite the gorgeous, paint- 
erly photography) , the movie is a lofty bore 
West Newton. 

*& KTHE SURE THING (1985). The spar- 
kling satirical jabs of Rob Reiner's first film, 
This Is Spitial Tap, have given way to the 
generic lockstep of teenage farce — but 
Reiner manages to work in some moments 
of genuine feeling. John Cusack, adding an 
addied delivery and a hint of desperation to 
the usual junior Bill Murray stuff, plays Walt, 
a college freshman who finds himself on a 
coast-to-coast trip with the super-serious 
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girl (Daphne Zuniga) he adores; naturally, 
she'll have nothing to do with him. Reiner 
borrows skillfully from a classic tradition of 
road pictures, but when the two characters 
get off the road, he reverts to a world of 
teen-sex-comedy types. Copley Place, 
Chestnut Hill, Orson Welles, suburbs. 
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*XTENDER MERCIES (1963). For a 
while, this story of a former C & W singer 
(Robert Duvall) who marries a younger 
woman and tries to make a new life for 
himself in rural Texas gets by on its austere, 
art-film tone. You're led to expect a probing 
tale of despair and redemption, but what 
you get is a standard country soap opera — 
booze, ex-wives, the specter of stardom — 
crossed with an overdeliberate aura of 
Christian redemption. As Mac Sledge, 
Robert Duvall gives a skillful, naturalistic 
performance, but it only fades into the 
movie's portentous realism. Directed by 
Bruce Beresford. Somerville Theatre. 
TENTH ANNUAL NEW ENGLAND FILM 
FESTIVAL WINNERS (1985). The program 
features Sanctuary, James Becket's drama 
about refugees; Choosing Children, a docu- 
mentary about lesbian parents by Somer- 
villeans Kim Kiausner and Debra Chasnoft; 
Vacant Lot, by Bostonians Ken Seiden and 
Kate Davis, a docudrama about a day in the 
life of three Somerville teens; and Photo 
Album, Emerson student Enrique Oliver's 
tale of a Cuban-born photographer living in 
the USA. BF/VF. 

*& & KTEOREMA (1968). in this beautiful 
but difficult Pasolini film, Terence Stamp 
plays a stranger whose powers and pres- 
ence are Christ-like (though his means to 
Salvation are sexual); and his appearance 
in the midst of a bourgeois family puts 
everyone through much repressed gnashing 
of teeth before a kind of holiness descends. 
The movie still has a powerful sense of the 
sacred, and its dreamlike imagery is unset- 
tling. Rear Window at the Brookline Arts 
Center and the Modern Times Caté 

%&*& KXTHAT’S DANCING (1985). An en- 
joyable compilation film featuring clips trom 
some of the great Hollywood dance fims — 
Swing Time, Singin’ in the Rain, Gold 
Diggers of 1935, 42nd Street, The Band 
Wagon, and many more. The movie isn’t as 
comprehensive as it might be, but 
producers David Niven Jr. and Jack Haley 
Jr. deserve kudos for providing a context for 
film dancing’s innovators, pioneers, and 
exemplars. Written and directed by Haley 
Coolidge Corner 











% & 2 WASN'T THAT A TIME! (1962). It's 
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difficult to dislike this quaint documentary 
portrait of the Weavers, even though the 
famous folk-singing quartet now seems 
strangely out-of-sync. Director Jim Brown 
adopts a tone as casual and meandering as 
his subjects: after gazing at some old news 
Clippings, he'll wander over to interview 
some of the Weavers’ spiritual children 
(Arlo Guthrie, Mary Travers), and then the 
Weavers themselves, a warm, sprightly crew 
who seem to bear nary a grudge against 
scoundrel time. The effect is that of a 
pleasant family reunion. Boston Public 
Library. 
® KX KWITNESS (1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a Philadelphia cop who 
investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy's mother (Kelty McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he's healed 
The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish give 
the film their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence simple 
and understandable is tremendously ap- 
Pealing. Cheri, Academy, suburbs 
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*&k kX KTHE YEAR OF LIVING DANGER- 
OUSLY (1983). Peter Weir's most intriguing 
film is set in Djakarta in 1965 — the year in 
which President Sukarno was playing right- 
ist factions off against the communists. into 
this war-torn city trundies Guy Hamilton 
(Me! Gibson) , an inexperienced Australian 
journalist who hooks up with a philosophical 
Chinese Australian dwart (Linda Hunt) and 
falis for a beautiful British intelligence 
attaché (Sigourney Weaver). The movie's 
blend of love, politics, journalism, and Third 
World mysticism is fascinating, but here, as 
in his earlier films, Weir lets the story dribbie 
away. Somerville Theatre. 

*® kX KYOL (1962). This bleak, brooding 
meditation on the dark side of Turkish life 
and culture follows tive prisoners who obtain 
a week's leave only to discover that the land 
beyond the wails is every bit as cruel and 
containing as the penal colony. The fiim- 
maker, Yilmaz GUney (who himself was 
forced to supervise the filming from prison) , 
is something of a primitive, overstating 
every detail and emotion in exactly the 
same way. Yet Yo! can be an awesome 
portrait of a Country made savage by its 
rules — not just political laws, but the 
ancient patriarchal and feudal customs that 
tum men against their wives, their families, 
and even themselves. Coolidge Corner 
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on a spring break holiday.” 
~ Judith Crist 


While most kids 

went to 

Fort Lauderdale 
for spring break, 
Jonathan went 

somewhere else. fi 


and got nto a lot 
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“FABULOUS! A MAGICAL, WONDERFUL MOVIE. 
A REAL CLASSIC!” 


At The Movies.” Roger Ebert and Gene Siskel! 


“| had a fantastic time. Suspense! 
Excitement! Don’t walk, run! ‘Ladyhawke’ 
is old-fashioned fun at the movies.” 


—Joel Siege!, ABC-TV 


“A magical, mystical adventure with action 
aplenty. Fun to watch!” 


—Judith Crist 


“A rousing, old-fashioned adventure,” 


—Entertainment Tonight. Leonard Maltin 


“Enjoyable, enchanting and wonderful!” 


—KNBC- TV (Los Angeles). David Sheehan 





“Fun! Lots of action.” 


~Gannett News Service. William Wolf 


“A wondrous 
adventure.” 


Washington Post. Rita Kempley 
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“*MASK’ IS SUPERB... 
ONE OF THE MOST 
BEAUTIFUL LOVE 
STORIES WE'VE 
HAD IN THE MOVIES 
IN QUITE 
A LONG TIME.” 
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“Lost In America’ contains more big laughs 
than any film this year. | was on the floor hing 
Albert Brooks is the funniest comic of the under-4 
| would have liked to spend 24 hours with ie 


characters. Two very enthusiastic thumbs up!” 
-"AT THE MOVIES,” Roger Ebert & Gene Siskel 


“An inspired comedy.” 


“Few comics cutso close to the 
that’s to be cherished.” -n 


“Brooks’ understanding of the character he plays 
approaches the visionary. He is getting things on film that 
no one else has touched.” -new vork MAGAZINE, David Denby 


“Lost In America’ is a very brave, very funny movie, the 
work of a vital and startling comic artist.” 


-THE VILLAGE VOICE, David Edelstein 


-THE NEW YORK TIMES. Janet Maslin 


daily life, and 
e Davia Ansen 


me 


“Don't miss it! Hysterically funny.” -us MAGAZINE, Stephen Schaeter 
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THE GEFFEN COMPANY PRESENTS “LOST IN AMERICA" 
iefiro ALBERT BROOKS JULIE HAGERTY Executive Producer HERBERT S. NANAS 
Director of Photography ERIC SAARINEN Music by ARTHUR B. RUBINSTEIN 
Written by ALBERT BROOKS & MONICA JOHNSON 
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